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IDEVILLE HEARINGS RESUMED 
vi FEDERAL TRADE COMMISSION 





Investigation Scene Moved to Post Office Building. Cross- 
Examination of Fay Reopens Case. Tilt Between 
Examiner and Attorney Only Feature. 

Hearings Will Continue. 





The fifth session before Examiner 
Moore in the Federal Trade Commis- 
sion Investigation of the complaint 
made against the Vaudeville Managers’ 
Protective Association and others, was 
started in Room 401 of the Federal 
Building (Post Office) on Wednesday 
morning. This session was called af- 
ter a series of postponements in the 
case had been made. 

At the opening of the session there 
were present the Examiner, Attorneys 
Walsh, Hawkins and Reeves for the 
Commission, and Goodman, McCall and 
Kelly for the respondents, with the 

‘sn of Variety, represented by 

~insky. In addition there 

_.»y, Dan Hennessey and a 

ver of actors, including Lee Beggs, 

James Marco, Harry Mountford and 

several others. This list was augmented 

at the afternoon session by Harry Bul- 
ger, Ed. Keough and Tom Gillen. _ 

Although set for 10.30 the hearing 
did not get under way until 11 o’clock. 
Edward M. Fay took the stand on 
cross-examination by Maurice Good- 
man. There was not anything of im- 
portance in the first hour and a half 
until 12.30, when a recess for luncheon 
was called, except a slight tilt between 
Judge Edward E. McCall and Exam- 
iner Moore. : 

The tilt lasted for a few minutes, 
after which the examination of the wit- 
ness was resumed. 

The reason for it was the fact that 
Fay proved to be a hesitant witness, 
refusing to answer any questions with- 
cut going into an involved explanation 
regarding each of them. Goodman 
asked the Examiner to instruct the 
witness to answer the questions direct- 
ly with either a “Yes” or “No,” and in- 
cidentally objected to an answer that 
was in the'record. He asked that all 
the testimony of Fay regarding acts 
which he had previously stated had 
played for other managers at a figure 
less than that which he was forced 
to pay them, be stricken out, because 
of the fact that Fay was unable to re- 





call any specific instance of an act 
that had played his house under those 
circumstances where he was able to re- 
late of his personal knowledge that 
they had piayed for other managers for 
less. The overruling of this objection 
caused the tilt. 

In the afternoon session, Mr. Kelly 
drew from Fay an acknowledgment 
that he had never advertised for any 
of the so-called 20,000 idle acts nor 
could he recall a single instance where 
any individual act had refused to play 
for him. He also testified that he con- 
sidered a booking office essential to 
the theatrical business and agreed 
with opposing counsel that he could 
hardly expect an act to work for him 
at the same salary it received from 
managers who controlled a- circuit 
whereby consecutive work for a given 
number of weeks could be procured. 

Following Fay on the stand the Com- 
mission officiais called for Harry Wal- 
len, treasurer of the United Booking 
Offices. Mr. Wailen has only held the 
office for the past two months, but 
prior to that time was assistant treas- 
urer of the organization, 

The financial statement of the United 
was introduced as a commission ex- 
hibit and showed that the booking of- 
fice had received $277,882.69 in commis- 
sions from the New York offices dur- 
ing the year of 1918. It was testified 
that this commission was charged to 
the theatres and collected for the U. 
B. O. by the Vaudeville Collection 


Agency. ; 
The booking fees collected from 
theatres throughout the country 


showed in the same statement a re- 
turn of $44,644.71 and Wallen testified 
that fees varied from $5 to $100 week- 
ly. A number of theatres where no 
fees were exacted were listed also in 
the evidence. 

It was brought out that th 81st Street 
theatre pays a weekly amount of 230.77 
for a. booking privilege, but this 
amount is remitted to the Keith New 
York Theatres Co., in consideration of 
(Continued on page 30) 


ASK MANAGERS TO PAY TAX. 

The opinion amdéng vaudeville acts 
especially, offered engagements abroad, 
is spreading that the foreign manage- 
ments proffering contracts should be 
asked to assume all of the income tax 
chargeable against the act while on the 
other side. 


Different reports are heard concern- 
ing the .ncome tax in England. Some 
acts are told it will be charged against 
their net income only over there and 
will amount to very little, in gross 
amount. Other acts say they were in- 
formed by representatives of English 
managers that “the tax won’t mean 
anything,” and so on. 

Variety has published two articles 
from its London corréspondent on the 
English income tax. Each story said 
the English tax authorities are severe 
on foreigners (aliens in England, and 
including Americans). They also stated 
few deductions would be allowed and 
those that were, immaterial ones. 

Some artists engaged from this side 
for England have postponed the date 
until more satistactory arrangement is 
secured regarding the income tax pay- 
ments. Many others are considering 
proposals to go abroad with the in- 
come tax in mind. Others have ac- 
cepted engagements and will sail on 
scheduled time, satisfied with the con- 
tract received. 


LONDON ENGAGES COOK’S BAND. 


The Will Marion Cook Syncopated 
Orchestra has been engaged by Andre 
Charlot, for London, to play in Eng- 
land for six months at a weekly guar- 
antee of $3,000 and 25 per cent. of the 
net receipts. 

The orchestra will open at Albert 
Hall, London, about May 22. It will 
have 36 pieces, all colored, for the Eng- 
lish tour. The band’s program abroad, 
besides containing rag and jazz, will 
hold a quantity of the southern folk 
songs and native melodies. 

Charles Bornhaupt, the foreign agent 
in New York, placed the booking. Mr. 
Charlot left for England last week. 
He paid fares both ways for the 
musicians. 


MANAGERS ACCEPT TERMS. 
London, March 26. 
The theatrical managers have 
accepted the terms set down by the 
Actors’ Association with regard to a 
minimum salary of $15 per week and 
payment during rehearsals. 


Marie Dressler Headlining at Palace. 

Wednesday Marie Dressler was en- 
gaged for the Palace, New York, next 
week, as the headline. It has been 
some time since Miss Dressler appear- 
ed in vaudeville. 






























































TWO THEATRES FOR LEASE. 


There are two theatres on the Times 
square market at present offered dur= 
ing the current week. The houses are 
the Harris, under lease at present to — 
the Rev. Thos. Dixon, and the Fulton, 
which has Oliver D. Bailey as a tenant. 
Both houses are owned by the Henry 
B. Harris Estate. 

The Harris is under a lease to the 
Selwyns for about three years addi- 
tional beginning July next. Dixon has” 
a sub-lease at present with an option — 
which must be exercised by Aprif $= 
for next season and an option for the ©] 
succeeding seasons the Selwyns haye 
the house. The rental of the Harris == 
is $30,000 per annum, according to 
those to whom an offer of the house 
was made. 

The Fulton is leased by Bailey direct 
from the Henry B. Harris Estate. The 
rental is $40,000 a year with the taxes 
and insurance which bring the rental 
to about $47,500. Bailey has an option 
for eight years according to his lease 
on the house, but his lease does not 
provide for a sub-rental. A stock cor; 
poration however could take over the’ 
house with Bailey as one of the stock- © 
holders no matter how small his share —“& 
and cover the non-subrental feature 9 

Bailey is tired of producing in New 
York and is ready to return to the 
Pacific coast. = 

The reports on the business of “TR?” 
Invisible Foe,” which Dixon is presen 
ing at the Harris, scheduled to leave | 
there April 5 with no new production— 
yet picked to follow, say under 
a week for several weeks past and g 
ting more than 50 per cent. of its gross 
business on the Saturday performance. 


QUESTION OF GALLANTRY. 


A manager, having several plays cur- 
rent on Broadway, has appealed to the 
U. M. P. A. with an idea of having the 
a$sociation treat * with the Actors’ 
Equity Association over the lack of — 
gallantry by male artists in the matter 
of dressing rooms.’ A show which 
opened this week narrowly missed its | 
premiere because one of the men leads — 
insisted on having a stage dressing 
room, thereby forcing two féminine 
cast members to ascend the stairs. The 
same condition has happened this sea- 
son in several other shows. The ob- 
jecting manager pointed out that al- 
most all of the big male stars treat 
their feminirie support in a directly op- 
posite fashion. 


K. & E.-C. & H. $1 CIRCUIT. 


A report this week, from an inside 
source, said Klaw & Erlanger and Co- 
han & Harris will organize a dollar 
circuit for touring companies next s¢a- 
son. ig 
The proposed circuit is to embrace 7 
the entire country. 
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© GEST’S IMPORTANT PLANS 


FOR HERE AND OVER THERE 





Arranging for “Experience” 


at Lyceum, London. Using 


Complete American Company. Has Taken “Aphrodite” 
and “Mecca” for America. Investing $100,630 
In English Costumes and Scenery. 





London, March 26. 


Comstock & Gest have arranged for 
the production of “Experience” at the 
Lyceum in association with*the Mel- 
vilie Brothers before June, with a fuil 
American company, playing two weeks 
in Paris first for the soldiers. 

Morris Gest, who is here, is also 
arranging for the appearance in Paris 
only of the Dolly Sisters and Harry 
Fox. 

Gest has also arranged for the 
presentation of “The Wanderer” at 
either the Drury Lane or Covent 
Garden, with Arthur Collins, shortly. 
It is still undecided whether to bring 
over an American company or recruit 
one here. 

Mr. Gest has purchased the entire 
Paris production of “Aphrodite” for 
America, and is also sending over to 
America the second version of “Chu 
Chin Chow.” His orders for costumes 
and scenery on this side ngw total 
$100,000. 

He has also purchased “Mecca” the 
successor to “Chu Chin Chow,” which 
Oscar Asche and Lily Brayton may 
produce for him in America. 


“JOY BELLS” OPENS AT HIP. 


London, March 26. 

The new Albert de Courville revue, 
“Joy Bells,” opened at the Hippodrome 
last night, and follows the best tradi- 
tions that the producer has set in his 
previous productions here. 

The combination of catchy music. 
broad humor, and a _ succession of 
gorgeous scenes and splendid costumes 
made the opening a notable one. 

The entire affair as staged by Ned 


:Wayburn was a blaze of color. 


There are a plethora of song scenes 
for Shirley Kellog that are magnifi- 
cently costumed. Her very much 
advertised “Scooter” scene failed to 
nm *terialize. 
worked hard with 
rather poor material, but he will un- 
doubtedly develop his role. Leon 
Errol, a newcomer to London audi- 
ences, proved an agile dancer, and 
‘suggests he is a genuine comedian if 
given an opportunity. 

Daphne Pollard and Fred Alland 
both scored. 

The new Hippodrome show, “Joy 
Bells,” was postponed owing to the 
non-arrival of the Dixieland Jazz Band 
and costumes from America. 

Shirley Kellogg is introducing a 
scene with a motor scooter, which are 
becoming popular here. 


“HERITIER” NOT WELL RECEIVED 


Paris, March 26. 
“Heritier” was produced at Cluny 
March 18 and poorly received. It is 
the old idea of a sanctimonious man 
who inherits a ballroom and continues 
its management until expropriated. 


Louis Mann produced a farce on 
similar lines in America some years 
ago. 


ACTORS MAKE DEMANDS. 


London, March 26. 
The Actors’ Association is demand- 
ng a minimum wage of $15 and pay 
for rehearsals and all extra per- 


tormances, all engagements to be for 


a period of not less than six weeks. 
They also demand that an “equitable” 
clause be inserted that if an actor is 
absent for six performances or more 
i iliness the 


terminate the tontract. 


At an se - == 
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“MON BEAUCAIRE” FOR PARIS. 


Paris, March 26. 
Max Dearly has gone to London to 
negotiate with Gilbert Miller for the 
production of “Monsieur Beaucaire” 
as a musical comedy here. 





“GOVERNOR’S LADY” PRESENTED. 


London, March 26. 
Sir Alfred Butt presented “The Gov- 
ernor’s Lady” at the Kennington 
March 17, with E. Petley as the gov- 
ernor and Mary Jerrold as the lady. 
Its future is still uncertain. 


VICTORIA PALACE BILL. 
London, March 26. 

At the Victoria Palace this week 
Ethel Warwick is presenting J. Hartley 
Manners’ playlet, “A Woman Inter- 
venes.” . 

Others on the bill are Coram, Sammy 
Shields, Dolly Elsworthy, Mary Law 
and Duncan and Godfrey in a cockney 
comedy. 


“CHIN” PASSES 1200-MARK. 
London, March 26. 
“Chu Chin Chow” has passed its 
1200th performance; “The Lilac 
Domino” its 500th, and “Fair and 
Warmer” its 400th. 


“VERY IDEA” AT ST. MARTIN’S. 
London, March 26. 
Albert de Courville has secured a 
long lease of St. Martin’s from Easter, 
presenting there “The Very Idea.” 


AT THE PALLADIUM. 
London, March 26. 
The Palladium bill includes Ethel 
Levey, Little Tich, Max Darewski, May 
Moore Duprez, Hilda Glyder. 





LOOKING FOR THEATRE SITES. 
Paris, March 26. 
Walter DeFrece is here seeking 
sites to build theatres. . 


GULLIVER TAKES OVER COLLINS. 


London, March 26. 
The Collins Music Hall has been 
taken: over by Charles Gulliver. 
Carlton is presenting a spiritualistic 
scene at the house. 


“L’Attaque du Moulin” Revived. 
Paris, March 26. 
Alfred Bruneau’s opera, “L’Attaque 
du Moulin,” was revived at the munici- 
pal Theatre de la Gaite March 25, with 
Mme, Delna in the leading role, which 
she has previously held with some 
success. 


Lion Recovers and Resumes Part. 
London, March 26. 
Leon M. Lion has recovered from his 
ecent illness and resumed the leading 
port in “The Chinese Puzzle” at the 
New Theatre. 


LONDON’S NEW SHOWS. 


London, March 26. 

There is a surfeit of new produc- 
tions here this week. The Apollo and 
Kingsway opened March 24 with new 
shows; Hippodrome, March 25; also 
St. Martin’s, and March 26 the Garrick. 

At Eastbourne Murray King and 
Charles Clark produced Edward Rose’s 
comedy, “The Daughter of Mother 
Machree.” 

At Sheffield March 24 Gilbert Miller 
produced Douglas Murray’s new play, 
“Uncle Ned,” which marks the re- 
appearance of Henry Ainley, who plays 
the leading role. The show will tour 
before its presentation at, the St. 
James. 

The Beecham Opera Co. opened its 
season at Drury Lane March 19, and 
is playing to packed houses. 

“The Maid of the Mountains,” at 
Daly’s, celebrated its 900th  per- 
formance, and “Chu Chin Chow,” at 
His Majesty’s, has passed its 1200th, 
both playing to capacity. 


DUMIER ASSUMES CONTROL. 


Paris, March 26. 

In an interview with VaRrety’s Paris 
correspondent regarding his assuming 
contro! of the Oivmpia and Folies Ber- 
gere, Dumier officially explained his 
acquisition of Beretta’s interests in 
the establishments, not divulging the 
conditions. 

Beretta is resigning temporarily 
after producing LeMarchand’s new 
Bergere revue early in April. Dumier 
declares valid all Beretta’s contracts 
with artists already signed. 


MUSICAL “FULL HOUSE” ABROAD. 


London, March 26. 

Contracts have been signed here for 
Herman Darewiski and Edward A. 
Horan to write the score for the Eng- 
lish production of “The Full House.” 

The piece was produced in the 
States by Klaw & Erlanger and Edgar 
MacGregor under the title of “The 
Velvet Lady.” 

Horan is a young American com- 
poser. The preduction is to be made 
by the Wilson-Sacks, Ltd* 


A. H. WOODS BUYS ENGLISH PLAYS 
London, March 26. 

A. H. Woods has purchased the 

American rights to “Fu Manchu,” by 

Max Rohmer; “The Duke Decides,” by 

Harry M. Vernon; “Coming Down- 





, stairs” and “Lively Sinners,” both by 


Herbert Thomas. 


COLISEUM_NETS $300,000. 


London, March 26. 
The Coliseum profits for the past 
year were $300,000. A 25 per cent. divi- 
dend has been declared, plus a bonus 
of 5 per cent. 


Serge Sherley Producing Revue. 
Paris, March 26. 


Serge Sherley is producing Fler’s 
and A \d’s forthcoming revue at 
the Casino for Volterra, due early in 
April, with Mile. Spinelly, Alex Goudin 
and Dranet 





Robert Hale Returns to Stage. 
Lendon, March 26, 
Robert Hale, demobilized, returns to 
the stage shortly. 





Frank Elliott Has Eye Operation. 
London, March 26. 
Frank Elliott, of the Moss Empire 
offices, has passed through .a success- 
ful operation on his left eve. 
Elliott has completed 25 years of 
service. 


“Soldier Boy” on Tour. 
London, March 26 
“Soldier Boy,” with a strong touring 
company, is playing to exce!'e 't busi- 
ness at ‘n¢ Borough, Siratior 


WILSON COMING OVER. 
London, March 26. 

William J. Wilson is to sail for 
America Friday on the Mauretainia. 
He is to remain in New York for 
several weeks before returning here. 

The American producer is now in- 
terested in two producing organiza- 
tions here, and at present they have 
three plays on in London—“The Lilac 
Domino,” which has run over a year; 
“Going Up,” still a tremendous suc- 
cess, and with A. H. Woods he has an 
interest in “Uncle Sam” at the Hay- 
market. 


SACHA GUITRY COMING TO U. S. 
Paris, March 26. 
Sacha Guitry will probably visit 
New York with his father, Lucien, 
next season, acting together in Sacha’s 
plays. 


GEORGE ROBEY HONORED BY KING. 


London, March 26. 
George Robey has been invested by 


' the King at Buckingham Palace with 


the insignia of commander, and 
singled out among many recipients 

a long conversation with the King, an 
specially congratulated for his pro- 
longed and highly successful war 
charities work. 


WOODS MAY PRODUCE IN PARIS. 
Paris, March 26. 
Frank Payne, representing A. 
Woods, is due in Paris from London 
shortly to study the advisability of 
producing here. 


TOM YORICK, CLOWN, DEAD. 


London, March 26. 
Tom Yorick, aged 60, a successful 
clown, father of Tom Bracewell, come- 
dian, is dead. 


P. OF WALES POSES FOR FILMS. 


London, March 26. 
The Prince of Wales recently posed 
for some government photoplays, one 
feature being entitled “The Warrior 
Strain” and the other “The Power of 
Right.” 


HARRY DAY’S REVUE. 
London, March 26. 
At New Cross Empire this week 
Harry Day presented “On the Wing,” 
a new aerial revue, featuring George 
Clarke, Isabelle Dillon, Sophie For- 
rest, Daisy Bindley. 


ALHAMBRA’S PROFITS $175, _ 
London, Marc’ 20. 
The Alhambra net profits for the 
past year totaled nearly $175,00f. 


LIANE D’EVE’S NEW ACT. 
London, March 26. 
At Finsbury Park Empire Liane 
D’Eve is appearing in a new act— 
“Missing the Show”—which includes 
a tableau, “The Dawn of Peace.” 


TOM WALS WELCOMED. 
London, March 26. 
Tom Wals, actor-comedian, is prov- 
ing a welcome recruit to the variety 
stage. 





Bill at Alhambra. 
Paris, March 26. 
Cornelia and Eddie, also Victor 
Kelly and Clark’s Cyclists, open at the 
Athambra March 28, Cicely Court- 
neidge, daughter of the London man- 
ager, remaining. 


Russian Ballet’s Final Week. 


London, \ arch 26. 
The Russian Ballet is in its last week 
at the Coliseum. Other features are 


Lupino Lane, Patterson and Hastings, 
Mabel Mann, Irene Van Brugh and 
Edmund Gwenn. 
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- IMPOSING N. V. A. CLUBHOUSE 
DEDICATED TO PROFESSION 





“Handsomest Clubhouse in the Country,” Unanimous Opinion. 
Started Nearly Two Years Ago. Cost $500,000, With- 
out Site. Complete in Every Detail. Finished 
Off in Finest Taste and Materials. 





The new clubhouse of the National 
Vaudeville Artists was formally dedi- 
cated to its members this week. The 
clubhouse is on West 46th street, oc- 
cupying the former site of the White 
Rats club, with nothing remaining of 
the former edifice excepting. virtually 
the ground it stood upon. 

The new N. V. A. club represents 
around a half million dollars. It owes 
its existence to the personal effort 
of Edward F. Albee, president of the 
B. F. Keith Circuit and B. F. Keith 
Vaudeville Exchange. The transfor- 
mation occurred under Mr. Albee’s di- 
rect and personal supervision. Repre- 
senting him in the handling of the 
mass of detaiis has been Harry R. 
Daniels, formerly the Keith representa- 
tive in Cleveland. Even details, how- 
ever, are not overlooked by Mr. Albee. 
Everything in and about the clubhouse 
has been purchased upon its merit, fol- 
lowing a system inaugurated by Mr. 
Daniels and endorsed by Mr. Albee. 
This ensured only the latest and best. 

The clubhousc was opened to mem- 
bers, for inspection, Wednesday. Those 
in possession of paid-up cards of mem- 
bership were admitted. An informal 
epening for newspaper men and invited 
guests was*theld Thursday, with the 
formal opening today. Press repre- 
sentatives from many of the large 
cities, members of the best known clubs 
in New York and Brooklyn as well 
as a number of city and state officials 
were present at the informal gather- 


ing. 

The club has 106 sleeping rooms. A 
charge ranging from $1.50 to $3 daily 
will be placed on the rooms. None but 
members will be entitled: to them. No 
weekly or monthly rate will be made. 

John L. Hurlburt will be the man- 
ager of the clubhouse. Mr. Hurlburt 
was selected through his previous re 
erd in a similar capacity at the Wal- 
dorf Astoria, Chemists’ Club, Mutual 
Ciub, etc. The uniformed force of the 
clubhouse will number 60, with most of 
the new aides chosen because of their 
fitness. 

The present N. V. A. clubrooms at 
Broadway and 48th street will be re- 


tained and may be used as social quar- - 


ters for the members of the Vaude- 
ville Managers’ Protective Association. 
The business offices of the V. M. P. A. 
will remain in the Columbia Theatre 
Building. 

Until the next election the officers of 
the N. V. A. will remain the same, 
with Henry Chesterfield, active secre- 
tary. 7 

It was nearly two years ago that E. 
F. Albee and his associates came into 
the possession of the White Rats club- 
house, assuming the bonds outstanding 
against that society to prevent, as was 
announced at the time, a loss to the 
White Rates bondholders. In July of 
the same year Mr. Daniels took com- 
mand on the premises and has been 
on the job continuously since that time. 
It was often remarked during the con- 
struction of the new club that Mr. Al- 
bee gave more attention to it than he 
did to either cf his two new Keith 
theatres, also building, one at Provi- 
dence, involving a vast amount of 
money, and other at Syracuse, N. Y., 
costing about as much. “Albee is work- 
ing his head off on that N. V. A. club” 
has been a common expression in the 
big time booking offices. 

The final result of all the expendi- 


ture of personal time, thought, labor 
and money is shown in the N. V. A. 
clubhouse as it now stands, con.pleted. 
It is unanimously conceded by those 


who look it over as the handsomest 
clubhouse in America. Its facade is 
marble, of dignified vastness, with 


large windows overlooking 46th street. 
The entrance is on the street level, with 
marble staircases, walls and more mar- 
ble when entering into the main lobby 
or reception room on the main floor. 
This is probably the most imposing 
room of its nature in New York. Hang- 
ing on the wali is the only picture to 
be seen anywhere in the clubhouse. It 
is a photograph of George M. Cohan 
and inscribed: “With all kinds of good 
wishes to E. F. Albee, my first boss.— 
George M. Cohan, March 17, 1919.” 


To the rear is the ballroom, hand- 
somely finished off and with a stage at 
the north end. Surrounding the entire 
main floor is a mezzanine or small bal- 
cony, with tables and chairs. To the 

southeast end of the mezzanine floor 
is a suite for the officers’ permanent 
quarters. 


On the floors above are the many 
rooms for members, each finished in a 
different style, with all the furnishings 
‘harmonizing. The effect is pretty and 
especially comfortable looking. Some 
of the rooms have baths, others show- 
ers. There are combination suites, 
three, four or tive-rooms that may be 
opened into one continuous row. 

Through the office again and to the 
fioor below is the billiard room. There 
are seven billiard and two pool tables 
in the massive room. It is set off by 
richly impaneled woodwork and its 
restful look will brighten up many a 
weary thespian just back in New York. 
Adjoining the billiard room is a bar- 
ber shop with manicure table. 

The kitchen is to the rear of the 
billiard room. The kitchen will likely 
be studied by all clubs. It is of the 
most modern equipment, including its 
own ice plant. Joseph Cresto is the 
chef in charge: The kitchen outfit and 
its crew look sufficient to handle any 
kind of a proposition that may come 
before them. 

The latest in pool ard billiard tables 
contain an automatic counter. It re- 
cords the numbecr of billiard shots or 
pool balls pocketed, without recourse 
to “strings” or “putting ’em in the 
rack.” The cues are kept in drawers of 
cabinets. 

Special attention will be given to the 
menu and reasonable prices for food 
will be one of the club’s attractions. A 
special breakfast price is to be made. 

The bar of the clubhouse is on the , 
billiard room floor, in one corner, of it. 





INVESTIGATION 
REPORT 


The continued verbatim report 
of the daily hearings before the 
Federal Trade Commission in New 
York City in the matter of the 
Vaudeville Managers’ Protective 
Association and others appears on 
pages 54 to 59 of this issue. 


The report will be published 
weekly in part until the full 
record will have been printed. 











BERLIN AND WINSLOW TOGETHER. 


The newest music publishing forma- 
tion consists of Irving Berlin and Max 
Winslow. Both have been connected 
with Waterson, Berlin & Snyder for 
several years. 

- According to report their decision to 
go in business together was arrived 
at following Mr. Berlin’s departure 
from.the firm several weeks ago and 
upon receipt by Berlin of an offer of 
a $75,000 yearly guarantee from an- 
other music house. This, it is said, 
led Berlin to believe if he were worth 
$75,000 yearly to someone else, he 
should be worth more to himself. 

Conferences with Mr. Winslow fol- 
lowed and the partnership was finally 
agreed upon. Berlin and Winslow have 
been close friends for 
They grew up together in the music 
field. When the report first spread 
through Variety that Berlin intended 
to become a publisher on his own, the 
music people surmised that if that be- 
came a fact, Winslow would be with 
the venture. 

Mr. Winslow is the general manager 
for Waterson, Berlin & Snyder. He 
started with the firm about eight years 
ago as the professional manager, a po- 
sition now occupied by Maurice Abra- 
hams, who according to report will 
continue in that position. 

The Waterson, Berlin’& Snyder or- 
ganization, headed by Henry Water- 
son, is one of the best equipped and 
most complete among the popular 
music publishing houses of the coun- 
try. The firm stands among the fore- 
most also. Its employes and the head 
of the house, Mr. Waterson, have al- 
ways entertained cordial relations to- 
ward one another. It is said that 
through the personal fondness felt to- 
ward Mr. Waterson, Berlin continu- 
ously refused to consider any propo- 
sition proposed to him, until the trend 
of the music trade appeared to open 
up an independent field for himself. 
Mr. Winslow has always been a great 
admirer of his chief. It was only the 
prospect of going into business with 
his best friend and a world famous 
comr ser that induced him to leave. 

» . Waterson, looked upon as one 

che shrewdest of music publishers, 
as his organization so arranged that 
it is doubtful, according to his staff, 
whether anyone in particular will be 
called upon to assume Winslow’s 
former duties. Among the W. B. & S. 
heads is Ted Snyder, an all around 
expert in the business, with Frank 
Clark, another, in charge of the firm’s 
Chicago branch. 

Mr. Winslow is reported to be leav- 
ing Waterson, Berlin & Snyder this 
week, taking a rest, before organizing 
for the opening. of the new firm, which 
is to occur about June 1. 


BOOKED FOR A YEAR. 

A booking record was probably es- 
tablished this week when the Keith 
Vaudeville Exchange and the Orpheum 
Circuit booked the Sheilah Terry pro- 
duction, a William B. Friedlander act 
for a solid year following its initial 
opening. 

Miss Terry is a California girl who 
came East with recommendations to 
Friedlander and the producer con- 
structed a special production for her, 
the title of which is “Three’s a Crowd.” 


MULLEN AND COOGAN SPLIT. 

Mullen and Coogan dissolved vaude- 
ville partnership at the conclusion of 
their 23d Street engagement, the first 
half of last week, with each man 
planning a new combination,. Later 
efforts were under way for a recon- 
ciliation by the act’s agent, Harry J. 
Fitzgerald, as the men have consecu- 
tive bookings ahead. 

James Mullen has decided to do a 
double with his wife. 

The vaudevillians are reported to 
have had a fuss, which reached a stage 
where efforts to effect a reconciliation 
proved futile. 


many yeare 
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AGENTS CALLED TO TESTIFY. 


The first of the agents called before 





















































































the Federal Trade Commission to 
testify was Harry Weber, who ex- 
pected to appear before it yesterday 
tor questioning. 


One of the matters Chief Counsel 
Walsh intended to interrogate Weber 
about was thé “Harry Weber Issue” 
in VARIETY about two years ago, That 
was a special advertising number of 
the Weber agency and acts. Lately 
Mr. Weber started organizing another 
such issue from among his acts, to be 
run in Varrety during April. 

Last week Sophie Tucker is reported 
to have appeared before the commis- 
sion informally relative to her knowl- - 
edge concerning some telegrams she 
is alleged to have sent to Will Rossi- 
ter, the Chicago music publisher. 
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HARRY FOX WANTS $2,500. 

The salary figure set by Harry Fox 
if he returns to vaudeville is $2,500 
weekly. Mr. Fox has commissioned 
George O’Brien, of the Harry Weber 
agency, to obtain it for him. 

The juvenile was in New York over 


Sunday and left Monday to rejoin’ 4 
“Oh, Look,” with which show he is” 
starred. The “Oh, Look” piece hag ¥ 


been breaking records along the line, 
and Mr. Fox, who says he hates to 
mention it himself, states he cannot = 
help hearing other people give him © 
credit for the big business. ie 

“Oh, Look” has bookings late into = 
the spring. Harry says if the summer @ 
weather about that time isn’t too 4 


TANGUAY CANCELS THE EAST. 


The eastern vaudeville tiie of Eva 
Tanguay, shortly to commence, follow i 
ing her tour of the West, has been “9 
cancelled, according to report. a 

Miss Tanguay is said to have can- 
celled the time following the refusal ~4 
of the eastern managers to agree that @ 
she should be the sole headliner of: all 
bills and that no other “single woman” 
turn” could appear upon the same pro- 
gram with her, besides other condi- 
tions set, as to position and so on. 

Another version is that Miss Tan-- 
guav, who bought a home on the Coast 
last vear, wishes to return there to 
snend the summer; while still another; 
story says she will appear east in 
vaudeville after all. 


POLICE TRIMS SKETCH. 
Newark, N. J.. March-26, 
A new sketch, called “In Bed and 


Out” left town with less iale 
than when it opened at Procto: 
Thursday. The police did the trim- 


ming, indirectly. A complaint to the 
miavor Friday against the sketch ré- 
sulted in the appointment of a com- 
mittee to censor it. The theatre 
management was agreeable to this ar- 
rangement. Several of the lines were - 
removed and one piece of “business.” 

Saturday another complaint came in 
against the playlet. Someone did not 
think enough had been taken ont. 

The playlet was written by William | 
Anthony McGuire. It was produced 
by Lewis & Gordon. From here it went — 
fo the Fifth Avenue Theatre, New ~ 

ork. , 

Saturday afternoon the sketch was 
removed from the local program, 


FRISCO HELD OVER. 

Cleveland, March 26. 

Frisco, the jazz dancer, is the first 

act the Hippodrome here since under 
the B. F. Keith management has held | 
over, P- 
The 
wee. 


dancer is retained for this 


Miss Jardon Takes to Concert. 

A concert at the New York Hippo- 
drome April 27 may be the commence- 
ment of a concert tour for Dorothy 
Jardon. Meantime she has dismissed 
the plan of re-entering vaudeville. 





che 


-. Eee: a 


4 TH 


— 


MAR oO Fe Oe eee 











FE 
bv: 


emg 






Sen Era 





A hb Hn Ain accent annare eenetnactnaemrenreeey eamensnninis (ut . 


' Randolph 
Hi $15,000 a front foot; 


\ 
. 


VAUDEVILLE 














E NEW STATE-LAKE THEATRE 


AND THE PEOPLE WHO BUILT IT 





: 


Lake” a “Corner.” 


Cost $2,600,000. Mas Extended “Loop.” Made “State and 


Increased Surrounding Realty Values 


By Millions. Surprised All Chicago. Credit Goes 


To 


Vaudevillians Behind It. 





By JACK LAIT. 


Chicago, March 24. 

It remained for showmen, that class 
tf merchants not always regarded in 
Sanking circles as the soundest pil- 
lars of commercial standards, to point 
the way in Chicago real estate de- 
velopment, lift values along two blocks 
of this city’s most valuable avenue of 
trade, take a huge chance and make 
good for themselves and for all those 
more conservative neighbors who had 


| for 20 years shied off the State street 


block between Randolph and Lake 
streets. The State-Lake Theatre was 


i the means. 


The stake was $2,600,000. The result 


_is a fortune for the intrepid pathfind- 
| ers and an increase in frontage values 
to the extent of millions for others, 


as well as an extension of that old 
bugbear in Chicago, “the loop.” 
Randolph street is the Rialto of 
Chicago. State street is the biggest 
retaii business street on earth. Prac- 
tically all the great selling institutions 
of this town of 2,700,000 inhabitants 
are on State street, within a con- 
centrated length of six blocks. For 
Some strange cause Randolph street 
had always been the deadline. On 
the south corner of State and Ran- 
dolph is Marshall Field’s, the biggest 
store in the world. On the north cor- 


j ners was nothing that amounted: to 


atiything in the marts of sale. Beiow 
street property sold for 
above Randolph 
it didn’t sell at all. 


Came now Mort Singer, as the local 


i observer of conditions and the local 
| builder of theatres. 
-_ mild of speech, he has probably never 


Little in stature, 


spoken in his own person the fact 


| that he has been the biggest builder 
| of Chicago theatres in the history of 
_ Chitago theatres. 


It was he who built 


® the La Salle, in a district where no 


theatre had ever been before; it was 
~ he who built the Princess, in a district 
ie: mare no theatre had ever been be- 

onl 


it was he who participated in 
uilding of the Palace within the 
heart of the show district; it was he 


the 


| as )) who had the first dream of a theatre 





. 4s it stands 





' on State and Lake streets, a vision 


which has now come true with the 
collaboration of those millionaire 
showmen whom he followed and who 
trusted his judgment on Chicago pos- 
sibilities. 

These men were Martin Beck, one 
of vaudeville’s foremost factors, a Chi- 
cagoan himseif many years; Herman 


"| Fehr, resident of the neighboring city . 
‘) of Milwaukee; 
widow of Charles E. Kohl, that classic 


Mrs. Caroline Kohl, 
‘nd towering pioneer in the founda- 
ion and ie unbuilding of vaudeville 

oday; Morris Meyerfeld, 
of San Francisco, one of the greatest 


“geniuses on theatre construction in 


the world. And with these predomi- 
nant leaders went a score of the small- 
er, younger theatrical investors here- 
-bouts. Finn & Heiman, Sam Kahl 
nd others who faithfully follow the 
‘rtunes of the institutions headed by 
the magnates, put in their money and 
their confidence. 


The building operations were con- 
‘eived, then begun. War complicated 
ogress, and the industrial and finan- 
jal conditions wavered and grew ter- 
fying. There was no talk of back- 


ing out or quitting. The enterprise 
which had been aimed to cost $1,000,000 
took on difficulties and expenses which 
threatened to bring the total to almost 
three times the estimate. Very well 
—three times as much money would 
be forthcoming. 

After incredible difficulties in labor 
problems and material procurements, 
the great temple of faith and energy 
was dedicated March 17—and on time 
and far beyond even the most optimis- 
tic and enthusiastic forecasts in mag- 


nificence, artistic beauty, theatrical 
perfection. 
Chicago rubbed its eyes. From the 


broken-down old corner of State and 
Lake streets, where a fish store had 
stood a year ago, blazoned a battery 
of lights that illuminated acres. 
Thousands of people crowded the 
walks where only stray passers-by had 
ambled. 


And on all sides the newly awakened 
“sure thing” speculators were scurry- 
ing for leases, buys, locations which 
had been there for them, ignored and 
neglected, since the fire of ’71. Too 
late they began to count on their 
fingers and realize that this new gold 
mine had been struck within only a 
few feet of where the rich metals had 
flowed in profusion all these decades. 
The shrewd prospectors had been 
blind. The million watts of light that 
flooded the 12-story structure of gran- 
ite and concrete, and the incandescent 
effulgences. of life and activity and 
crowds and excitement, opened their 
eyes. 

he “I told you so” squad, which 
had laughed up its sleeve at the proj- 
ect, now said it never had a chance 
to go wrong. A dozen pikers were 
fighting for nearby buildings to install 
picture houses, calling it an ideal the- 
atre center. 

But show people are used to big 
gambles and snap opportunities. It 
was the whiskered quiet workers of 
the banking fields and real estate cir- 
cles who wondered how they had sat 
idle while a group of men whose 
thoughts should be wrapped up in 
soubrets and blackface comedians saw 
the big chance and took it. 

Working like beavers within and 
about the doors of the new institution 
were the men who had foreseen it and 
created it. They were not too proud 
to get calcimine on their shoes, assist 
in taking tickets on the door, study 
the influx and the egress of the crowds 
which were to be handled 3,000 at a 
time, four times every day. The spirit 
which had consummated this accom- 
plishment, the spirit which had erected 
the standing and the resources and 
the confidence which made it possible, 
was now manifesting itself in the new 
task of making and keeping it a suc- 
cess in the functions which it was de- 
signed to serve—as a cornucopia of 
amusement to the people at large. 

Amusement! That had been the 
prime and central commodity upon 
which the whole hazard had hung. 
These men had the sincere conviction 
that the public craves decent, whole- 
some amusement, and will pay back 
any sum behind any source of such 
amusement. Just as Marshall Field 
had increased and enlarged and in- 

(Continued on page 30) 


ALLEN AND THE $90. 


In the deposition given to the Federal 
Trade Commission by Helen Nelson, 
of Keough and Nelson, published in 
Variety, last week as per the rec- 
ord of the investigation, there was a 
statement by the witness that $90 had 
been paid to Edgar Allen to secure the 
William Fox time for the act she was 
appearing in. 

The witness stated she was present 
when Edward Keough, her partner, was 
informed by Tom Kirby, their agent, 
the Fox time was canceled and that 
it was going to cause trouble for Allen 
because he (Kirby) had paid Allen $90 
to secure the Fox engagement. 

Allen denied this week having re- 
ceived the money and said that at the 
time in question he was not present 
in the Fox offices, as 11e was under a 
physician’s care and out of the city 
recuperating from pneumonia. 

The Fox booking office during his 
absence, he said, was under the direct 
supervision of someone eise, during his 
absence. 

Mr. Kirby. could not be located. 


SOHMER PARK BURNS. 
Montreal, March 26. 

Sohmer Park was destroyed by fire 
Monday afternoon, Within 20 minutes 
after the fire was discovered, the build- 
ings on the grounds had crashed into 
ruins. 

Loss is $250,000, partly insured. 

The park is Montreal’s leading sum- 
mer resort. During the winter ‘the 
theatre only was open in it, playing 
vaudeville. 

D. Larose has been its manager for 
27 years. 

Yesterday it was announced the park 
would be rebuilt with work rushed to 
have it ready as an open air amuse- 
ment park this summer, with the build- 
ing replaced by October for its fall and 
winter season. 


KEITH’S, A. C., OPENS APRIL 14. 


Atlantic City, March 26. 

Keith’s Pier Theatre, under the man- 
agement of Jules Aronson, reopens 
April 14, an early date for it during 
Lent. 

That house, with the Globe, is now 
under the direction of Sablotsky & 
McGurk. . 

The Globe reopens the same day 
with Al Jolson in “Sinbad.” The Globe 
has had $65,000 spent upon it in im- 
provements since it closed. 


MANAGERS LOSE LIBEL ACTION. 
Topeka, Kan., March 26. 

The action brought by L. M. and Roy 
Crawford, the theatrical managers, for 
$25,000 against the Topeka Journal was 
decided here before a jury in favor 
of the newspaper. 

The Crawfords alleged an article in 
the paper referring to the construc- 
tion of a theatre owned by them 
injured their business. 


NAN HALPERIN WILL REST. 


Nan Halperin, now convalescent 
from a recent attack of influenza, will 
not return to the stage until next fall. 
Miss Halperin, still under the care of 
a doctor and a trained nurse, will take 
a long rest at her home on Long 
Island. 

William B. Friedlander, who became 
ill after going to the bedside of his 
wife (Miss Halperin) in Youngstown, 
O., is recovering, but is receiving treat- 
ment away from home. 


“VOCAL JOKER” DIES. 
London, March 26. 
James Brady, “the vocal joker,” died 
at Brinsworth, aged 60. 


Harry Hilyard at Empire, Liverpool. 
London, March 26. 
Harry Hilyard, stage manager of the 
Olympic before undertaking work of 
national importance,. has been ap- 
pointed stage manager of the Liver- 
pool Empire. 


REGULAR MEXICAN BOOKINGS. 


J. M. Guerra, who has a number of 
theatrical interests in the state of 
Yucatan, Mexico, and especially in the 
city of Merida, arrived in New York 
last week to secure vaudeville book- 
ings. April 12, a show of eight acts 
gotten together by the Wirth-Blumen- 
felt office will sail for Merida and 
thereafter it is planned to send three 
or four turns on each boat. 

All acts are guaranteed eight weeks 
and maney has been deposited to en- 
sure fares both ways. 

The turns will first appear in Merida 
at the Peon Centreos, a marble theatre 
occupying an entire block. 

The city has a population of 100,000 
and is considered equal if not better 
than Havana. It is a prohibition city. 
There has been none of the disturb- 
ances which have racked the northern 
section of Mexico. 


PANTAGES HOLDS HODKINS. 
San Antonio, March 26. 

Alexander Pantages and Charles 
Hodkins were here late last week. It 
then looked reasonable that Pantages 
would be able to hold the Hodkins 
bookings in this section. Neither of 
the men would talk. 

Along with that report came ‘an- 
cther that while Marcus Loew was 
south on his last trip, he arranged for 
the contingency that the Hodkins 
bookings would not go to the Loew of- 
fice. The tumor states that Loew has 
lined up other propositions in the 
Pantages-Hodkins cities. 


PRO RATA FOR EXTRA SHOWS. 
New Orleans, March 26. 
The Palace, playing a split week is 
playing four shows daily, to accommo- 
date the business. Sometimes it does 
five. Acts on the program are not re- 


quired to play over three perform- 


ances a day. If they do four or more, 
they are paid pro rata for the perform- 
ances over three. The pro rata is 
based on 21 performances a week. 

This non-compulsory playing of ex- 
tra shows is something new around 
here. The policy of the theatre is 
tooked upon as “three-a-day.” 

Jule Delmar books the house, from 
the Keith agency in New York. 


JAZZ BAND, HELD OVER. 

The 27th Division Jazz Band, of 
which Sid Marion, who appears in it, 's 
tly boss, and Charles Potsdem, ths 
booking manager, was 4‘. over for 
the full and current week at the Citv, 
New York. 

It is unusual for the City to hold an 
act for the full week. Its policy is a 
split week program. 


INCREASING FAY’S CAPACITY. 
Rochester, March 26. 
With the closing of the present sea- 
son Fay’s, one of the most historic 
theatres in this city, will pass out of 
existence. By next season an almost 
new house will be built in its place. 
The new house will seat. between 
2,500 and 3,000. 


“SONS OF THE SEA” PRESENTED. 
London, March 26. 
Lew Lake presented a_ successful 
musical melodrama, “Sons of the Sea,” 
at the Olympia, Shoreditch, with Bob 
Stevens in the leading role. 








Newly Formed Team for London. 

Flo Lewis and Mercedes Lor .« liave 
been booked as a team to appear under 
the management of Andre Chariot du: 
ing July, when the manager will pro- 
duce a revue at his Prince of Wale 
Theatre, London. 

The booking was 
Rose & Curtis. 


made throug! 


Alfred Dove Recoverin¢ 
° London, Marc!) 26. 
Alfred Dove, conductor at the Uoll- 
seum, is recovering from a serioils 
illness, 








ae ks. VARIETY 7\ 


Thanks to the Artists 





_& 


WE PUT ONE OVER 








| IN CHICAGO 





AY tk . ea 7 = ae ces i hel 
pee eee ora eS Capshaw 





S J ’ £4 4 | 
ATRE @ 


* 


‘4 
i} 


C. E. KOHL, Vice-President MARTIN BECK 


MORT H. SINGER, General Manager PRESIDENT 


4 


é 
+ 
nw 
= 


» i 
a : : 





iad « em ew 
| 

pers Masts Sirgen) Bj = ae 

+ hte URES I Nore meh MRR AT er mamesoes eRGNORS 


. 


VAUDEVILLE 











27th DIVISION PARADE 


WATCHED BY VAUDEVILLIANS 





Special Stand Full of Vaudeville People Lustily Greet Their 
Own Boys and Others in Victory Parade. Capt. Hodgdon, 


Lieut. Harold Kemp and Paul Dempsey Among 


Marchers Vociferously Cheered. Jack 
Henry’s Big Day. 





The vaudeville profession paid hom- 
age to its returning heroes in the 27th 


Division Tuesday when several hun- 
dred men and women in all branches 
of the profession gathered in the 
grand stand erected by the Keith 


Vaudeville Exchange at 98th street and 
Fifth avenue to welcome the marching 
doughboys, which included a number 
of the former employes of the vaude- 
ville circuits. 

Jack Henry, who supervised the erec- 
tion of the stand and looked after 
the seating arrangements, can be safe- 
ly credited with one of the most suc- 
cessful achievements in his spectacular 
career, for everything moved along 
with a remarkable smoothness and not 
a single complaint had been reistered 


_ up to the time the last spectator had 


left the ground. Very few private 
stands were erected and Henry secured 
one of them. 


The crewd began to gather as early 
as\8.50 and a corps of ushers were on 
hand to guide them to their proper 
locations. The spaces were marked off 
and access to the stand was made 
doubly easy through the presence of 
a number of special policemen under 
the direction of Sergeant Aaron Kess- 
ler. No one but ticket holders were 
permitted to pass the police lines at 
98th street and Madison avenue. Park- 
ing space for cars was plentiful behind 
the grandstand, erected on the lot oc- 
cupied by the uptown Boy Scouts. Mr. 
Henry had previously insured the 
stand at Lloyd's, London, for $100,000, 
and it is said this was the only stand 
along the entire line of march which 
carried insurance. 


Keith’s Boys Band of 100 pieces was 
stationed on the avenue, directly be- 
neath the stand and entertained with 
selections until the crowds below made 
it impossible for them to hold their 
instruments, whereupon they retired. 

As the gun caisson, bearing the 
empty casket in honor of the 27th’s 
dead, passed the stand, Bandmaster 
Tracy piayed “Taps,” while the occu- 
pants oi the stand uncovered. 

Cheers, under the direction of Henry, 
were staged continually as the boys 
marched by. Major General O’Ryan 
came in for a lusty welcome and in 
response he turned completely around 
and waved his hand at the crowd in 
the Keith stand. 

When Capt. Ray Hodgson passed 
the stand, leading Co. H of his regi- 
ment, the occupants went hoarse in 
organized cheers and Lieut. Harold 
Kemp came in for a similar reception. 
Paul Dempsey, with the 22nd, was also 
greeted »..th the hurrahs and finally 


‘Henry called upon the crowd to give 


eers for Lieut. Frank O'Brien, Lieut. 


Floyd Stoker and Lieut. Ernie Moore, 
~ all of the Navy. 


Supply Sergt. Calvert 
and Mess Sergt. White were also 
cheered. The latter were all specta- 
tors in the stand and not participants 
in the parade. 

As the wounded soldiers passed in 
autos before the Keith stand they were 
showered with cigarettes, boxes of ci- 
gars, candy, sandwiches, etc. Were it 
not for their tin helmets, many would 
have suffered sore keads, tor the 
‘marksmen in the stand were in good 
control and oranges and apples were 
splenty. 

.A concessionist sold sandwiches and 


fruit and did a rushing business with 
the Keith people, but most had the 
forethought to bring prepared lunches 
with them. 

Several upstate Congressmen, Sena- 
tors and other men prominent in pub- 
lic life were conspicuous among the 
gathering which also included practic- 
ally every official and employe of the 
Keith and Orpheum Circuits, as well 
as the heads of competing circuits. 

The stand was built on the co-opera- 
tive plan, the tickets being sold for 
$5.00 and the entire receipts just met 
the expenses, with no profit returned. 

The front line held boxes with seat 
rows running from A to W and the 
parade was. visible from the very last 
row. 

Mr. Henry, now better known 
among his friends as “Senator” Henry, 
elevated his political standing quite 
some through his expert manipulation 
in securing the stand, solely for the 
benefit of his own crowd. 


MATCHING FIGHTERS. 

The Harry Weber agency has divided 
itself on the subject of fighters, out- 
side the ring. liarry Weber represents 
Willie Ritchie and George O’Brien rep- 
resents Jonnny Dundee. Both boxers 
ave visions of a stage career, Dundee 
with Jimmy Hussey next season and 
Ritchie, alone, since he secured the 
decision over Benny Leonard on the 
coast. 

The agency division has reached the 
point where George O’Brien has of- 
fered to match Dundee against Harry 
Weber’s Ritchie, in the ring, for the 
championship of the booking business 
or any other champion thing they can 
think of. There is ta be a side bet 
also. 

Ritchie and Dundee have met be- 
fore in the squared circle. They may 
meet again, atter their agents have 
placed them in the show business. 


TRAINOR SUES FOR $100,000. 


A suit for $100,000 was commenced 
this week against The Billboard, by Val 
Trainor, who alleges the paper libeled 
him to that extent. 

Mr. Trainer is legally represented by 
Anton Siegal. 

Wednesday papers were served for 
like cause and similar amount against 
the same paper, in actions brought by 
Major Doyle. 


BILLY MERSON ILL. 
London, March 26. 
Billy Merson is temporarily out of 
“Hullo, America,” at the Palace, owing 
to illness. His part is being taken in 
the interim by Percy LeFre, son of 
Albert LeFre. 


Butt Not After Moss Circuit. 
London, March 26. 
There is no truth in the report that 
Sir Alfred Butt was negotiating for 
the purchase of a controlling interest 
in the Moss Circuit. He is in Paris 
at the present time. 


Lieutenant Charles Capper Dies. 
London, March 26. 
Lieutenant Charles Capper, formerly 
a well-known whistler, died of pneu- 
monia March 11 in France. He was 
with the English army at Cologne. 


A. E. F. SAILINGS. 


The Overseas Theatre League dis- 
patched a party of 18 entertainers sail- 
ing for Paris, aboard the Nieu Amster- 
dam, Wednesday. This makes_a total 
of 87 entertainers sent across to enter- 
tain the boys of the A. E. F. during 
March and the quota of 100 will prob- 
ably be passed Saturday when another 
party sails. The names will be pub- 
lished next week, since there is a possi- 
bility of a slight delay in sailing. 

The first week in April will see the 
start of a spring “drive” by the league 
which already has listed 150 entertain- 
ers to go over during the month. That 
number will exceed by 50 per cent. the 
sailings listed for any one month since 
the league was organized. As the 
warm weather approaches the number 
of volunteers to the league increases, 
that number including a group of en- 
tertainers who have returned from 
league service abroad and who have 
again volunteered. 

Wednesday’s sailings were: 

Enid Alexander 
Neida Humphrey 
Ruth Rossuck 
Elinor Burns 
Fredericka Cobb 
Lillian Coe 
Dell-a-phone 

Nat Goode 

Guder : 
Doris Haslett 

John F. Roach 
Ethel Taylor 

Jack B. Riano 

Allie Northlane 
Edna Northlane 
Fayette Perry 

Julia Meade Starker 
Hazel Woiilard 

In addition to the league’s group the 
flow of “Y” artists continues, ten more 
leaving this week also. They were 
Elise Aehle, Mrs. Marguerite Clark, 
Maybeile Cox, Mary Cox, Mrs. Hettie 
Earle, Georgene Fauikner, Ethel 
Fisher, Katherine F. Kennedy, Char- 
lotte Singleton, Anna Gertrude Crosby. 


MARRIAGE DISPENSATION. 
incinnati, March 26. 

After having secured a marriage li- 
cense at Dayton, O., Tetu Robinson, 
aged 28, a bareback rider in vaudeville 
last season, and Sergeant Samuel R. 
Aiken, aged 27, of Dallas, had to come 
to Cincinnati to obtain a special dispen- 
sation from Archbishop Henry Moeller, 
before they could be wed by a Catholic 
priest. Sergeant Aiken is an aviator 
stationed at the Wilbur Wright avia- 
tion field in Dayton. Miss Robinson, 
who was born in Tokio, and Aiken 
asked Father Hickey to marry them at 
Dayton, but he refused. 


MACDONALD FREE LANCING. 

Ballard Macdonald has decided to be 
a free lance writer. He placed several 
of his numbers within the past ten 
days with several publishing houses. 

Mr. Macdonald writes stage material 
and is responsible for several books 
or plays. He will likewise free lance 
in that direction. 





Ann Livermore Dies. 
: London, March 26. 
Ann Livermore, once a popular mem- 
ber of the Livermore Minstrels, and 
mother of Horace Sheldon, conductor 
at the Palladium, is dead. 












= 
Dp G 


ULL 77} 












‘ig 
Fe 


ant PE 






My 
Whi Uff 
AED 
i tl oo 
pf [* 


ARISH pega 


| 


- 
\ 


i! 





DUMONT’S FUNERAL. 


Philadelphia, March 26. 

The funeral of Frank Dumont, dean 
of American minstrels, was held in 
this city last Sunday. Several thou- 
sand persons viewed the remains. 
Celebrities of the stage acted as hon- 
orary pallbearers, and the entire com- 
pany of Dumonts’ Minstrels attended 
the service. 

The burial services of the Masons 
and Elks were held, and the Elks’ 
hymn, “Farewell,” was sung by a 
quartet composed of James McCool, 
Edward Goldick, James Dempsey and 
Joseph Hortiz. Mr. McCool also sang 
“Beautiful Isle of Somewhere.” Many 
floral pieces surrounded the coffin. 

At ome end of the room were Mc- 
Intyre and Heath, who are playing 
here this week; Fox and Ward, Vic 
Richards, John E. Murphy and 
Chauncey Olcott, who is also playing 
here this week. Amorg the several 
hundred other theatrical folk was a 
little old man, who said he was Al 
Henly and played with Dumont in 
1866, 

It was announced at the house that 
Dumont’s Minstrels would continue at 
the Ninth and Arch Streets Museum 
Theatre under the management of 
Howard Evans. It is likely that Alf 
Gibson will write the sketches for the 
company. 

It is understood Dumont left quite 
a large fortune, and his widow is his 
only survivor. 
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MUSICIANS NOT YET DEMANDING. 


The proposals fot wage increases on 
the part of the New York musicians 
are not demands by the men upon the 
managers. VARIETY printed a partial 
list ot the musicians’ ideas. 

It is customary each year for indi- 
vidual members of the Federation to 
submit proposals, which are acted on 
by the Federation and sifted down with 
a final list sometimes being submitted 
for the managers’ consideration. The 
crude proposals often contain a number 
of conflicting clauses. 

The proposal regarding payment of 
$2 extra where tuxedo suits are required 
was considered a humorous idea and 
caused plenty of, laughter. It turned 
out that that particular proposal was 
one musician’s idea of getting enough 
extra during the season to purchase a 
new suit without digging into his sav- 
ings. 


“ACTS IN THE CIRCUS. 


Things have taken on a cireusy 
shape at Madison Square Garden, the 
combined Ringling Brothers-Barnum 
& Bailey show having pulled into New 
York Manday from the winter quarters 
in Bridgeport. 

Among the principal riding acts will 
be the Wirth Family, with Mae Wirth 
featured; McPherson Clan of High- 
land Horseman and the Hanneford 
Family, with Poodles Hanneford. 

The show opens with a Saturday 
matinee March 29, with the admission 
scale running from 50 cents to $2.75. 

Heading the new press agency force 
is Wilbur Williams, known among the 
newspaper men as “Doc.” 


“RAINBOW COCKTAIL” PREPARED. 

Walter N. Lawrence will present in 
vaudeville shortly “The Rainbow Cock- 
tail,” by Roy aid Kenneth Webb and 
Hassard, Short, 10 people, originally 
produced at the Lambs Gambol a cou- 
ple of years ago. 


STONE AND TEW—NEW. 


London, March 26. 
Len~Stone, late of Bousini and Co., 
and Al Tew, late of Tew and Lea, have 
jcined in a _ singing, juggling and 
comedy act. 
Both have recently been discharged 
from the army. 





Other Vaudeville News pages 22, 30 
and 3. 
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Congratulations 
to the 


Promoters, Builders and Management 


of 


The New State-Lake Theatre 
Chiragn, JL. | 


DB. JF. Keith Waudeville Exchange 
€. Ff. Albee, Pres. 
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ae | BURLESQUE REVIEW. 


4 ek ‘Burlesque as a whole has made many rapid 
strides toward advancement during the past 

..) several years in all directions, but from a 
ty standpoint of production and cleanliness it 
: remained for Jacobs & Jermon to introduce a 
; show that will vie with the best on the Colum- 
ae bia wheel This shrewd combination of pro- 
: ‘ ducers is blazing a path with this outfit that 
Should not only be recognized as consistent 
and proper with the progress of the business, 

but their example might be forcibly brought to 

the attention of their competitors, for now 


with peace and presperity, the. olden days of 

$4,500 weeks are being supplanted with $10,- 

000 statements and the producer who “cheats” 

on his show from any angie should be prompt- 

ly “aired.’”’ A bad show leaves a bad odor and 
the succeeding show bears the natural loss. 

Burlesque on the whole suffers, 

The sagacious franchise owner woulg do 
well to look ahead, for burlesque has finally, 
aiter a desperate struggle by the executives, 
been elevated mighty close to the musical 
comedy category and it should be kept there. 

Such shows as “‘The Burlesque Review” will 
do it, for while there are petty weaknesses 
here and there, a littl lowness at the open- 
ing and a noticeably weak spot in the female 
contingent, the show not only satisfied and 
amused at the Columbia this week, but it 
sends them out making comparisons with its 
Many predecessors. 

Zella Russell and Harry K. Morton are the 
featured principals. Miss Russell is perhaps 
the most talented woman in buriesque. Re- 
fined to a point of brilliancy, sparkling over 
with good humor and displaying a wardrobe 
that is nothing short of gorgeous, she capti- 
vates her house at every ‘‘side” of the book in 
which she figures. Her specialty will run 
second to none on the wheel. It’s a delicate 
little pianolog, set in an extremely prettv 
cyclorama of gray, and well constructed. It 
snared all the evening’s honors, for even a 
burlesque audience can appreciate an artiste, 
notwithstanding arguments to the contrary. 
In the show proper she was continually active, 
Spreading a magnetic smile and dodging on and 
off to introduce new creations in silks and 
finery. Miss Russell, with or without her ac- 
complished husband (Mr. Morton) can be reg- 
istered as the classiest leading woman on the 
Columbia circuit. 

Irene Meara, a diminuitive live wire, is the 
soubret. Miss Meara is not a newcomer to the 
wheel. She knows her limitations and also 
knows and takes advantages of her capabili- 
ties. She is dainty, lively, a good kicker, a 
good singer and full of “pep,” but it’s her 
personality that gets them. She makes a 
wonderful working partner for the comedians 
and ‘Miss Russell. 

Eleanor Harte is the prima, beautiful to 
the extreme, a great number leader and a per- 
fect fit for her associates. At the opening of 
the burlesque, seated high up above the “foots” 
in a huge Aladdin’s Lamp, she made a stun- 
ning picture and with Walter Morrison, be- 
low, the number was added to the list of sev- 
eral hits. 

Anna Sawyers in a Small part unfortunate- 
ly, for Anna must shoulder the single critic- 
ism. Miss Sawyer has no voice and should not 
attempt a number. It’s a rather queer role, 
that of Ala Baba, a mystic individual with 
“‘wishing’’ powers, and might be made worth 
while, but Miss Sawyer is not the type nor 
does she display the essential abilitv. She 
may be a chorister elevated to the small part, 
but with this show it should be entrusted to 
,S0meone a trifle more capable. 

darry .K. Morton is, of course, the feature. 
orton works semi-straight. His eccentric 

-.‘character is copyless for it fits his ability per- 

=f fectly. He is scrupulously clean in dialog and 

action and never misses an opportunity to 
mark up a laugh. Morton’s laughs are what 
are known in the stage vernacular as “belly 
laughs.”’ In the “Doll” number, led by Miss 

Russell, Morton, with his tumbling and com- 
edy, 4arned the song an even dozen encores, 
-improying each “bit’’ in succession until the 
finale, when he was practically exhausted. If 
this chap has musical comedy aspirations, he 
is liable to cash them this season, for Morton, 
with the present dearth of new material, is a 
“find.” 

His support, Jim Daley, offers a good ex- 
ample of what might be termed “burlesque 
familiarity.”” The two never clash. Their 
laughs are strictly individual and Daley cor- 
ralled his share. He makes a fine “feeder” for 
Morton and the couple, as a team, seem rather 
difficult to duplicate. 

Walter Morrison is the straight man, good 
leoking with a fair voice and excellent stage 
manners. Harry Emerson returns to action 
this season in several character roles, al) ex- 
cellently handled and apparently made bright- 
er through Emersen’s experience. He was a 
“roper selection. 

. 81 The chorus will measure up with the very 
est. All good-looking girls, they show up 
nderfully well with the wardrobe ailotted 

them and their vocal ability was exhibited to 
advantage in the operatic medley utilized to 
close the opening scene. While mentioning 
the ch@rus it might be appropriate to contrast 
the en@ girls of this production with the end 
girls of the preceding show at the house. 

This pair of beauties know their business. 
They look well, keep pace with the line and 
never exhibit any vulgar movements, a fault 
that seems to have become prevalent in bur- 
lesque among the end girl fraternity this sea- 
son. George P. Murphy might do well to give 
his end choristers a night off to come back and 
take a peep at the pair in this show. 

The scenic investiture will come close to 
the best on the wheel. Every scene carried 

« ‘lass in all directions and while perhaps not 

Expensive, it shows good judgment on the part 
ct the producers. 

1,. The book is consistent and runs along from 

f*eginning to end without a break. There are 











some ancient “‘bits,” but they are few and of 
slight importance to the regular routine. The 


numbers are all well picked with the excep- 
tion of a ballad and the song used by Miss 
Sawyer, aided by Morrison from a balcony box. 
This should be “dumped” instanter and ‘I’m 
Sorry” is now in the ancient division. It 
drew one encore. A modern ballad handled 
by the same team would be far preferable. 


With the few slight weaknesses, this show is 
a corker nevertheless. It packed them to the 
back walls at the Columbia and should con- 
tinue to similar business throughout the 
country. 

Jacobs & Jermon have a great burlesque 
show. It’s classy, funny, clean, wholesome and 
from a production standpoint—gorgeous. 

: Wynn, 


RAZZLE DAZZLE OF 1918. 


The Sheldon Burlesque Producing Co., pre- 
sents this show on the American Circuit with 
Harry Steppe featured. The brains and money 
back of the Sheldon outfit are furnished by 
Harry Hastings. While Hastings’ producing 
hand is evident everywhere, a study of the 
costumes proves that Harry’s better half was 
around when the wardrobe was bought and 
the lifferent designs were selected. Mrs. 
Hastings being cognizant of what colors would 
blend harmoniously for the choristers’ gen- 
eral layout. ; 

There are some nifty outfits with this ‘“‘Raz- 
zle Dazzle’ show, with the girls having some 
complete changes to make that add to the 
color scheme greatly; one evidence of the 
coloring effect being in some of the head- 
gear designs, all shapes of the transparency 
type being effectively used. Sixteen girls 
work hard, with some of them displaying 
good voices; individual efforts near the close 
of the show bringing out two splendid voices, 
the big girl that sang the chorus of “Jazz 
Baby” having a voice that was natural and 
fresh, the singer giving testimony vocally 
that she hasn’t been chorusing in burlesque 
very long. She put the chorus over as solidly 
as any of the principals with their numbers 
and a vigorous encore was demanded. 

Steppe leads the show easily, his funmaking 
style as Ignatz Cohen being very well received. 
Steppe’s a funny fellow and is bound to climb 
if he doesn’t become careless. As his first 
comedy aid is Charles Lane, a well meaning 
chap who shows sincerity in his efforts to 
Please. Steppe naturally is expected to hog 
the show, but he doesn’t and Lane is given 
full opportunity to show his mettle. But when 
Steppe is out of the picture, the comedy sags, 
but Hastings fortunately has recruited some 
vaudevillians who know their paces and step 
into the breach and keep the tempo up when 
the sbow evidenced signs of slipping into a 
monctonous rut. 

Former vaudevillians in there building up 
the show are Lew Denney (Denny and Perri), 
Billy Halperin (Wood and Halperin), Palmer 
Hines (formerly with the Joe Wood tabs), 
Mike Fertig and Syd Dunn; the combined work 
of this aggregation alone forming an integral 
part of the entire show that must not be over- 
looked. 

Denney and Halperin are a dancing pair, 
working mainly in Tuxedos, an_ eccentric 
dance in the second part being done in non- 
descript clothes. They dance well together. 
Hines is the ‘‘straight’” and disposes of what 
work is allotted him efficiently. Fertig and 
Miss Dunn are important assets to the show, 
this pair holding up the vocal end excellently 
and having several numbers that approached 
production arrangement. In some of her cos- 
tumes Miss Dunn looked fetching and attrac- 
tive. Fertig worked a_sort of straight make- 
up from the start, Tater switching to the 
ae: for a characteg number with Miss 
JUL. 

Of the women principals Grace Fletcher is 
the leader and has the most work. She’s 
fiery, peppery and is animated all the time. 
She dresses well and her dynamic efforts as 
well as her looks make her a valuable member 
of this troupe. 

Percie Judah is another principal who 
carries herself, well and also shows taste in 
her gowning. 

Scenically the show is also up to burlesque 
standard and stands ahead of some of the 
other shows, in fact, its general resume is 
such that this show is a pretty hard one to 
follow on the American circuit. 

Throughout speed seems a dominating fac- 
tor; at times the continuity of this phase is 
such that Grace Fletcher for instance in sev- 
eral of her songs, goes like a racehorse, there- 
by forcing her words to jumble unintelligibly. 

At the Olympic parade day, when the ma- 
tinee started an hour later than the sched- 
uled time, the show gave great satisfaction. 
And at the Olympic the boys consider them- 
selves some burlesque critics. 


KELLY SIGNS FOR TWO YEARS. 


Lew Kelly last week signed a two 
years’ contract with Jack Simger, with 
no special assignment to any show. 

Kelly 1s with the Lew Kelly Show, 
and when the contract matter came 
up recently he held out for more 
money than he is now drawing. Singer 
finally raised the ante with a two-year 
proposition and Kelly capitulated. 





61 New Members in Burlesque Club. 
At a meeting of the Burlesque Club 
last Friday evening, 61 new members 
were initiated. 
The club’s outing is scheduled for 
the last week of June. 


BURLESQUE STOCK. 


Word from players with the Dau- 
phine stock, New Orleans, says that 
the company, after a twenty weeks’ 
engagement, is closing this week. 





The Trocadero, Philadelphia, is 
planning for its usual season of sum- 
mer stock with Robert E. Deady, 
owner, again managing. 





With a new company recruited in 
New York, the Folly, Baltimore, will 
inaugurate its spring and summer 
stock March 31. 


Ben Levine was in New York Mon- 
day. Says he will operate a summer 
burlesque stock in the Wrightstown 
theatre, Wrightstown, opening in 
June. Also is letting the contract for 
the erection of a brick hotel not far 
from the theatre containing fifty 
reoms, work starting in a few weeks. 

An offer was received by Barney 
Gerard last week for his “Follies of 
the Day” show to play a summer date 
in Chicago, the theatre being offered 
for at least four weeks. Gerard 
declined. He also turned down several 
other requests for “repeats”. after the 
present season is finished. 


DEMPSEY TOUR STARTING. 


The recently organized Jack Demp- 
sey Athletic Carniyal, with some 
wrestlers also under contract, opens 
its tour Monday in Chester, Pa., with 
the second date New Haven. E. A. 
Schaffer will probably be Barney 
Gerard’s main business representative 
with the company. 


Bought Matinee for Holiday. 


Long Branch, March 26. 
Lewis and Dody, stars of “Hello, 
America,” bought out the matinee Fri- 
day to give their company a holiday. 
The weather was warm, but the 
house management (Walter  Rosen- 
berg) refused to call off the afternoon 
performance. The show was in here 
for Friday and Saturday. 


Managers Wife Molested. 


Cincinnati, March 26. 

Mrs. Jessie Hedges, wife of Harry 
Hedges, manager of the Olympic Thea- 
tre, caused the arrest of Ray Goes- 
ling, 1813 Madison avenue, Covington, 
Ky., claiming he annoyed her while she 
was waiting for her husband at Fifth 
and Main streets. 

Municipal Court Judge Alexander 
fined Goesling $50 and costs. 









CHAMBERLAIN BROWN STARS 
4—JIM BARTON 

Signed exclusively for five years by CHAM- 
BERLAIN BROWN and placed by him with 
SHUBERTS for WINTER GARDEN. 

Mr. Brown holds managerial exclusive con- 
tracts with Lucille Manion, Julia Kelety, Ina 
Haywood, Kate Pullman, Florence Mills, 
George Kinnear, Harry Peterson, Gattison 
Jones, Mina Schall, John 0. Grant, Harold 
Whalen and Joe Marks., 


THE NEW THIRD WHEEL. 


Much speculation is rife as to just 
what the newly proposed third bur- 
lesque circuit is going to do, what 
will be its full house roster, what 
shows will constitute its makeup and 
where, oh where, will all the pro- 
posed companies obtain full chorus and 
principal quotas. 

Charles E. Barton, one of the 
former heads and promoters of the 
erstwhile Progressive Circuit, has been 
named as general manager of the new 
circuit, with Barton, however, claim- 
ing little for the organization beyond 
its activities to line up houses both 
here and on the road that will bring 
“official announcement” later. 

Of late Joe Howard, operating the 
Gayety, Philadelphia, and Chas. J. 
Walsh, another Philadelphian, are re- 
ported as counted in on the new wheel. 
The Crescent, Brooklyn, is another. 

From the west are promises that 
Warren Irons and Arthur Clamage, who 
control the Haymarket, Chicago; Ave- 
nue, Detroit; Park, Indianapolis; 
Empress, Milwaukee (taking this house 
recently off Hank Goldberg’s hands), 
will be new circuit fixtures. If Kansas 
City is admitted then Joe Donegan’s 
Century there will be accepted. 

The Irons & Clamage interests are 
now rumored as negotiating for the 
Hippodrome, St. Paul, playing pictures. 

General Manager Barton can turn 
over the Liberty, Camp Meade, and 
is said to have the Folly, Baltimore, 
Hans Nichols’ theatre, promised as an- 
other spoke. 

Newark has the Lyric as the likely 
consideration. 

In Boston the Globe, now a picture 
house, but formerly playing Loew’s 
bills, may be accepted. : 

Ben Kahn’s Union Square is still a 
matter of doubt as Kahn has been do- 
ing so well independently a circuit 
proposition may not be to his liking. 

That Philadelphia is lining up the 
third wheel became more evident this 
week when rumor had it that the 
American Circuit will play its shows 
there next season at the Bijou, the 
former Keith vaudeville house. 

George Jaffee will have the Academy, 
Pittsburgh, as his circuit inducement. 

Outside speculation states that Fred 
Irwin would swing two shows to the 
new circuit. This Mr. Irwin denies, 
saying the courts will settle his status 
with the Columbia. Lira 

Others to be with the new Circuit, 
according to report, are Harry Hart, 
who has lost his lease on the Lyceum, 
Columbus, which plays the American 
shows, and Symonds & Lake. 

Tom Dinkins, who lost his show on 
the American for next year, and also 
Morris Wainstock may be invited to 
have a producing hand in the new 
wheel. 


GEO. BELFRAGE MARRIES. 
Cincinnati, March 26. 

George F. Belfrage, one of the pro- 
prietors of the “Hip Hip Hooray Girls” 
at the Olympic (burlesque) this week, 
and Helen McClain, prima donna of 
that troupe, were married at the Third 
German Protestant Church, this city, 
Sunday. 








Bedini Rehearsing May 3. 

Rehearsals for the Jean Bedini sum- 
mer show, “Peckaboo,” start May = ¥ 
The show opens at the Columbia May 
19. 

Norton and Lee will not be with the 
attraction, sticking to their vaudeville 
dates instead. : 

Clark and McCullough will be fea- 
tured comedians. 
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Ray Goetz has writtenga revue for 
this summer, with details withheld. 


Ralph Farnum is now with Smith 
& Hughes. 

John McKee, lately received release 
from the Service, has gone with the 
Paul Durand agency. 





Ellis Antkes, downtown for several 
years, has returned to the show busi- 
ness. 


left “Please Get 
replaced by Amelia Gard- 


Ida Darling has 
Married”; 
ner. 


The musicalized version of “The 
Third Party” has been completed by 
Edward Clark, and it will be produced 
by the Shuberts next season. 


F. R. Carter is now assistant man- 
ager of the 44th Street and Nora Bayes 
theatres. Leonard Gallagher is in 
charge of the houses. Carter recently 
was discharged from the navy. 


Dorothy Flam, daughter of Jake 
Flam (who for many years was mas- 
ter of properties for the Shubert and 
now at the Maxine Eliott Theatre) is 
in “Good Morning Judge.” 


“A Night of Love,” a _ three -act 
Jewish opera, went into rehearsal 
“Monday, with Dan Dody handling the 
staging of the show. It opens April 4 
at the People’s theatre, downtown. 


Fred H. Brandt will book Luna Park, 
Cleveland, this summer. It is going 
to play six acts of vaudeville, with 
the week opening Sunday. Mr. Brandt 
has opened a downtown office in that 
city. 

“Josephine” is back in “Flo Flo.” 
Josephine was that little colored kiddie 
that made a hit in the original pro- 
duction. John Cort has placed her 
under a “special engagement” contract 
for the Philadelphia run of the piece. 


Pending is an application for separa- 
tion by Helen K. Koster against 
George Koster, carpenter at the Lyric, 


New York. The wife alleges deser- 
tion. They have not lived together 
since 1904. 


Arrangements were made this week 
for Alex Hanlon to book the Amphion, 
Brooklyn, sending that house a five 
act show with splits. Joe Morris (Mor- 
ris and Allen) is understood to have 
taken over the lease of the Amphion. 


Louis Weslyn, author of “The Mil- 
lion Dollar Doll,” a Harvey Orr road 
attraction, has been engaged by the 
producer to re-write the book, lyrics 
and score of the piece and bring it 
up to date. 





Louis G. Menke, advance man for 
Rock and White’s tour early this sea- 
son, and who was discharged without 
notice, he alleged, brought suit for his 
salary for the remainder of the sea- 
son. The action was settled out of 


art 


t 


court upon the payment of four weeks’ 
stipend. 





Jean Moore Bates, professionally 
known as Jean Moore, through Her- 
man L. Roth, has started action for 
divorce against Harry Ira Bates, an 
attorney, and asks for alimony. Miss 
Moore was in “Maytime.” At present 
she is rehearsing with a vaudeville 
act. The couple were married in 1914 
and separated in October, 1918. 


Robert Leonard, who sailed last 
week to appear .in a London show 
A. H. Woods is producing, took along 
the foreign producing rights to two of 
James Horan’s acts, “Isadore, You Tell 
It_To Her” and “In Lingerie.” Leon- 
ard plans to use them in the provincial 
houses at the conclusion of his Lon- 
don engagement. 


Harry Ginn says he is waiting for 


the run of “Three Wise Fools” to end, 
to ascertain how much he can sue 
Smith & Golden for. The firm pro- 
duced the show. Mr. Ginn alleges he 
was engaged for the run of the piece 
under a verbal contract, but that he 
received two weeks’ notice of dismis- 
salefollowing his refusal (after he 
had been with the play for three 


months) to understudy other roles. 





One of the advertising solicitors at- 
tached to a weekly theatrical paper 
in New York appears to be posing as 
a solicitor for the purpose of securing 
acts for an agent he claims to repre- 
sent. He procures admittance back 
stage in the big-time theatres on his 
newspaper connections. When talk- 
ing to acts he suggests that they call 
upon the agent, about foreign book- 
ings, mostly. 

A feature of the Field Day at the 
Polo Grounds for the benefit of the 
Actors’ Fund will be the ball .game 
between the actors and song writers. 
Murray Ritter will captain the latter, 
with Sammy Smith pitching. Hal Lane 
puts on a novelty singing ensemble 
headed by Joe Ward and entire Orar ge 
Grove cabaret and jazz band. There 
will be other stunts including a news- 
paper cartoonist specialty. 


Sam Bernstein was host to several 
jesting visitors at Miner’s 149th Street 
Theatre Sunday concert. The guests 
included M. R. Sheedy and Tom Jones, 
who were not so audible in their re- 
marks about the show that their seats 
were shifted from downstairs to bal- 


cony loge. Bernstein figured. a way 
to get even. There was a dog act on 
third. A card reading “Sheedy’s 


Hounds” was hastily printed and put 
in the rack instead of the regular 
billing. Sheedy peered through his 
glasses and verified the act’s name 
through Jones. He then demanded 
where Bernstein got the turn. Sam 
laughed, saying all he knew was that 
it was a dog act. 


The “yellow sheet,” or blank form 
issued by out of town house mana- 
gers in which they report on travel- 
ling legitimate shows, “got the goat” 
of one of the important producing 
managers last week. Two of the prin- 
cipals of one of his shows, man and 
wife, were temporarily out of the com- 
pany owing to a death in the family. 
The manager with the attraction so 
informed one of the house managers 
and offered to lay off for the night, 
but was told to give the performance 
without them. After they pfayed the 
local man filled out a report “panning” 
the organization as inferior, which re- 
sulted in some &brupt cancellations. 
As a result the producing manager is 
calling a meeting of his confreres for 
the purpose of issuing a “Red Sheet,” 
designed to give accurate information 
regarding the conduct of the one-night 
stand theatres. 


« 





tertainers are 


before names. 





VOLUNTEERS 
OVER THERE 


VARIDTY’S list of Artists now in 
Franee entertaining the American Dx- 
peditionary Vorees. Mest of the en- 
appearing 
under the auspices of the Y. M. ©, A. 
or the Over Neon ge Theatre League. 

The 


ef prefesstenal 
are printed first, followed by individ- 
aals te alphabetien] order. 
Reeent departures are indicated by * 


in France 


eouplea 








Tony eating and Corinne Frances 


James F. 


Kelly and Emma Polieck 


Henry Marcus and Ermiern Whitell 
Mary McFarland and Marie McFarland 
Frank Vardon and Harry Perry 
Frederick Livingsten and Winnifred Williams 
Katherine Florence and Frits Williams 
Sara Kouns and Nellie Kouns 

Eddie Fredriks and Olive Palmer 
Andru Lewis and Helen Norton 

George Spink and Bilen Tate 

Billy Boston and Minnie Vaughes 
Franklin Caveny and Marie Caveny 
Billy Pryor and Mae Addison 


Bill 


Bailey and Lottie McCree 


Boyd J. Gilmour and Catherine La Tour 
Chas. and Fred Millard and Agnes BPiliott 


Harry Truax 


and Louis 


Carlton 


Mr. and Mrs. William O’Clare 
James Irwin and Lillian Ramsay 
Thomas Hoier and Esther Wheelock 
Billy Heins and Rose Washburn 

Joe Egan and May De Mar 

Fred Denny and Marie Morrisen 
*Eddie Burke and Lilette 

*Jack Hall and Gertrude Gibsan. 
*La Violette and Robt. J, Bllwood 
*Joe Bannister and Joan Storm 
*Irene Temple and James B. O’Brien 


Annie Abbott 
Riearore Abbott 
Gulia Adams 
Lucille Adams 
Mabelle Adams 
Mre. Wm. H. Adams 
Minerva Albert 
Rachel Aldridge 
Edward Allen 
Maude Allen 
Nella Allen 
Christopher Anderson 
Joseph Appley - 
Alfred Armand 
Caroline Atlee 
*Etheldreda Ares 
Edaa Aug 
*Tossing Austin 
Donnell Avirett 
Paula Ayres 
Lucie Babeock 
**"arle Baldwin 
Patricia Baker 
Carl J. Balliett 
Bvrelyn Bargelt 
Hasel Bariett 
Tom Barry 
Agnes Barnhart 
*Betty Barnicoat 
Harry Bartell 
Helen Bartram 
Alice Baxter 
Barl Beatty 
Adele }. Beattys 
Maude Beaadry 
Florense 
Emily Benham 
Ruth Benton 
Helen Besler 
Nave Bierly 
May Bingham 
Gladys Black 
Irving Bloom 
Myrtle Bloomquist 
Alice Bolander 
Blise Bolander 
Pearl Bolander 
Mabis Bolander 
Maud Beeth (M&rs. 
Ballington) 
Mary Beolaad 
Mary Bolton 
Jean Bohannon 
Ord Bohannon 
Irene Bourne 
Evie Bowcock 
Billie Bewman 
Hilda Boyd 
Lucie Bradley 
Henrietta , 
Billy Broad 
Helens H. Brockway 
Pauiine Brown 
Charles Burnham 
Billy Burns 
Fan Burke 
Charlotte Bush 
Ethel Buxton (Mrs.) 
Zella Call 
Mary Cameron 
John Campbell 
Angie Cappella, 
Louise Carlyle™ 
F. Barrett Carman 
Laura Carpenter 
Annie Loulse Carter 
Jack Carter 
Maybélle Carter 
Jee Carr (Miss) 
Bessie Carrett 
*Phyliis Carrington 
Elsa Carreil 
Amelia Carstensen 
*Charles Case 
The Great Caatbert 


Lola Chaftone 
Jessie Chisholm (Mra 
Jack) 


Joe Christie 

Bronwea Chubb 

Anita Churcher 

Josephine Claire 

Bthel Cliften 

Helen J. Coates 

Vera Ross Coburn 

Kddy Cee 

Louise Coffey 

Willamena Wilkes 

Mynn Cegswell 

Margaret Coleman 

Helen Colley 

Howaré T. Collins 

Edna Cookington 

Gilmore Corbin 

Gladys W. Corey 

Alfred Cowperthwaite 

*,canie Craig 

Hal Crane 

Beulah Crofoot 

C’Zela Crosby 

Samuel Critcherson 

Elizabeth Cunningham 

Lee Curley 

Ada Dahlgren 

Teresa Malloy Dale 

Teresa Dale 

Walter Dale 

Gertrude Dallas 

Vera Damon 

Marion Danza 

Elisabeth G. Davis 

Charles Braun Darrah 

Elizabeth David (Mrs. 
Ross) 


Ross David 
R. L. De 
Marie Devereaux 
Jessie DeVeir 
Pau! Denistry 
Beulah 0. Dedge 
Cornelia Dismukes 
Jessica Dixon 
Dorothy Donnelly 
Ruth Draper 
*Herbert Dunham ‘ 
Minnie Dupree 
Y wle ~ 

. Edgar 


clizabeth W. 

Mrs.) 
Geraldine Edgar 
Anna Bichhorn 
Mary Emerson 
Anthony Buwer 
Carmen Bvans 
James Evans 
Mildred Evane 
Lois Ewell 
Grace Ewing 
Marie Valls 
Mrs. Faner 
Gilbert ©. Farley 
Harry Ferguso : 
Helen C. Ferguson 
Sara Ferguson 
Grace Fisher 
Harriet Fitts 
Robert W. Fivey 
Charles Fleming 
Gene Ford 
*Bertha Foster 
Frohman Foster 
Lets Fox 
Alfred Frest 
Julia Fuller 
Charmain Furlong 
£rnest Gamble 
Mary Gailey 
Frank Garfield 
Harriet Mae Gates 


Harold Geoghegan 

Constance Gideon 

Henry Gideon 

Clara T. Ginn 

Florence Gilliam 

*BDisinor M Girton 

Helen Goff 

Belle Gold 

Frances Golden 

Virginia Geeodsel) 

Mary Gordon 

Edith Gorrell 

Aletta Goss 

Rita Gould 

William Gould 

Clara Gray 

Thomas J..Gray 

Rachel Frease Green 
( Mra.) 

Gilbert.Gregory 

Elizabeth Griffin 

Elizabeth Grimball 

Alicia 8. Guthrie 

Bula Guy 

Eleanor Habor 

*Blizabeth Haggerty 

Jeanne Hall 

Louise Hamilton 

Mary Hampton 

Hinda Hand 

*Lois Hardy 

Jack Hanson 

Eleanor Harney 

Sydney A. Harris 

Inez Harrigon 

June Hartman 

Josephine Hartwell 

Maleva Harvey 

Pauline Hayes 

Estelle B. Hays 

Dorothy Haynes 

Walter Hawley 

Edward Havens 

Mrs. Faynetta 
ton 

Anna Hearons 

Charlotte Hearons 

Winifred Hearons 

Grace Henry 

Roy Herbert 

Susan Hibbard (Mrs. 
William G.) 

William G. Hibbard 

La Velle Hicks 

Elsa Hiltebrant 

Ethel Hinton 

Blanche Hixon (Mrs. 
George C.) 

Stella Hoban 

Adele Hoes 

Mabel Holtzschue 

Amy Horten 

Hester L. Hosford 

Grace Howell 

Blizabeth Howry 

*Nona Hubbard 

Ida Brooks Hunt 

Ruth Hunter 

Hugh Huattes 

Lydia Isabel Irving 

Harry Israel 

Judith Ives 

Julia Jack 

Irene Jacobs 

Ada G. James 

William Janauschek 

Margaret Jarman 

Daniel Jarrett 

Dave Johnson 

Walter H. Johnson 

Constance Karia 

Diana Kasner 

Ellen Keller 

Marie Kendall 

Wilhemina Keniston 


Hazel- 


Helen Kessel 
Florence P. Kimball 
*Nell J. Klein 
Garda Kora 
Bilene Kuhn 
Ada Kurts 
Ceora B. Lanaham 
Carolyn Larkins 
Flora Loughlin 
Justin Lewry 
Wintfred Lawry 
Mary Lawton 
Bessie Leonard 
Tom A. Lee 
Julia B. Lewis 
Lottie Lewis 
Delia Linwell 
Edward Li a 
Lieyd A. 
Marguerita Lord 
Marian Lord 
*Joe Lorraine 


*Ethel Martin 

Muriel D. Matthews 
Ida May - 

Mary Maydwel) 

Viola Mayer 
Margare* Mayo 

Lois Mced!ith 

Ivy McAdams (Mrs.) 
*Elizabeth MoCartney 
Carrol MeCesens 
Wm. T. MeCulleugh 
Mary McDermott 
Mignon McGibney 
Mrs. Roberta McGreal 
Burr McIntesh 

Dantel C. Melvor 


Elizabeth McKay 
Ruth McLinn 
Lida MocMilian 
Margaret McSweeney 
*J. Wallace Mackay 
Edith Meek 
Homer Miles 
*Jeanne Miller 
Elber Moore 
Jason Moore 
Kathleen Morris 
Mildred Morris 
Margery Morrison 
*Mary White Mullen 
William Mulligan 
Bonnie Murray 
Edith Myers 
Florence Nelson 
Fenwick Newell 
Herman Newman 
The Great Nicela 
Adelina P. Noar 
Patricia. O’Connor 
Frank Ogeleby 
Lou 8. Oly 
*Ethel Ormsby 
Francis Osbern 
Hughetta Owens t 
Elizabeth Paige 
Cordella Ayer Paine 
Herman Paley 
Harry E. Parker 
Agnes Paterson 
Mrs. John Howard 
Payne 
Hal Pearson 
Mrs. Ed\ ard Pease 
Edward Pease 
Charlotte Peckham 
Albert Perry 
Marie Pilerrick 
Caroline Pike 
Camella Plasschaert 
Mrs. Florence Potter 
H. Marguerite Porter 
Edmund J. Porray 
Rosa C. Powell 
Rata Present 
Katherne G. Price 
Eunice Posser 
Gertrude Quay 
Samuel Quincy 
Esther Quinn 
Clara Rabinowitz 
Murtel H. Randolph 
Katherine Raymond 
Jack Ray=ond 
Ethel Rea 
Harry Redelle 
Florence A. Redfield 
Elsa Reed 
May E. Rees 
*Mary London Reine 
Martin ceynolds 
Sarame Reynolds 
Lew Rice 


Annie M. Reberts 

Olive F. Robertson 

Mary L. Rochester 

Eleanore Rodgers 

Calista Rogers 

Faith Helen Rogers 
(died in service) 

Jonathan \liogers 

Mabel Rogers if 

Beth Rom-as 

Dora Ronca 

Jonsa Rose 

Edith Rubel 

Ruth Ryan 

Rose Saltonstall 

Edith Sanders 

Jere Sanford al 

Mamie Sargeant (Mrs. 
Gaston 


) 

Alyce Lee Satterfield 
Blanche Savoie 
Araminta Schoch 
Maud Sch 
Araminta h 

Mabel R, 
BE. H. Sothern 
Julia Marlowe-Sothera 
arete L. Scott 

Helen Scott 

Janet Scudder 


Camilie Seygard 
Blanche 
Marion Sch 
Carmon Vy os 
Maivina anklin 
Laura Sherry 
Sydney Shields 
Frances Shirley 
Frances Shoemaker 
(Mrs. Robert) s 
Marcia Shupae 
Ruth Skell 
Henry,C. Smart 
Pama og Smith 
ith 
‘Joseph Lindon £mitk- 
*Marguerite D. 
Norma L. Smith 
George Smith#eld 
Bert Snow 
Edward Hugh Sothern 
Henry eavenne 
Mr. & Mrs. J. Stanley 
Sue Stead 
Helen N, Spear 
*Max Stanford 
Elste Ceapaneee 
Harriet Sterling 
Nelda Hewitt Stevens 
Jack Sterey 
*Emma Stucki 
Margaret Sumner 
Rachel Swarts 
Lester Sweyd 


(Continued on Page 89.) 
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WEATHER AND BOOSTED PRICES 
CAUSE THEATRE SLUMP TUESDAY 





Anticipated Theatre Crowds For Night of Parade Failed To 


Materialize. Good Business, However, Attends Special 


Matinees. 


Heavy Cut Rate Business Proves 


Moderate Spending Proclivities of Visitors 





Broadway confidently expected a re- 

plica of New Year’s Eve on Tuesday 
night, but the box offices took a nose 
dive, with some exceptions, they being 
the acknowledged hit leaders and those 
attractions housed directly along 
Broadway. It was admitted that about 
500,000 visitors flooded the city for the 
Victory Parade of the heroic 27th 
New York Division. That far dope 
was true to form. But managers failed 
to realize that any holiday crowd that 
does duty from early morning, which 
the police regulations made impérative 
(in order to reach grand stand seats 
and standing room along Fifth avenue 
curbs) would lose life by night time 
and would therefore be little inter- 
ested in theatre going. Another fac- 
tor that made for box office dodging 
was the error in pushing prices to the 
Saturday night scale. Some attrac- 
tions charged those rates for Mon- 
day night. Many raised the rates for 
Tuesday, some pushed the rate even 
beyond that and a few planned charg- 
ing the Saturday scale all week. The 
latter houses, however, are regularly $2 
top. A third jhandicap to Tuesday 
night business was the perfect weather 
which-attracted visitors to view Fifth 
avenue’s night illumination. 
- The extra matinee Tuesday, however, 
told a far different story. Many ceie- 
brants tired of the parade and swelled 
the crowds which failed to pass police 
lines which barred all from passing 
Sixth avenue to the eastward and 
Madison to the westward. This 
brought about an accumulation of 
amusement seekers to the rialto. Man- 
agers had been dubious as to the mati- 
hee and consequently but 50 per cent. 
of the theatres took a chance. Nearly 
all did excellently. Tremendous busi- 
ness done by the cut rates demon- 
strated the moderate spending humor 
of the celebrants. But even the cut 
rates failed to deliver at night.. Agen- 
cies dumped tickets of “buys” into the 
cut rates, but most of those tickets 
were unsold. The celebration was a 
far different one from the reckless 
hilarity of the November peace days. 
Tuesday the crowds were somber, with 
little expression of enthusiasm except 
along the line of the parade. 

The séason, which one producer sets 
down as remarkable because of the 
success of what were considered bad 
plays, may be considered dying out 
from now on. 
pear to have the call over the drama, 
which is seasonal. 

Openings this week were “Tumble 
Ing at the Selwyn, and “The Burgo- 
master of Belgium,” at the Belmont. 
The former 4s the third musical piece 
for Arthur Hammerstein this season 
on Broadway. His “Sometime” has 
now completed six months,‘which gives 
it-the longest run of any musical play 


in New York this season... “Tumble 
in” has a good chance. The show has 
an excellent musical score and _ is 
cleverly produced, though it lacked 
laughs and voices at the opening. 
Maeterlinck’s “Burgomaster” is for 
some teason advertised as having an 


“all Erfglish” cast (which by the way 
is a sort of family affair). The critics 
thought well of it. The reviewers were 
divided on the merits of “Luck in 
Pawn” at the 48th Street. 

Next week will see several new at- 
tractions. “Take It From Me,” the 
new Gaites piece, will succeed “Sin- 


The musical plays ap- ' 


bad” at the 44th Street. “39 East,” a 
new Rachel Crothers comedy, comes 
into the Broadhurst, sending the road 
company of “A Kiss Burglar” across 
the street to the Nota Bayes roof the- 
atre, vacant this week upon the with- 
drawal of Will Marion Cook’s colored 
jazz orchestra. “Penny Wise,” the 
Lancastershire comedy, which was 
forced out of the Belmont last week, 
will reopen at the Punch and Judy 


next Monday, following. the week’s 
showing there of the Yale “Prom” 
show. 


“Oh, My Dear” is seeking a larger 
house for offering at a lesser scale, 
but remains at the Princess for the 
present. “Adam and Eva” will not 
succeed it as figured, in fact, will not 
come to Broadway until August, open- 
ing then at the Longacre. Although 
“Redemption” has held up to splendid 
business at the Plymouth, it stops 
next week as arranged some time ago 
and the house will then offer John and 
Lionel Barrymore in the Spanish 
tragedy now named “The Jest.” “The 
Invisible Foe” also stops at the Har- 
ris next week. The play has been 
kept on in spite of it doing bad busi- 
ness because its producer, Thomas Dix- 
on, has the house under lease.- Mr. 
Dixon will give up the theatre at the 
termination of the lease, which is July 
1 and it reverts to the Selwyns. “In- 
visible Foe” wili be replaced by Wilton 
Lackaye in “The Good Bad Woman.” 

The Hippodrome’s uniformly good 
business this season is worthy of at- 
tention. “Everything” there has not 
dropped below $40,000 weekly since the 
first of the year. Last week’s gross 
was $44,000. 

The buys were fifteen in number, 
that including a new four weeks deal 
for “Somebody’s .Sweetheart” at the 
Central. When the management re- 
fused the honor agency slips for front 
seats the brokers arranged for ex- 
tension. Others running are “The 
Woman In Room 13” (Booth); “The 
Royal Vagabond” (C. & H.); “A Sleep- 
less Night” (Bijou); “Three Wise 
Fools” (Criterion); “Up In Mabel’s 
Room” (Eltinge);- “Lightnin’” (Gai- 
ety); “The Honor of the Family” 
(Globe); “Moliere” (Liberty); “The 
Velves Lady” (New Amsterdam); 
“Good Morning Judge” (Shubert); 
“Tumble In” (Selwyn); “Monte Cristo” 
(Winter Garden), and “Listen Lester” 
(Knickerbocker). 

The cut rates had a liberal selection 
of attractions. Orchestra seats were 
to be had for “Forever After” (Play- 
house); “Tea For Three” (Elliott); 
“Hobohemia” (Greenwich); “A Sleep- 
less Night” (Bijou); “The Invisible 
Foe’ (Harris); “Keep It To Yourself” 
39th Street); “Toby’s Bow” (Comedy); 


“The Kiss Burglar” (Broadhurst); 
“Cappy Ricks” (Morosco); “Sinbad” 
(44th Street); “Sometime” (Casifio) ; 


“The Fortune Teller” (Republic). 

The balcony list wag ‘A Little Jour- 
ney” ( Vanderbilt ) ; “ Somebody’s 
Sweetheart” (Central); “Good Morning 
Judge” (Shubert); “Please Get Mar- 
ried” (Fulton); “The Velvet Lady” 
(New Amsterdam). 


Mrs. George Lederer Secures Divorce. 
Chicago, March 26. 

Mrs. ao Lederer (Reine Davies) 

was awarded the decree of divorce for 

desertion from George Lederer, the- 

atrieal producer, for which she sued 

some time ago. The custody of the 


two children was awarded to the wife. 


F 


SPECS’ BIG DAY. 


Broadway’s ticket speculators 
“cleaned up” Tuesday on the occasion 
of the Victory parade along Fifth ave- 
nue of the 27th Division. Not only 
did sevéral of the agencies have their 
own grand stands, but they secured 
window space in upstairs shops and 
residences. 

An idea of what space in the latter 
places sold for to the public can be 
gained from the fact that one agency 
gave $400 for the privilege of window 
space on a fourth floor and paid $125 
to secure one window on a fifth floor. 
Most of the desirable window locations 
were tied up by William McBride, but 
he abandoned the whole scheme when 
the district attorney’s office started 
agitation against parade ticket profit- 
eering. 

Tickets in the “specs’” stands were 
kept down to $5 apiece because of that 
agitation, but Monday the price jumped 
to $10 and $15, and above. 

Joe Leblang built his own private 
stand at 107th street and Fifth avenue, 
but gave all the tickets to friends. Two 
seats were sent to each theatre treas- 
urer. 


SUES ON “LIGHTNIN’” CLAIM. 


George Milo Belden, author and 
vaudeville sketch player, has started a 
suit against the Messrs. John L. Gold- 
en, Winchell Smith and Frank Bacon, 
alleging in his complaint the play 
“Lightgin’” was lifted from his _piay 
that is known both as “Below Zero” 
and “The State Line.” 

In his complaint he points out a host 
of similarities between the two and 
gives the date of his copyright as Feb., 
1916, stating, however, that he elabor- 
ated a vaudeville act known as “The 
Surprise Party” into the play and 
that he had appeared in this in vaude- 
ville prior to 1914. 


BESSIE ABBOTT’S ESTATE. 

Jessie B. Pickens, sister of the late 
Bessie Abbott, who died Feb. 9, has 
filed application for letters of admin- 
istration of the estate of the singer. 
Miss Abbott died interstate. She left 
“about $65,000 in personal estate and 
about $87,000 in real estate.” Her 
mother and sister are the only surviv- 
ing heirs-at-law. 


FRANK CARTER’S TROUBLE. 

An English contract signed by Frank 
Carter during the war, and under 
which he should have appeared for 
J. L. Sachs on the other side two sea- 
sons ago, is now bothering the juvenile 
of “The Follies.” Sachs is reported to 
have called upon Carter to fulfill the 
agreement. 

The request comes at a time when 
also, the same report says, Comstock, 
Elliott & Gest want Carter; besides 
the Shuberts, who have asked him to 
name a figure for the next new Winter 
Garden productjon. 


Miss O’Ramey Tires of M. C. 

Georgie O’Ramey, the slavey of “The 
Velvet Lady,” declares she is through 
with musical comedy. The end of her 
present season, she says, means the 
end of her infliction of her lyric voice 
upon a public that other singers can 
punish enough. 

The next medium in which she will 
be seen in this country will be a ghar- 
acter comedy of the kind indicated by 
“Peg o’ My Heart.” 


’ >) 


Strengthening “Glorianna.” 

“Glorianna” is being strengthened 
for its Chicago run which begins Mon- 
day next. Emily Lea has left “Yes- 
terday” and will rejoin the John Cort 
show at the end of the week. Miss 
{Lea was in the origthal cast but left 
after the Boston appearance. Three 
other dancers are joining “Glorianna” 
for the Chicago date. They are Dia- 
mond Hart (vaudeville) and Helen 
Higgins and Natalie Bates, who drew 
attention to themselves at Rector’s 
cabaret. 


SHUBERT’S CUT-RATE PLAN. 


A new phase of cut-rate theatre 
ticket selling direct from the manager 
to prospective patrons has been devised 
and set in operation by the Shuberts. 

The plan calls for a circular letter 
sent to big employers with pass blanks 
enclosed. «These blanks, whén signed 
by the employer, gives the bearer the 
privilege of seats in the group of the- 
atres mentioned in the letter for one- 
half of the regular box-office rate. 

It has an advantage over the cut- 
rate agenqes, since the latter handle 
a majority of balcony seats, while the 
new plan permits the securing of 
orchestra seats. 

In other words, the gut-rate pass 
bearer is supposed to be entitled to 
purchase $2.50 lower-floor seats at 
‘$1.25. After April 1 such seats, along 
with all cut-rate sales, call for war tax 
on the regular box-office price. 

The circular letter sent out last week 


assigned certain nights for certain 
attractions. The shows listed were: 
“Good Morning, Judge” (Shubert), 


“Keep It to Yourself” (39th Street), 
“A Sleepless Night” (Bijou)) and 
“Toby’s Bow” (Comedy): 


CORT’S 1919-1920 PLANS. 


John Cort is already planning an 
extensive campaign for next season. 
He ‘has already laid plans for three 
companies of “Listen Lester” and one 
each of “Flo Flo,” “Glorianna” and 
“Fiddlers Three.” In addition to this 
there will be two other musical come- 
dies entitled “Just a Minute” and “The 
Moon Maiden.” 

The deal for the presentation of 
“Listen Lester” in London looked 
“cold” for a minute or two last week 
when Harry Cort canceled his sailing 
accommodations on the Adriatic. Early 
this week there was a renewal of 
negotiations for the presentation in 
London of the show. 


K. & E. IN “COME ALONG”? 


The “Come Along” show, closed for 
repairs, reopened Monday in Hartford, 
Conn. It was reported before the com- 
pany left New York Sunday that Klaw 
& Erlanger had taken an interest in 
the production. Edward L. Royce was 
called in during the lay off to brush 
up the staging, and William Post also 
looked over the performance. 

Billy Clark and Harry Tighe remain 
with the show. Mr. Clarke is the 
blackface comedian, playing the “crap- 
shooting doughboy.” 


FIXING MAY IRWIN SHOW. 
Rochester, N. Y., March 26. 

The new show starring May Irwin is 
being fixed up. It opened last week 
down the state. Aaron Hoffman is to 
give it some comedy dialog and Ed- 
gar MacGregor has been traveling with 
the show for the past few days to 
touch up the staging. 

Six more girls will be added to the 
chorus, making 16 in all. 


FAY BAINTER WILL TOUR. 

Fay Bainter is to tour “East Is 
West” when that show goes on tour, 
in spite of a contrary report. Miss 
Bainter is to star in the piece until it 
makes the principal cities. 

The show is not booked for the road 
until fall\and it is expected that it will 
last at the Astor well into the warm 
weather, with a good chance of stick- 
ing throughout the summer. 


“Alibi” Meller. 
George Broadhurst has written a new 
melodrama which is being prepared 
for immediate production and which 
is called “The Crimson Alibi.” The 
staging is to contain several unusual 
effects. After a try-out the new “Ali- 
bi” may be held over for next season, 
but it is possible that it will be brought 
in for a spring showing. 
The show, adaptation, is being staged 
by Mrs. Bradley. 
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DEAL IS NOW ON FOR SALE OF 
KLAW OR ERLANGER INTERESTS 





Either Partner May Buy Out the Other, With Present Odds 


Favoring Marc Klaw As Purchaser. 


Erlanger Said 


To Be Asking $6,500,000 For His Holdings. 
Letting Public In Considered. 





During the last week there has been 
an insistent report that there had been 
offers made back and forth between 
both Mare Kiaw and A. L. Erlanger 
for the retirement of one or the other 
from the the remaining 
partner taking over the interests of 
the one stepping out. The latest re- 
ports on the situation are that Kigw 
is looked upon as theAnost likely pur- 
chaser with Erlanger asking $6,500,000 
for his interest. Some months ago 


when the reports were prevalent that 
Klaw was to leave the firm it was 
stated that his interest was offered at 
$3,500,000. 

The reason for either partner or 
the other buying is that the interests 
of the two are so greatly interlocked 
in the ,various haldings ag outsider 
would be pretty much at his“wit’s ends 
to discover which belonged to who. 

The general ‘scheme underlying the 
plan for_one to buy out the other is 
said to be that there is a plan for 
the flotation of a huge stock scheme 
with a view to letting the public in. 
At present it is believed that the pur- 
chase by Klaw would. mean he was 
financed by outside interests to take 
over the Erlanger share and that in 
a short time an understanding would 
be reached with the Shuberts for the 
promotion of a $100,000,000 corporation 
covering the interests of both parties 
with a guarantee of 6 per cent. on the 
investment made to the public, the 
idea being to place the stock on the 
curb. The insiders would undoubtedly 
retain their scenic building plants and 
the costume shops and would sell their 
output to the big corporation: and 
those interested there would get an 
additional revenue from their outside 
holdings. But at least $6,000,000 in 
profit each season would have to be 
rere ag | for the pubiic that heid 
the stock 

The idea of a stock organization 
with the public buying in is said to 
have been in the minds of certain 
theatrical managers ever since there 
were several easy flotations of motion 
picture stock in which the promoters 
managed to clean-up heavily. The ar- 
gument in favor of the letting in of 
the public is to the effect that it will 
create patrons for the theatre to a 
certain extent. 


ERLANGER BEATS NURSE’S ACTION. 


The suit for $10,000 brought by Mrs. 
Zeta Palma Judd, a professional nurse, 
R against Abraham L. Erlanger, came up 
“ for trial before Justice Ford in the 
Supreme Court, last week. The deci- 
sion was in favor of Erlanger. 
The plaintiff, by Alfred Nathan, of 
Prince & Nathan, her attorneys, says 
he will appeal, claiming the Court re- 
fused to listen to all the data con- 
tained in her bill of particulars, in 
which Mrs. Judd alleges the defend- 
ant engaged her in the early spring 
of 1915, legal proceedings having been 
begun two years later. 
The sum in litigation was claimed 
by the plaintiff as reimbursement for 


firm, with 





“certain work, labor and_ services” 
rendered the defendant between 
March, 1915, and June of the same 
year. Erlanger, answering through 


Attorney David Gerber, entered a gen- 
eraledenial and demanded a bill of 


particulars, alleging all services rend- 
ered by the plaintiff were duly paid 
for. 


Mrs. JTudd’s case was that she had 
been engaged to care for a woman 
known as Alma Francis, at 232 West 
En 


advise Er- 
langer at all-times of her condition. 
Mrs. Judd went to California with the 
patient with all expenses paid by Er- 
langer. Mrs. Judd alleged she also 
met in California Pat Casey, who was 
there “on behalf of the defendant. 

Mr. Casey testified in behalf of -the 
plaintiff. After Casey had left the 
court room on the first day of the 
trial, Erlanger, when called to the 
stand, testified he and Casey had had 
trouble in his (Erlanger) office and 
that he (Erlanger) had thrown Casey 
out. The next morning Casey was re- 
called to the stand when he testified 
he had ended the Casey-Erlanger 
friendship and that Erianger had not 
thrown him out nor attempted to. 
Casey, physically, is twice Erlanger’s 
size. 

Mr. Erlanger stated on the stand 
he had not married the woman in the 
case. 
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CARLE LOSES WEEK IN FRISCO. 


San Francisco, March 26. 
The Richard Carle Co. in “Furs and 
Frills,” scheduled for two weeks at the 
Columbia, played but one week, closing 
abruptly Saturday. The managément 
announced “the engagemént canceled 
cwing to indisposition of the star. 
No performance was given Thursday 
night, Carle failing to appear at the 
theatre and the audience was dismissed 
with the announcement the star had 
ptomaine poisoning. 
The company resumes its route at 
Los Angeles Sunday. 


DENIALS IN $250,000 CASE. 


Answering to the actfon brought by 
May Bell, who alieges she was a show- 
girl in “Sinbad” while at the Casino last 
fall, against the Ca Tiiwatre Co., 
Shubert Theatrical Co., Sam S. and Lee 
Shubert, Lee and J. J. Shubert, Winter 

Garden Co., and the Shubert Theatrical 
Enterprises, the Shi iberts deny she was 
employed in “Sinbad.” Stapleton & 
Moses.have copies of the program of 
that. show: containing the plaintiff’s 
name. The Shuberts deny they are 
connected in any manner with the “Sin- 
wo! production and alsoO deny they 
ave an interest in the Casino. 

Miss Bell’s complaint alleged that 
last Election Day she slipped on the 
way from her dressing room to the 
stage, becaiise of ti he brokeli bann iste 1, 
sustaining injuries requiring the 
putation_of her spine. 

The plaintiff asks for $250,000 dam- 
ages. Her husband, Dr. H. J. Taylor- 
Bell, is also suing the defendants for 
$°0,.000 for what is technically called 
“ioss of services.” 

Justice Cohalan of the Supreme 
Court ruled last week that the Shu- 
berts must appear in court for an ex- 
amination beforc trial. 


ONE OF THE “100 BEST.” 


“Hobohemia” is to continue in- 
definitely at the Greenwich Village 
theatre. It had been advertised as 
playing the last two weeks in the 
house, that arinouncement being made 
in the Sunday advertisements forthe 
last two weeks, as it was thought an 
uptown house could be secured. “Hobo- 
hemia” was to have been switched to 
Broadway to make room for “Shakun- 
tala,” to be offered at the Greenwich 
Tuesday, Thursday and Friday after- 
noons beginning April 8. 

“Shakuntala” is a Hindu play, written 
in the fifth century. In spite of that 
it is considered as one of the 100 best 
plays ever written. 


“SLEEPING PARTNERS” OUT. 


“Sleeping Partners” will probably 
keep on the road for the remainder 
of the season. Announced to close in 
Chicago, it is now routed to play 
Providence March 31, then a _ split 
week, with Brooklyn, Washington and 
Loew’s Seventh Avenue filled in fol- 
lowing. 

Irene Bordoni and Wallace Eddinger 
remain the play’s stars. 
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HAMMERSTEIN DEFENDS WYNN. 















































































Arthur Hammerstein h come far- 
ward in defence of Ed. Wvan re the 
remarks addressed to a benefit audi 
ence at the Hippodrome Sunday aftér- 
noon (March i6) by Marie Dresster, 
who rather bitterly panned the come- 
dian for not appearing. It is claimed 
Wynn had not specifically promised to 


be at the Hippodrome, and it is Pointed 
out that he has played in no less than 
104 benefits within the last year. 

Mr. Hammerstein said: “Miss Dress- 
ler’s remarks were unfair and uncalled 
for. I-know that Wynn insisted on 
playing some benefits even whén ill, 
and I have never known him to reftpe 
any requests for such -performances. 
It often happeus that advertised stars 
are not able to appear on berefit bills, 
Miss Dressler should select «aa 
public attack is a mystery to 


are not able 
but why 
Wynn for 
me.” 

[r. Wynn is appearing in Mr. Ham- 
merstein’s “Sometime” at the Casino. 


JOLSON ON THE ROAD. 

\l Jolson and “Sinbad” leave. the 
44th Street Theatre this week after a 
year or more in New York. The show 
will take in Washington, Atlantic Gity, 
Philadelphia and then Boston to finish ee 


the season. - 
Ahead of “Sinbad” as the advance® 
man will be A. Toxin Worm. He has 


returned to the. employment of the 
Shuberts in that capacity for this tour 
after having been supplanted as their 
general publicity representative some 
weeks ago. 

“Take It from Me,” the Joseph 
Gaites production, is to come into the 
44th Street next Monday. 


RICHENBACKER AT METROPOLITAN 


While offers were still pending for 
Captain Eddie Richenbacker to try a 


vaudeville fling the James P. Pond fe 
Bureau hooked up an arrangement 
with Charles L. Wagner whereby 


Richenbacker will appear for one per- 
formance at the Metropolitan April 1. 
engagement is under the 


ot. 
The Met 


auspices of the American Fund for 
French Wounded Soldiers. : 
Richenbacker is to tell. his own 


story, with a few slides to illustrate 
some aeronautical stunts, etc. 





JOSEPHINE VICTOR’S NEW PLAY. 

John Cort placed “Claudia,” by Edith 
Ellis, into rehearsal this week. The 
piece is to be a a ig vehicle’ for 
Josephine Victor. B. Iden Payne “is 
handling the stage direction. The 
piece will be tried out for one week 
only and then held in reserve for next 
season. 


DEKOVEN’S OPERA CLOSED. 


Reginald DeKoven’s new opera, book 
by Glen MacDonough, after rehears- 
ing for ten weeks, was tried out on 
the road for a tortnight._and closed. 


Woods to Revive “Montmartre.” }. 
The most pretentious’ production to cee 
be made by A. H. Woods in New York 
in the fall will be a revival‘of “Mont- a Of 
+ Bled which wag tried out in the 


West a couple of seasons ago. It is om 
a melodrama from the French written tela 
by Pierre Frondaie, originally adapted ; 
by Augustus Thomas and now being By et jj 
revised by Cyril Harcourt. yy ae 


When first played in America, Jane- # } 
Cowl appeared in the leading role, and 
hoth Miss Cowl and Elsie Ferguson are 
now endeavoring to secure the film 
rights. Woods has refused’ to release a 
it for pictures, but is anxious to secure 4 
Miss Ferguson as its legitimate star 
for the revival. 
“Three Wise Fools” Going to England. 
It was reported this week that Andre 
Charlot, before sailing for home last 
purchased the English rights to 
“Three Wise Fools,” wuow at the 
Criterion. 
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NE 2 Saba 5 try ae nt Johhny Ford 


er ane as 4 Cas Cpe eabe dees eecees Hielen Lyous 
Jim Wilson ..+++-Herbert Corthell 
Claire oe ‘ ede we .Claire Nagle 
Dallas Brown.. bees ..»+eCharles Ruggles 
Kitty McNair , ..Edna Hibbard 
Anne Wilson eclins .....-Peggy O'Neil 
Tom Harbison... Arthur Swal i 
Bella Knowles... . . virg} t Hammond 
Aunt Selina... + Sanaa ... Zelda Sear 
Flannigaty .. coceceee Tea Leunoz 
TE dns 66.¢0eece¢ e0 . Ivan rogott 
Olga.... . . e° ( i Mishka 
Arthur Hammerstein bows in for the third 
time this season with a jusical show, on this 
occasion in conjunction with the Selwyns, who 


are interested financially, but “Tumble In” is 
in whole a Hammerstein product. With two 
other shows Some Time’ and “Somebody's 


Sweetheart’’—still going strong, he takes the 
lead in the number of successful musical] com- 
edies current on Broadway, for ‘Tumble In” 


looks even better than its predecessors. Mon- 
day night it served as a corking musical prem 
iere for the Selwyn theatre. 

‘Tumble In programmed as “a comic 


rhapsody in two 1 s and four taps earning 
the descriptive i g from the fact that it 
book was taken from Mary Re Rinehart 
and Avery Hopwood’s farce Seven Days 


That was always a delightfully funny show and 
the main ingredients have been retained in the 
present musical version Dressed up with 

book and ityrics by Otto Harbach, a score by 
Rudolf Friml and an extremely tasteful and 


probably costly production, it is a very pretty, 
witty, tuneful affair. The show has everythifg 
to bid for public favor save cast voices. But 
Mr. Hammerstein is resourceful, with a knack 


of construction that seem 
achieve right results 

_ The Messrs. Harbach and Frim! have teamed 
together before in the writing of Hammer- 
stein shows and they seem to be at their best 
in “Tumble In.” Friml’s score of some I6 
numbers has been beautifully arranged, the 
archestrations now and then holding the pleas- 
antly distinct tinkle of the harp, a sort of 
Friml! trade-mark. At least half of the num- 
bers stand out, but the uniformly pretty tunes 
and the capital orchestrations successfully 
screen the absence of real voices. 

The first act was dainty throughout. An ex- 
cellently appointed drawing room served for 
the setting, first shown in dim lights to permit 
the entrance of the burglar (Johnny Ford) 
which serves as the keystone of the familiar 
plot. Throughout the lighting uncovered some 
rich, colorful effects. That, combined with the 


invariably to 


_ecomedy and the introduction of the show’s two 


best song numbers, made the going genuinely 
“T’ye Told My Love” and ‘Limbo 
Land” were the top scoring tunes and both 
found pleasant repetition throughout the piece. 
The “‘Limbo” song had a funny bit of business 
for one ef the choruses, when a supposedly 
spooky table was made to divulge secrets. Also 
in this act was “You'll Do It All Over Again,’ 
reminiscent of Friml music, but quite pretty. 
“The Wedding Blues” turned out to be a 
march number and it gave the choristers a 


* chance to show their ability to do bits of shim- 


nfy shaking. “Snuggle and Dream” at the act 
finale was corking. 

The second act held three scenes, the last of 
which showed a roof garden atop a Riverside 
drive house, with a full view of the Hudson, 
across which on the Palisades was the plainly 
illuminated lettered distance view of Joseph 
and Nicholas Schenck’s ‘Palisades Park.’”’ The 
first scene was a kitchen wherein took place 
some of the funniest of the “Seven Days’’ sit- 
uations. Rut that was secondary to the num- 
bers and business. The first of the numbers 
brought forward Olga Mishka (of the vaude- 
witie team known as Olga and Mishka}, a 
little taffy-haired dancer, who scored surely 
after a novelty entrance and who later with 
her partner (billed as Nicholas) easily cap- 
tured the dancing hit of the evening, they be- 
ing forced to several varied encores. A come 
edy number with a burlesque dance that also 
Was made to repeat three times was “The 
Laugh,” which had Herbert Corthell, Peggy 
O’Neil, Charles Ruggles and Edna Hibbard in 
clever combination. 

Mr. Corthell as Tom furnished a goodly part 
of the fun. To him were allotted many of the 
show's bright lines. To the wise ones he 
handed a laugh in the kitchen scene when com- 
paring a cooking utensil called a toaster or 
broiler to a xylophone, he asked Miss Htib- 
bard whether she’d have “Poet and Peasant” 
or “‘William Tell’ as they were the only num- 
bers he ever heard played on the instrument. 
With “Aunt Salina’s” favorite bottle of “lo- 
mona,’”’ which all agreed tasted better than 
cocktails, he remarked that with the bottle one 
could almost begin to Hve in a democracy, a 
satire on prohibition. 

But Peggy O’Neil made even a better im- 
pression as a comedienne. She played Anne, 

lievor in spirits, in the cleverest style and 
ent some happy moments when supposedly 
“soused”’ eyen though she collected the **pack- 
age” with great speed. Mr. Ruggles teamed 
with Miss O’Neil in many of the comedy situa- 
tions and gave a good account of himself. 
When Anne contended she had “control” and 
had moved th® screen, Ruggles insisted she had 
a “hangover.’’ The screen, of course. was 
moved by Johnny Ford (also out of the vaude- 
ville and the Navy). As the burglar he made 
good in his first Broadway show. He had little 
to say, yet well carried out his role of a 
seared and hungry unknown visitor. Ford was 
programed for a dance number which for 
some reason was not in the premiere. Zelda 
Sears returned to Broadway as Aunt Salina 
who couldn’t make her train because of the 
quarantine and who therefore caused all the 
mix-up. She made a loveable character, acting 
with her usual brightness. 

Claire Nagle, a pretty blonde girl with ani- 


t 

mated shoulders, sprung a surprise in the 
second scene of the second act, which showed a 
roof coping. Miss Nagle practically stepped 
from the chorus to lead ‘Won't You Help Me 
Out,” a novelty number; aided by the chorus 
nd all the gast. This number brought a sing- 
male qua@¥ftet (George Bingham, Nick Wil- 

Dudley Farnsworth and Harry Pollard) 
h operated in most of the numbers, out in 
ont as police officers, responding to the 
1oruses The number was an encore winner. 
Mr. Hammerstein showed himself something 
a chooser in the matter of the chorus. There 


bunch of eight girls (16 or more in all) 
vho clude some real “lookers.’’ One was all 
liamoned, in fact had more ‘ice’ than most 


the cast combined. 
Bert French is to be credited with staging 
the numbers, for he did clever work. The book 


was staged by Bertram Harrison. Portions of » 


the secgnd act do not attain the nice tempo of 
the first. That corrected and perhaps some 
other changes by the skilled Hammerstein 
hand and “Tumble In” will draw them in, in 
the usual Hammerstein way. Ibee. 


LET’S BEAT IT. 


The 27th Division, U. S. A., New York’s 





own, is back from France and witletheir re- 
turn th is the presentation at the Century 
‘ a new musical farce in two acts by the 
2ith Division Theatre Troupe (designated such 
officially by Major Gen,» O’Ryan) entitled 
Let's Beat It.”” The engagement is for three 
Weeks. 

For the greater part the company is the 


me that presented the original 27th Division 
! ical piece at the Lexington (‘‘You Know 
Me, Al’’) last April. The vehicle, however, is 
new in its entirety and while the show isn’t 
fast a moving piece as it might be there 
are possibilities in it. The opening night 
there were stage waits, etc., which caused the 
piece to drag. The second act was especially 
slow and rather badly played. This was prin- 
cipally the fault of one of the boys who went 
up in lines and business in several of the 
numbers. 

What the show needs is about three-quarters 
of an hour cut from the book and a little more 
peed“in the numbers:. Then it will get over 
like wild fire. Monday night the curtain went 
up at 9.45 and the finale was on at 1.05 A. M. 
Tuesday. 

There is one thing about the performance 
and that is that there isn’t a military touch in 
it. The fact that the show was initially de- 
signed for military consumption behind the 
lines in France readily accounts for it, for 
the boys undoubtedly were fed®up with mat- 
ters military and therefore did not want to 
have their daily routine dished up to them on 
the stage. However for lay audiences the 
military touch might have been very accept- 
abdie, 

At present one of the principal faults with 
‘“Let’s Beat It” is the fact that there is too 
much plot and too little comedy. This latter 
fault needs to be looked after. There is but 
one good laugh in the entire performance and 
that is the confidences that are exchanged by 
two ‘girls’ in the second act. This and the 
“girls” of the chorus were the real screams 
of the show. 

‘Let’s Beat It” is authorized and presented 
through the courtesy of Major General John 
Fr. O’'Ryan under the management of Major 
Tristram Tupper. It is written, produced and 
managed entirely by members of the 27th Div- 
ision. The production is directed by Lieut. 
William A. Halloran and was staged by Pri- 
vate Harry Gribble, with dances arranged by 
Pvt. William C. Pauley and Pvt. Edwin Tier- 
ney. The musical director is Pvt. Arthur A. 
Hauser and the art director is Pvt. C. C. 
Beail, who designed all of the scenery and 
costumes, 

The business direction is in the hands of 
Major Raymond T. Moniz and Lieuts. Edwin L. 
Dale and J. H. Floersheimer. -Pvt. Leslie Row- 
land is the press representative. 

The book is credited to Harry Gribble and 
Lieut. Halloran, Jr., while the music was fur- 
nished by Privates William J. Wittman, Bur- 
ton Hamilton, Eric Krebs and Sid Marion. 
There are 18 principals and a chorus. of 22 
(men) in the present production. There are 
eight “girls’’ in the chorus that practically 
clean-up on all of the numbers. If it weren't 
for the laughs earned by the work of this 
particular branch of the ensembie there would 
o little or nothing to the greater part of the 
show. 

The story concerns a missing jewel and the 
search for it. The mixing up of the perfume 
bottle in which it is hidden is the cause of all 
the complications. There is a love story, two 
of them in fact, and they finally wind up to 
the satsifaction of the quartet of sweethearts. 
There are two comedy characters, one an al- 
most detective, played by Cpl. Albert Van 
Zandt, who worked hard, but failed to deliver 
in the first act. He managed to do somewhat 
better in the last act; the other is a character 
old man, played very well by Harry Gribble. 

The real playing honors of the show ge to 
Pvt. Jack Roche, who played the juvenile lead. 
He is a tall good !ooking chap with a lot of 
personality, who has the pleasing trick of 
playing to his audience all the while without 
seeming to be self conscious of it. He walked 
away with all the numbers and sings and 
dances well enough to get by in anything that 
is playing on Broadway at present. Pyts. 
Conny O'Connell and Harold Ungar play the 
roles of a couple of authors, parts that line 
up with something that Doyle and Dixon did 
in the Gaby Deslys show a couple of seasons 
ago. Pyt. Howard Plassman, in the role of 
Billy Barrow, was the one that went up in 
his lines and forgot the lyrics of a couple of 
numbers that he was leading. It was an error 
to pick him to lead the numbers, for he cannot 
dance and the numbers that were allotted to 
him certainly called for someone that could 
step. Pyt. Harry Sharpe as a Hindooa dis- 


played a voice that was one of the hits of the 
show, all he needs is a little attention to 
diction. . 

rhe “girls’’ among the principals were most 
capably handled. Pvt. A. .Crawford did -a 
manicure dame with all the pep that could 
be expected. She put over a couple of very 
good laughs, while Eric Krebs, as one of the 
engenue girls, scored except for the fact that 
he had a lot of trouble with “‘her’” clothes. A 
character grande dame played by Dan Pearce 
landed with a wallop. This was one of the 
best dressed ‘“‘dame” bits of the show. Pvt. 
Walter Roberts as Marjorie Mack, the lead o 
the show, delivered with pep. The vest dame 
of the show, however, was Wm. C. Pauley in 
a dance special in the second act. 

There are 17 numbers in the show and there 
are several hits among them. All of the songs 
are tuneful and have a peppy swing that is 
sure to win popularity for them. ‘‘Whisper of 
the Moon,”’ a waltz number, is sure to go over. 

The piece is played in two sets. The first an 
exterior, very well done, and the second an in- 
terior. The designs for these were the work 
ot C. C. Beall, who was also responsible for 
the costumes. The latter were fetching and 
the ‘girls’? of the chorus were much better 
clad than the girls of a typical burlesque 

how would have been. 

When the production is speeded up in the 
playing, ‘‘Let’s Beat It’’ will be as big a hit as 
“You Know Me Al’ was 

The complete cast is as follows: 


Ist Street Cleaner......... Cpl. LeRoy Beers* 
2nd Street Cleaner.......Pvt. Harold Dunham 
Roscoe Ransome, a life saver, ~ 


Pyt. Jack Johannes 
Merlock Tomes, a (7?) detective, 

Cpl. Albert Van Vant (Officer Candidate) 
Granville Greening........... Pyt. Jack Roche 
Kitty Coulter, a manicurist 

Pvt. E. A. Crawford 
Johnny Cole )? the _ Pyt. Conny O’Donnell 
Jimmy Wood § authors| ..Pvt. Harold Unger 


Rite Masiewes ss isis vctadscs Pyt. Eric Krebs 
Mrs. Marlowe, her mother....Pvt. Dan Burns 
WAS cade esd enaeeke ate eny Pyt. Leon Pearce* 


The Hon. Dindwiddie St. B. Dunsmere 
Cpl. Rey Lloyd 
Billy Barro, manager of Whiffany’s Jewelry 


OO rece 5 644.6485 Pvt. Howard Plassman 
Marjorie Mack ..........- Pvt. Walter Roberts 
Jethro Mack, her father...Pvt. Harry Gribble 
en Ee ar rT Pyt. Wm. Bramman 
CONG ENO a. kc 0-0.0 tA ta ansiaoed Cpl. Lester Appleton 
Ahnim Chundra.......... Pvt. Harry Sharpe* 


Candy girls, guests, etc.: 
Pyts. RoBert Hilton,* Robert Heft,* James 
J. Sullivan, Reginald Sentenne, William 
Bramman, Harvey Dougherty, Charles 
Fisher, Jack Layden, and Donald Mitchell 

Visitors : 
Set. Robert Nelson,* Cpl. Alan Street, Cpl. 
Le Roy Beers,* Cpl. Lester Appleton, Cpl. 
Robert McCarthy, Cpl. Edward O’Leary, 
Pvt. Harold Dunham, Pvt. Arthur Tileston, 
and Pvt. Joseph McNally.* 

Bellboys and ‘Mississippi’ boys: 
Set. Thomas Cullen, Cpl. James Donnelly, 
Pvt. Edwin “Tierney, Pvt. Andrew Fitz- 
patrick,* Pyt. Joseph Clooney, and Pvt. 
Scammacca. 


* Indicates Wounded in Action. 





Fred. 
LUCK IN PAWN. 
fee ore Ferre ry yyy ee Robert Allen 
Mrs. Griffith Vance............. Brenda Fowler 
Mrs. R. Standish Norton...... Ann Warrington 
Richard Standish Norton........ Roland Young 
FORD VOGURE 0 oci nee gc hs iene Reina Caruthers 
Be; CNS OOS 0 Sais Fi HATS Robert Adams 
DORRIT AMIS <0 cdi ccccdcastas William Walcott 
OSE SPP eT oe OPP LEER EREMECET ES. 2 Edna Renard 
SNE MS a an a + 5 6-044 6 00 4M Miss Taliaferro 
DAR SON BOER i casccnceescves Florence Short 
NG 1 re ee Charles Brown 
DO ino oes co cetccsvcices Harry Ashford 
Se Ts. 2 oe 5 ote anasto s Melton Clodagh 
NG te hans aie ee oc tbas 34490506 Walter Ainsley 
Nathan Armsberg............-- Robert Fischer 
Baggageman ............ ....Benjamin Kauser 


“Luck in Pawn” is another one of those ef- 
forts on the part of an intrepid, inexperienced 
playwright to blend farce with comedy, minus 
the technical skill requisite for such a feat. 
And, as is generally the result of such an un- 
dertaking, it falls far short of being a good 
play. Clyde Fitch performed such a task with 
his piece, ‘““The Truth,” and Capt. Robert Mar- 
shall with “His Excellency the Governer.” We 
have had a few such pieces since them—but not 
many. An experienced author will tell you it 
is not easy, and one of the first whirlpools an 
inexperienced one will fall into. 

The basic plot of “Luck in Pawn” is so 
flimsy that ten minutes after the curtain rises 
on the first act you couldn’t lay a wager that 
the outcome wouldn’t be other than appeared 
on the surface, no matter what odds you of- 
fered. 

But one could overlook even that if the piece 
proved either a consistent comedy or. a door- 
slamming farce. It proves to be neither one or 
the other, but a constant alternation between 
the two, some smart airy dialog and one heart- 
interest touch. M of the characters are un- 
naturally drawn, which even the rather excel- 
lent cast found impossible to make human. 

A young woman (Mabel Taliaferro) leaves 
her home in Nevada to come to a fashionable 
seaside resort in lower California, for the pur- 
pose of carving out a career as a painter. Why 
she chose lower California is not explained. 
Running short of funds she finally appeals to 
a prominent artist to give his opinion on her 
work and he tells her frankly she has small 
chance along those lines. The conversation is 
overheard by a nice young man worth $30,000,- 
000, who is weary of his struggles with so 
vast a fortune. She is about to return home, 
beaten, when the rich hero suggests she remain 
over for one night and participate in the life 


of his social set. She yeafns to be one of the™ 


people who are not afraid to oversleep in the 
morning and he suggests she avail herself of 
this privilege for just one night. She takes ad- 
vantage of this “wild, mad dream of the mo- 
ment’ and is introduced by him as the sister of 
his old friend Jack. But she will not let the 
hero pay for her fur and appeais to.a local 
pawnbroker to advance her the expenses of the 
lark, on the gamble she will secure a proposai 
o? marriage from the wealthy youth. “A very 
clever situation, is here introduced by the so- 
ciety people taking for granted the pawnbroker 
is her uncle. 

Just enough plot for a farce with musical 
interruptions and a corking layout for a mo- 
tion picture scenario. But as a legitimate ‘com- 
edy it is unnatural and wholly without sus- 
pense, 

Miss Taliaferf® failed to visualize the spirit 
of romance for so far-fetched a characteriza- 
tien. The acting honors fell to Roland Young 
as the rich young society man, who forged far 
ahead of the piece, adding one more to his re- 
cent stage laurels. Next to John Barrymore he 
is prebably the best of the present crop of 
juvenile leading men. In the few serious pas- 
sages that fell to his share he dropped his 
voice to a note of sincerity that is convincing 
Another excellent characterization was that of 
the pawnbroker as played by Robert Fischer 
Brenda Fowler as a scheming society matron 
who is anxious to “land” the rich youth for her 
daughter, played with a proper sense of natur- 
alnegs, as did* also Ann Warrington as the 
her@s mother. The remainder of the parts 
were so impossibly dgawn that it is manifestly 
unfair to pass judgment on the players enacting 


them. Jolo. 
THE BURGOMASTER OF BELGIUM. 
Claus (A Gardener).......c..0.. Malcom Moffat 


Floris (The Burgomaster’s Son), 
Master Alan Willey 
Pierce (The Secretary)......... Claude Cooper’ 
Jean Gilson (A Belgian Soldier), 
Walter Kingsford! 
The Burgomaster........es...0- E. Lyall Swete 
Firmin (a Footman)..@.Charles Cheltegham: 
Herr Ober-Lieutenant Otto Hilmer, 
Leonard Willey 
Herr Ober-Liéutenant Karl von Schaunberg, 
Stuart King 


Major, the Baron von Rochow....Frank Royde 
OPINED isvcaseccctsesewad Robert Whitehouse 
COPpGtRl: 25 cl alséansebsheege ven John Kensington 


Isabelle (The Burgomaster’s Daughter), 
Irby Marshall 


Doctor Van Cassel. ........c.06 Raymond Covey 
Under-gardeners 

pi retry Se Teter ere George Du Bois 

BOOS 0.540 6ababs ie oesaneeeken Barry Macollum 

PRE occ ce cee Conte e eae Robert Whitehouse 

POON s0 5.64 dees ad ererecei toruet én 6¥8esec 


“The Burgomaster of Belgium,” in three acts 
by Maurice Maeterlinck, produced and staged 
by Capt. Max Montesole, R.A. F., with W. R. 
McDonald as the sponsor, received its New 
York premiere at the Belmont March 24. 

It tells a war tragedy. It is adequafely 
staged and capably acted, but it is a grim, 
gruesome war taie. However, there is some 
real money back of the show, according to re- 
port. So “A Burgomaster of Belgium’’ may be 
kept at the Belmont. 

Some beautiful speeches and some sacrificial 
climaxes—sacrificial where one man would 
swear to a crime just to save another man’s 
life—and it’s this Damon and Pythias trend 
that sticks out more so than anything else. 

Only one scene is used and the entire show is 
supposed to take place in a single day, crowd- 
ed full of events, that they tell a pretty good 
story. To bring out the fullness and import of 
Maeterlinck’s work it becomes necessary to 
confine the play to many long speeches and 
periods of dialog whereby stage action is 
eliminated.. 

Perhaps the best work was that of E. Lyall 
Swete as the burgomaster, while Malcolm Mof- 
fat was superb as the old gardener. Walter 
Kingsford made a realistic impression of the 
wounded Belgian soldier, and Frank Royde was 
splendid as the German major. Leonard Willey 
was Isabelle’s husband and for the most part 
was acceptable. Irby Marshall at times was 
impressionably emotion. The cast has but one 
woman. The first night audience was en- 
thusiastic. But the play seems too late. 


CRITICS AGAINST “LOVE.” 
* Providence, R. L, March 26. 

“In Love With Love,” a new comedy 
by Vincent -Lawrence, which had its 
initial performance here March 21 at 
a special benefit matinee given by 
members of the “Crowded Hour” (last 
week at the Shubert Majestic) received 
a hard hammering by local critics. 
One said, referring to the play and the 
Providence Animal Rescue League, 
for whose benefit the performance was 
given, “With ill will toward none it 
must be said that the league received 
all the benefit.” 

The play concerns the finding of true 
love by Ann Jordan. In the begin- 
ning she is equally in love with two 
men and in explaining the situation 
to her father receives the reply that 
she is in love with love and should 
not make a decision until true love 
comes to her. 


Additional Legitimate News on 
Pages 26 and 28. 
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We take this means of publicly thanking MR. MARTIN BECK, MR. MORT H. SINGER,  & 
MRS. C. E. KOHL and their associates in opening their new, beautiful State-Lake 
Theatre, and appreciate the honor bestowed upon the act of 








VAN «=i BELLE | 


Success and Continued Prosperity to the Beautiful State-Lake Theatre 
BOOKED SOLID SIMON AGENCY 


Eastern Representative, HARRY WEBER AGENCY " : 





n audience from the stage 
thus dedicating this magnificent 
nt, was Miss Belle. 


greet a 


he first artist to 
of the State a ke, 
vaudeville monume 














Congratulations to MARTIN BECK, MORT H. SINGER and their associates on the 
opening of their new beautiful STATE-LAKE THEATRE. 


CHARLES 


AHEARN| 


‘TROUPE 


orenne at State-Lake Theatre, March 31st »0% soun 


SIMON AGENCY, | HARRY WEBER, a 
Western Rep. : Eastern Rep. : 
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Best wishes from The Simon Agency eg a few of their ate: 





Gypsey Meredith ax Co. 


f In her Original Oddity 


“LAUGH AND LIVE” 
A. F. MAYER 





Jimmie oi Blanche Creighton 
In 
“MUDTOWN VAUDEVILLE” 


4 CASTERS 4 


SENSATIONAL AND DARING | 








Harry - Gafiney oi Dale - Helen 


In 
“ANTIQUES” 


By JOS. L. BROWNING 





“SHE AUTO KNOW,” SO SHOULD U 
A. F. MAYER 


Arthur - Abbotte - Mills - Marie 


Presen 


“HIS BIRTHDAY” 
A. F. MAYER: __ 








) Geo- WATSON - Stella 





1919 EDITION 


Hugh Skellty and Heit Emm 


3rd Consecutive Year 
Thanks to 


A. F. MAYER 


a. | 





J. Alfred Wilson and Wilson H. Taylor 


“THE BANDMAN AND HIS BAND” 
: A. F. MAYER 3 | 


McComas and Woodford - | 


“CASEY?” 





| A new act to the West. Who is Casey? 


A. F. MAYER 





Choy Ling Hee Troupe 
ORIENTAL WONDERS , 
A. F. MAYER 


A. F. Mayer. 


Presents 


HUDSON SISTERS, NIFTY MISSES 








Davey Jameson 


Who Makes Them Laugh and Applaud 
as Well , 


Second to None in Hits 











THE SIMON AGENCY 


Booking exclusively with WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, ORPHEUM, KEITH’S 5 
VAUDEVILLE EXCHANGE and their AFFILIATED CIRCUITS. | ae V: 
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¢ Best wishes from TheSimon Agency and a few of their. acts: 








Eccentric Comedy Novelty 





Sidney Taylor--Co. 


in “One Thousand Dollars” 





! + Georgalis Trio 


Vaudeville’s Best Shooting Act 





Stanley - Dale 


Booked Solid , 








~Fun with the Barrels. 





co_Le Fevre-™ 


“Original Dance Creations” 





Curley « Hall 


in “Mr, Flynn from Lynn” 


Kremka Brothers 


Mori Brothers 


Coley « Jaxon 
“Well I Declare” 





NicRde - Clegg 


The Intruder and Queen of the Wheel : 





Frank Carmen 


Hoopologist 
HUGHES-SMITH, East Rep. 





Howard - Fields 


Ragtime Dining Car 








Wheeler Trio — 
Reunited \ 











Marguerite; Hanley © 


Booked Solid 












THE SIMON AGENCY 


Booking - dhetuniels with WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, ORPHEUM, KEITH’S 
VAUDEVILLE EXCHANGE and their AFFILIATED CIRCUITS. 


Ellis Nowlan Co. 7 


Merry Monarchs of the Sawdust Arena | | 
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is Best wishes from The Simon Agency and a few more of their acts: 
A Loose Page from the Book of Fun 
a “The Sunbrite Pair” 3 ; 
r AVINE and CO 7 
ie ARTHUR L an : 
' ; Coney Island to the North Pole 
KENO, KEYES and MELROSE ) 
“That Fellow Don’t Like Me” : 
Phillip P.--AUSTIN and DELANEY--Ralph A. 
“In the Syncopated Hotel’ 
. Booked Solid W. V. M. A. B. F. Keith Vaudeville Exchange 
Playing the Middle West 
Eas 





JOHN G. ROBINSON’S 


’ MILITARY ELEPHANTS 


Orpheum Circuit Now 


_GENERAL MAUD DANIELS 


COMMANDING 
“The Rising Generation” 











THE ACME IN POSING ACTS 


JOHN BECKER 


Sandman’s Hour Colour Gems "Silver Fountain 


THE SIMON AGENCY 


Booking exclusively with WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, ORPHEUM, KEITH’S jf. 
VAUDEVILLE EXCHANGE and their AFFILIATED CIRCUITS. VA 
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Best wishes from The Simon Agency and still a few more of their acts: 





JUST RETURNED FROM FRANCE 


RAY CONLIN 
) 
| 





Assisted by “SPARKS” 


A Hard Boiled Member of the A. E. F. 


Differing from the other War acts by letting the Dummy tell our experiences while in the trenches. 
Eastern Representative, MORRIS & FEIL Western Representative, SIMON AGENCY 





BEST WISHES 


FROM 


Earl - CHRISTIE ana BENNETT - charies 


TWO BOYS FROM VIRGINIA 
Never Open—Thanks to Those Responsible 


Walter - DANIELS ana WALTERS - minna 


“DECEMBER AND MAY” 


MAKING THE WEST LAUGH 
East, Mr. FRANK EVANS West, SIMON AGENCY ar 


DOUGLAS FLINT an CO. 


in “EASY MONEY” 


CHESTER POLLARD 


Presents , ee 
“ON MANILA BAY” Pipe. 
with 2 


, | TEDDY McNAMAR | 
THE SIMON AGENCY ) 


Booking exclusively with WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, ORPHEUM, KEITH’S zt 
VAUDEVILLE EXCHANGE and their AFFILIATED CIR CUITS. “el 
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Best wishes from The Simon Agency and a few of their acts: “¥ 








BERT ann TWO VIOLETS 


(STROUD TRIO) 


Featuring Little Miss Violet 


A MUSICAL COMEDY ODDITY 


“A DAY IN SONGLAND” 


Dir. A. F. MAYER—SIMON AGENCY 





JOHNNY, IRVIN BURT AND FERDIE 


TOM DAVIES 


Though not a SINGER, Ad MYERS the Western Vaudeville, and not being a FREE-MAN 
answers to their BECK and KAHL when they want his CARMODY sketch, NASHally 
they give him no MEAGHER salary. What do you TINK of that? Let’s ALBEE happy! 


“THE BRIANTS” | 








“THE DREAM OF THE MOVING MAN” 


PAUL DURAND, East SIMON AGENCY, West 


FRANK FISHER and ELDRIE GILMORE 


A BASHFUL ROMEO 
Direction, SIMON AGENCY 


THE SIMON AGENCY 


Booking exclusively with WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION, ORPHEUM, KEITH’S 
VAUDEVILLE EXCHANGE and their AFFILIATED CIRCUITS. 
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Stull 


Per Week, Net, After June 1, 


BUYS US 
FOR BURLESQUE 


LILLIAN ANNETTE 


MORETTE! 


a 


Booked solid for ten 

weeks with Clamage & e 
Irons Burlesque stock. 

A terrific hit, but satis- a 
fled with our salary. 

*« . . . 


SINGING, DANCING, INSTRUMENTALISTS, SOUBRETTE and INGENUE 
Featured with Sporting Widows, Season 1917 
Since then in Vaudeville 
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The ‘only commodity that has 
not gone up on account of 
the War. 


Haymarket Theatre, Chicago, week 
of March 3lst; now at Park The- 
atre, Indianapolis, Ind. 


Personal Direction, 


EMERY ETTELSON, 


Majestic Theatre Bldg., 
CHICAGO, ILL. 
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IN AND OUT OF THE SERVICE 





Eddie Vine, released from th 

Arnold Ehrat 
navy. 

Paul Rynor, 49th Artillery, A. E. F., 
formerly assistant manag: 's 
Victoria, has returned fro: 
and is awaiting his discharge 

Sergt. Maurice Raphael, formerly in 
the press department of the B. F. 
Keith theatres, has been discharged 
from the Motor Transport Corps 

Arthur Moskowitz, 77th Div., A. E. 
F., recently returned from France, has 
been appointed manager of Loew’s 
Garrick, St. Louis. 

George Baldwin, recently discharged 
from the service, engaged for Fanchon- 
Marco revue, “Let’s Go,” at the Casino, 
San Francisco. 


released from the 


2n0: 


Lieutenant Walter Wanger, aviation 
branch, Signal Corps, A. E. F., has re- 
turned to New York after 14 months’ 
overseas service. Lieutenant Wanger 
was slightly wounded while in Italy. 

Sherry Hall (pictures) Aviation 
Corps, A. E. F., has been mustered out 


of the service in Los Angeles and has 
resumed his former duties as assistant 
director to Roy. Neill. 

C. L. “Duke” Boyd, 37th Division, 
A. E. F., arrived at Camp Mills, L. L, 
from overseas last week. Mr. Boyd 
was formerly connected with the 
Empire and Valentine theatres, Toledo. 

Lieutenant Francis Brandon Peters, 
professionally known as_ Brandon 
Peters, returned on the George Wash- 
ington. He was wounded while at the 
front. 

Douglas Bedell returned to New 
York with the 27th Division, A. E. F. 
Mr. Bedell married Helen Cullen, of 
New York, while in France. He was 
formerly assistant theatrical director 
to Norman Hackett at Camp Dix, N. J. 


VOLUNTEER SERVICE SHOWS. 


The following lately appeared at the 
various hospital theatres for the War 
Hospital Entertainment Association: 

General Hospital No. 3, Rahway, 
N. J.—Carl Seamon, Jack Edwards, 
Siegel and Edmonds, Aricko, Henri- 
etta Byron, Frank Markley, Lombard 
Brothers, Astor Four, Pierce and 
Fenton. 

Ward No. 55, General Hospital No. 
1, Annex, Bronx.—Sammy Wilson, 
Juliette Lange, Ross Fowler, Leonard 
Sisters, Great Rajah, Billy Nuzun and 
Helen Paine, Astor Four, Little Sey- 
mour Rosen. 

General Hospital No. 1, Bronx.—Sea- 
mon’s Orchestra, Siegel and Edmonds, 
Little Seymour Rosen, Trixie Jennery, 
Saxon and Callan, Pierce and Fenton, 
“Picking the Winner,” Lombard 
Brothers, Ross Fowler. 

General Hospital No. 39, Long Beach, 
L. L—Frank Gillen, Kajano and Zarillo, 
Henrietta Bryon, Billy Cripps, Baby 
Gladys, Noble and Brooks, Princess 
Blue Feather, Del-a-Phone. 

Camp Raritan Hospital, Metuchen, 
N. J.—Carl Seamon, Ivy Vuida, Kajano 
and Zarillo, Conboy and Livingstone, 
Trixie Jennery, Jack Edwards, Rosar 
Sisters, Great Rajah. 

Depot Hospital, Air Service Depot, 
Garden City, L. I.—Carl Seamon, 
Kajano and Zarillo, the Great Rajah, 
Florence Meredith, Stanley and 
Phillips, Rosar Sisters, Conboy and 
Livingstone, Ross Fowler, Steve Green, 
Mae Melville. 

General Hospital No. 41, Fox Hills, 
S. L—Sammy Wilson, Murray Salet, 
Sim Bordeaux, Nuzum and Paine, Nora 
Brady, Lombard Brothers, Sher!ock 
Girls, Fred Markley. 

Naval Reserve Training Station Hos- 
pital, Pelham Bay, New York.—Carl 
Seamon, Stanley and Phillips, Ivy 
Zuida, Kajano and Zarillo, Trixie Jen- 
nery, Sim Bordeaux, Fred Markley, 


Sherlock Girls, Lombard Brothers, Mae 

Melville. : 
Embarkation Hospital, No. 1, Hobo- 

ken, N. J.—Matty Levine, Four Clif- 


fords, 


Eugenie Jones, Marie Allen, 


y.-B 


etsie LeCount, Princess Blue Feather, 


Emmet and Moore, Katherine Bradley, 
Les Morhantes, Saxon and Callan. 

Embarkation Hospital No. 4 (Poly- 
clinic Hospital).—Carl Seamon, Jack 
Kajano and Zarillo, Ivy Zuida, 
Elmer Ramsome, Brad Mitchell, Betty 
Dunn, Fred Markley. 


Cook, 





The appearance of Mae Melville at 
the Depot Hospital, Air Service Depot, 
at Garden City, L. IL., March 21, marked 
the 110th performance given by this 
artiste for the War Hospital Enter- 
tainment Association. 





The Red Cross entertainment pro- 
gram at Debarkation Hospital No. 3 
for Monday included a show furnished 
by the B. F. Keith Vaudeville Ex- 
change; Tuesday a picture show and 
Wednesday another show by the 
Keith Exchange. All entertainments 
were held in the Red Cross auditorium 
in the Greenhut Building. 





Under the auspices of the Jewish 
Welfare Board a vaudeville entertain- 
ment was held at the Post Gymnasium, 
Fort Howard, Md., March 20. The en- 
tertainers included Miss Matthews, Mr. 
La Mar, Miss Hendrick, Fogarty and 
Foster, Vespo Due. John Fogarty had 
charge of the proceedings. 

The entertainers at the K. of C. hut, 
Montreal, March 19, includes: Petrova, 
Green and De Leir, Musical Hunters, 
Dunham and Edwards, Selbine and 
Grovini. 

Entertainers at the Y. M. C. A. hfit, 
Montrea!, March 22, were Mme. Pe- 
trova, Green and De Leir. 

On Wednesdays K. of C. gave dinner 
to all returning soldiers at the Hut in 
Montreal and through courtesy of 
theatre managers, artists give free en- 
tertainments. 


ILL AND INJURED. 


Mrs. Arthur Aiston recovering from 
an extended illness. 


Michael Kallesser, after a severe 
illness, is out and around. 
Helen Bryon was __ successfully 


operated upon March 20 at St. Eliza- 
beth’s Hospital, New York. 

George Goett (Leffler-Bratton), re- 
covering from an attack of rheuma- 
tism. 

M. S. Epstin broke his right wrist 
through a Fifth avendie bus on the day 
of the parade. 

Jim McLean, after a long illness, has 
resumed his work with the Buckley- 
Sullivan “Four Husbands” company. 

Walter J. Plimmer returned to his 
desk this week. 

George Peck, president American 
Burlesque Association, ill with the 
gout, but able to be out with the aid 
of a cane. 

James Barry, secretary of the Inter- 
national Actors’ Union No. 1, is con- 
fined to St. Francis Hospital with 
pneumonia. 

Grace Carlyle, who has been on tour 


with “The Aftermath,” is suffering 


from a nervous breakdown, and is in 
the care of two doctors at her home in 
New York. 

Hyams and McIntyre could not open 
at the Fifth Avenue Monday. They 
had to retire from the Royal, Bronx, 
bill last Thursday. Lelia McIntyre 
was attacked with gastritis. 

The following patients are reported 
at the American Theatrical Hospital, 
Chicago: Fay Warren (Darlings of 
Paris); Ethel Townsend (Boyer-Vin- 
cent Stock Co.); F. A. Galdden, book- 
ing agent. 

Cleveland and Dowry, through in- 
juries sustained in an automobile ac- 
cident, while en route from the Star 
to the Gayety, Brooklyn, March 16, 
temporarily canceled their engage- 
ment on the Loew circuit. Miss Dowry 
is confined to her home in New York 
suffering from a few fractured ribs. 


MILITARY HANDLING THEATRES. 


This week saw the passing of the 
Military Entertainment Committee that 
civilian body at the head of Liberty 
theatres, led by the chairman J. How- 
ard Reber. 

Mr. Reber and the committee will 
remain in an advisory capacity only 
to be called by the military authorities 
in an emergency. 

The change is in line with the steady 
program of placing everything con- 
cerned with cantonments upon a mili- 
tary basis. That includes the various 
war work organizations such as the 
Y. M. C. A. and the K. of C. which have 
also been concerned with entertainment 
in the cantonments. 

Mr. Reber’s committee was that 
branch of the Commission on Training 
Camp Activities which supplied shows 
in the Liberty theatres and established 
a brilliant record, not only sending the 
kind of attractions liked by the men 
in training but making the department 
a financial success, in spite of having 
started with over $100,000 deficit. 

Though the whole entertainment sec- 
tion has now been taken over by the 
War Department Harry O. Stubbs and 
his staff have been retained for the 
routing of attractions in the camps, and 
they are the only civilians in the de- 
partment. 

The department is now officially in 
charge of Major Ernest Wheeler who 
has headquarters at Washington, As- 
signed to actual handling of all training 
camp activities are Major Buell and 
Major Joy. 

Although training camp amusements 
have passed entirely to the military, 
there have been laid plans for summer 
entertainment. It was decided that the 
War Department be asked to make an 
appropriation to finance the presenta- 
tion in the camps of some of the 
big shows after they close for the 
season. Major Wheeler stated that 
he was in hearty accord with the idea 
of giving the men even in the isolated 
camps, real amusement regardless of 
cost. 

It was announced this week also that 
the War Department had appropriated 
$50,000 for another permanent theatre, 
to be built at Camp Knox, now a per- 
manent school of fire located at 
Stethton, about 35 miles outside of 
Louisville. This is the second house 
of its kind to be started, the first having 
been at Fortress Monroe. Fort Sill is 
also to become a permanent army post 
and $20,000 will be used to bring the 
present theatre there up to the latest 
standard. 


MARRIAGES. 


Peggy Galland, formerly of “R®el 
Guys,” to Joseph Castro, U. S. M. C., 
March 18, in Philadelphia. 

Jimmy Fallon (Fallon and Brown) 
to. Margaret Shirley (Shirley Sisters), 
March 17 in New York. Mr. Fallon 
returned with the 27th Division. 

Ethel Kirk, formerly on the stage 
with the fate Billy Fogarty, to B. B. 
Fitzer, in New York March 18. The 
couple were “at home” at the Hotel 
Commodore this week. The groom is 
a non-professional and a resident of 
Chicago. 


BIRTHS. 


Mr. and Mrs. Irwin Dash, March 
24, daughter. 

Mr. and Mrs. F. Rex Wheyland, at 
the Woman’s New York Medical Col- 
lege, March 23, daughter. Mrs. Whey- 
land is professionally known as Ruth 
Le Grange, and was formerly with 
“Have a Heart.” 


Vedrenne & Dennis Dissolve. 


London, March 26. 
The partnership between J. E. Ved- 
renne and Dennis Eadie may finish 
after the run of “Caesar’s Wife,” Eadie 
taking the Royalty and Vedrenne 
starring Fay Compton at another 
house. 


FREE SHOWS FIZZLE. 


The special Monday matinee, com- 
plimentary to mien of the 27th Division, 
and arranged for by the Mayor’s Com- 
mittee on Welcome, turned out a fizzle, 
through a conflict of arrangements 
which the committee apparently over- 
looked. 

Announcements sent out stated free 
shows would be given in 27 Broadway 
theatres, but the list as published Mon- 
day morning in the “American” named 
but 16 houses and attractions. 

Just six houses succeeded in giving 
shows, the others calling off the per- 
formance because of lack of at- 
tendance. Only three soldiers turned 
up at the Hudson (“Friendly Ene- 
mies”), no more appeared at the 
Maxine Elliott. Those applying were 
sent across the street to the Princess 
which succeeded in getting a fair 
representation into its limited number 
of seats. The men straggled in slowly, 
most arriving in time to see a part of 
the second act. Passing soldiers were 
“paged”.and attracted from the street. 

The trio from the Hudson were sent 
to the Eltinge, whose total muster was 
only 20 men, so that performance was 
cancelled. 

The Astor (“East Is West”) drew the 
best house of those giving a matinee, 
the Gaiety, Bijou, Longacre and Play- 
house completing the sextette and 
playing to a mere handful of specta- 
tors. Other houses which did not give 
the matinee, though ready to show, 
were the Booth, Republic, Plymouth, 
Morosco, Fulton and Manhattan. 

A Sunday night vaudeville show 
given at the Park designed for the 
27th also fizzled. Preparations were 
made for 1,200 men but only 300 ap- 
peared. The show’s management 
stated the poor attendance was the 
fault of the Mayor’s Committee ar- 
rangements, but the committee head- 
quarters replied it knew nothing about 
the Park’s free show. 

In addition to the actors giving 
their services gratis the Mayor’s Com- 
mittee succeeded in having the mu- 
sicians’ union issue a permit for its 
members to play free, a deViation per- 
mitted by the union. There was but 
one musical on the list of free shows, 
“Oh My Dear.” The stage hands also 
offered their services without pay. 


AIDING WOMEN’S MOTOR CORPS. 


The Women’s Motor Corps of Amer- 
ica, composed of female motor drivers, 
who have done excellent work in trans- 
porting injured soldiers to and from 
theatres and other places of amuse- 
ment, have started a drive for $50,000 
and have asked Broadway managers 
to permit them to make an appeal one 
or two nights this week in the thea- 
tres. 

The corps is running a daily service 
of 26 ambulances and 40 dispatch cars. 
Until now the cost of maintenance 
has been shouldered by the corps, the 
members making personal contribu- 
tions. 

The corps needs financial assistance 
and feels the public might desire to 
contribute. 

The plan is to secure public aid by 
asking civilians to become non-active 
members at $1 per year. 

Managers seem to feel that in light 
of the loyal work the corps is doing 
in carrying injured soldiers, it is 
worthy of full support. 


IN AND OUT. 


Lady Tsuda Noy forced to cancel 
last half last week at the Hamilton 
owing to illness in her family. 

Ethel Hopkins quit at the Majestic, 
Chicago, Thursday, replaced by Nora 
Kelley. Miss Hopkins pleaded illness. 

James and Bonnie Thornton could 
not open at the Riverside, New York, 
this week—illness. Herbert Clifton 
filled in. 

George Baldwin was unable to start 
his San Francisco Casino engagement 
in “Let’s Go” last Sunday owing to in- 
juries received in an automobile acci- 
dent. He will open next Sunday. 
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ry W. Spingold 


AGENCY 


JESS FREEMAN, Associate 


and a few of my acts greet the builders of 
Chicago's latest and most beautiful theatre 


STATE-LAKE THEATRE 


THE 


Edythe and Eddie Adair 
An Artistic Treat 

Four Ankers 

Rex Adams and Vera Thomas 
Vera Berliner 

Bennett and Richards 
Raymond Bond and Co. 
Brierre & King 
Browning and Davis 
Bennett Sisters 

Arthur Barrett 

Nancy Boyer and Co. 
Brown and Jackson 
Bernivici Bros. 

Ruth Budd 

Four Belmonts 

Bruce Duffett and Co. 
Barnes and Robinson 
Tom Brown’s Musical Highlanders 
Carson and Willard 
Childhood Days 

Fitch Cooper 

Denis Chabot 

Mattie Choate and Co. 
Cycle of Mirth 

Milt Collins 

Cooper and Coleman 
Crawford and Broderick 
Connolly Sisters 

Cervo 

The Cure 

Cole, Russell and Davis 


John T. Doyle and Co. 
Dunham and Edwards 
Jack and Kitty De Maco 
Cal Dean and Sorority Girls 
Juggling De Lisle 
Frances Dyer 

Isabel D’ Armand 
Wilfred Dubois 

Burt Earle and Girls 
Emmett’s Surprise 
Maud Earl & Co. 
Exemption 

End of the Kaiser 
Espe and Dutton 

Mrs. Eva Fay 

Francis and Hume 
Lillian Fitzgibbons 
Frosini 

Bert Fitzgibbons 
Genaro and Gold 
Alma Grant and Co. 
Helen Gleason and Co. 
Wallace Galvin 

Frank E. Gordon 
Harry F. Gilbert 
Heras and Preston 
Louis Hart 

Hit the Trail 
Ishikawa Bros. 

In the Dark 

In the Zone 

Nora Kelly and Co. 


Lee Kohlmar & Co. 

Six Kirksmith Sisters 
Leon’s Ponies 

Homer Lind and Co. 
Jack Lavier 

Oscar Loraine and Co. 
Lawrence and Edwards 
The Lemon 

Will Morris 

Mack & Velmar 

E. J. Moore 

Musical MacLarens 
Beatrice McKenzie and Co. 
Monroe and Grant 
Mason and Austin 
Mayne and Mayne 
Marino and Maley 
Makers of History 
McKay’s Scotch Revue 
Mrs. Wm. Anthony McGuire 
Lida MacMillan and Co. 
Neil McKinley 

Nippon Duo 

Pretty Soft 

Sidney Phillips 
Petticoats 

Primrose Four 

Rialto Four 

Carl Rosini and Co. 
The Rios 

Bill Robinson 

Bessie Rempel and Co. 


Rubeville Revue 

Julie Ring and Co. 

Regal and Bender 
Somewhere with Pershing 
Orville Stamm 

Howard and Helen Savage 
Silver and Duval 

Rouble Sims 


Harry Slatko’s Midnight Rollickers 


Simmons and Brantley 
Hal Stephens and Co. 
Ohana San and Co. 
Story and Clark 

Al Shayne 

Spencer and Wilson 
Togan and Geneva 
Maggie Taylor Waitress Co. 
The Unexpected 

Van Bros. 

Hope Vernon 

Van and Vernon 
Veterans 

Walmsley and Meyers 
Lazier Worth and Co. 
Elsie Williams and Co. 
Will J. Ward and Girls 
Lillian Watson 

Bert Wheeler and Co. 
Willy Zimmerman 
Zeno and Mandel 
Ziska and King 


Tenth Floor, MAJESTIC THEATRE 


BLDG., CHICAGO, ILL. 
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— 


Harry W. Spingold and a few of This : 
JONIA, The Pearl of Hawaii i 


and her Hawaiians have had a successful season over the W. V. M. A. thanks to HARRY W. SPINGOLD. 
COMING EAST SOON! 


RAY W. SNOW | pres 
The Man About Town | 


Assisted by NARINE VELMAN 
in “YOU PICK ’EM” 
By JOS. LAURIE, Jr. 
Western Representative, HARRY W. SPINGOLD Eastern Representative, ALF. T. WILTON 


EdZnan—_DREON SISTERS-—Crace eae 
THE TWIN DAINTIES 
In SONGS and SMILES 

















Congratulations to Mr. Martin Beck from 


Jak—CAHILL and ROMINE —Don 


Who Present “A COMEDY MIXUP” 
Western Representative, HARRY W. SPINGOLD Eastern Representative, MORRIS & FEIL 


KAUFMANN and LILLIAN 


With their Long Feather, Old-Fashioned Song and Novelty Convertible Dress 
ALWAYS A HIT 


Direction, HARRY W. SPINGOLD 








Mr. Martin Beck and Your Associates, we wish you success upn the opening of your Mammoth Playhouse, 
The State-Lake Theatre 


rving—-ROTH and ROBERTS-—Sam 


Personal Direction, JESSE FREEMAN, HARRY SPINGOLD AGENCY 


De WITT and GUNTHER 


Booked Solid 30 Consecutive Weeks over W. V. M. A. and Western B. F. Keith Circuit—First time West 
Direction, HARRY SPINGOLD 


Miss Frn—REDMAN and WELLS—Herman 


DELIGHTFUL VAUDEVILLISTS 
Direction, HARRY W. SPINGOLD BOOKED SOLID 


MRS. EVA FAY 


_ The High Priestess of Mysticism in 
THAUMATURGY 


Western Representativ:, HARRY W. SPINGOLD Eastern Representative, FRANK EVANS Wester 


Harry W. Spingold Agency, 10th Floor, | Ma 
JESS FREEMAN, | Assc 
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is acts send their congratulations —= 


INDIVIDUALITY CLEVERNESS 


a LITTLE PIPIFAX eh 


VAUDEVILLE’S FUNNIEST CLOWN AND HIS ACCOMPLICE 








An act of unaparalleled eccentricity * * * a Style of Comedy entirely his own! At present playing an extended route for W. V. M. A. 





Western Representative, HARRY W. SPINGOLD, Majestic Theatre Bldg., Chicago, Ill. 








Address all communications c/o PAUL TAUSIG & SON, 104 East 14th Street, NEW YORK CITY 


WANDA 


THE SEAL WITH THE HUMAN BRAIN 


WM. T. PICKARD, Manager Booked Exclusively by HARRY W. SPINGOLD 


Dik—-FERGUSON and SUNDERLAND —May 
“BITS OF MUSICAL COMEDY” 


Direction, HARRY W. SPINGOLD 


PHYLLIS GILMORE and VICTOR BROWNE 


Presenting “EXTRAVAGANCE” 
wish to thank Mr. Harry W. Spingold and the W. V. M. A. for a pleasant and prosperous season 


EthelI—A RNOLD and TAYLOR—Earl 
In*“PUT OUT” : 


By BLANCHE MERRILL 
Direction, HARRY W. SPINGOLD 


KURTY’S TROUPE ‘ 


In Their Garden Pastimes 

















HARRY W. SPINGOLD, Representz''e 


Josephine—-BARLOW pees DEERIE—Helen 


Repartee with Song Trimmings 
Singing Their Own Compositions 


ARCHIE NICHOLSON DUO 


MUSICAL COMEDIANS 


“LOLOTTE” 


THE SKATING BEAR 
Western Representative, HARRY W. SPINGOLD Eastern Representative, FRANK EVANS 


Majestic Theatre Building, Chicago, IIl. 


Associate 
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CHICAGO PLAN APPEALS TO N.Y. 
SPECS TO BEAT REVENUE LAW 





Scheme Involves Adding Twenty-five Cents to Profit Allowed 
by Law. If Ruled As Illegal, Matter May Finally 


Reach the Courts. Cut-Rate Law 


Can Not Be Dodged. 





With the new revenue law becoming 
operative beginning mext Tuesday 
Broadway ticket agencies and man- 
agerial interests are interestedly enter- 
taining the placing in 
operation the so-called “Chicago plan” 
of handling theatre tickets for sale 
outside of the box office. 

The new law stipulates that tickets 
may be handled by agencies at no 
more than 50 cents over the box-office 
price, but that when tickets are so 
sold outside the box office for more 


than the 50-cent limit agencies must 
turn back to the tax collector one-half 
of the total excess over the printed 
price of the ticket. Under a literal 
construction of the law agencies there- 
fore must sell at a premium of over $i 
in order to secure more than allowed 
for the 50-cent advance. 

But through the “Chicago plan,” 
which appears to “beat” the Windy 
City’s ordinance against theatre ticket 
speculation, it may be possible also to 
beat the Federal restrictions as to 
premiums as incorporated in the 
revenue bill. The scheme calls for 
advancing the price of the first eight 
or ten rows from $2 to $2.50 (or $2.50 
to $3), such tickets being delivered 
only to agencies at 25 cents less than 
the printed price. The legal advance 
of 50 cents on such tickets sold by the 
“specs” to the public would net the 
agencies 75 cents profit. For attrac- 
tions now having a scale of $2 tickets 
sold by the Chicago method would cost 
patrons $3.30, the Government getting 
30 cents. In the case of attractions 
now scaled at $2.50 the price through 
the agencies would be $3.85. 

As yet there is no ruling on the 
matter of selling tickets under the 
printed price except that which pro- 
scribes that any ticket sold at a cut 
rate calls for tax on the regular box- 
office price (the exceptions being 
soldiers in uniform and where cut rates 
are provided for children). It is up to 
Commissioner Roper to define or pro- 
vide against such a plan if it be deemed 
at variance with the spirit of the tax 
law. 

In spite of what ruling may come 
out of the problem, if any does come, 
such a ruling may be reversed (as in 
the case of the Metropolitan Opera 
House). What risk the agencies and 
managers take in putting the plan in 
operation is in whether the Internal 
Revenue Department will regard it as 
legitimate or as an attempt to beat the 
tax law. 

Should the Commissioner give out a 
ruling that in his opinion the plan is 
illegal the agencies may throw the 
matter into court. 

If the Chicago method becomes 
operative here it may only apply to 
such shows as are considered hits. 
The managers will hardly be interested 
unless they can secure something in 
the way of a premium themselves 
unless the agencies will agree to an 
outright “buy”; that is, a guarantee of 
a certain’ number of tickets for a 
specified number of wecks, with no 
return privileges. 

As far as can be figured the new 
revenue bill’s clause on cut-rate tickets 
cannot be “beaten.” The regulation 
provides for the full tax, and all eut- 
rate patrons will be forced te pay 20 


prospect of 


cents on each #2 ticket and 25 cents 
on each ticket costing $2.50 at the box 
office. 


THREE NEW HOUSES FOR L. A. 


Los Angeles, March 24. 

Three new theatres, costing approxi- 
mately $2,150,000, are to rise above the 
Los Angeles sky line within the next 
year—Pantages’ vaudeville house, 12 
stories, at Seventh and Hill, seating 
2,106, now under construction; Tally’s 
new house, seating 3,000, to be begtin 
at once, and Garuman is to build a 
second theatre, probably at Sixth and 
Hill, on the church site, capacity 3,000. 

Tally’s house will run into $700,000 
cost and Garuman’s the same. 


GEORGE BELL MURDERED. 
Milwaukee, March 26. 

George Bell, a colored performer 
with “Chu Chin Chow,” playing the 
Davidson here, was found murdered 
the morning of March 25. 

Maizie Ealy has been held in con- 
nection with the crime, it being said 
she shot him dead upon his return from 
a negro dance to which he had been. 
His attentions to other women has 
been mentioned as a cause of the 
shooting. 


SHOWS IN FRISCO. 


San Francisco, March 26. 

The opening week’s business at the 
Casino of “Let’s Go,” which was $14,000 
gross, was exceeded last week by $900 
and is still holding up big. 

“The Man Who Came Back,” at the 
Curran, has caught on, its third week 
showing a big improvement, with pros- 
pects for increased business next week, 
its fourth and final. 

The Columbia is dark and at the 
Alcazar a slight decline in attendance 
is noticeable. 


SHOWS IN NEW ORLEANS. 
New Orleans,.March 26. 

“The Riviera Girl” is giving genuine 
satisfaction locally, with Clarence Hart- 
vey gathering the playing honors. The 
Dauphine will make its last week a 
slightly profitable one. 

Patronage for the Lyric’s colored pol- 
icy has diminished some. 

Business has dropped off, as expect- 
ed, at the less pretentious houses, with 
the advent of spring. 


SHOWS IN LOS ANGELES. 


Los Angeles, March 26. 
The picture houses here are doing 
a flourishing business, as are also the 
legitimate and vaudeville theatres. 
The tourist season is at its height, and 
the hotels are turning people away. 
“Going Up,” in its second week at 
the Mason, is bigger than the first. 





Harris Rehearsing “Lambs Are Lions.” 

“Lambs Are Lions,” the new show 
recently turned out in record time by 
Samuel Shipman and Percival Wilde 
and first called “The Turn of the 
Wheei,” is to go into rehearsai next 
week, William Harris, Jr., producing. 

The piece will open out of town on 
April 27, but it will probably not be 
presented on Broadway until next sea- 
son. 

W. H. Gilmore is staging the new 
show. 


SHOWS IN CHICAGO. 
Chicago, March 26. 

The hits are getting money, the fail- 
ures are starving. The hits are “Scan- 
dal,” Garrick, getting over $15,000, the 
biggest gross in town; “Going Up,” 
Grand, an old settler, still getting from 
$13,000 up; “Oh, Lady, Lady,” going 
stoutly at the La Salle; Guy Bates Post 
in “The Masquerader,” Studebaker, a 
hot winner; “Business Before Pleas- 
ure,” at the Woods, doing well for the 
finish of a long stay. “Chu Chin 
Chow” left the Auditorium with busi- 
ress shot, but the engagement got big 
profits. “Penrod” left the Olympic to 
probably not more than $18,000 on the 
three weeks, succeeded by “Attaboy” 
with Frank Tinney, opened to capacity. 
“Sleeping Partners,” with Wallace Ed- 
dinger and Irene Bordon, never took 
the grade at all at the Princess, and 
died standing up after three weeks. 
“Thirty Days” is in a similar fix at the 
Cort, with Frank McIntyre featured, 
still hanging on. “The Girl Behind the 
Gun” failed to draw at the Colonial 
and shoots hence next week, “Gloriana,” 
with Fritzi Scheff, succeeding. “The 
Overseas Revue” is mysterious at the 
Playhouse, seems to be doing lively 
business at $2.50 top. 

“The Better ’Oije” at the Illinois, with 
De Wolf Hopper, is no total fliv, but 
never got important money and never 
will here—probably about $10,000. Cyril 
Maude is doing’ slightly better than 
poor at Powers’ with “The Saving 
Grace,” and leaves, followed by Ruth 
Chatterton. 

“Tillie” at the Blackstone seems to 


have established itself as a substantial 
hit. 


SHOWS IN PHILLY. 
Philadelphia, March 26. 
“Flo Flo” was given a great welcome 
at the Forrest Monday night, the 
house being crowded with a very 


enthusiastic audience, which was eager . 


to applaud everything that was worthy 
of even the slightest recognition. The 


piece contains much catchy music, and 
the comedy is in excellent hands. The 
company contains several well-known 
favorites, including Andrew Tombes 
James B. Carson and Rena Parker, all 
of whom scored individually. 

“Turn to the Right,” at the Garrick, 
was the only other new offering of 
the week, and it is a return engage- 
ment for this cleverly written comedy. 
It is booked for a three weeks’ stay, 
and opened to excellent business. 

The appearance of Laurette Taylor 
in “Happiness” was again postponed 
owing t6 Miss Taylor’s illness. It is 
now announced the piece will open at 
the Broad next Monday. 

Nora Bayes, in “Ladies First,” is still 
getting the biggest part of the business 
being done in the Shubert houses. 
Miss Bayes did a very good week, 


getting a capacity house at the one-. 


dollar top matinee last Wednesday. 
“Parlor, Bedroom and Bath,” at the 
Adelphi, next door to the Lyric, is also 
doing well in its second week. ~ 

Neither the McIntyre and Heath 
show at the Shubert nor “Melting of 
Molly” is getting much of a play, 
although the latter has been doing 
much better than was expected at the 
Chestnut Street opera house after the 
general adverse criticism. The minstrel 
show has played to very light busi- 
ness, and moves Saturday night, to be 
replaced by “Little Simplicity.” 

Chauncey Olcott enjoyed a very big 
week at the Walnut in “The Voice of 
McConnell” at one-dollar top, and got 
off to a fine start Monday for the 
second and final week. “Eyes of 
Youth,” with Alma Tell, follows, and 
the piece ought to do big business 
following the big hit made here when 
first shown. 


ad 
DEATHS. 
Henry M. Blossom. 
Henry M. Blossom, librettist and 


novelist, author and playwright, died 
March 23 at the age of 52 from pneu- 
monia at his apartment in the Belnord, 
Broadway and 86th stret. He was taken 
ill three days ago. His wife was with 
him when he died. Mr. Blossom had 
been responsible for many stage suc- 
cesses, among which are “Mlle. 
Modiste,” “The Red Mill,” “The Slim 
Princess,” “The Yankee Consul,” “The 
Velvet Lady,” and many others. He 
collaborated nearly always with Vic- 
tor Herbert. Mr. Blossom was first 
in the jewelry business with his father 
in St. Louis. Later he became associ- 
ated with newspaper work as a re- 
porter. His first novel “Checkers,” 
won for him immediate attention 
and from then on his rise was rapid 
and his success permanent. He was a 
member of the Lambs and the Play- 
ers clubs. 


—, 


Mrs. Jean Gravel. 

Mrs. Jean Gravel, known many years 
ago to the profession as Pauline 
Markam, died at her home, 438 West 
23d street, New York, March 20, after 
a long illness. Mrs. Gravel had retired 
from the stage thirty years ago as a 
result of injuries received in an acci- 
dent, and was 72 years of age. She was 
born in England and came to this 
country when a child. She first ap- 
peared in New York with the “Black 
Crook” of Niblo’s Garden fame. She 
had also played in “Pinafore,” and 
made her last appearance at Tony 
Pastor’s in a dramatic sketch with 
Catherine Dana. 


__— 


Elsie Raymond Lion. 

Mrs. David M. Lion, known to the 
profession as Elsie Raymond, died at 
her home, the Adlon apartments, 
March 19 at the age of 30 years. She 
retired from the stage seven years 
ago following her marriage to D. M. 
Lion, a broker, of the firm of A. W. 
Wallace & Company, of Detroit. She 
had been in such plays as “The Spring 
Chicken,” “Havana” and with Lew 
Fields in “Old Dutch.” Interment took 
place March 20. 


_ 


Edward Nalod. 

Edward Nalod, who in private life 
was Edward Nolan, died March 20 at 
his home in Kingston, N. Y. Mr. 
Nalod was born in New York and was 
62 years of age. For 31 years he was 
active in his profession and was recog- 
nized as a “heavy.” One of his best 
characterizations was in “Puddin’ 
Head Wilson.” He leaves a wife and 
one child, 


P. August Anderson. 

P. August Anderson died at his home 
in Westville, N. J.. March 20. The late 
Mr. Anderson had retired to his home 
from the stage 15 years ago. He was 
83 years old, and had acted in suppost 
of Edwin Booth, Clara Morris and 
Mary Anderson among many others. 





Mrs. Sadye Hurtig. 

Mrs. Sadye Hurtig, forty-two years 
old, died March 18 at her home at St. 
James, L. I. She was the widow of 
Ben Hurtig, of the firm of Hurtig & 
Seamon. 


Mrs. Harriett Parkhurst Tyler, the 
mother of George C. Tyler and the 
widow of George H. Tyler, died in 
New York March 21 after an illness 
of several weeks. She was 72 years 
of age. The burial took place at 
Chillicothe, O. 


Two Other “Marry” Shows. 
Oliver Morosco is planning two ad- 
ditional companies of “Please Get Mar- 
ried” for the road. 
One is to be in readiness to start out 
immediately after Lent. 








—-. 
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Big Things Came Into Their Own 


Chicago 


With the New, Wonderful, Beautiful 
State-Lake Theatre 








and 


ine 
Broadway Music Corporation 


In the New State-Lake Theatre Building 


with 


“When Ireland Comes Into 
_ Her Own” 


Don't Miss Either of Them! 
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MUSICAL’ COMEDIES HAVE HAD 
THEIR DAY FOR TIME BEING 





Increased Cost of Production in Every Branch Results in 


Managers Cutting Output. 


Pivotal Show Cities 


May Face Famine in This Type of 


Amusement. 


Road 


Shows Scarce. 


~ 





The famine warning signals are fly- 
ing for the theatregoer outside New 
York, Chicago and Boston next season 
who may care to spice his seas on’s 
tage diversions with a leaven of musi- 
cal comedy. And even in the three 
cities named there'll be no musical pro- 
duction glut. The musical comedy belt, 
which producing managers have been 
consistently pulling into new holes of 
their diminishing girths for several 
past seasons, is to be given a fresh 
hitch, with fewer new productions than 
ever and the storehouse for even those 
that are successful after they have 
been given innings at the three pivot 
cities. Reported influences toward the 
belt’s constriction are multiple. Pro- 
ducing costs are fully 25 per cent. 


higher than four years ago, transporta- 


tion charges prohibitive, salaries sky- 
high, talent at a premium, musical 
union demands increasingly impossible, 
authors and composers violently un- 
reasonable, and chorus girls of charm, 
tractability and vocal consonance as 
easily attainable even at $30 and $35 
per as they used to be at little more 
than half that, not to mention the 
miracies that must be performed by 
routing agents to scale a company 
over the in-between-cities jumps with- 
out giving the men who control the 
Saturday movie towns quiet claims on 
the producing managers’ profit hopes 
for life and also the hereafter. 

Arthur Hammerstein, producer of 
three musical comedies now holding 
down New York stages, has no musical 
pieces on tour this season. Since the 
opening of the current. theatrical 


period that began last August less than 
a dozen musical pieces took to the 
cross country trails from New York 
and Chicago. Mentioning “The Rain- 
bow Girl,” “Fiddlers Three,” “The 
Canary,” “The Girl Behind the Gun” 
and several others of equal or less dis- 


‘tinction is enumerating New York’s 


‘quota of road material that ventured 
to take joy to the benighted. Ham- 
merstein’s three, “Sometime,” “Tumble 
In” and “Somebody’s Sweetheart,” are 
that many of the eight musical come- 
dies that now complete the list of cur- 
rent musical metropolitan offerings 
built for travel, and Hammerstein de- 
clares he won’t send his on tour save 
to the country’s central points. 

The musical union, which not long 
ago jumped the weekly road salary of 
musicians to $50. now 
bound to $60. Authors’ and com- 
posers’ royalties that used to: split at 
5 per cent. are boosted to 6 per cent. 
and 7 per cent., with the composer re- 
fusing to share with the producer the 
returns on publication as he had done. 
Add to this the fact that the war broke 


up the local musical talent in almost 
every city and town in the country 
outside the large centres, making 


owners of road musical comedies carry 


from six to eight men, and the hem- 
lock cup, the musical comedy man- 
agers say, brims over now, and they 
should worry how much longer. 
Besides all of which, musical comedy 
artists are chasing up their salaries 
away beyond the limit owing to the 


demand of the 
use them. 


many fields which can 


PUT “SPOKEN” INTO PLAY’S ADS. 
The Chicago dailies are carrying ad- 
vertisements of Walter Hast’s produc- 


threatens a -° 


tion of “Scandal” at the Garrick in 
which the show is referred to as “a 
rergenely delightful (spoken) com- 
eday. 

This is due to the publicity given 
the film presentation of the piece by 
Select Pictures Corp. in which they 
exploited Constance Talmadge, so the 
two may not be confounded. 

According to private advices from 
Chicago “Scandal” played to $16,000 
last week at the Garrick. the Saturday 
night prices being tilted to $2.50. 


Girl Routes. 

Affie McVicker is now routing Sel- 
wyn attractions, an assignment form- 
erly in the hands of the late Charles 
(“Pink”) Hayes. Miss McVicker was 
Mr. Hayes’ assistant and through him 
became proficient in show booking. 


Kitty Gordon May Be in Casino Show. 
San Francisco, March 26. 
The second edition of the Fanchon 
Marco sRevue (“Let’s Go”) will have 
Kitty Gordon, if present negotiations 
are completed, which at this moment 
are apparently certain. 


Carpenter to Write Whiteside Play. 
Los Angeles; March 26. 

Grant Carpenter, a local attorney 
and author, who went to Washington 
to represent the film interests in legis- 
lative matters, has been commissioned 
by Walter Hast to write a play for 
Walker Whiteside. “ 


NEWS OF THE DAILIES. 


Aaren Hoffman has completed a new com- 
edy drama entitled “Welcome Stranger.” 





“Take It From Me,” a musical comedy, opens 
at the 44th Street Theatre March 31 





The Lambs have leased the Commodore 
Henry Tyson estate at Riverside, Conn., and 
will use the place as a summer club house. 





Samuel Shipman and Percival Wilde’s new 
comedy formerly titled “Lambs Are Lions,” 
is now known as “What’s Tomorrow?” 


“I Love You,” a comedy by William Le 
Baron, will shortly be produced by G. 
(Broncho Billy) Anderson out of town, 








The members of the “A Little Journey” 
have organized a baseball team. Cyril Keight- 
ley is captain. 





Charles Dillingham’s next production will 
be a musical comedy by Anne Caldwell and 
Jerome D. Kern, entitled “A New Girl.” 





Walter Hampden will appear in ‘Hamlet’ 
under ‘the auspices of the Yale University 
Dramatic Association, in New Haven, April 4. 





Carlos Valderrama, a Peruvian pianist, has 
arrived here to introduce the music of the 
Inca Indians, 





The New York Drama League will give an 
entertainment and a supper at the Hotel Com- 
modore, March 30 


The Actors’ Fund of America will hold a 
Field Day at the Polo grounds April 13. The 
atrical and picture stars will participate in 
the program which will be one of sports. 








Dr. Walter K. Wilkins, now under arrest, 
charged with the murder of his wife, is the 
stepfather of Odette Tyler now living in 
Washington. 





Dr. Noboru Ishide, the Japanese playwright 
and author, was convicted of the murder of 
Dr. George B. Wolf March 20 at Baltimore, 
Md., and sentenced to life imprisonment. 





Edward Locke, the author of “The Climax,” 
one of the most successful plays of its time, 
and “The Lancer,” which had a recent try 
out outside the state, is soon to complete an- 
other which will have an early production. 


Betty Inch, freed on $5,000 bail 





following 


the disagreement of the jury in her second 


trial for blackmail, states +* 
appear in * 
fore his contest with Vempsey,. A Cuiwuge 


firm made the contract and the picture, which 
is to be finished in 6 weeks, will be made at 
Willard’s training camp. 





For the second time the jury in the trial 
of Betty Inch for blackmail has disagreed 
after a ten-hour session. It stood 6 to 6. 
She was remanded to the Tomb’s pending the 
finding of bail. It is not known if a new 
trial will be had. 





Another attempt to present German music 
was defeated March 20 when the manager of 
the McAlpin Hotel cancelled a concert which 
was to have been given on that date in the 
grand ball room under the auspices of the 
Social Scientific Society of New York. 





Arthur Hammerstein’s press agent sent out 
a “No Beer; No Work” story to the effect 
that, because the stage hands at the Central 
Theatre, during a rehearsal of a road show, 
were ordered not to drink beer in the theatre, 
they struck. 





A fashion show and entertainment was held 
at the Morosco Theatre March 28. Among the 
principals entertaining were Joseph Santley, 
Ivy Sawyer, Mme. Lubowska, Roy Atwell and 
Edith Day. The entertainment was given in 





aid of the National League for Women’s 
Service. 
Local papers give prominence to the story 


that Olive Fremstad, the grand opera singer, 
and her husband, H. L. Brainard, are living 
apart, and that the separation appears to be 
final. Mme. Fremstad lives in New York and 
Brainard now in California. They were mar- 
ried in 1916, it being Mme. Fremstad’s second 
marital venture. 





Harry Bruce, said to be in the legitimate 
field, was held in $500 bail March 19 for 
gambling in a house in West 60th street. De- 
tectives stated he invited them to a game. 
Bruce is also said to have drawn a revolver 
remarking “nothing like that goes here,” 
when the detectives showed their badges. 
Five people in all, including one woman, were 
held,. of which total two were later freed. 





Edgar T. Brackett heads a company which 
will-at once start building a theatre in Sara- 


toga, N. Y., on the corner of Broadway and 
Spring street. The playhouse, which is to be 
strict up to date, will have a seating ca- 
pacity N\of 1,400. It is expected that it will 


be ready and in operation this coming racing 
season. William E. Benton will manage the 
new house. 





Grace La Rue, married to Byron Chandler 
in 1910, has secured a divorce from her hus- 
band. The matter of alimony has not yet been 
settled. Mrs. Chandler testified that her hus- 
band had been left an estate valued at $150,- 
000 by his father, but that he spent it all 
backing the musical comedies ‘‘Molly May” 
and ‘‘Betty,” in which she had been the star. 
She has since then been receiving $500 a 
month from Chandler’s mother and gifts to 
the amount of from $1,000 to $1,500 a year. 





Francis P. Loubert, theatrical booking agent, 
was taken into custody March 24, the arrest 
being made at his office, 1482 Broadway. He 
was arrested as a result of an action brought 
against him by Hermine Hudson to recover 
$2,000, which she states she gave him to ex- 
ploit her in concert tours. She claims that 
he “appropriated the money to his own use 
and has repeatedly refused her demand that 
it be returned to her.” Loubert was released 
on $1,000 bail. 





Sidney Drew was arrested March 19 in his 
apartment at a hotel in Omaha, Neb., March 
20, for having intoxicants in his posession. 
Mrs. Drew and himself had finished their en- 
gagement in “Keep Her Smiling” at the local 
theatre and were in their apartment when 
police officials entered and examined the star’s 
luggage, discovering two quarts of Vermouth, 
a quart of French absinthe, some Scotch whis- 
key, some port wine and a cocktail shaker. 
Mr. Drew was released on the following morn- 
ing and the liquor confiscated. 





Michael Kearney, aged 19, was arrested 
March 23 for a shooting which took place» in 
a picture theatre at 189th street and in which 
Harry Capello, aged 18, was killed. The 
shooting was accidental and took place while 
Kearney was displaying an automatic re- 
volver which was loaded. He snapped the 
cylinder down and an explosion followed. 
Capello, who was seated next to him, fell for- 
ward and died as the result of his injuries, 
Kearney stated he did not know the gun was 
loaded. The shooting took place March 7. 





George Milo Belden has filed a complaint 
against Winchell Smith, John L. Golden and 
Frank Bacon, asking for an injunction against 
any further production of “Lightnin’’” now 
being shown at the Gaiety, pleading that a 
State line figures as one of the main incidents 
of a play written by him, a situation which 
is essentially the child of his brain. He also 
urges the land swindle situation in “Light- 
nin’,” two episodes which are among “the 


distinctive identities, situations, incidents; 
characters, plot and humor invented and, di- 
vised by ‘the ——o oe His play “was 
called “Below Zero” “The State Line” and 
was copyrighted Feb. 18, 1916. 





Personal animosity slipped into the Caruso 
ubflee, March 23, when the tenor was to 
> presented with a flag of the city of New 
rk. James M. Beck was to have spoken 
the Metropolitan Opera House on this oc- 
sion, but Mayor Hylan, remembering that 
k had assailed him on his appointment 
of William Randolph Hearst to the chairman- 
ship of the committee to greet returning sol- 
diers, at the eleventh hour sent word back 
of the stage that if Beck was permitted to 
address the gathering he would prohibit the 
presentation of the flag which was the event 
of the evening. After twenty minutes delay, 
Beck withdrew and the presentation was ef- 
fected. 4,000 people were present and 1,000 
sent gifts. 





A short, sharp one round contest was bat- 
tled out in a lower tier box in the Palace 
Theatre March 20, which resulted in the police 
acting as referee and “pinching” the winner. 
The battle started and ended when William J. 
Baird, athletic instructor, landed a lightning 
smash to a jaw owned by Dr. Albert L. Roth 
who was seated in the box nearby him. Roth 
went down and called upon a sailor to stop 
Baird, who was leaving the theatre with 
Alice Whitman, who he stated had been an- 
noyed by the doctor while he was out during 
intermission. At the doctor’s instigation, Baird 
was arrested and, though willing to apologize 
in the night court, his apology was not ac- 
cepted and he was fined $10 and costs. He 
paid. 





CRITICISMS. 


A BURGOMASTER OF BELGIUM. 

A drama in three acts by Maurice Maeter- 
linck, At the Belmont. 

“It need scarcely be said that so far as the 
play is incident and drama, it gripped and 
thrilled the audience.’’—N. imes. 

“It is far from a good specimen of Maeter- 
linck’s work. It is in a wholly different mood 
and style from his previous writing. There is 
every evidence that it was hastily flung to- 
gether, for the story is full of loose ends.”’— 
™® Y. World. 

LUCK IN PAWN, 

A comedy in three acts and four scenes by 
Marvin Taylor at the 48th Street theatre. 

“luck in Pawn’ is artificial but it {fs 
sprightly and amusing.”—N. Y. Tribune. 

“Tt is a fairly diverting but rather straggling 
comedy.”—N. Y. Times. 

TUMBLE IN. 

A musical comedy in three acts and four 
scenes based on ‘“‘Seven Days,” by Mary Rob- 
erts Rinehart and Avery Hopwood. Book and 


lyrics by Otto Harbach; music by Rudolf 
Friml. At the Selwyn. 
“The house, acting as censor, passed the 


whole performance with enthusiasm.”—N. Y 
Times. 


“A new musical comedy presented last night 
at the Selwyn theatre is utterly joyous, a 
hearty frolic throughout, much dimpled and 
beribboned.”—N. Y. Herald 





JUDGMENTS. 


Judgments filed in the County Clerk’s office. 
The first name is that of the judgment debtor, 
the second the judgment creditor, and the 
amount of Judgment. 

Stephen Albro (Albro Music Co.)—Melophone 
Talking Machine Co., Inc., 3. 

Aubrey M. Kennedy--E. Castellano, $431.21. 

Silvio Hein—R. Morrison, $272.10. 

Gail Kane—C. T. Silver, $752.70. 

Leomis Opera House Co.—B. L. Winters, 
$1,245.27. 

Brother St. Courier Co., 
$98.08. 


Leonce Perret—L. B. Parker, $158.10. 

Lillian Walker Picture Corp.—J. P. 
lay, $142.18. 

Allan Rock—N. Y. Tel. Co., $40.08. 

Jeff Branen—L.L. Spears, $990.20. 

Rott. H. Davis and Wm. H. Cowen—Screen 
Club, Inc., $49.60 (costs). 

J. Ben Ali Haggin—Aeolian Co., $8,300.87. 
BANKRUPTCY PETITIONS 
Educational Distributing Corp., moving pic- 

ture films, 2 W. 45 St. 


$3 agits. Des Artistes, liabilities, $45,969, assets 


Senis—Musical 


Gour- 


SATISFIED JUDGMENTS 


Harry §&. ye & Freeman 
Co., Inc., $1,400.05 (Nov 918). 


ENGAGEMENTS. 


Bert Gardner, “Flo Flo. 

Jobyna Howland, eMigntie Night.” 

Douglas MacPherson, Blaney Players, 
River, Mass. 


BURLESQUE CHANGES. 


The following principals have been 
engaged for Jean Bedini’s coming 
“Peek a Boo” show, to open for a 
summer run at the Columbia May 19. 
Bolzar Sisters, University Trio (3 
men), Kelso Brothers, Ben Harney, 
Lew Christie, Emmy Barbier, May 
Meyers, Minnie Amato. Pending nego- 
tiations for Norton and Lee fell 





Fall 





through last week. 
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INSIDE THE STATE-LAKE 


; ; 


Chicago, March 24 
To Chicago’s busy loop has now come 
another theatre—the palatial State- 
1 +1 ‘ : r S +e > 
Lake at the southwest corner of state 
and Lake streets, the opening of which 
(March 17) has given this famous 
thoroughfare an entirely different 


aspect. The opening was the first 
move toward the completion of the 
State-Lake Building, a sky-scraper 
office building, which, like the theatre, 
was built and is owned by a company 
with these directors: Martin Beck, 
president; C. L. Kohl, vice-president, 


and Mort H. Singer, general manager. 

March 17 was the busiest day this 
corner probably ever saw. Conspicu- 
ous newspaper advertising announced 


the date of the opening, and the show 
drew thousands under the theatre’s 
great.canopy long before the doors 
were opened. Not a line, but a solid 

ple for more than a block, 
waited impatiently until 3:30 p. m., the 
hour set for the dedication. 

The theatre seats more than 3,000, 
but many more than that were turned 
away. All afternoon and night they 
came, and the same sized crowds are 
still coming. Already it is a well estab- 
lished institution. 

The owners of the State-Lake are 
heavily interested in the vaudeville 
business throughout this country and 
Canada. The Palace Music Hall and 
the Majestic Theatre here—a part of 
their holdings—have for a long time 
been doing a great business. Some 
time ago they conceived the idea of 
combining vaudeville and photoplays 
into an offering for a theatre with a 
less expensive scale of prices. It was 
their purpose that the offering was to 
be made on a much higher plane than 
is the custom anywhere in this country. 

Amusement of the masses was the 
sole idea of the State-Lake’s construc- 
tion. What started out as the initial 
cost of construction faded into oblivion 
before the building even had taken on 
any definite lines; but extraordinary 
expense was of no moment. It was to 
be one of the greatest theatres in the 
world—and is! It is giving the 
greatest show ever assembled for such 
prices—15, 25 and 35 cents. For these 
few cents a patron can be amused by 
a program of nine acts of standard 
vaudeville and two photoplays, and 
enjoy the recital upon a $50,000 pipe 
organ and the music of a symphony 
orchestra. He can enjoy such a treat 
any time from 11 o’clock in the morn- 
ing until 11 o’clock at night. 

Sam Myers, the resident manager 
of the theatre, shows by the policy he 
already has established that the State- 
Lake is to be managed on a higher 
plane than is customary in a house of 
popular prices. There is nothing pain- 
fully formal about it, but it is con- 
ducted with a tone of dignity and re- 
finement. Every attache of the house 
is uniformed. 

The opening of this great place of 
amusement was an event that sur- 
prised every one outside in any way 
connected with theatrical enterprises, 
and the surprise has not worn off as 
yet. Many were the wagers made 
among the “wise boys” about town that 
it would not open on the time sched 
uled. To emphasize their “superior” 
knowledge of such things bets (sub- 
stantial ones) were made—and lost. 

Such a great undertaking seemed, 
to the outsider—from the viewpoint 
of gigantic construction — incredible. 
Gigantic construction is wisely used 
when referring to the building of the 
State-Lake Theatre. An insight to 
the immensity of such a project may 
be gleamed from the fact that the 
Jethlehem Steel Company turned out 
for the State-Lake Theatre the biggest 
beams ever constructed in its plants. 
One of these beams weighs 210 tons. 
In order to eliminate posts or columns 
in an auditorium of two floors, where 


mass of pet 
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State Lake Theatre. 


more than 3,000 persons are seated, 
such support was necessary. The 
Japanese and French commissions of 
ngineers visited the building while 
der construction and made copies of 
the plans, to be used for instructional 
purposes in their respective schools. 
The plans of the State-Lake Theatre 
represent the last word in theatre con- 
struction. The building was designed 
by Rapp & Rapp, of Chicago, and G. 
Albert Lansburgh, of San Francisco. 
When the building of this theatre 
was started. Practically all construc- 
tion work had stopped. Prospective 
builders were timid because of the 
shortage of materials and labor. It 
required the utmost ingenuity to get 
materials, and in the case of various 
steel parts it was necessary to send 
agents all over the country to procure 
them. Due to the scarcity of mechanics, 
moreover, it was mecessary to pay 
overtime for a large percentage of the 
work, 


The theatre occupies five stories of 
the office building in ‘which it is 
located. The auditorium is 119 feet 
wide and 100 feet deep. There are 
seven aisles on the lower floor through 
twenty-nine rows of seats, and there 
are eighteen exits. The one balcony 
has twenty-four rows of seats and 
twenty-seven exits. The walls of the 
auditorium are in old ivory, and taupe 
blues, gold and reds are used in relief. 
There are eight loge boxes on either 
side of the stage on the lower floor 
and the same number above. Brocaded 
silk tapestries are used in paneling, 
and the main curtain and all draperies 
used in the house are of red silk velour 
with an applique of gold and turquoise 
blue satin. The fixtures are of bronze, 
with shades of silk and art glass. An 
elliptical dome, 50 feet long and 36 feet 
wide, is suspended from the ceiling, 
which, with a delicate tinting of blue 
and with innumerable tiny stars, gives 
an effect of the sky. The ventilating 
system—one of the prides of the State- 
Lake—provides 25 cubic feet of washed 
air a minute for every person in the 
auditorium and lobby, and a complete 
system of exhaust fans keeps fresh 
air in circulation. 


The lobby is in polychrome terra 
cotta and marble. The marble stairs 
on either side lead from the lobby to 
three balcony foyers—one foyer to the 
lower level of the balcony; one to the 
middle section, and one to the upper 
section. 


Everything about this new playhouse 
is spacious. Big smoking rooms for 
men and parlors for women have been 
provided on each foyer level. On the 
third foyer, facing State street, is a 
big play-room and nursery for chil- 
dren. The decorations here are as 
minute to detail as any proud parents 
would install in an apartment of their 
own. Verses from story books; sketches 
suggestive of nursery rhymes, and 
trinkets may be found upon the walls. 
Every conceivable -amusement for a 
youngster may be found here, even a 
sand-pile, teeter-totter and a merry- 
go-round. Nurses and maids are in 
attendance. If, while a performance 
is going on, father’s pride or mother’s 
joy gets restless to the nursery he 
goes while they enjoy what they came 
for. 


The State-Lake Theatre has the 
largest proscenium opening of any 
theatre in Chicago. It is 56 feet wide 
and 28 feet high. The biggest steel 
and asbestos curtain ever built for a 
local theatre is in operation here. The 
stage is 119 feet wide and 32 feet deep. 
There are twenty-two dressing rooms. 
Two outside entrances to the stage 
will permit of a wagon or truck being 
driven across it to load or unload 
scenery more hurriedly. Lockers and 
dressing rooms for employees are 
built under the auditorium. 
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NEW STATE-LAKE THEATRE. 


(Continued from page 3) 
vested because he felt that the Ameri- 
can people would repay him with in- 
terest as long as men and women 
needed dry goods, so did these men 
base their psychology on the hypoth- 
esis that entertainment is a stand- 
ard commodity, worthy of buildings on 
the costliest corners, solid and endur- 
ing and sound. 

Vaudeville! That form of theatric- 
als which, far beyond any of its rival 
systems, had been refined and polished 
and watched over and developed to 
a grade of fluent efficiency, smooth 
operation, tried and proven criterions, 
was to them big enough and reliable 

nough to warrant and justify the es- 
tablishing of a trust sufficiently sub- 
stantial to live for generations, for it 
will take a lifetime to realize the prin- 
cipal invested. 

The policy was laid out with two 
unionizing strengths meeting—low 
prices and high entertainment. The 
capacity of the spacious State-Lake 
made possible this marriage of the 
two ideal factors in show purveyance. 
The organization of which the men 
behind the new house are integral ele- 
ments made simple the problem of find- 
ing, supplying and assembling the picle 
of the world for stage talent. The 
long and varied experience of the 
men in charge with the physical de- 
tail and welcoming large audiences re- 
moved the last point of doubt in the 
certain solution of the complex dif- 
ficulties of filling and clearing a the- 
atre. 

The house, itself, as well as the 
superfine vaudeville it offers, was de- 
signed as an attraction. No final gasp 
in the art of making a modern play- 
house beautiful, hospitable and safe 
was overlooked or disregarded. There 
is no “Public be damned” anywhere. 
The minutest comforts of patrons have 
been provided, far b€éyond what many 
predecessors in theatre-creation had 
thought needful or worth while. The 
retiring rooms, the lobbies, the prome- 
nade, are masterpieces, each in the 
individual function it was laid out for 
as crystallizing the desire and the 
knack of experts in the enactment of 
a purpose to please the people. The 
nursery, unequaled in any theatre or 
public building anywhere, is worth 
visiting as a pronounced example of 
applied art toward making children’s 
bound with utopian toys, 
Mother Goose panelings and romping- 
space. 

In short, the State-Lake is the latest 
of that series of resounding answers 
which have for years been silencing 
the old superstitions and prejudices 
that once questioned the stability of 
theatrical enterprises. 

In all America there is not a more 
artistic, honest, worthy, sane, laudable, 
trustworthy and thoroughly progres- 
sive native business institution than 
the State-Lake Theatre of Chicago. 


- 


ROBEY’S $10,000 BENEFIT MATINEE 
London, March 26. 
George Robey’s matinee at the Coli- 
seum March 16 in aid of the Benevo- 
lent Fund and the Home for Aged and 
Infirm Artists realized $10,000. Many 
prominent artists appeared, singing 
the songs that made them famous. 
Sir Douglas Haig sent a letter of 
warm thanks to the profession for 
their generous aid in the various war 
charities, which totaled over $25,000,000. 
Robey auctioned the letter for $335. 


G. H. Elliott Returns to Vaudeville. 
London, March 26. 

G. H. Elliott, “the chocolate-colored 

coon,” lately demobilized, reopened 

his vaudeville engagements at Brighton. 


West Secures Engagement. 
London, March 26. 
Cyril Martyn West, comedian, dis- 
charged after four and a half years in 
France, has been engaged as principal 
comedian with the Royal Vaude- 


villians’ concert party. 


FEDERAL INVESTIGATION. _ 


: (Continued from page 6) 
its permit to allow Keith shows to play 
between the Riverside and Colonial 
theatres. 

The Chicago U. B. O. gross income 
was quoted at $39,473.19 with no state. 
ment made as to expenditures, while 
it was brought out that the Boston 
branch had-only turned in $25,000 for 
two years. The club department of 
the U. B. O. showed a net yearly in. 
come for 1918 of $13,424.58. / 

These figures seemed to surprise the 
opposition onlookers who seemed to 
be confidently looking for figures run- 
ning into the millions and billions to 
be recorded. 

_The advertising statement of the 
United seemed to exact much interest 
in the room. It was shown the yearly 
expenditure of the U. B. O. for this was 
but $13,954. Examiner Walsh promptly 
inquired just what amount of this sum 
was paid Variety. Mr. Wallen estj- 
mated it at $1,500. At the request of 
the Examiner Mr. Wallen agreed to 
compile a statement of the yearly ad- 
vertising enumerating just to whom the 
amount had been paid and the individ. 
ual sums. 

The hearing was scheduled to be re. 


sumed Thursday (yesterday) morning 
at 10 a. m. 





NEW ACTS. 


Bobby Higgins with male partner. 

Shirley Sherman and Five Jazzbeaus 
(Max Hart). 

Sol Berns, new monolog by Andy 
Rice. 

Vinney Daly, accompanied by Rubey 
—— at the piano, songs. 

.eystone Comedy Cops; ten peop! 
(Adolph Singer). of , . Sit 

“Oh Teddy,” with sixteen people 
(George Choos). 

Ted McLean, now in San Francisco, 
new act by himself. 

“Too Much Married,” an 18 people 
production with special scenery fea- 
turing Ethel Corcoran, Neile Moore. 

Frank Davis (Cole, Russell and 
Davis) and Miss Dennett (formerly 
Dennett and O’Brien). 

Capital City Five (Joe Feldman, 
Johnny Lyons, Harry Le Roy, Oliver 
De Grant, Anette Massin). 

Helene Coyne, now with Gus 
Edward’s Song Revue, opening this 
spring in a comedy sketch produced 
by Hugo Jasen. The cast will include 
10 people—four men and six girls— 
(Jack Lewis). 

“I Don’t Know,” a dramatie mystery, 
by W. B. Carlock and Mark Esplan; 
seven people (Lewis & Gordon). 

Bert Lamont is preparing a number 
of new turns. One is a comedy sketch 
by John B. Hymer called “The Shop- 
Lifter” and calling for six people. 
“East vs. West” is to be offered by 
Ella Reece and Anna Fischer, the lat- 
ter recently with the Chicago Opera 
Association. Lamont has had the title 
and idea for several years and it does 
not concern the show called “East is 
West,” but is a singing act. “The 
Wild Women” will have 8 women har- 
mony singers working as a double 
quartet. The turn is set in the South 
Sea islands and the cast is Jennie Del- 
mar, Belle Newman, Dolly Bell, Jane 
Bolger, Belle Scofield, Helen Stanhart, 
Lillian Stanhart and Evelyn Wood. 
Lamont also has Eddie Girard, lately 
with “Live Forever,” who will appear 
in “Times Square,” a comedy playlet. 
He will be assisted by Jean Booth, 
Douglas Newbury, Charles Howard 
and Leona Murray.: 


Lake and Barrasford’s New Turn. 
London, March 26. 

At the Holborn Empire Lake and 
Barrasford (the latter the son of the 
late Tom Barrasford) presented an 
excellent turn, consisting of three 
capital duets. 

Also on the bill is Laddie Cliff, whose 
army experiences have not impaire 
his remarkable dancing; while his 
value as a singer and mimic have 
improved. 
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ACTS THAT WE HAVE BOOKED FOR ROUTES, OR HAVE HAD 
OPEN TIME. FILLED IN, THE PAST SEASON 


“Mile a Minute” 
Victoria Four 

Keane and White 
Murphy and Lochmar 
Rigoletta Four 

The MclIntyres 

Tyler and St. Clair 
Elsie LaBergere and Co. 
Barbier Thatcher and Co. 
Jack Levy and Girls 
Three Harmony Maids 
Herman and Clifton 
Ferry 

Bobker’s Arabs 
Johnson Bros. and Johnson 
Fred and Albert 

Jack Dudley Trio 

Jim and Irene Marlyn 
Killarney Girls 
Pianoville 

The Roys 

Joe Dealey and Sister 
Fiske and Fallon 
Benny Harrison and Co. 
Henry and Adelaide 
Work and Keit 

Three Tivoli Girls 
Francis and Nord 

Bali and Sinclair 
Belmont’s Warblers 
Kramer and Cross 
Great Santell 

Major Rhoads 


BOOKING WITH WESTERN VAUDEVILLE MANAGERS’ ASSOCIATION 
AND AFFILIATIONS EXCLUSIVELY 


J. C. Mack and Co. 
Johnson Dean Revue 
Cameron and Gaylord 
Degnon and Clifton 
Helene Trio 

Tom Moore and Sisters 
Geo. Brown and Co. 
Herbert Bethew and Co. 
Four Dancing Demons 
Leach LaQuinlan Trio 
Victoria Trio 

Pauline Haggard 

Toto Hammer 

Rutan’s Songbirds 
George Hall 

Steve Freda 

Leslie Claire and Co. 
Madden 

Lamey and Pearson 
Robinson and Stark 
Arthur Davids 

Flying Elliott Sisters 
Florenz Duo 

Madame Irene Janoni 
Mary Billsbury 
Touresti 

Tony 

The Aitkens 

Billy Kelgard 

Berrick and Hart 
Louise and Harry LaMont 
Bobby Van Horn 
Sadie Sherman 

Vardi Sisters 


Ten Navassar Girls 
Frazer Bunce and Harding 
Five Yodling Troubadours 
Six Colonial Belles 
Dewinters and Rose 
Three Rosaires 
Caesar Rivoli 
Bellemonte Sisters 
Eldora and Company 
Mole Jesta and Mole 
Japanese Songbirds 
Fredericks and Van 
Mankin 

Taketa Brothers 
Finders-Keepers Co. 
Emelie Sisters 

The Debars 

Jap. Murdock and Co. 
Kelly and Davis 
Martin and Gray 
Gertie DeMilt 

The Fostos 

Three Haigs 

LaPear! and Blondell 
Annette and Morrell 
Whitledge and Beckwith 
Rose and Rosana 
Mons Herbert 

Leroy and Paul 

The Bell Trio 
Milady’s Gown 
Moore and White 
Jere Sanford 


NOW ROUTING ACTS FOR NEXT SEASON 


-AFTER MAY 5th address MISS MURPHY, 11th Floor, Palace Theatre Building, New York City 
, ACTS COMING WEST, WIRE CHICAGO OFFICE IMMEDIATELY 
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VARIETY’S CHICAGO OFFICE 


Chicago 





By Night 
By JACK LAIT 
Now and again one of the smaller 
fry, one of the curb brokers outside 
the charmed ring of theatrical Wall 


Street, puts one across. And then all 
who favor the under man, the little 
fellow with courage and ambition, the 
bantam in the grueling free-for-all, re- 


joice. Walter Hast has done it with 

“Scandal.” It is the ringing and bell- 

ringing hit of Chicago—and without 
\ x 1 

a Vew rork Stamp. 


In three weeks this comedy, which 


had been tried and abandoned 
as junk by one of the larger firms, 
has now played to $40,000 at the Gar- 
rick, rising with every performance 
until it is now drawing an average of 
$2,200 nightly. And little Walter, whose 
optimism was always amazing—it 


1 


would have been pathetic had it not 
been justified—is merrily planning his 
next one. Where theatrical angels 
trod out he breezed in, came forth 
again holding in one hand bundles of 
greenbacks and in the other bundles 
of the best press notices of the year, 
and smilingly said: “Oh, look what I 
found.” 

My stenographer asked me to get 
her seats to see Cyril Maude. 

“T’ve never seen her,” she said, “and 
I’ve heard so much about her, too.” 





George Le Maire is going to team 
up with Bert Swor. I guess a mightier 
two-man combination in blackface isn’t 
hanging around anywhere waiting to 
book a week. In Swor this lungy and 
battering Le Maire will have a come- 
dian worthy of his harangue. 

Jake Rosenthal is the proudest dad- 
dy in town. His kid, Jack Osterman, 
is booked over the Orpheum route 
with his nifty little single, which 
broke in hereabouts. Jack, of course, 
is the son of Kathryn Osterman, who 
retired after her “Persian Garden” 
success some years back, to be a wife 
to Jake and a mother to Jack. Both 
parents frowned on a stage career for 
the. boy, but when he stood pat and 
insisted that it was in his blood both 
ways and could come out only one 
way, they consented. .Their pride is 
now consummated in that their off- 
spring, if he must take to acting, has 
become a big-timer before his twen- 
tieth birthday. If heredity or envir- 
onment count for anything, here is an 
instance of both in combination. 





The fall-down of several big Broad- 
way successes here is somewhat baf- 
fling. Conditions aren’t so bad that 
shows which are liked can’t live. Some 
of them are cleaning up, like “Scandal,” 
“Going Up,” “Oh, Lady, Lady,” Guy 
Bates Post in “The Masquerader” and 
‘Business Before Pleasure,” which is 
making a rather strong finish for its 
long stay. But “The Girl Behind the 
Gun,” a musical piece of magnitude, 
reputed a New York knockout, with 
the original cast and everything, at a 
superior house, is playing and has from 
the first played to a loss. The notices 
were good, but the patronage terrible. 


‘Then came “The Better “Ole,” with 
De Wolf Hopper. It was heralded as 
a huge international sensation, and 


surely Hopper cannot be so bad as to 
counteract all that. Yet that one, also, 
has never started here. “Sleeping 
Partners,” with a Forty-fifth street 
run back of it, was roasted, neglected 
and retired in three weeks on South 
Clark street. Names, reputations, runs, 
artistocratic managers, lofty presump- 
tions mean nothing in Chi. It wants 
what it wants, that’s all, and does its 
own picking. 


—————— = = 


= 





MAJESTIC, CHICAGO. 
Chicago, March 26. 
The Marion Morgan Dancers were held over 
for a second week, to the delight of the brows 
that are high and to the conduct of the brows 
that are low. This is one classic dancing act 
which seems to hit both types of vaude fan. 


It is classic enough for the Cliff Dwellers and 
has enough pep for the loophounds. ‘‘Martin 


Beck Presents” is beginning to have a set 
value as an answer to the supercilious critics 
who employ their columns on off-days to take 
a whack at vaudeville. 

Clifton Crawford, competing with Miss Mor- 
gan’s dancers (about 15 of them in all), and 
the beautiful settings of her act, in three 
scenes, managed to limp along all by himself, 
in one, with nothing but a few numbers and 
some conversation, and nobody to help him 
along but Clifton Crawford. His numbers, 
culled from his various musical comedy suc- 
cesses, went over the top between a continuous 
barrage of his talk, which was as smooth and 
elusive as mercury. 

Archie and Gertie Falls opened with their 
clever tumbling act. On No. 2, Brother Harry 
and Sister Grace Ellsworth danced and sung 
themselves out of the annoyance of the early 
position. Bryan Lee and Mary Cranston fol- 
lowed with their “Brittany Romance.’”’ There 
isn’t a more likable couple in vaudeville. 
With Bryan's voice and Mary’s everything, 
their act couldn't help getting over. Never- 
theless they need new material. The aviator 
and girl idea has been overplayed. The talk 
in the act is heavy and the lyrics only fair. 
William B. Friedlander wrote the act, and it 
is far from the standard he has set in his 
previous work. Possibly six months or a year 
ago the material might have been satisfactory. 
Now it’s passe. 

Venita Gould stopped the show. Bert Grant 
and Bill Jones had an easy time of it. Roland 
Travers closed the show with his illusion act. 

Swing. 





PALACE, CHICAGO. 


Chicago, March 26. 

A ragged, uneven show, too long on running 
time and too short on those infallible and 
essential ingredients of vaudeville, singing, 
dancing and comedy. This result is the fault 
of two acts aimed for comedy failing to de- 
liver any, and an act placed ‘too close which 
might have gone across in a better position. 
The Barr Twins closed. The dainty girls, 
with several changes to make, nothing sen- 
sational at any stage to seal anyone into a 
seat, working before a plush drop, never had 
a chance. Hobart Bosworth, who has a strong 
production act, a compeiling and transfixing 
vehicle, should have closed. As it was, he 
carried off all the honors of the bill with his 
masterly acting of Jack London’s “Sea Wolf.” 

McConnell and Attstin opened with bicycle 
work. The woman has all the affectations that 
make opening acts opening acts. The man 
rides cleverly, but gets small recognition. 
Edwin George, second, juggled and kidded. The 
man has wit, and he surely leads an easy life 
in vaudeville. If he is really god@ he can be 


- careless; if he isn’t he gets laughs on it. The 


laughs broke fast, but the finish was nothing 
to write home about. James C. Morton and 
his family, working now without assistance 
from any other members of the bill, couldn’t 
get going with comedy, somehow. Morton 
toiled like a galley slave, but they wouldn’t 
meet him; Mrs. Morton strained her throat 
chords, but nothing much came back; the 
children go under the head of light enter- 
tainment. The act did not get as much at 
the Palace as it did in the Majestic. 

Molly McIntyre, the artistic girl who has 
Played fine characters in the legitimate, and 
who surely can act, no matter whether vaude- 
ville likes her or not, contributed one of the 
coldest flops of the year in “The Love Chase,” 
an act by Lester Lonergan, which Peggy O’Neil 
tried out orce. The piece is well and prop- 
erly staged, wiressed and presented. The act- 
ing is O. K. The vehicle is hopelessly stupid 
laughable in plot where it should@n’t be, and 
no fit merchandise for fast amusement. The 
curtain fell in silence. 

Bailey and Cowan and a woman stopped the 
show. Bill Bailey is the best banjo player 
before the public today, and plays his instru- 
ment honestly, hypnotizingly and successfully. 
The others shine when harmonizing with sax- 
aphones. That got the big hand. Cowan re- 
sponded with some ill-timed talk when what 
the audience wanted was more music. Many 
actors mistake an encore for a tribute, People 
are not always prone to get their hands sore 
and tired merely to make performers feel 
good. The speech, in the spot where it comes, 
is audience-baiting, and should come out. So 
should Cowan’s French ditty. He sings it 
with a cross between a Swede dialect and an 
Irish brogue. A grown up man should not 
select material that brings him into com- 
petition with memories of Lottie Gilson 
and the shade of Anna Held. The whole act 
would improve if Cowan didn’t sing at all, 
since he has only an ordinary voice and less 
than ordinary delivery. The main business of 
the trio is instrumental music, and at that 
it excels. Al Lydell and Carleton Macy re- 
peated their former hits here in the old men 
parts of “Old Cronies,” and the Barr Girls 
closed. Lait. 





STATE-LAKE, CHICAGO. 


Chicago, March 26. 
More than 73,000 paid admissions the first 
week is the mark set up by the new theatre. 
That speaks more eloquently than all the 
adjectives available concerning the manner in 


which the house has made good. Inasmuch 
as the history of the theatre to date is 
replete with good things, it will not be out 
of order to mention one or two defects. 


The films in the first show on Monday lasted 
over an hour and a half. In other words, 
people who came in to see the first show at 
eleven had to stay that long to see the first 
act. Those who wanted to see the whole bill 


had to stay four hours. The show lasted 
from eleven in the morning to three in the 
afternoon. It is not only the best show in 


town for the money, but the longest show in 
town for any money. 

The Courtney Sisters headlined the second 
State-Lake show. Despite that the house was 
surly, these booming troubadours mopped up 
with their harmony. Fay’s great, resonant 
voice was a little off, but even when it’s off 
it’s the biggest and best voice of its kind in 
the varieties. The gals will gain strength as 
the week progresses and will panic the night 
shows when the fans are more sophisticated 
and more amenable to the croony blue school 
of song. 

Fred Elliott, unaware of rumbles of discon- 
tent in front because of the aggravating delay 
in bringing on the talent, bounced on with 
much assurance, and happened to hit right, 
which was fortunate for him and for the 
acts which followed. Elliott’s clowning, his 
work with the broomstick violin and the mon- 
grel mandolin seemed to warm the tempo in 
front. But there was another disturbing delay 
of five minutes before the next act—the De 
Wolff Sisters—came on. 

Jimmie Henschel and his trained orches- 
trans vamped and vamped and vamped. The 
audience started to mumble and to clap their 
honds. The lights were changed, another drop 
shown, everybody stirred, the orchestra kept 
on vamping, a few people began to titter, one 
in the balcony guffawed, and finally the act 
came on. 


The class, quality, pep and inherent merit 
of the girls’ act saved the show again. Seldom 
are such remarkable steppers favored with 
such clear, limpid voices and such fine enunci- 
ation as. is possessed by the Sisters De Wolff. 
The act, which revolves around one “clothes” 
song, is set with taste and, once started, 
speeds along prettily with several changes of 
costume. The two maids carrjed in the act 
bolster it up and would almost warrant the 
addition of ‘“& Co.” to the billing. 


The Bison City Four, made to order for the 
continuous, opened with their pantomimic non- 
sense, then got down to their song routine 
and delivered with each number. “Thru 
Thick and Thin’ on -the call-board led the 
house to expect a war sketch. It proved indeed 
to be the fat-girMthin-boy combination, work- 
ing in full with a circus drop for atmosphere. 
The girl has undoubtedly been the fat lady 
in some circus, and in all probability the boy 
has been “the thinnest man in the world’ at 
many a side show. The act spun along mer- 
rily on sheer avoirdupois and the lack of it, 
and the dancing finish got the two off to 
laughter. 

Marguerite Farrell, following the Courtney 
Sisters with a singing act, was handicapped 
by the position, but got by nicely. Bowers, 
Walter and Croker closed with a fast tumbling 
act. Swing. 





STAR & GARTER. 
Chicago, March 26. 


Arthur Pearson’s ‘‘Step Lively Girls’ is a 
revue, not a “book” show. There is no effort 
at any concerted sequence, even the flimsy 
kind which generally runs for plot in bur- 
lesque. Here reason runs for Sweeny. But 
it is a fast successidn of bits, backed up by 
a snappy chorus and superior sets. The last 
ee is as handsome as anything on the front 
wheel. 


Harry T. Shannon and Shorty McAllister 
carry the brunt of the comedy. Getting a 
laugh on their contrasting proportions at the 
first entrande, they swell that to many more 
with a varied and never monotonous series of 
grotesques, as well as dancing strength and 
eccentric uses of their respective altitude and 
brevity in aids to the finishes of other special- 
ties, 


The show lacks mostly a prima donna, hav- 
ing none on view at all. One or two numbers 
are led by women in the guise of primas, but 
they don’t do much. Most of the leading is 
done by the two men and by Anna Propp, a 
tiny and muscular acrobatic dancer who can 
also do numbers, more on physical pep than 
voice or song rendition. A quartet in the 
second half, in which Shannon, McAllister, 
Jack Mundy and Raymond Payne work, is the 
applause hit of the bill. Mundy this season is 
doing blackface, and gets away with it neatly, 
though- he is wasting tried talents that are all 
his oWh when he puts on the cork. Margie 
Wilson; a lady-like soprano, gets results in 
a California chorus song by polite demeanor 
seldom witnessed in this branch of entertain- 
ment. It’s a wonder she ever got a job in 
burlesque—she is so simple and appealing. 

This show, which has done top. business 
around the circle, is of the quality of musical 
revue just a stage beneath a Hitchcock show. 
With a few more girls and a little more skill- 
ful repartee it could probably take its place 
with many of the $1.50 musical shows that 
toured up to a season or so back in the big 
cities, and are now regaling the smaller cen- 
tres. Shannon and McAllister are crude, but 
they have star stuff in them, and that chorus 
would pass the serutiny of Broadway critics. 
The wardrobe is extraordinarily artistic and 
splendid. Lait. 


STATE-LAKE’S FIRST WEEK $21,002, 
Chicago, March 26. 

The new State-Lake took in $21,002 
the opening week. The Government's 
“bit” was more than $2,500, as the 15- 
25-35-cent prices make the war tax 
about 11.9 per cent. At this rate the 
house should play to more than $1,000,- 
000 a year gross, and the Govern- 
ment’s share should reach $130,000 a 
year. The building will bring about 
$100,000 a year in rentals above the 
street level and about $50,000 a year 
from the stores. 


Bennie Davis Leaves Seeley Act. 
Chicago, March 26. 
Bennie Davis, one of the boys in 
Blossom Seeley’s “Syncopated Studio” 
act, left last week and immediately 
came to Chicago. He wrote a song, 
“You Will Be Loving Me Some Day,” 
and jumped to New York with it, sell- 
ing it to the Broadway Music Cor- 
poration, who paid him $500 advance 
royalty on it and will play the number 
with heavy publicity. Davis will take 
up song writing as a profession. He 
was replaced in the Seeley act by Abe 
Kaufman. 


Carl Hoblitzell Is Back to Work. 
Chicago, March 26. 
Carl St. John Hoblitzell, president of 
the Interstate Amusement Co., has 
been released from his work as a cap- 
tain in the Red Cross in Washington 
and is back on the job. 


CURRENT CHICAGO PLAYS. 


AUDITORIUM.—Actor’s Fund benefit. 

BLACKSTONE.—“Tillie” with Patricia Col- 
linge; fair (Sth week). 

COLONIAL,.—Last week of “Girl Behind the 
Gun.” Fritzi Scheff in “Glorianna,’”’ opens 
March 381. 

CORT.—“Thirty Days,” with Frank MclIn- 
tyre mild (3d week). 

CROWN.—“Record Breakers.” 

ENGLEWOOD.—‘‘Broadway Belles.” 

GARRICK.—“Scandal,”” with Charles Cherry 
—e Francine Larrimore; sound hit (4th 
week). 

GRAND.—“Geing Up,” season’s longest mu- 
sical comedy run (14th week) 

HAYMARKET.—Stock Burlesque. 

ILLINOIS.—“The Better ‘Ole’; 
(5th week). 

IMPERIAL.—‘‘Faust.”’ 

LA SALLE.—‘Oh, *Lady, Lady’; hit (5th 
week). 

NATIONAL.——“‘Twin Beds.” 

OLYMPIC.—“Atta Boy,” with Tinney, opened 
March 28. 

PRINCESS.—Dark. 

POWERS.—Cyril Maude in “The Saving 
Grace’; hit (3d week). March 31, Ruth 
Chatteron in “Moonshine and Honeysuckle.” 

PLAYHOUSE.—“‘Overseas Revue’; holding 
on (5th week). 

STAR & GARTER.—“Girls De Looks.” 

STUDEBAKER.—Guy Bates Post in ‘The 
Masquerader”’; hit (10th week). 

VICTORIA.——“Parlor, Bedroom and Bath.” 

WILSON AVENUE.—North Shore Players in 
“Broadway Jones.” 

WOODS.—Barney Bernard and Alex Carr in 


luekwarm 


“Business Before Pleasure’ (14th week). 
Bertha Kalich in ‘The Riddle: Woman,” 
April 20. 





AMERICAN, CHICAGO. 


Chicago, March 26. 


Maude Daniel, a newcomer in presentation 
of “vaudeville here, is sponsor (on the pro- 
gram: she does not appear in sight), for 
“The Rising Generation,” a smart and snappy 
juvenile act with ten children and a neat pro- 
duction. Just how the youthful kiddos get 
by the law is a mystery. One of them, at 
least, is under 10. The kids work like a twin- 
six. machine, well drilled and as easy as vet- 
erans. The finish is a navy number and it 
was a legitimate riot. The act has comedy and 
harmony, cute child stuff and a professional 
accuracy of costume and detail that leaves 
nothing to apologize for. Duncan and Althea 
Young, two precocious comedy babes, are con- 
spicuous in the ensemble, 

Bertie Herron, opening in straight white 
and making up to minstrel blackface in sight, 
has personality which seems disadvantaged 
by the routine she offers. Her dizzy double 
drop, looking like what a man sees after he 
has had too many rickeys, distracts and faiis 
utterly to blend with either of her costumes. 
Her tambo work at the end is splendid and 
gets her off to a hand. Angel and Fuller 
got a slow and quiet start, but worked up with 
some rural comedy to a bunch of laughs. Cor- 
nella and Wilbur open with pep and bang, one 
of the best acts on this bill. Mitchell and 
Mitch play banjos with mechanical vigor and 
a strong run of numbers. Evans and Deane 
close in a variety of bits. ° 

The bill in all compares favorably with the 
regular grade of entertainment at this ue 

ait. 
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BY AN IDEA 





Chicago, March 24. 

The State-Lake building and theatre 
is more than a structure. It is an idea. 

It is the idea and the philosophy 
which has characterized the entire 
dealings of the vaufleville business in 
Chicago. That idea is team-work. The 
layman has no conception of the terri- 
fic strain attendant to the building of 
a structure like the State-Lake. Irre- 
spective of the millions of investment, 
of the thousands of details connected 
with the financing, of the hundreds of 
architectural items, of the scores of 
building problems and of the dozens 
of factions which had to be dealt with, 
the evolution of a gigantic enterprise 
like the State-Lake is fraught with 
cares and responsibilities from the 
cornerstone to the “Now Open” sign. 

A thousand men worried about the 
State-Lake. But they had other things 
to worry about besides. A venture 
like the State-Lake needed one man 
who would worry about nothing else. 
It had such a man. 

When, after years of planning and 
work, the doors of the great theatre 
were finally thrown open; when the 
trafic coppers were attempting to 
keep in order the mobs which besieged 
the doors; when the virgin auditorium 
in the theatre was being set for its 
first show,.while workmen were still 
laboring on the building, a little man 
stood on the edge of the walk and 
looked on. 

He wore an overcoat with a big 
muffler and smoked a big cigar. It 
was Mort Singer. A friend came up. 

Both looked past the crowd into the 
lobby of the theatre. 

“You’ve got a lot of handy men 
around, haven’t you, Mr. Singer? 

“If it wasn’t for those men, I would 
never have lived through it,” said Sin- 
ger. 

Tom Carmody was a volunteer traf- 
fic policeman. John Nash was an 
eager, self-constituted bureau of in- 
formation. Kerry Meagher made of 
himself an usher for the occasion. 
Harry Spingold and Dave Beehler 
were helping with the sale of tickets. 
Back stage Max Richards, Lou Cantor, 
Bill Jacobs, John Billsbury, Jake Elias, 
George Van, and a dozen more of the 
association agents and factors were 
doing everything from shifting scen- 
ery to adjusting electric light bulbs. 
Every man, woman and youth in any 
way connected with vaudeville in 


Chicago was on the job, doing what 
they could to make the opening as 
smooth and as successful as possible. 

And all during the building period 
these men were constantly called upon 
and never failed to respond. 

But Singer was the general. Actu- 
ally forsaking his heavy duties as head 
of the Western Vaudeville Managers’ 
Association, Singer for months gave 
heed to nothing else except to the 
construction of the theatre and build- 
ing. The handicaps ranged from the 
customary labor difficulties to the war. 
They were all overcome. 

Difficulties arose constantly. They 
were done away with instantly. There 
was no loss of time until a consulta- 
tion could be arranged for at “some 
later date.” “Do it now” was the 
watchword. Everything was settled on 
the spot, because Singer was always 
on the spot. 

He was there to squabble with and 
placate the union heads. He was there 
to consult with the architects and con- 
tractors. 

Within a few days of the opening a 
contractor who had built a number 
of motion picture houses in Chicago 
happened into the State-Lake building 
for a once-over. He spotted Singer, 
who was there as usual, for Singer’s 
office for the past year has been the 
pavement at the southwest corner of 
State and Lake streets. 

“It’s beginning to look like a the- 
atre,” said the contractor. 

“It is a theatre,” said Singer. 

It was Friday. The seats were not 
in place on the lower floor. Painters, 
electricians and decorators had scaf- 
folds through the auditorium. 

The contractor gazed about with an 
experienced and speculative eye. 

“You ought to be able to oper in 
about thirty days if you’re lucky,” he 
said. 

“Think so?” demanded Singer. “Come 
around Monday and you'll be my guest 
at a good vaudeville show right in this 
theatre.” ~ 

It looked as if it couldn’t be done. 
The contractor showed up Monday. 
He had a seat down front. Folks 
around him watched him curiously. It 
was a bully show, but they could not 
help wondering why this man ap- 
plauded so enthusiastically. They did 
not know that his applause was not 
only for the acts, but for Mort Singer 
as well. 





STATE LAKE STATISTICS. 

Chicago, March 24. 
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Paid admissions, first week............. 


KELLERMANN’S RESORT. 
Chicago, March 26. 

A prominent theatrical man who 
claims to be one of many who have 
already invested, is authority for a 
story that Annette Kellermann is float- 
ing a $1,000,000 resort at Sheepshead 
Bay, to be a sport and country club, 
recreation ground and health resort, 
with 1,000 hfe members paid in advance 
at $1,000 each. 

He says that Miss Kellermann has 
bought an option on an immense plot 
of acreage fronting the bay, and pro- 
poses as soon as her present Orpheum 
tour ends, to return and begin build- 
ing and arranging the site for a re- 
treat which will be open all year, will 
have an enormous glass tank in the 
ocean for all-year bathing, and will 
have golf links, athletic directors, 
liealth courses and recreation features. 
There will be a hotel or barracks to 
accommodate several hundred people 
on the premises. 

James Sullivan, Miss Kellermann’s 
husband, is the general manager of the 
venture, and it 1s said he and his head- 
liner wife have been quietly interest- 
ing a select group of friends in mem- 
berships for months. 





DIVORCES IN CHICAGO. 
Chicago, March 26. 

Amanada C. Dahlin will defend the 
divorce action brought by Carl Dahlin 
(Dahlin Trio). The case will be con- 
tested in Washington. The wife al- 
leges that Dahlin’s accusations of de- 
sertion are false. She wants custody 
of the children and property in Chi- 
cago, Washington and Seattle. 

Dorothy Kane of the Lew Kelly 
show, in private life May Mitchell, filed 
suit for divorce in the circuit court 
of Cook county against Thomas Mit- 
chell. Herbert J. Smith filed a suit 
against Josephine Smith. Allene Dur- 
ano, in private life Allene Mulry, sued 
her husband on grounds of alleged cru- 
elty, non-support and desertion. The 
complainant is the principal in “It 
Pays to Advertise” and the defendant 
is with the Mae Desmond Players. Ella 
M. Wampler, in private life Ella M. 
McKinney, has filed suit against her 
husband, Louis R. McKinney. Leon R. 
Berezniak is acting as attorney in the 
above cases. 


CHICAGO AGENTS LOCATING. 
Chicago, March 26. 

Definite decision has come at last on 
the mooted controversy as to where 
the vaudeville offices will go to when 
their leases expire in the Majestic 
Theatre Building May 1. 

The Western Vaudeville Managers’ 
Association, the Keith Vaudeville Ex- 
change Chicago offices and the Or- 
pheum Circuit Chicago offices will go 
to the fifth floor of the State-Lake 
Building. 

The outside agents cannot be accom- 
modated in the new structure for lack 
of room and will act independently in 
seeking quarters. Many will go into 
the Loopend Building, across from the 
new structure, and several will take 
space in the Woods Theatre Building. 

Variety’s Chicago office will be in 
the State-Lake building. 

Several vaudeville producers can 
have room in the building, too, if they 
desire it, but, since there is not footage 
enough to house all the artists’ repre- 
sentatives, it was thought wise to take 
in none. 

The office part of the building will 
be ready early in May. 


Will Morrissey’s Modesty. 
Chicago, March 26. 

Will Morrissey, presenting the 
Overseas Revue, is modest if nothing 
else. He now advertises himself as 
“The George M. Cohan of Chicago,” 
and his show as “Better than the Fol- 
lies.” 


The gross is around $6,000. 
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Chicago 
By Bay 


By SWING 


Trixie Friganza, who headlined the 
opening bill of the State-Lake, claims 
this as the tenth time she has acted 
as a dedicant. When she was playing 
in “The Pearl of Pekin” she opened 


the Columbia, San Francisco; as a 
member of “The Belle of Bohemia” 
she was in the first performance at 
the Apollo, London; when the Lon- 
don Adelphi was rebuilt and named 
the Century she was in the first night 
ceremonies with “The Whirl of 
Worlds”; her performance of “The 
American Idea” served to start a 


Frankfort, Ky., theatre on its career; 
she and “The Prince of Pilsen” opened 
a new house in Lexington, Ky., and 
lrixie was on the initial bills at the 
Orphetm in St. Louis and the Orphe- 
um in Kansas City. To the foregoing 
she adds two which she prefers to 
forget; they were in Hungary. 





On the above record, it would ap- 
pear that Trixie is a good opening act. 





Last week there appeared in this 
column a paragraph about Madeleine 
Schwabacher, Chicago’s “Madonna of 
the Future,” being called off a cabaret 
stage in the middle of her dance te 
be informed that her baby was dying. 
Since, the baby died. 





Jack Lait has it right. I do think 
Grace La Rue is the most consummate 
artist in vaudeville; 1 do think’ May 
Dowling is the greatest press. agent; 
I am strong for The Skirt. And fur- 
thermore, | think WHenrietta is the 
greatest living literary critic. 


The death of Pauline Markham, 
former “queen of burlesque,” in New 
York a few days ago, made old John 
Kelly of the Tribune recall an episode 
of the days when show people didn’t 
take dramatic critics as seriously as 
they do now—or perhaps they took 
them much more seriously. It depends 
on the point of view. Anyway, it seems 
that haif a century ago, when Keily 
was just about passing middle age, 
Lydia Thompson’s “British Blondes” 
were playing at McVickers. It was 
the first time a “leg show” had been 
seen in Chicago. Wilbur F. Storey, 
then editor of the Chicago Times 
-printed a terrific roast of the alleged 
indecency of the show. Whereupon 
Miss Markham, Miss Thompson and 
the manager of the “Blondes,” a Mr. 
Henderson, waylaid the editor on his 
way home and “beat him up.” The 
world do move. They don’t beat critics 
any more. Allah be praised. 


One of the great mysteries of Chi- 
cago is what has become of the ancient 
and lilliputian electric Lou Houseman 
used to navigate around the loop in 
the hours that were as small as the 
conveyance. The problem is solved, 
Ez Keough got the car, put an engine 
in it, and Lou’s electric is now resur- 
rected, as a snorting, fiery flivver in 
which Ez gets about town. Since the 


steam metamorphosis the rig has 
shrunk some. Instead of gasoline Ez 


feeds it gin. On July 1 he will have 
to junk the car for lack of fuel. 





The agents on the Association floor 
are getting up a petition to be sent 
to the city council. They want to have 
Lake Michigan renamed. They want 
it to be called State Lake. 

Louis LaValle, operatic baritone, is in Chi- 
cago, from San Antonio, organizing a spring 
and summer opera stock which will open at 
the Princess, San Antone, March 30. Among 
those engaged here are Elaine De Sellen, Hal 
Churchill, Arthur Burgess and George Denton. 
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OUTPOSTS Never did a comedian work harder The father ot Harry Bailey, former 
nor with better results than Harry C: manager of the Alhambra and now in 
Morton in the “Burlesque Review” at charge of Red Cross entertainment in 
CWibana. March 26 long lease, transferring “Oh, Joy.” the Columbia this week, sub-titled “In Pennsylvania, died in New York last 
ie Dieecd wishes b Hether tack, ‘& Albert DeCourville aled transferred Bagdad. Mr. Norton does a snake week of apoplexy. The deceased came 
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te the middie of the woods.” sell, a tall blonde with a pleasing man- 
This, in effect, is what Elbert Hub- MADISON’S “EVERY OTHER ROW.” ner, Miss Russell in many good look- IN MEMORY 
bard sprung. Because he thought it Madison, Wis., March 26. ing costumes appears in more scenes of My Friend 


might be trite he credited it to Emer- 
son, and a lot of literary fans hunted 
the works of Emerson in vain to find 
the quotation, and failing, they brand- 
ed Hubbard an impostor. But the say- 
ing stuck, because it spoke the truth. 
Hubbard is dead, but his epigram lives 
and each day sees it demonstrated. 
One of the fundamentals of theatre 


building in the past has been “follow 
the crowds.” In New York at one 
time it was considered the act of a 


madman to build a theatre above 42nd 
street and Broadway In Chicago 
Randolph street for a generation was 
the Chicago show section. To build 
on Randolph street was considered 
the highest form of good judgment. 
Madison street, Monroe street, even 
one or two blocks south were accepted 
and proper. Halfway between State 
and Dearborn streets was the eastern 
deadline. The Colonial on Randolph, 
the Majestic. on Monroe, McVicker’s 
on Madison, the Hippodrome _ on 
Quincy were the eastern outposts of 
the theatres in the loop. 

To go north of Randolph street was 
not to be mentioned in the hearing of 
sane men. To go east of the midway 
point between Dearborn and State 
was an audacity that might well be 
termed insanity. “Follow the Crowds” 
was the fetich which bound show busi- 
ness. Enterprise was not lacking, but 
faith was. 

To those who said “Why not make 
the crowds follow you?” the cold 
shoulder was generally turned. There 
was cited to them the instance of the 
noted Covent Gardens fiasco on the 
north side and other famous depar- 
tures from the code which had failed. 

Jones, Linick & Schaefer were the 
Columbuses of the new show world. 
They established a new outpost. They 
made no compromise. They built the 
Rialto theatre as far south and as far 
east as they could and still remain in 
the loop. True, it was not a venture 
which might be termed as magnificent. 
The theatre, while a seemly and digni- 
fied structure, did not run into mil- 
lions. There were many predictions 
when the house on State and Van 
Buren streets was built. 

From the first day it opened its 
doors it was a splendid success. To 
date it has proven a bigger money- 
maker than its sister house, McVick- 
er’s. 

Then came the more grandiose, more 
magnificent State-Lake theatre and 
office building. If Jones, Linick & 
Schaefer ventured, Beck, Kohl and 
Singer plunged. Whereas J. L. & S. 
chose for their venture the extreme 
southeast corner of the loop, B. K. & 
S. chose the northeast corner. The 
future of the State-Lake is as inevita- 
ble as the rule of three. 

The State-Lake and the Rialto, oper- 
ated by different groups of showmen, 
are monuments as well as outposts. 
They will not always be outposts. As 
Chicago grows and develops towards 
its destiny, which will make it the 
metropolis of America and the world 
in time, theatres will pass the State- 
Lake on the north and go far beyond 
the Rialto on the south, in the loop 
and out of the loop. 

But somebody has to start. With 
the goods, any start is a good start, 
for the world is seeking the goods, 
and will make a beaten pathway to 
your house, even though it be in the 
middle of the woods. 





G. & L. Take Apollo Under Long Lease. 


London, March 26. 
Grossmith & Laurillard took pos- 
session of the Apollo March 24 for a 


The health department here ordered 
all theatres closed because of “flu” con- 
ditions, then rescinded to a unique sys- 
tem whereby patrons are allowed to 
occupy only alternate rows. 

The Orpheum, the Finn and Heiman 
vaudeville theatre here, which usually 
plays to capacity, has been reduced by 
the new process to a maximum of 513 
seats. Last week the house never 
had one saleable seat vacant at any 
performance and played to just $2 more 
than the salary list of acts. 

Every second row is roped off and 
policemen are in the house to see that 
no one sits in a forbidden chair. 


STATE-LAKE CENTRALLY LOCATED. 
Chicago, March 26. 

All the four elevated railroads and 
twenty-one distinct street car lines 
pass the doors or within 200 feet of 
the doors of the new State-Lake. It is 
estimated that 1,000,000 people a day 
pass the corner immediately below the 
new house, at State and Randolph 
street, many of whom will now be 
diverted to take in the new block of 
loop activity. 


PRODUCTION ENGAGEMENTS. 


Averell Harris, “Susan Lenox.” 

John Westley and Diantha Pattison, 
“I Love You.” 

Olin Howland and Hannah Leach 
have been engaged by Charles Dilling- 
ham for the new musical production 
that he is making. Mr. Howland has 
been starring in the Montgomery 
Flagg comedies, and will continue to 
do so while appearing in the Dilling- 
ham show. Miss Leach is now appear- 
ing at Rector’s, and will remain there 
during rehearsals of the production. 


SHOWS IN NEW YORK. 


“A Burgomaster of Belgium,” Belmont 
(ist week). 

“Crowded Hour,” Manhattan O. H. (16th 
week). 

Comic Opera, Park (27th week). 

“Cappy Ricks,” Morosco (11th week). 

“Century Midnight Whirl,” (16th week). 

“Daddies,” Lyceum (30th wek). 

“Dear Brutus,’ Empire (13th week). 

“East Is West,” Astor (14th week). 

“Everything,” Hippodrome (32nd week). 

“For Ever After,” Playhouse (30th week). 

“Fortune Teller,” Republic (5th week). 

“Friendly Enemies,” Hudson (36th week). 


"eo Judge,” Shubert (8th 

week). 

“Honor of the Family,” Globe (2nd 
week). 

“Keep It to Yourself,’ 39th Street (13th 
week). 


“Invisible Foe,” Harris (13th week). 
“Let’s Bent It,” Century (list week). 


“Listen Lester,” Knickerbocker (14th 
week). 

“Lightnin’,” Gaiety (32nd week). 

Bee 9 Journey,” Vanderbilt (12th 
week). 


“Luck in Pawn,” 48th St. (1st week). 

“Moliere,” Liberty (2nd week). 

“Mis’ Nellie of N’Orleans,” Miller (8th 
week), 

a Frolic,” Amsterdam Roof (17th 
wee ‘ 

“Monte Cristo Jr.” Winter Garden (7th 
week). 

“Oh, My Dear,’ Princess (18th week). 

“Please Get Married,” Fulton (7th week). 

“Prince There Was,” Cohan (14th week). 

“Redemption,” -Plymouth (19th week). 

a ot Vagabond,” Cohan & Harris (6th 
week). 

“Teste Sweetheart,” Central (14th 
week). 

“Sometime,” Casino (26th week). 

“Sinbad,” 44th St. (30th week). 

“Sleepless Night,” Bijou (6th week). 

“Tumble In,” Selwyn (1st week). 

“Toby's Bow,” Comedy (7th week). 

“Tiger, Tiger,” Belasco (23rd week). 

“T for 3,” Elliott (28th week). 

“The Better ’Ole,” Cort (24th week). 


“The Kiss Burglar,” Broadhurst (2nd 
week). 
“Three Faces East,” Longacre (32nd 


we . 
“Three Wise Fools,’ Criterion (22nd 
week). 
“Up in Mabel’s Room,” (10th 
week). 
“Unknown Purple,” Lyric (28th week). 
“Velvet Lady,” Amsterdam (8th week). 
“Woman in Room 13,” Booth (9th week). 


Eltinge 


with the comedian than any one else. 

An odd confection of hers was a 
combination of jet and silver. The up- 
per and lower was of jet with the mid- 
dle of silver. A panel of the same had 
a red lining. A bride’s dress was of 
white silk having a silver embroidery. 
An oriental costume was carried out 
in purple and gold. 

Miss Russel appeared for her spe- 
cialty in an ermine cloak over a crystal 
robe. Another handsome cloak was 
of cloth of gold corded at intervals. 

The soubret, Irene Mears, was in the 
regulation soubret costumes- and 
pleased with her pep. Eleanor Harte, 
with a voice most pleasing in her solo 
work, was nicely dressed throughout 
the show. Most of Miss Harte’s dresses 
were of the sequin variety. 

The dressing of the chorus was the 
usual seen this season. No gorgeous 
display, just neat, and will probably 
last the finishing weeks. 


Enrico Caruso’s Silver Jubilee proved 
as big a night for Geraldine Farrar 
as it did for Caruso last Sunday even- 
ing at the Metropolitan. 

Seated in box 13 resplendant in a 
white fringe and silver gown, Miss Far- 
rar was a much gazed upon star. 

After the three acts of opera, which 
were really wonderful, the enormofts 
audience waited for the présentation 
of the many gifts to the popular singer. 
The stage looked a picture with its 
floral pieces and gift-laden tables. The 
first row of chairs held Mr. Caruso and 
the speech makers, while the second 
row held the feminine stars, with the 
male stars and chorus draped at the 
rear. 

Farrar at the conclusion of Com- 
missioner Enright’s speech, stepped up 
to Caruso and throwing her arms 
around his neck gave him two rousing 
kisses. 

Nothing startling at the American 
the first half excepting the capacity 
audiences. 

The program ran mostly to men. 

The girl of Harris and Lyman showed 
quite some background in a tuxedo 
suit. Her first dress was pink silk made 
with a full skirt and long chiffon 
sleeves. Her second dress of the sou- 
bret type in black net might have wan- 
dered over froin the Columbia. 

A Hawaiian act called “Kalaluh” has 
three girls, two dressed simply in white 
and one in the native garb of dried 


grass. 

The “Eight Black Dots” employs 
four girls, making two _ indifferent 
changes. 


Hazel Harrington in a sketch wore 
a plain black satin dress trimmed with 
red buttons. 


STOCKS OPENING. 
Elmira, N. Y., March 26. 
The Hodges Musical Co. opened an 
indefinite stock engagement at the 
Mozart this week. 
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Charles Denton Recovered. 


London, March 26. 
Charles Denton, discharged from the 
army badly wounded, has entirely 
recovered. 


Sidney Wybert Coleman Suicides. 


London, March 26. 
Sidney Wybert Coleman, theatrical 
producer, committed suicide at his 
hotel March 19, taking prussic acid. 
He should have appeared in court, 
where he was petitioning for divorce 
from his wife. 


Geo. Honey Boy Evans 


Who died March i2th, 1914. 
God rest his soul. 


JIM DOHERTY 





The father of Sidney Brody, attached 
to the Shubert managerial forces, died 
in New York March 25, after a three 
days illness of pneumonia. 

Daniel Callahan. 

Daniel Callahan died Feb. 21, at New 
Haven, of influenza. The deceased was 
brother of Jonn Cardo (Cardo and 
Noll). 


IN FOND REMEMBRANCE 
ot 
MY LOVED WIFE 


Ruth Tufford Cameron 


Who passed out as the evening church bells 
were ringing, 
Sunday, March 23rd, 1919. 


TUDOR CAMERON 





The mother of Daniel Callahan and 
John Cardo (Cardo and Noll) died 
March 7 at New Haven. Death due to 
shock of son’s death (Daniel Callahan). 





Ruth Tufford, wife of Tudor Came- 
ron, died at Clinton, Ia., March 23. 


MONDAY MORNING MONOLOGS. 
By Miss Billie Shaw. 


The Egg Who Originated Everything 
Ever Done in “Vodeville”: “Did you 
read that letter they published last 
week where some guy claims he origi- 
nated that trick cigar business? Gee, 
that handed me a laugh ’cause I was 
the first one to spring that years ago. 
Then all of ’em got it—and flooey! 
Same thing with the argument about 
makin’ aff entrance in a high hat 
whistlin’. Boy, that was my idea in 
the first act I ever had. Now they all 
claim it. 

“And then that Huyler gag. Listen, 
you can ask any one that knows, and 
if they’re honest they’ll admit I started 
it. Bennie Benjamin’ll tell you. He 
was on the bill with us that week. I 
remember ’cause I gave him a lot o’ 
pointers on his act, and it was me that 
suggested that nut dance of his that’s 
such a riot. Sure, I doped out nearly 
everything Bennie does in his new act. 
Pee I was up to the Alhambra Mon- 
day, and if there wasn’t Hal Green 
with my old routine, nearly word for 
word! Honest, some o’ these pirates 
make me sick! 

“Right after him was a team that 
used an old number full o’ business I 
originated when I first went in the 
show game. Don’t it make you laugh? 
Here all these birds are scrappin’ over 
who first sang a song sittin’ on the 
floor. I was doin’ that years and years 
before any of ’em ever thought of it. 
You know that new line o’ talk Johnnie 
Blum has? I gave him most of it just 
the same as I put the idea in Sammy 
Mann’s head to do that souse bit he’s 
usin’. 

“I don’t get no credit, o’ course. Y’ 
never do. I suppose you'll think I’m 
talkin’ through my hat when I tell you 
the farmerette number up at the Rol- 
lick was taken from our act last year. 
I got it straight that Ziggie was out 
front one night, and ‘twas only a 
month later that almost the same 
thing went in at the Rollick. 

“But I ain’t small. I say, ‘Let ’em go 
to it, and welcome!’ As for gettin’ in 
on these arguments about who started 
this and that—well, so long as I know 
whadda I care! It only hands me a 
laugh.” 


_ —_ 























VARIETY 35 ke 





Be Ahe.0 0 ONOIONOTONONOLONOUOTONONON ONO 


- , arg 

are ‘ae Yh on, oy” 
) «- & rh.’ h =o 

“~s 4 YoPe x. “ 














ed = 


OHEHEREZADE told L00/ taks 
to a wicked old Sultan. 


We can tell You LOO! tales 


about the sixccessful seductive 
Orrental Melody of the Arabian 
Mights Lntermezzo-One Sten 
and each tale will be a reason 
why you should use it inyouract: 


Write oruvisit our Professional Offices 
145 WEST45th ST. NEW YORIC 























Intermezzo~ One Step, Song 


by M.DAVID so We. HEWITT 
Lyric by HERBERT REYNOLDS 


Refrain 


gold - en nights 








The Best Instrumental Manber ever written for Dumb Acts 
Seductive /nsinuating Orrental kythrm Far Excellence 
A Catchy Chorus that canes the applause of every audience. 
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OURSELVES AND PATRONS send CONGRATULATIONS to MR. MARTIN BECK, MR: 
MORT H. SINGER and their ASSOCIATES on the erection of their NEW BEAUTIFUL~ 8 


STATE-LAKE THEATRE -- A Standing Tribute to Show Business of the West. 


AGENCY 


IRVING 


EARL = YATES 





Angell and Fuller 





Dan Ahern 


Hello, Tokio, with 
Jack Stewart 








Argo and Virginia Sisters 


Hal and Francis 








Artois Bros. 


Hamilton Bros. 








Joe Barton 


Ernest Hiatt 








Bicknell 


Harris and Nolan 








Aerial Bartletts 


Jess and Dell 


Polly Le Van and Dobbs 





Pitroff and Co. 





Paul and Pauline 





Robbins Family 





Roberts, Pearl and Straw 





Rawls and Von Kaufman 





Reckleiss Duo 








Will and Enid Bland 


Maggie LeClaire and Co. 





Stein and Arnold 








Dolan and Lenhar Co. 


Fred Lewis 





Musical Sullivans 








- Madie De Long 


Lipton’s Monks 





Taylor Triplets 








Chief Little Elk Co. 


May Kilduff and Allerton 


Wintergarden Four 








‘Frear, Baggett and Frear 


Bob Mills 





Irving White and Marie 








Galetti’s Monks 


The Melvilles 


Clarence Wilbur 








Gene Greene 











George and Tony 





Newell and Most Lillian De Vere 
Three Mayos ; Cliff Dean and Co. 





Gardner and Revere 


Pearson Trio 





Victoria Goodwin 





Howard, Moore and Cooper 





Polly, Oz and Chick 





Basil and Allen 





12th Floor, Majestic Theatre Bldg., 


Chicago, Ill. 
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AND. 


CROW L 


WISH TO 


~ CONGRATULATE 


Mr. Martin Beck 
Mrs. C. F. Kohl 


AND ASSOCIATES 





UPON THE OPENING OF THE BEAUTIFUL 


New State-Lake Theatre Building 


A : 
MONUMENT TO THEIR 
PROGRESSIVENESS 


Present Address, 1007 Majestic Theatre Bldg., Chicago 


WATCH FOR CHANGE OF ADDRESS 
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Mr. Mort Singer 
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TWO 4 
SENSATIONS 


at WORDS MUSIC 
JEFF BRANEN JACK STANLEY 


















THE BALLAD SUPREME 


| WHEN 


IELAND 


ek i es 





eee ee eee eee 
Sore ayes Gs 





ARE YOU IN NEED OF A BALLAD? THIS ONE HAS CLASS, BEAUTY AND A TREMENDOUS 
PUNCH. IT’S THE MOST TALKED-OF BALLAD IN THE COUNTRY TODAY. 
3 
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240 Tremont St. | 37 South sthst. BROADWAY MUS CO 


Boston, Mass. Philadelphia, Pa. 145 West 45th New 
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| ES 


TWO 





WORDS MUSIC 
EDWARD LASKA ALBERT VON TILZER 


THE SEASON’S NOVELTY 


"VE GOT THE 


ALGONOLIC 





BLUES 


KEEP YOUR EYE ON THIS ONB, AND IF YOU NEED A NOVELTY COMEDY 80NG WITH A 
POWERFUL PUNCH, DON’T WASTE TIME, FOR HERE IT 18. IT CAN’T FLOP. WE HAVE A 
SPECIAL VERSION FOR THE GIRLS. 











5 CORPORATION witt von TiLzER 145 N. Clark St. 


the New York City President Chicago, Ill. 
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CABARET 


fete eer enacting 


Four cabaret floor revues were 
affected this week through an involun- 
tary petition in bankruptcy filed 
against Arthur Buckner. John L. 
Lyttle was appointed receiver for 
Buckner by VU. S. Circuit Court Judge 
Hand on March 24. The receiver was 
required to furnish a bond of $1,000, 
with permission to continue the busi- 
ness five days. Buckner has an office 
at 1526 Broadway. He has revues 
running at Werner's, on Broadway and 
39th street; Parisienne, Eighth avenue 
and S6th street; Hotel de France 
(formerly the Hotel Van Cortlandt), 
on West 49th street, and the Arcadia, 
in the Bushwick section of Brooklyn. 
Buckner played these four revues on 
percentage. Werner’s gave him 10 per 
cent. of the gross receipts; Parisienne, 
15 per cent.; Hotel de France, 15 per 
cent., and the Arcadia, 40 per cent. 
The Arcadia has no restaurant attach- 
ment. Buckner furnished the produc- 
tion and the people, paying everything 
in connection with the show out of his 
percentage. The bankruptcy applica- 
tion was made by Charles A. Hahne, 
a creditor. Buckner claims oid debts 
were commencing to oppress him. He 
believes that there may be liabilities 
of one kind or another against him, 
coming up from the past, amounting to 
$150,000. Reports were around for the 
past 10 days that there was dissatis- 
faction among the people of the Buck- 
ner revues. Some say they had not 
received their salary when due. Buck- 
ner denied this. He said Tuesday that 
the night before he was prepared to 
pay all of his people for the previous 
week, but was prevented by the re- 
ceiver. Buckner is of the opinion the 
receiver will secure permission from 
the court to further operate the busi- 
ness, although there appears to be a 
difference of opinion as to just what 
property is owned by Arthur Buckner 
as an individual, against whom the 
bankruptcy proceeding was instituted, 
and Arthur Buckner, Inc. The cor- 
poration was formed a short time ago 
with a capital stock of $99,500. 

The girls in the quartet of revues 
allege Buckner agreed to pay them $30 
weekly, but paid them on the install- 
ment plan, $5 and $10, with written 
I. O. U.’s. The girls are still working, 
but now under the direction of Joe 
Mann, who states he will settle all 
past salary disputes, with the excep- 
tion of the revue at the Hotel De 
France. Ferdinand Delenne, propri- 
etor of the De France, upon hearing 
of it, paid off $778 to the company in 
his hotel. 

A pool of cabaret restaurateurs of the 
country whose business is threatened 
by the bone dry spectre is under way 
with a plan for syndicate girly shows 
to go with samovar tea and architec- 
tured and artistried pastry and bons 
when the booze is whipped from the 
check charges in red ink with which 
the cabaret restaurant patrons are 
familiar. Eight of the largest purvey- 
ors of dance floor divertissement in 
the country are already lined up in 
the samovar and percolator league and 
pro rata divisions of expenses agreed 
upon. John Wagner, of Reisenweber’s, 
is one of the units fathering the proj- 
ect in the East, and through it sees a 
possible solution for the jam in which 
the new dry law has prospectively 
plunged bonifaces who believe in music 
with munching. “Of course many 
things will have to be adjusted before 
the circuit becomes a fact,” said Wag- 
ner. “Restaurant men are appreciative 
of the middle plane they occupy be- 
tween legitimate producers of musical 
pieces even of the tabloid sort, whose 
wares are shown in theatres subject 
to theatre licenses and other over- 
heads of which the restaurant impre- 
sario is free. The law would undoubt- 
edly have to be considered in so far as 
it governs public amusements and 
some readjustment fixed before pro- 





ductions of the sort in mind could 
move without the natural opposition 
of men strictly in the amusement 
business. The restaurant purveyor of 
what might be called theatrical enter- 
tainment has no gate charge, and with 
foodstuffs at their current high rates, 
or even at less cost, his profit is never 
assured where he has a big salary roll 
to meet for his divertissements. To 
counterbalance the added license fee 
we expect we would have to meet, we 
would of course have to maintain a 
consistent cover charge. The same re- 
source that has ever characterized 
human nature when forced to adapt 
itself to changed conditions is already 
evident in the substitutes that are 
coming into view to replace the pas- 
time of bibular indulgence. One has 
but to look into the windows of even 
the most modest of pastry shops these 
days to discern the swift development 
of a fine art 1n sweets. It’s long dis- 
tance reasoning, of course, to urge that 
sugar when absorbed by the human 
system is quickly transformed into 
alcohol, and thus furnishes a stimulant 
that ought to pass as a passable un- 
derstudy for the stronger ferments 
that will soon be aboiished by law.” 


Elation is being expressed through- 
out the cabaret belt by those who are 
conducting the various places, over the 
fact that they have received some sort 
of an underground report that the 
“bone dry July 1” edict will be de- 
ferred. The general idea is that the 
corks will pop and the taps flow free- 
ly until January 1, 1920. There are 
places making propositions to their 
“regulars” to buy stuff by the case and 
barrel while there is a chance. Mean- 
time prices in the Broadway places are 
still soaring and the dear old public 
is shelling out its good coin with 
hardly a murmur. For the greater part 
the cabaret places are running a quad- 
ruple set of bills of fare. The prices 
are switched according to the speed 
that the crowd shows. If they are com- 
ing fast the prices take a hop, but if 
the action is slow the tower priced 
cards are put into force. That goes 
only for the food bill. The greater 
part of the places have dropped their 
wine lists entirely and in certain of 
them the waiters are instructed to look 
at the bulletin black board for a scale 
of prices on drinks. Tuesday, parade 
day, was a hog killing for the res- 
taurants. During the last few weeks 
the Broadway play has become so 
strong and the returns so big to some 
of the places that there is almost a 
taboo against anyone in mufti attire. 


‘A Canadian millionaire railway man 


visited New York within the: last 10 
days, and one night attended a cab- 
aret near the Circle with some friends 
who, while all dressed up, did not feel 
disposed to spend a lot of dough. But 
the dressing was enough. The man- 
agement got a flash at the white shirt 
fronts and front tables were immedi- 
ately provided. The next night the 
millionaire walked into the place with 
some business associates and was will- 
ing to “shoot the works” as far as the 
check went, but because of the fact 
that they were in business suits, al- 
though they were accompanied by 
ladies, there were no accommodations 
to be found except back against the 
wall. The millionaire pulled his roll, 
which was about the size of a water- 
melon, and offered to buy if a front 
table was forthcoming, and then there 
was an immediate rush, but he was 
sore by that time and gave the place 
the air. 

The impending dry law has already 
had the effect of several noticeable 
changes in the cafe map areund Times 
Square and by the time July 1 rolls 
around it is quite likely the habitues 
ef that section will hardly recognize 
their old haunts. The first change is 
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due May 1 when Billy La Hiff’s Strand 
Cafe will be demolished and occupied 
by the Jacobson Haberdashery, now 
on the corner of 47th street and Broad- 
way. La Hiff sold his interest in a 
10-year lease on the cafe for a goodly 
sum and promptly purchased the 
former Shapiro-Bernstein Music Pub- 
lishing building from Martin Beck for 
a sum said to be $90,000. La Hiff will 
remodel the building into a hotel and 
restaurant. Joe Cronin’s Cash Cafe, 
adjoining the Columbia Theatre, will 
be turned into a cigar store to be 
operated either by the United Cigar 
Stores Co. or the Schulte Co. .Negoti- 
ations for the transfer of the lease 
are now pending. Cronin has leased 
the basement of the new building ad- 
joining the theatre on the north side 
and with Steve Conway will operate a 
billiard hall and lunch room. Dolli- 
ver’s Cafe, adjoining the Automat, will 
pass from his hands at the conclusion 
of the year when his present lease 
expires. Johnny Martin’s cafe on 48th 
street and 7th avenue, a favorite ren- 
dezvous for city officials, will probably 
bé-remodeled into a restaurant, part 
of it now being utilized for that pur- 
pose at present. The disposition of 
Moore’s on West 46th street, can be 
easily guessed at. Moore has already 
built up a dining room patronage that 
totals more than treble his liquor re- 
ceipts, the place having become es- 
tablished as the best steak and chop 
house in the square. The several other 
cafe owners seem to be a trifle opti- 
mistic anent the dry bill and have made 
no arrangements for the transfer of 
leases. 
——— 

The Marigold Gardens, while un- 
donbtedly the largest and most pre- 
tentious cabaret in Chicago, is faced 
with the problem of holding its pa- 
trons for the period of the show. 
Most of the gardens get a consider- 
able patronage from passers-by. The 
Marigold business is largely before 
and after-theatre trade. Ed Beck, di- 
rector of the show at the Marigold, 
has solved this problem. He has pro- 
duced a show which keeps the patrons 
in the cabaret as long as it lasts. In 
doing this, it was necessary to intro- 
duce certain innovations. Beck’s ex- 
perience stood him in good stead.- 
His hobby is developing talent. Per- 
haps the most notable instance is 
Muriel De Forrest. Beck picked her 
out of the chorus. Now she is ac- 
knowledged to be the best cabaret 
act in Chicago. She has received and 
refused offers from several produc- 
tion managers. Miss De Forrest is 
the featured star of the Marigold 
show. Her “shimmy” specialty, widely 
advertised, has been a notable factor 
in the development of the automobile 
trade of the gardens. 

Another novelty introduced by Beck 
is Bill Robinson. This is the first time 
in the history of Chicago cabarets that 
a colored entertainer has been fea- 
tured in a revue. Robinson has been 
engaged on a six-weeks contract, and 
from the hilarious manner in which 
he delivers nightly, it is probable that 
he Will stay out the season. 

Beck’s byword, “class”, is demons- 
trated by the costumes in the revue. 
They are perhaps the most attractive 
ever seen in a cabaret show, and were 
designed by Mrs. Beck, made by the 
Hazel Rene shop. 

Gus Edwards’ “Springtime version” 
of his “Attaboy” revue at the Hotel 
Martinique has several new numbers. 
The chorus is composed of the same 
pretty and youthful girls that Mr. Ed- 
wards specializes upon in his stage 
productions. It’s seldom one can see 
as fresh looking and as good looking 
a collection of young girls as Mr. Ed- 
wards seems always able to gather. 
Some new numbers are in the show. 
This second edition, which it amounts 
to, has been running for a few weeks. 
Dan Healy is the only male in the re- 
vue. Mercedes Lorenz is the princi- 
al weman, but Hazel Furness gives 
er a close race. Miss Furness has 








holding out a piece of pie or cake for ‘| 


the novelty number, “Gimme a Piece 
of Pie.” She walks among the o- 


them to snap at. Once in a while 
someone gets a bite of it. Miss Fur- 
ness does the number quite cutely. An- 
other-audience number is “I’d Like to 
Keep House for You,” also led by 
Miss Furness. The finale of the show 
is “No Beer, No Work,” with different 
drinks represented by the principals 
and eight chorus girls. The Martinique 
has had several of the Edwards floor 
productions and they fit the atmos- 
phere of the place, which is very club- 
by, somehow. It helps a show, also 
the people in it. 

Some of the Broadway places won’t 
give anyone a tumble unless they are 
in open front clothes, figuring that 
that attire means a sure spender, and 
as there is only a short time to go 
they are going to try to get all that 
they can. The Montmartre has a rule 
that evening clothes are essential to 
obtain admission to that room, and 
judging from appearances seems to be 
doing business despite it. This is in 
the face of the dire failure that at- 
tended the Cafe de I’ Opera when it 
opened lower down on Broadway when 
the dance craze was just getting start- 
ed, and that failure was due to noth- 
ing more or less than the requirement 
of the management that dress clothes 
were absolutely essential for admis- 
tance. If it were a question of time 
the Montmartre would undoubtedly 
suffer a like fate on the strength of 
the same ruling. 


Quite a decrease in cabaret enter- 
tainment at Atlantic City is looked for 
this coming summer, due to the fear 
of prohibition. Cabaret agents are 
holding back material on this account. 
Billy Curtis, who has been hooking 
virtually all the Atlantic City attrac- 
tions, stated that ball room dances 
accompanied by Jazz Bands will be 
the only amusement for the resort this 
summer. Among the first bands booked 
by J. B. Franklin for the resort this 
summer are Bert Kelly’s Jazz Band 
and Kaimiola’s Hawaiian Troupe, 
playing the Beaux Arts and the Mou- 
lin Rouge, respectively. Ross Gor- 
man’s Novelty Syncopators will open 
at the Martinique April 7, also placed 
by Franklin. 


The current week proved a clean-up 
for all of the places because of the 
holiday spirit that pervaded the towr 
over the return of the 27th Division, 
and all of the places were crowded 
from Monday night on. Tuesday night 
there wasn’t a chance to get into any 
of the Broadway places, for with ‘the 
theatres jammed the cabarets got the 
overflow. - 


William Hart Sanger, a retired hotel 
man, died at Rochester, N. Y., March 
17. The deceased was known to many 
members of the theatrical profession. 
Mr. Sanger at one time was manager 
of the Osborn House and one of the 
first proprietors of the Powers Hotel, 
both in Rochester. He also owned 
the Woodruff, Watertown. 


Elizabeth Flavel, from the east, 
opened with the “Fairmont Follies” at 
the Fairmont Hotel, San Francisco, 
last week. 


SUES INDIAN FOR DIVORCE. 
Cincinnati, March 26. 

Suit for divorce was filed here yes- 
terday by Iva I. Lighthawk against 
Harold A. Lighthawk, a South Dakota 
Indian, who does a song and dance 
turn in vaudeville. 

Mrs. Lighthawk asks for an injunc- 
tion preventing her husband from mo- 
lesting her. She says he followed her 
to Cincinnati and is now stopping here 
at the Hotel Elwood. Last February 
he threatened to kill her, she charges, 
and after he struck and abused her she 
left him. 
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My acts and myself congratulate you, path- + 


finders of show business, upon the opening of 
the State-Lake Theatre, just another milestone 
to mark your progressive advance toward 
supremacy beyond competition. 


BILLY JACKSON 


AGENCY - 








ROSALIE ASHER 


KEANE and WALSH 





FOX and INGRAHAM 


HOOPER and BURKHART 





AH LING FOO 


ADAMS TRIO 








BALEO and CALDWELL 


BROOKS and HUNTER 





CLIFFORD and MARSH 


CUTLER and CASEY 





MUSICAL CAMPBELLS 


DORN SISTERS | 





DREANO and GOODWIN 


KID CARSON 





EVOL 


GANS and PERKINS 





JONES and COREY 


KENDALL'S AUTO DOLL 





LEE and DORIS 


HARRY and EMMIE LARNED 





PROPELLER TRIO 


QUIGLEY and WHITE 











SANTORA and WEBB 


THE SMITHS 





SAVOY and SAVOY _ 


TIME and TYLE 





THE JALVANS 


VERCE and CERCI 





WILLIAMS and APPLEMAN 





LA DARE and WILLIAMS 





1202 Majestic Theatre Building, 


Prorat, 


Chicago, Ill. 
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~~ AND ASSOCIATES 


M.-H. SINGER © 





Jarvis and Harrison 
Keeffer and Alberts 
LeHoen and Dupreece 


Dublin Girls 
Nettie DeCoursey Trio 
Gertrude Dudley and Co. 


“All For Democracy” 
Asaki and Girlie 
Adonis and Dog 


Aerial Eddys Donaldson and Geraldine Sid Lewis 

3 Armstrongs Evans and Deane Lewis and Raymond 
Allen and Stokes Finn and Finn Lai Mon Kim 

Burley and Burley Billy and Edna Frawley Allen and Betty Leiber 


Richard Burton Four Roses Marker and Schenck 
Billie and Dot For Pity’s Sake Martyn and Florence 
Frank Brown Veronica & Hurl Falls Mills and Lockwood 
Bell and Arliss Green and Blyler Melroy Sisters 
Harry Cooper Green and Pugh Mack and Redding 
Coakley and Dunlevey Gray and Graham Mabelle Trio 

Cook and Hamilton Gardiner Trio Malcolm and La Mar 


Curzon Sisters Alice Hamilton Jerry and Gretchen O’Meara 
Vera Clayton Wendall Hall O’Rourke and Atkinson 
Donald: Dunn Hall and Guilda Pierce and Burke 


Potter and Hartwell 
Fred and Peggy Pymm 


Howard and Scott 
Harry Hayward and Co. 
Innis Brothers 


Netzel and Carroll 
DeLea and Orma 
Davis and Rich 





4 E wish t tend our con- 
MARTIN BECK W ere oe the Mag- 
nificent State-Lake Theatre and 

_ Office Building. 


LE & GOLDSMITH 


- Regal and Mack 


Ross and LeDuc 

Harry Rose 

Cris Richards 

June Roberts 

Alf Ripon 

Simpson and Dean 
Arthur and Grace Terry 
Blossom Seeley and Co. 
Elise Schuyler 

Snow, Sigworth and Sharp 
Santry and Norton 
Schepps Comedy Circus 
Tom Brown’s Saxophone Six 
Bob and Peggy Valentine 
Arnold B. Wurnelle 
Werner Amorus Trio 
Fred Zobedie and Co. 
Florenze Tempest 


EAGLE & GOLDSMITH 


Tenth Floor, Majestic Theatre Building, Chicago 


HENRY SHAPIRO, Representative 





MALCOLM EAGLE 


SOL GOLDSMITH 
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Williams and Taylor 
Patrick and Otto 
Homburg and Lee 


Russell Sisters 
Lavigne Girls 


David and Lillian 
Otto Brothers 


Dan Russell and Co. 
Bob Milliken 
Gertrude Beck 
Knox Wilson 

Gus Erdman 

Wells and Fisher 
Morse and Clark 
Milano Duo 
Wenrick and Dale 


Rose and Thorne 
Wolf and Wilton 


Husey and Carol 
Hogue and Hardy 
Chuck and 














Bobbie Callahan W. B. Patton and Co. 


Ray and Faulkner 
Kay, Hamlin and Kay 
Three Portia Sisters 














SIN CEREST WISHES 


for Continued Success to 


MR. MARTIN BECK 


MR. MORT H. SINGER 
MRS. C. L. KOHL 


AND ASSOCIATES 
On the erection of the State-Lake Theatre 


—A Monument to Their Progressiveness 


THE 
C. W. NELSON 
AGENCY 


C. W. NELSON 


GUY R. PERKINS CHAS. J. MORAN 
SAM L. TUCK ROSE SHELDON 
AND CLIENTS 


NOW —10th Floor, Majestic Theatre Building 


ALWAYS CHICAGO 
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Duval and Lee Little Hip and 


Circus Bijou 


Cameron Devitt ‘Day at the 


and Co. 


“Pinched” The Two Edwards 


County Fair” 


Napoleon 
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4 Tracy, Palmer Langer Orbasany’s Cockatoos Jack and Eva Arnold — 
and Tracy gation Olga’s Leopards Banister and 
Tom and The Heyns Eskimo and Seals De Monde 
a Four Novelty Pierrots Strassle’s Animals = Radium Models 
Chamberlain in oad Siclieae Mme. Bedini’s Horses Sisters Van Dalle 
and Earle ; Victor Bedini’s The Mvsti d 
a Alco Trio Novelt e Mystic Garden 
William a Cody , The Morenos 
Seymour and HEARTIEST CONGRATULATIONS — | The Nagyfys 
Williams and | The Karuzos 


Rea-Nye 
Wyoming Trio 
Gregoire and Neville 


The Gibsons 


Holland and Jeanie 
Los Espanozos 


Imperial Pekinese 
Troupe 


Sun Fong Lin Troupe 
Riva-Larsen Troupe 
La France Bros. 
Three Theodors 
Three De Lyons ° 
Emil Wille and Co. 
The Harleys 

The Larconians 

The Patricks 

Cherry and Stanley 
Kafka Trio 

Powell Troupe 
Three Kirkillos 

Joe Alvaretta Trio 
Equillo and Maybelle 
Minnie Fisher 
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VAUDEVILLE 
EAGHANGE 


CHICAGO BRANCH 
| AFTER MAY 1, 1919 
STATE-LAKE THEATRE BUILDING 


C. S. HUMPHREY, Manager 


“Good Luck to the State-Lake! It’s a Won- 
derful Theatre. [’ll say so.” 
JACK OSTERMAN. 


What Amy Leslie said about me in 
THE CHICAGO “DAILY NEWS”: 


Young OSTERMAN Scores 


When a player in vaudeville can write, enormous advantage belongs to the writing 
entertainer. In a youthful tackler of the two a day I was amazed at the cleverness, the 
poise, the wit and charm he displayed. The youngster was Jack Osterman, J. J. Rosenthal, 
Manager Woods Theatre, Chicago, and Kathryn Osterman’s boy, a keen and handsome lad 
about seventeen years old. Jack appeared at a vaudeville theatre outside the loop, as a 
monologist in an act prepared for him by Eddie Cantor, where extremely fashionable and 
intelligent people of the neighborhood gather. I gave myself the treat of an evening there 
and came across young Osterman. He told stories with the humor and cleverness of a 
veteran comedian, he sang in a musical voice as true as his youth and danced, acted and en- 
tertained with utmost charm and abandon. Mr. Osterman had arranged his own gay chhtter, 
had selected his songs, learned them alone and was entirely responsible for the big hit he 
made at the American Theatre and many others about town, where he is trying out his act 
for the big time. He is one of the unusual boys of obvious gifts, a coming comedian, delight- 
fully independent and capable of standing alone and making good as a brilliant entertainer. 


Much obliged, AMY LESLIE; also thanks to SAMUEL KAHL, TINK HUMPRIES, CHARLES 
FREEMAN, CAL. GRIFFITHS, THOS. CARMODY and J. J. NASH for the kindly interest 
they have taken in my debut as a vaudevillian. 
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GOOD LUCK 


and 


Everlasting Success 


to the 


NEW 
STATE-LAKE 
THEATRE 


Its Founders 











Their Associates 


and 
All My Old 
Personal and Business 


Friends 
(and THEY are F riends) 


in 


CHICAGO 
Harry Weber 





CHICAGO, March 28. 
[ take pride and pleasure in announcing that, 
after many managers had sought the same oppor- 
tunity and failed, I have been fortunate enough 
to secure a contract for 1919 and 1920, giving 
me control and management of the 


VAUDEVILLE 
OUTPUT 


Jack Lait 


—the acknowledged genius of spoken stage mate- 
rial of this generation—and that I am in posi- 
tion to offer the superior services of my star 
client for a 


Limited Amount of 
Vaudeville Material 


strictly excluded to the uses of headliners and featured acts, 


-all to be written specially to order and on order, upon com- 


pletion of suitable arrangements concluded through me, on 
terms commensurate with the high quality of Mr. Lait’s 
literary and professional output. It is needless to point out 
that the name of Jack Lait carries weight in the announce- 
ment of an act, as his sparkling and brilliant dialogue and 
situations give to it unparalleled playing value. 


Wherever advisable or desired, I shall undertake to stage 
and direct such acts. 


NAT PHILLIPS, 
Majestic Theatre Building, Chicago 





Among the stage notables who are now using or who have in 
the past been fitted with comedy:or dramatic material 
from the pen of Mr. Lait, are: 


Emma Carus Louise Dresser—Jack Gardner Kitty Gordon 
Nat C. Goodwin Bryan Lee—Mary Cranston Sophie Tucker 
Henry Kolker Barney Bernard Julian Eltinge 
Harry Mestayer George Damerel Blanche Yurka » 


Emma Bunting Vivian Hoit—Lilian Rosedale Lois Meredith 
Florence Stone Alma Youlin—Leona Thurber Malcolm Williams 
Frances Ring Kinsbury and Munson Helen Goff 
Harrison Hunter Grace Valentine Charles Richman 
Virginia Drew Bertha Mann—Thurston Hall Ruth Donnelly 
Lew Kelly Landers Stevens—Georgie Cooper Lucy Weston 











snc eeereomey — Nate 
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We thank MR. BECK, MR. SINGER and their associates for their caaitones 1 in us and being honored with appear- — 


ing with the other headliners of the opening bill of the State-Lake Theatre. 
Late feature of “Great Lakes Revue” and “Leave It to the Sailors” 


Carl—RUPP and LINDE N—Caesar 


A Round-irip from Classic to Rag-Time 


ORPHEUM, MINNEAPOLIS MAJESTIC, CHICAGO 
Rupp and Linden, two sailors who stopped proceedings for Rupp ‘and Linden, two newcomers, who gained their chance 
five minutes.—Minneapolis Tribune. when Eddie Leonard took ill, proved a sensation.—Variety. 

















From the coal pile to the footlights. A novelty moving picture eff ect that proves that there is something new in vaudeville after all. 


Booked Solid, Orpheum Circuit. Direction, FORKINS & CROWL 








eet || Dr. N. Le ROY KERR 


from your 


sincere admirer DENTIST 

TO THE PROFESSION 
JOE ERBER én ee eee 
WOODS THEATRE BUILDING 


ERBER’S THEATRE, Randolph and Dearborn Sts. 
East St. Louis CHICAGO 














CHARLES ann MADOLINE DUNBAR 
In " AEMALOLOGY". 











Booked Solid W. V. M. A. Direction, SIMON Maney 
To Mr. Martin Beck, Mr. Mort Singer, Mrs. C. LZ. Kohl and Co-Aorkers 
Every Good Wish for Your Great Achievement ps 
ee Mill Bradshaw, Writer 


Loopend Bldg. (After May 1st) 








One of the most genuinely humorous and enjoyable turns that Vaudeville may claim. (Jack Lait.) 
THE DISTINGUISHED PLAYERS 


roceR IMHOFF suce CONN marceitt COREENE 


In Vaudeville’s Biggest Laugh, “IN A PEST HOUSE” 


Congratulates the State-Lake Theatre and its sponsors, builders, managers and artists, on the big- 
gest initial week’s business ever done in any vaudeville theatre in the world. 


Some names that will stand forever, synonymous with Brains, Incentive, Courage, 
Ability, Humor, Originality, Wealth, Laughs, Pioneering and Accomplishment. 


cumini. camila Masia” “anaes atan raat die OTTLIEB—KOHL 
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5 ap CONGRATULATIONS to MR. MARTIN BECK, MR. MORT H. SINGER, MRS. C. L. | 
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‘+ KOHL and their associates in the building of the BEAUTIFUL STATE-LAKE THE- 
\ ATRE. A monument to their greatness. ¢ aq 
} FROM WwW 
om | 
aif 
i 
enc | 
DORA DEAN and SUNBEAMS | 
“A Musical Comedy Review” 1% 
HOLLAND and CATHREN ie 
“I Beg Your Pardon” , i i 
CLAIRE HANSON and VILLAGE FOUR at 
“Fifteen Minutes of Mirth and Melody” 4 a 
MABEL KILLEEN lie 
“SINGING COMEDIENNE” f i 
HOWLAND, IRWIN and HOWLAND au 
“HARMONY SINGING” a & 
ELLA LA VAIL My 
. “Novelty Aerialist” is { 
TWO LILLIES ie 
“In a Dash of Daintiness” it 
“LA PETITE CABARET REVUE” aa 
“A Manikin Musical Comedy” bof 
THE HORDES DUO 7 
“Presenting Their Original European Novelty” : ee 
* JESSIE and DOLLIE MILLER ct 
& “Music, Dancing and Songs” Po Ei 
MAE MARVIN ue 
“Broadway’s Queen of Song” by ri 
MAYBELLE PHILLIPS 
' “The Sunshine Comedienne” 
. LEW M. GOLDBERG POZIER and LIGHT 
* ream” 
APPLER and APPLER 7 REIFF BROTHERS and MURRAY 
“A Beach Flirtation” “Modern Vaudeville Nonsense” 
BALLY HOO TRIO SWOR and GREEN i 
“La Petite Circus” “Comedy Moments from Dixie” +3 
SAM and ADA BEVERLEY JACK SYMONDS oy 
“MIRTHFUL MOMENTS OF MUSICAL COMEDY” “Tramp Comedian” Sa 
JEAN BARRIOS BERT and LOTTIE WALTON { 
“Song Impersonations” “Ten Minutes of Versatility” E 
WALTER BAKER and COMPANY WHEELOCK and HAY e 
“Comedy Magic Act” “FUN-A-WHEEL” ‘ a 
CHASE and LA TOUR , WELTON and MARSHALL Lik 
“Vaudeville Nonsensities” “THE EFFERVESCENT PAIR” ih 4 
CLAY and ROBINSON YORK and MARKS MH 
“Comedy Singing and Talking” “That Ain’t My Fault” at 





























Presenting Vaudeville Attractions 
of Unusual Merit 


Western Representative 
SIMON AGENCY 


Eastern Representative 
HARRY WEBER 














JIMMIE 


PLUNKETT 


ROMAINE 


“TWO BOSTON BEANS” 


ON THIRTIETH WEEK FOR W. V. M. A. 
BOOKED SOLID NEXT SEASON 
THANKS TO TWO REAL HUSTLERS 


ED HAYMAN and LEW CANTOR 





pe Wishes from = > 
RALPH DUNBAR’S Compliments 
PRODUCTIONS of the 





Michigan Vaudeville 


Circuit of Theatres 











nd 


W. S. Butterfield 


President and General Manager 











NED “CLOTHES” NORTON 


Formerly featurer of B. D. BERG’S 


“QUAKERTOWN TO BROADWAY” 


Now the featurer of 


B. D. BERG’S WINTER GARDEN REVUE 


“Looping the Loop” 


CHICAGO 


Announcing that AFTER MAY 1ST 
I will be located 


ROOM 826,STATE-LAKE THEATRE 


BUILDING, CHICAGO 
FRANK A. P. GAZZOLO 


EDWIN CLIFFORD 














BEST WISHES FROM 


THE 4 BOISES 


HUMAN AEROPLANES 


Laughs and Thrills in mid air 
ARTHUR KLEIN, Rep. 


ARTHUR E. HENRY C. 


METER »» SULLIVAN 


TAILORS 


608-610 STATE-LAKE BUILDING 
CHICAGO, ILL. 

















AFTER MAY 1ST ADDRESS 


ED. W. ROWLAND 


STATE-LAKE BUILDING, CHICAGO, ILL. 











ALTHOUGH NEW IN OUR LOCATION 


We are still the oldest Theatrical photographers 


DeHAVEN STUDIO 


PHOTOS FOR SHOW FOLKS 


12th Floor State-Lake Building 
CHICAGO 
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i camel CONGRATULATIONS 








to 


MR. MARTIN BECK 
MR. MORT H. SINGER 
MRS. C.L. KOHL 


and their associates on the opening of the 


STATE-LAKE THEATRE 





Exclusive Artists’ Representatives 


BOOKING EXCLUSIVELY with W. V. M. A. 
B. F. KEITH’S VAUDEVILLE EXCHANGE 
ORPHEUM CIRCUIT and affiliated circuits | 


SUITE 720, CONSUMERS BUILDING 


220 SO. STATE STREET, CHICAGO, ILL. 
: PHONE: WABASH 4802 


: ED. C. LEW | 
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ALL THE WORLD 


WE HAVE “EYES” TO SING, AND QV 


— 
Eyes That Say I Love You = 


By FRED FISHER 
Not too fast A 


ARTISTS = 
WHO TOOK 
OUR ADVICE 

ON 

“KISSES” 

HAVE 


TH AN KED doc-tor with a sin~-gle glance,knows where the trou-ble lies, | We.tell a cookthafsclever that 


US i 
FOR IT 
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I've oft-enheardit said thateyesare win-dows of soul, And 
A moth-er tells her ba- by just by look-ing in it’s eyes, A 
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learnd to re-a- lize, wond’-rous charm eswith-in a pair of ro-guish 
she must Hoo-ver-ize, But you can't tell @ Woman just by look-ing in her 
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YOU WILL 
BLESS US 
FOR GIVING | Tho nee 

YOU “EYES” r= 
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Copyright MCMXIX by M¢Carthy & Fisher Inc. 224 W. 46thSt., N.Y. City 
International Copyright Secured All Rights Reserved 














GS FF G'S F/G S18 Si FFI GiGigi Gis Gigi Gigie 


A DOUBLE VERSIONS, MALE OR FEMALE, AN2RCH 


BOSTON CHICAGO PHILADELPHIA . 


240 Tremont St. Grand Opera House Bid Keith Theatre Bid s | 
dimmie McHugh. Mar, Ez Keough, Mor. - Irving Mills, Mer. 
401 ook, uis SAN FRANCISCO DETRuIt 
umet Bidg. 507 Pantages Theatre Bldg. Tuller Hotel , | 8 5 


Nat Binns, Mor. Harry Bloom, Mor, Billy Priest, Mor. 








FOE SEESEREOOSERESSESSEDSSESEE YASS SESSSESERIESSSES SSE TAN SSSSESSESEO SS SESS HEE SES OSE E ESTP SESE ESSE MESES SEEK Re Ree eR REE OEE OCR ESTER HEROS HAST eR EBEE ESS RES SERS Se ee eas 





¢ 
7. 
> 


} CaBiGidiai a Gaal Giaiaiaiaiaisiaia Q/A1A1A/A1A/BiG)\R AQAA GG Riaiaiaie@iaiaiaiaiaiasa|aianiaiac, 








‘ 
‘ 4 * ‘ =). 

etteuad vhavaeensocecedcnebecebeteeenseeeins Ree el ed eel heh ily . FoF. -* laa. . ALS AA A A —_. L] 4 \ A ‘ A} ‘ 4 M) f « i} * ae 6 a {] 

Y es Sssedsecaincecssssusoucassssasenastucssasdees sashecastanansseesae sort oreesese oes eee Ok treater ee CO rere Ee WIGIGIG/ DIG 9 GiGi ch A 

i ~ 
Seeecseeescoecnase 3 


IY YY Vy Y) 


Fk) Bk 1 kT ae eT ecareteseenseeerenescunnnesysSeneaseusvscnas vanes surssersssesaseumeurasserennenae>enscsuuessasecacesnsssctsenssnsesssnsene secncstseesescionst®’®, 
EEE UE a VN OP ee ey ir yr Ye Vay Vy VY ST iy i VE NY TY yr iT YT TY YX VY Y3 YY yy Wy ti 1 


2 
se 











51 

















aeuuse eCeseeeareae & 


* 
“ag tessuneene jesavene emes eeeceseseneae ‘ pevapeacseses 
eT Wy Wy Ye VY VY Ye Ur ty NE YY Vi Ye Ye Yr Yr Ye IE NY 


IAS EYES TO SEE 


|} WHAT “EYES”! OH WHAT A SONG! 
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EXTRA CHORUSES 
thatareblue cr grey What do want to makethoseeyes at me for, at y 


: / WE HAVE A 
DOZEN MORE 


EXTRA CHORUS 


Eyes, those hypnotic movie eyes, Bara eyes, 
Eyes that you can’t forget, 
There are the eyes of pretty Norma Tal- 
. madge 
a Mi eeneeneecieeaien ey will fill you with regret. 
ee, ee oe eS lee * Eyes that you want to idolize, Petrova 
eyes, 
Byes that you know are true; 
Bat of all the eyes I prize, give me Mary 
Pickford’s eyes, 
They're the eyes that say I love you. 
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EXTRA CHORUS 


Eyes that melt you with a glance, eyes of 
France, 
Eyes that will not behave; 
that canfool the ve-ry wise, Wick-ed eyes, Eyes What do you want to make those eyes at 
iia Sie me for, 
Just to make my heart a slave? 
Eyes that are like the summer skies, Irish 
eyes, 
They set your brain awhirl. 
Bat there’s jyst one kind alone that can 
make you leave your home, 
They’re the eyes of the Yankee Girl. 
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EXTRA CHORUS 
Eyes that Levinsky Cohen made, wedding 


eyes, 
He heard her father say, 
What do you want from me the ready 
cash for. 4 
Can't you wait for her wedding day? . 
Eyes that were beaming with surprise, 
_ married eyes, 
Just as the check came due, 
To the bank he went next day, but the 
teller said B. K. 
He’s got nothing bat I. 0. Us. 
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But of. allthe eyes I see, on-ly twolookgoodto me, 
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- Eyes that the Allied Nations made, happy 





eyes, 
Eyes that are bright and gay, 
Wonderful eyes they made at Woodrow 
Wilson 
_ When he said they must obey. 
* Eyes that the French and English made, 
5 pense eyes, ‘ 
ust as they heard him say: 
Eyes That Say I Love You. 2 '* “We'll have freedom everywhere, on the 
it 2 land and in the air, 


"Neath. the eyes of the U. S. A.” 
, ANBFRCHESTRATIONS IN ALL KEYS NOW READY : 


e - 4 h NEW y o 4 JACK MILLS, Professional Manager F 
ic Hblishers, 224 West 46th St., oe Seto 
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BOYLE WOOLFOLK, INC. 


PRODUCERS OF QUALITY MUSICAL COMEDIES 
BOYLE WOOLFOLK, GEN. MGR. 


MAJESTIC THEATRE BUILDING, CHICAGO 


* HARRY 8S. LORCH, Booking Manager 





NOW 


on | JACK NORWORTH’S CHUMMY MUSICAL REVUE 


TOUR 





"| ODDS & ENDS MAXBLOoM 


TOP Assisted by Florence Rayfield, Donald Dunn, Nell O’Connell, Rupert Darrell, Peggy Brown, Peter McArthur and Company of Forty. 





THE NEWEST MUSICAL COMEDY CRAZE 


“THE GOLD DUST TWINS” 


CLEANING UP EVERYWHERE—THE 
LATEST MUSICAL COMEDY SENSATION 








THE ZENITH OF MUSICAL REVUES 


“VANITY FAIR” 


WITH JACK TRAINOR, ASSISTED BY ADA CARTER, DOROTHY 
CANFIELD, ROGERS SISTERS AND THIRTY OTHERS. 





E. GUY RARICK 


“RAGTIME COURT” 


WITH 


With Bud and Jack P en, Dick Mansfield, Doris Deloris, 
Claudia Williams, Une “ile Thomas, Leslie Lore and 
alph Merriman. 








Jack Price Jones & Helen Lynn 
“SWEETHEARTS OF MINE” 


With Toots Lanthier, Emily Gilbert, Haile May and 
Edmund Flynn 


BILLY ‘HOUSE 


“BRIDAL BELLES” 


WITH 


Harry Keesler, Barbara Neely, Dorothy Carrigue, 
Hazel Hand and Libby Kipp. 











SEVENTH SUCCESSFUL YEAR OF 


LaSalle Musical Comedy Co. 


With GUY VOYER and 30 People—8 Complete Productions Carried. 








BOYLE WOOLFOLK’S NEWEST ORGANIZATION 


“FADS & FANCIES” 


With ELMER COUDY, MYRTLE DELOY and 25 People—6 Complete Productions 











THEATRE MANAGERS 


WE PAY AS HIGH AS 


$600°%* AYEAR 
Advertising Curtain Privileges 
Vaudeville or Picture Theatres 


ANYWHERE IN THE UNITED STATES OR CANADA 
—and WE PAY IT—not in promises, but— 
IN REAL CASH 


We are able to pay because we do business ON THE SQUARE 
with both THEATRE MANAGER and ADVERTISER. 


WRITE AT ONCE FOR OUR PROPOSITION 


IT WILL COST YOU BUT 3c 


to find out that we mean what we say and that we back it up with 
cash. 


ALLARDT ADVERTISING CO., Inc. 


316 WESTMINSTER BUILDING 
After May Ist, State-Lake Theatre Building 


CHICAGO 











ALLARDT 
CIRCUIT 


Majestic Theatre Bldg. 
Chicago 


Booking Through W. V. M. A. 
and Keith’s Vaudeville Exchange 


AFTER MAY Ist 


STATE-LAKE THEATRE BUILDING 
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| MORT BOSLEY 









Chicago Representative of the 


Gilbert & Friediand Music Co. , lnc. 


GRAND OPERA HOUSE BLOCK 
»CHICAGO, ILL. 


Extends his heartiest congratulations to 
MR. MARTIN BECK 


and his Chicago associates 


on the Tremendous Success Scored by the 


State-Lake Theatre 


A masterly triumph for mid-west vaudeville 
































CONGRATULATIONS 


and 


Best Wishes for the Life-Long Success 
of the 


New State-Lake Theatre 


CHICAGO, ILL. 


Rose & Curtis 


Palace Theatre Building 
New York City, N. Y. 





i 


| 




























All true Chicagoans con- 
gratulate Mr. Martin Beck, 
Mr. Mort H. Singer and 
Mrs. C. L. Kohl and their 
associates upon their 
new, beautiful State-Lake 
Theatre. It is a monument 
to their progressiveness. 


= 











HARRY VON TILZER 


Extends His Heartiest Congratulations 
to the FOUNDER of the 


New State-Lake Theatre 


CHICAGO, ILL. 


Who have erected a monument to the the- 
atrical industry in the West. And he feels 
very happy that his new Chicago quarters 
will be situated in the new STATE-LAKE 
THEATRE BUILDING. 


An announcement of the opening will be 
made at a later date. 


EDDIE. LEWIS will be in charge 
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FEDERAL INVESTIGATION 


(Continuation from last week of the verbatim 
testimony in the proceeding of the Federal Trade 
Commission in the matter of the vaudeville investi- 
gation. 

The report below is of the depositions of Heien 
Nelson, continued from last week, and Margaret 
Torcat, taken at the offices of the Commission in 


New York, March 14.) 


Q. When did you last play in big time, so-called? 

A. We played three days for the Fifth Avenue. 

Q. When? 

A. In 1016. 

Q. Was that OA Vaudeville Luncheon?’’ 

A. That was “A Vaudeville Luncheon.” 

Q. How many different acts have you and Mr. Keough 
ay ig 

Three. 

ry In the fourteen years that you and he have been to- 
gether? 

A. Three. 


Q. And when you speak of having to pay four thousand 
dollars, that is put four thousand dollars into it, into your 
act, do you refer to the act Known as ‘“‘Vaudeville Luacheon,” 
the last act? 

A. Yes, sir. 

Q. You consider that act a pretty good vaudeville offering, 
don't you? 

A. 1 do. 

Q. You do not believe that the refusal of the managers to 
play your act was due to their belief that you did not have 
@ big time act, do you? 

A. I wish to tell you, Mr. Goodman, if I may, that when 
you asked me if my act was a headline act, it has just some 
to me now that a few weeks ago Mr, Casey booked us and 
billed us as a headline act. 

Q. A few weeks ago? 

A. Yes, sir. 

Q. Why didn’t you tell th to Mr. Hawkins when he 
asked you about the places y had been playing? 

A. It was done without our knowledge cur consent. 

Q. Done without your knowledge and consent? 

A. Yes, sir. 

Q. Then you did not play the time? 

A. No, sir. 

Q. But you say you were booked somewhere without your 
knowledge and consent? 


A. Yes, sir. 

Q. And billed somewhere? 

A. Yes, sir. 

Q. Without your knowledge and consent? 

A. Yes, sir. 

Q. And you didn’t play? 

A. And we didn't play 

Q. Where was this piace? 

A. It was in Springfield, Massachusetts, for Poli. 

Q. For Poli? 

A. Yes. 

Q. What has Mr. Casey got to do with Poli? 

A. Mr. Casey booked it, we were told by Mr. Casey's man 
that he booked it. 

Q. Mr. Casey did not tell you that? 

A. No, sir. 

Q. Who is Mr. Casey’s man that told you? 

A. Timmey. 

Q. Who? 


A. Well he told Mr. Keough and Mr. Keough told me. 

Q. So this was someihing that somebody else toid Mr. 
Keough, and Mr. Keough told you? 

A. Ail 1 know absolutely was that we are billed, booked and 
billed there. 

Q. You know very well that Mr. Casey has not anything to 
do with the billing of Poli’s theatres, don’t you? 

A. I don’t know that, Mr. Goodman. 

Q. You have been in the profession long enough to know 
that Mr. Poli runs his houses without Mr. Casey’s help, d u’t 
you? 

A. Why, this is all of the big time houses that— 

Q. Piease do not spar with me, but answer my questions as 
I ask them. You know that Mr. Poli runs his circuit without 
Mr. Casey’s assistance? 

A. I don’t know that, no. 

Q. You do not know that? 

A. No, sir. 

Q. How did Mr. Casey come to book you without your knowl- 
edge or consent with Mr. Poli? 

A. I do not Know how he came to do it. I presume it was 
because we have had an interview with him, perhaps. 

Q. Who is the ‘‘we,”’ you and Mr. Keough? 

A. Mr. Keough and myself. 

Q. Please tell us what that interview was? 

A. Mr. Casey sent word through our attorney that he 
wanted to see us, and we went over and he offered to settle 
our case, if we would take time. He spoke of the time he 
wanted to give us, and we refused to accept it. 

Q. That is to say, he didn’t offer enough time to satisfy 
yuu and Mr. Keough? 

A. Yes, sir. 

Q. And in lieu of time, you wanted $15,000, didn’t you, or 
was it more? 

A. There were three propositions I believe made. 

Q. Who made the propositions? 

A. Mr. Keough. 

Q. Mr. Keough. Isn’t it a fact that Mr. Casey’s conference 
with you, of which you are now testifying, was the result of a 
request for such a conference by your attorney, or by Mr. 
Keough? 

A. Not by Mr. Keough or myself. 

Q. Didn’t you know that your attorney sought out Mr. Good- 
ae Beet, and toen Mr. Casey in an endeavor to settle your 
case 

A. I do not know what my attorney did. 
he told us to do. 

Q. Well, then, did you know this: All you know is you had 
a@ conversation with Mr. Casey, and whether that conference 
was brought about through the application of Mr. Meyers, 
red pew. or the application of Mr. Casey, you don’t 

ow 

A. I know that Mr. Meyers told us to go over to Mr. Casey, 
yes, I do know that. 

Q. Well, as a result of that conference you were advertised 
at Poli’s? 

A. Yes, sir. 

Q. And you didn’t play? 

A. I didn’t say as a result of that conference, because we 
didn’t authorize anything of that kind to be done, and we did 
Not accept the proposition. 

Q. You cannot conceive of any other reason for Mr. Poll 
booking you except that he would expect you to play over 
there? 

A. I suppose he expected us to play there. 

Q. Well, that only confirms what you said, however, that you 
considered yourself a headline act? 

A. Yes, sir. 

@ in 10D zou played the Metert Thestre ie Bimiva’ 


l only know what 








A. ¥ sir. 

Q. And were booked through the independent booking office. 
Who was your booking agent or representative at that time? 

A. Mr. Keough attended to all the business at that time. 

Q. Weill, who was he, who was your agent; you seem to 
know a whole lot even though Mr. Keough did attend to the 
*pooking. Who was your agent? 

A. I think Mr, James Plunkett. 

Q. What aid you pay Mr. Plunkett 
services. 

A. I do not know anything about that, I don’t know anything 
about that part of it, Mr. Goodman. 

Q. What did Mr. Keough pay bim? 

A. I never knew. 

Q. What did your act pay to the independent booking offices 
at that time for booking you in the Mozart Theatre in Elmira? 

A. You will have to refer to Mr. Keough, Mr. Goodman; I 


t that time fer his 


don’t know. 
Q. —* you share in the salary of that engagement? 
A. Yes. 
Q. Don't you know how much you got? 
A. At that time? 
Q. Yes. 
A. I was paid a salary at that time. 
Q. By whom, Mr. Keough? 
A. Mr. Keough. 
Q. Don’t you know that your act—I withdraw that. When 


did you cease to be paid a salary by Mr. Keough? 

A. About 1913. 

Q. Since then you have been copartners? 

A. Yes. 

Q. Do I understand you to testify that you applied to Marcus 
Loew or that Mr. Keough applied to Marcus Loew for engage- 
ments in the past year or two years 
. Yes, sir. 

Did you apply? 

I did not. 

Mr. Keough did apply? 

Mr. Keough applied. 

Did you ever get any time? 

. No, sir. 

Do you know why you didn't get any time? 
We were told we were on the blacklist. 
By whom? 

. By Mr. Keefe. 

By Mr. Keefe? 

Yes. 

In your testimony a little while ago you spoke of hav- 
had a talk with Mr. Keefe, as I understand it, about 
Pantages time? 

. Yes, sir. 
. I am talking about the Marcus Loew time and not about 
Pantages time. 

A. No; not the Marcus Loew, Pantages. 

Q. I repeat the question now: Why did you not procure 
any engagements on the Marcus Loew Circuit? 

A. I do not know. 

Q. Now, you were booked, I believe you said, in March, 
1918, by Sabolotsky and McGuirk in Philadelphia for two 
weeks? 

A. Booked for two weeks in 1916, was booked for one week. 

Q. Didn’t you know at that time that Sabolotsky and Mc- 
Guirk—that is McGuirk’s houses or theatres were part of the 
so-called Moss—B. S. Moss Circuit? 

A. Yes. 

Q. And were booked by B. S. Moss? 

A. Yes, sir. 

Q. And at that time and since Mr. Moss was‘e director 
and a member of the Vaudeville Managers’ Protective Asso- 
ciation? 

A. Yes, sir. 

Q. In October, 1916, you say you played some William Fox 
time? 

A. Yes, sir. 

Q. You were asked or told by Kirby, your agent, that 
Allen said that he wanted you to play under an assumed 
name? 

A. Yes, sir. 

And you changed the name of your act or play and 
ealled it “Ambition”? 

A. Allen changed it. 

Q. Well, Allen changed it. As a resuit of that you played 
under the name of ‘Ambition’? 

A. Yes, sir. 

Q. Why did you change your act—the name of your act? 

A. The motive was to beat the blacklist. 

Q. Didn’t you know that the William Fox Circuit was at 
that time a member of the Vaudeville Managers’ Protective 
Association, one of these respondents? 

A. I believe they were. 

Q. Are not you suing William Fox? 

A. I beiieve he is one of them. 

Q. Alleging that he in this complaint, together with various 
respondents in this case, conspired to keep you out of em- 
ployment? 

A. Yes. | 

Q. And yet you not testify that he did, in Odtober, 1916, not- 
withstanding booking you and playing you under an assumed 
name? 

A. He did not know who he was playing. 

Q. He didn’t? 

A. No. 

Q. Yet Mr. Allen told Mr. Keefe to tell you to change your 
name to ‘“‘Ambition’’? 

A. Mr. Allen was paid in the transaction $90 for that. 

Q. Notwithstanding then whatever the transaction consisted 
of, you were asked to change the name of your act and you 
did? 

A. Yes, sir. 

Q. You played for the Fox Circuit? 

A: Only one week and a half, on four weeks. 

Q. Did you play Keeney’s in Brooklyn on October 8, 1918? 

A. Yes, sir. 

Q. How long? 

A. Three days. 

Q. Do you know that Keeney is a member of the Vaudeville 
Managers’ Protective Association, one of these respondents? 

A. Perhaps he is. 

Q. June 21, 1917, or thereabouts, you were booked through 
the Affiliated or on the_so-caHed affliated booking circuits 
out of Chicago, weren’t you? : 

A. What was the date there, Mr. Goodman? 

Q. About June 21, 1917. 

A. June 21, 1917, the Affiliated Booking office? 

Q. Mr. Nash? 

A. Mr. Nash—oh, yes sir. 

Q. You testified that you played as a result of that booking 
the Empress Theatre in Chicago? 

A. Yes, sir. 

Q. And that was an independent theatre? 

A. Yes, sir. 

Q. Do you know that on Commission’s Exhibit—well, do 
you know that the Empress Theatre is a member of the 
Vaudeville Manager’s Protective Association? 

A. Now? 

Q. Then? 

A. I did not, no. 

Q. So that when you made the statement that it was an 
independent theatre, you didn’t make that as a statement of 
absolue certainty fact to your own knowledge? 
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A. It was my belief it was an independent theatre. 
Pm - i the same with regard to the Empress in Des 
oines 


A. Yes, sir. 

Q. You would not swear that it was an independent theatre, 
and not a member of the Vaudeville Managers’ Protective 
Association, would you? 


A. It was my understanding and belief, that jit was, and 
—i didn’t know. 

Q. Now, this conversation that you had with Mr. Bradley 
in the Vaudeville Managers’ Protective Association office, 
I wish you would state as near as you can remember the 
month of the year, I don’t want the day or the date. 


A. The month of the year? 
Q. The month of the year. 


A. I think it was around the holidays in 1916. 

Q. You mean the Christmas holidays? 

A. Yes; as nearly as I can recollect. 

Q. And the conversation with Mr. Lee at your same inter- 
view—that is at the same office? 

A. That was abgut the same time. 

Q. What was e date of that week you played at the 
Poli, that is at Hartford and New Haven? 

A. It was the latter part of November; I 
about the 2lst of November, 1916. 

Q. The Mozart Theatre in Elmira, at which you played 
in 1900, was then known as a part of the White Rats’ Cir- 
cuit, wasn’t it? 

A. I believe it was. 

Q. The independent booking @fMice was then popuiariy known 
among the profession as the White Rats Booking Office, was 
it not? 

A. I recall 
it was. 

Q. And when, as I think you testified, you were canceled 
the following week at White Plains, that cancelation had 
reference to your playing the Mozart Theatre the previous 
week, did it not? 

A. Yes, sir. 

Q. Now, Miss Nelson, every artist aspires to piay big time, 
doesn’t he or she? 

A. Yes, sir. 

Q. And when they are unable to procure big time—I am 
speaking generally now, not talking of your case—when 
artists are not generally able to procure big time, they 
blame it on the management do they not, not on their own 
shortcomings? 

A. I cannot speak for the other artists. 


should say 


something of that kind, to that effect that 


Q. Well, you have met hundreds of artists in your life- 
time, haven't you? 

A. Yes, sir. 

Q. Thousands probably? 

A. Yes, sir. 

2. have talked with them about their act? 

. Yes. 
Q. And you have seen their acts, haven’t you? 
A. Yes, sir. 


Q. Did you ever know an artist to admit that he had a 
bad acti? 

A. 1 do not recall ever having heard them say so. 

Q. Did you ever see a vaudeville act of your brother 
artists that you considered a bad act? 

A. Have I ever personally seen them? 

. Yes. 
. Yes, sir. 

Q. Did that artist ever believe that it was a bad act? 

A. I have never known whether they believed it or not 

Q. I did not get your answer. 

A. I do not know what they thought about it; 
interviewed them or asked them about it. 

Q. You have never heard them say that it was a bad act, 
though, did you? 

A. I do not believe that i 
that he had a bad act. 

Q. Did you ever hear an artist say that he had a good act’ 

A. Yes, sir. 

Q. Did Mr. Casey say to you and Mr. Keough in these 
various conversations that you had with him, that he would 
like to help you and Mr. Keough personally, not merely to 
fix up any lawsuit or to fix up any difficulty between you 
and the Vaudeville Managers’ Association, but to help you 
and Mr. Keough? 

A. I do not recall his ever having said that. 

Q. Are you still a member of the White Rats Associated 
Actors? 

A. Yes, sir. 

Q. Whatever the name is? \ 

A. Associated Actresses of America. ; 

Q. You have had many conversations with Mr. 
have you not, prior to this hearing? 

A. Yes, sir. 

About how many times would you say you had met Mr. 
Mountford and discussed this Federal Trade Commission mat- 
ter? 

A. Several times. A few times that I can recall, 
many I do not remember. 

Q. + <a you say ten times’ 

A. No. 

Q. In the past year? 

A. No; I have not seen him ten 
have seen him a number of times. 

Q. When you spoke to him? 

A. I have seen him sometimes 
have gone to his office to see him. 

Q. The attorney in your case is the attorney for the White 
Rats, is he not? 

A. Yes, sir. 

Q. The attorney whose name is signed to your complaint 
and who began the action to which I have referred, is Joseph 
J. Meyers? 

A. Yes, sir. 

Q. He is the attorney for the White Rats, 

A. I believe that he is. 

Q. And since the commencement of this action you have 
substituted some other attorney? 

A. Yes, sir. 

Q. Did Mr. Meyers prepare a statement making three prop- 
ogitions regarding a settlement of this action which was sent 
to Mr. Casey, or brought to Mr. Casey by you? 

A. Yes, sir. 

Q. Do you remember what those statements contained? 

A. I cannot recall them, Mr. Goodman. 

Q. Maybe I can refresh your recollection. 

A. Yes, sir. 
Q 
A 
Q 


I never 


can recail any artist saying 


Mountford 


just how 


times relative to it. I 


casually; sometimes I! 


is he not? 


. In there there were three propositions? 

. I remember there were three. 

. One was for three years’ work and so many weeks in 
each year as one alternative proposition of your dropping 
your case; and the second was an alternative of paying 
you a cash settlement of $30,000 or some such sum, as & 
condition of your dropping your case; and the third was 4 
cash settlement of some lump sum and one year’s work. Does 
that refresh your recollections? 

. Yes, sir. 
Were you present when that paper was prepared? 
. Yes, sir. 
Who prepared it? 
. Mr. Meyers. 
5 + agg _ Mountford present when it was prepared? 
o, sir. 
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_Q, Was Mr. Mountford there; did Mr. Mountford have 
anything to do with the preparation of it? 

A. Not that I know of. 

Q. You brought that paper to Mr. Casey—you and Mr. 
Keough brought it up to Mr. Casey? 

A. Yes, sir. 

Q. And as a result of that conference Mr. Casey tried to 
get you some time? 

A. Yes, sir. 

Q. And on or about November 16, 1918, you were actually 
offered seven weeks to begin December 2nd, at $250 a week? 
. Yes, sir. 

. Were you not? 

. Yes, sir. 

. I want to get this right: After this conference witb 
Mr. Casey, you were offered those seven weeks? 

A. Yes, sir. 

Q. And then you and Mr. Keough came back with this paper 
containing the three alternative propositions? 

A. Yes, sir. 


Oror> 


r REDIRECT EXAMINATION. 


By Mr. Hawkins: 

Q. Was this proposition made at Mr. Casey’s request? 

A. Yes, sir. 

Q. Now, this Mr. Keefe that you have testified to as a 
booking Pantages time, did he also book Marcus Loew time? 

A. He booked some Marcus Loew time, yes, sir. 

Q. Now you told Mr. Goodman that when you played Fox 
time you changed the name of your act te “Ambition”. 


You referred to a ninety dollar transaction. Had you ever 
booked it with Fox under the name of “A Vaudeville Lun- 
cheon ?”’ Is that the other name? 

A. The name of this was ‘‘A Vaudeville Surprise’”’. 

Q. “A Vaudeville Surprise’’? 

A. Yes, sir. 

Q. Did you ever book it with Fox, under that name? 

A. I did not. 

Q. What name were you booking under Fox, when he can- 
celled it? 


A. Keough and Nelson. 

Q. Keough and Nelson? 

A. Yes. 

Q. That was canceled and then you booked under “Am- 
bition.” 

A. Yes, sir. 

Q. And played time? 

A. A week and a half of the time. 

Q. Is that the time of the ninety dollar transaction that 
you referred to? 

A. Yes, sir. 

Q. Now this act that you have told about, what is the 
fact as to whether it is changed from year tb year, or is it 
the same act year in and year cut? 

A. I do not quite understand your question. 

Q. Do you put any new costumes or new lines or new 
songs or new music in it, from time to*time, in his, in your 
act? 

. Not in our act, no. 

It has been the same? 

Costumes have been substituted, yes. 

Has the act changed in any way, the act, itseif? 
Has our act been changed? 

Yes. 

Which act do you refer to? 

Any of them, any of the three’? 

No 


Do you ever have any more than three acts? 
Three acts. 

Now you told Mr. Goodman something about being 
booked a few weeks ago in a big time as a headliner in the 
Poli Circuit by Mr. Casey without your knowledge. When 
was that? 

A. That was in, I think, December. 

Q. And you told Mr. Goodman as I recall that you knew of 
your own personal knowledge that you were booked as a 
headliner; is not that a fact? 

A. Yes, sir. 

Q. Now did you know of your own personal knowledge that 
you were booked at that time by Poli as a headliner? 

A. We have a Springfield paper which shows it; we have a 
clipping from that paper which shows it, and also a gentleman 
whose mother lives there told us that they billed us there. 

Q. Not what he told you? 

A. We had the clipping. 

Q. When you did play big time were you a headliner? 

A. Yes, sir. 

Q. Did you ever have a conversation with Mr. Casey about 
the time you were booked in December, about booking your 
act? 

A. About booking my act? 

Q. Yes; at the time that you were booked there last De- 
cember? " 

A. I don’t quite get the meaning of your question. 

Q. Did you ever have a conversation with Mr. Casey, did 
you ever talk with him about any big time booking of you, 
about the time you were booked last December? 

A. (No answer.) 

Q. Now you say you were booked some place as a head- 
liner, and you say you saw it and have a clipping of it? 

A. Yes, sir; that was in. December. 

Q. What was the town? 

A. In Springfield, Massachusetts, 

Q. Did you ever have a talk with Mr. Casey about that 
booking? 


A. Not that particular booking; he offered us time. 

Q. Well, did you ever talk about—did you ever have any 
conversation with him about that act of yours? 

A. Yes, sir. 

Q. What did he say about that as to your act, whether it 
was a good act or a bad act? 

A. He said: “I am told that it fs a very fine act, and I 
could put it on any place in any bill.” 

Mr. Goodman: Did Casey tell you he ever saw your act? 

The Witness: Mr. Casey told me the report on that act. 
Mr. Casey never told me he saw it. 

By Mr. Hawkins: 

Q. Just a moment, please. Do you recall your agent, Mr. 
Kirby, wiring you that he had booked you at the Scollay 
Square Theatre, Boston, and your coming to Boston to fill that 
engagement? 

. Yes, sir. 
. When was that? 
. As nearly as I can remember, it was last summer 
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. About what time last summer? 

I should say about in July. 
. When you were in Boston, did you go to the Boston office 
he United Booking Offices? 

A. Yes, sir. 

Q. Why did you go there? 

A. I went there the day after my opening, to see if I could 
book from the United Booking Offices in Boston. 

Q. And whom did you see there? 

A. I saw Mr. Jeff Davis. 

Q. Who is Mr. Davis? 

A. He is the boeking manager for the United Booking Offices 
in Boston. 

Q. What was the conversation between you and Mr. Davis 
about getting time? 
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A. I told Mr. Davis where I was playing and he said the 
report had come in on the act; it was a very fine act, and he 
would give me some time, and told me to come in on the fol- 
lowing day. 

Q. Did you go in the next day? 

A. Yes, sir; I went in. 

Q. What was said to you then? 

A. I went in, and I think it was a couple of times, and he 
told me he would have to take it up with the New York office. 

Q. Well, what else? 

A. I called later in the week, and I didn’t see Mr. Davis, 
and one of the gentlemen in the office, whose name I do not 
know, told me they could not do anything for me. 

Q. You did not get the time? 

A. I did not get the time, no, sir. 

Q. Now, when you were speaking of the time you played at 
the Scollay Square Theatre, let me ask you if that was a time 
when your act was a headliner? 

A. Yes, sir. 

RECROSS EXAMINATION. 

By Mr. Goodman: 

Q. What salary have you been asking for your act—this 
last act? 

A.When do you mean, Mr. Goodman? 

Q. In 1916. 

A. The salary we had always received from the U. B. O. 
was $400. 

Q. You had always received four hundred dollars for this 
act from the U. B. O.? 

. Not for this act. 

Please answer my question. 

Four hundred dollars. 

You were asking four hundred dollars? 


Yes. 
, ane the U. B. O. had never booked this act, had they? 
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oO. , 
. So this act as I understood you was booked at the 
Fifth Avenue, wasn’t it? 

A. Yes, for three days. 

Q. What were you pald; what salary were you paid for 
those three days? 

A. I cannot recall, Mr. Goodman, the salary we received. 

Q. Is not there and has there always been a difference 
of opinion on the question of the salary between you and 
the booking office, or the men in the booking offices who 
discussed booking your act with you? 

A. I know of no such objettion. 

Q. How much did Fox pay you? 

A. I am not sure; I think $250, whether two hundred or 
two hundred and fifty, I forget. 

Q. Did you get four hundred dollars—this you are certain 
of from him, aren’t you? 

A. Yes. 

Q. Did you ever get four hundred dollars in the past— 
I withdraw that question. When did you get four hundred 
dollars from the United Booking Offices? 

A. When we played for them last; that is a long time 
ago. - 

Q. When was that? 

A. I think it was at Keith’s Mouse and Proctor’s houses, 

all the big time houses. 


Q. When? 

A. I should say in 1906 or 1907. 

Q. That would be about 12 years ago? 

A. Yes, sir. 

Q. At that time you were doing quite a different act than 
this Vaudeville Luncheon? rr 

A. Yes, sir. 

Q. And since that time you have had two new acts, have 


you not? 

A. Yes, sir. 

Q. Where since then, or rather when since then 4d!d you 
get four hundred dollars for any of—that is feur hundred 
dollars a week for any of the or either of the other two 
acts? ° 

A. We did not receive four hundred dollars for either of 
the other two acts. 

Q. What is the most that you received for either of the 
other two acts In any house that you played? 

A. You mean outside of the U. B. O.? 

Q. Outside of the U. B. O. or in the U. B. O. 

A. The U. B. O. paid us four hundred dollars. 

Q. When and where? I am talking now of the other two 
acts, not the first act. 

A. Yes, sir, the second was played: it was called “A Bit 
of Blarney.” 

Q. And when was that? 

A. That was in 1906, and I think in 1907. 

Q. Outside of the U. B. 0. who paid you the four hundred 
dollars for “A Bit of Blarney’? . 

A. Where do you mean, what is it you mean about four 
hundred dollars by anybody else? 

Q. Were you ever paid for “A Bit. of Blarney” that sum 
+ else? 

s 


. Yes. 

Q. How much did you get? 

A. $350. 

Q. As far as I understand, “A Bit of Blarney” was not 
the first act? 

A. No, sir. 

Q. What was the name of the firat act? 

A. “A Vaudeville Surprise.” 

Q. So that you have had two aete? 


A. Yes. 

. “A Vaudeville Surprise” and “A Bit of Blarney” and 
“A Vaudeville Luncheon’? 

A. Yes, sir. 

Q. And that was, you say, the first two that you have 
received the four hundred dollars a week for, being booked 
through the United Booking ces? 

A. Yes, sir. ° 

Q. And you have n received that amount of money 
for either of those acts any other circuit? 

A. No, sir. 

Q. And the most that you have got for the “Vaudeville 
Luncheon,” either on the U. B. O. or elsewhere, was $250? 

A. Yes, sir. 

Q. And that is the highest that you received? 

A. 7 was for three days; that was a tryout by the 
U. B...0. 

Q. What is the most you ever received for “A Vaudeville 
Luncheon” on any other circuit? 

A. We have been forced to play—— 

Q. Please answer my question. I have asked you a very 
simple question, and you are an intelligent lady and I have 
asked you a question that you certainly can understand. 
Did you ever receive it in any other circuit for “A Vaude- 
ville Luncheon’? 

A. $250. 

Q. You got as much then propertionately for your tryout 
at the Fifth Avenue as you got in any other house? 

A. Yes, sir. 

Q. Mr. Hawkins asked you this question: Was this 
proposition made at Casey’s request? And you answered 
yes. Now, what proposition do you refer to, what do you 
mean? 

A. After we saw Mr. Casey relative to the engagement 
that had been made between Mr. Meyers and himself for 
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the interview regarding the time we refused his proposition, 
and he told us to make him a proposition. 

Q. And accordingly, you brought this statement containing 
the three alternatives? 

A. Yes, sir. 

Q. You know, do you not, that the Fox circuit in New 
York has its own booking offices, that the Marcus Loew 
Circuit throughout the country has its own booking offices 
in New York, and perhaps Chicago, and that the B, 8, Moss 
Circuit has its own booking offices? 


A. Yes, sir. 
Q. And that the Keith Circuit is booking through the 
United Booking Offices? 


A. Yes, sir. 

Q. And when you have referred to playing the Fox time, 
you want us to understand that that is time that was not 
booked through the United Booking Offices; is that right? 


A. Yes, sir. 

Q. And that it was time with which the United Booking 
Offices has nothing to do; isn't that right? 

A. Yes, sir. 

Q. As a matter of fact, don’t you understand that the 
reason you were asked to change the name of your act to 
“Ambition” when playing the Fox time was so that the 
United Booking Offices would not recognize the name of 
your act? 

A. No, air. 

Q. Well, what was the reason? 

A. We were on the biacklist, and we could not obtain 
work under our own name, that was the reason. 

Q. And didn’t you testify in answer to Mr. Hawkins on 
redirect examination a few moments ago, that you were 
first presented to Mr. Allen under the name of Keough and 
Nelson? 


A. Yes, sir. 
Q. And were asked to change the name to “Ambition”? 
A. Yes, sir. 


Q. Now, when you spoke of being a headliner at Spring- 
field, advertised as a headliner, at Springfield, Mass., the 
Springfield house is a smal! time house, isn’t it? 

A. Yes, sir. 

Q. And aside from the number of shows given a day at 
theatres, the yaudeville act may be given in a_ so-called 
small time hotlse as easily as in a big time house? 

A. Yes, sir. 

Q. And theatres are the same in construction, are they 
not, eneeoting that the price of admission was less in the 
small time than in the big time, so-called; isn’t that so? 


A. I do not quite get your question. 

Q. I say that theatres are the sanie in construction; they 
have a stage and scenery and chairs? ) 

A. Yes, sir. 

Q. They have, toth in the big and the small time?- 

A. Yes, sir. 

Q. And the only difference is In the number of acts or 
class of the acts, and the price of admission? 

A. Yes. 

Q. — the number of shows given per day? 

. Yes. 

Q. Did you ever work in any drama, that is, dramatic 
plays or so-called legitimate? 

A. Yes, sir, 

Q. When? 

A. In 1902; I was the leading woman with the Shuberts. 

Q. There is not anything about vaudeville which takes 
away from an artist’s ability to go ba and perform her 
services in the dramatic show, if once she had ability as 
such, fe there? 

A. I think not. 


Q. It is a matter of common knowledge in the profession 
is it not, that artists go from legitimate to vaudeville, an 
back again? 

A. Yes, sir. 

Q. And from vaudeville to the legitimate and back to 
vaudeville? 

A. Yes. 

Q. And from vaudeville into the moving picture game and 
back into the vaudeville? 

A. Yes, sir. 

Q. And ro on. So that there is a field for the artists of 
ability outside of vaudeville, if that artist had ability, 
isn’t there? 

A. Yes, sir. 

Q. And would you say that that field is Iimited, is a im- 

A. I know nothing about the legitimate now, Mr. Good- 
man; I have not been in it for 14 years. 

Q. You know that the number cf legitimate theatres has 
increased and they are very large in number in this country, 
don’t you? 

A. 1 believe they are. 

Q.*And you know that the number of picture theatres have 
increased, and the number of pictures produced have in- 
creased from year to year? 

A. Yes, sir. 

Q. And when I make the suggestion in the question to 
you that the theatrese—that the fleld Is large and not Mmited, 
I om Sons that upon those other facts? 


. 


A. Yea. 

Q. That there are a great number of theatres. Now, are 
you prepared to answer the question as to whether the fleld 
for the artists with ability {s large, to procure employment 
in this country? 4 

A. In what field? In what particular? 

Q. An artist who had dramatic ability desiring to go into 
the drama, spoken or picture, is there a large field for it, 
is there a number of places to seek employment? 

A. I presume there are; I have not been in it for 14 
years, I don’t know. 

Q. One more question: “when Mr. Casey sald to you, as 
you have testified, that you had a good act, or was told that 
you had a good act, or very good act, or words to that 
effect, did he tell you that he never saw your act? 

A. He did not. 

Signature expressly waived by attorney for the respondents. 

IT IS HEREBY STIPULATED AND AGREED between 
counsel for the Commission and the respondents that there 
shall be a general objection made to all question on behalf 
of both the Commission and the respondents; and either 
side to be made specific objection to any question it deems 
objectionable when the deposition is offered in evidence be- 
fore the Commissioner or Examiner, hereby expressly walving 
the time of making the objection. 

Gaylord R. Hawkins appeared as attorney for the Federal 
Trade Commission, and Maurice Goodman, as attorney for 
all of said respondents, except Sime Silverman. 

Mr. Driscoll, of the firm of O’Brien, Malevinsky & Driscoll, 
counsel for the respondent Sime Silverman, advised the 
counsel for the Commission that he did not care to be 
present at the taking of the deposition. 

MARGARET TORCAT 
of the Oity of New York, County of New York, State of 
New York, a witness called on behalf of the Federal Trade 
Commission, belng duly sworn and cautioned to tustify the 
pgs Bn na and belng carefully examined, deposes and says 
as follows: 
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DIRECT EXAMINATION 
. Hawkins: 
y Where do you live, or where have you resided Madam 
? 

ne ig in New York, 155 West Forty-fifth street. 
. What is your profession? 
. Vaudeville performer. 

How long have you been a vaudeville performer? 
. Twenty-two years. 
And where have you practiced your profession? 
. Well, in Europe; all over the world, in fact, and in 
the Unite States. 

Q. How long have you been in the United States? 

A. This time, five years now. We came back just the Ist 
of January, 1914. 
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I can not exactly give you the years. If you let me 

in my book, I can tell exactly the dates. 

In a general way, four or five times, you said? 
A. Four or five times, and I stayed over there about a 

year, when I used to come back to this country. 

Q. Have you been in this country steadily since 1914? 

A. Yes, sir. 

Q. What is the nature of the performance which you have 

iven? 

. A. Well, we have trained roosters—a trained rooster act. 
Q. Tell us, in a general way, the kind of an aet it is. 
A. Well, it is put on with my husband and my daughter 

and I, see, and we have about forty-five roosters on the 

stage who perform all kinds of tricks, comedy, and so forth, 
you know. 

Q. Do you carry anybody else with your act besides your 
husband and your daughter? 

A. Yes, we have two helpers, twe men to help; one man 
to take care of the birds, and another one to take care of 
the stage. 

Q. What is the fact as to whether or not you carry any 
machinery or scenery with you? 

A. Yes, we have some scenery with us at, all times. 

. 1 understand, Madam Torcat, that you leave shortly. 

What is the fact as to that? 

A. Well, because we can not get any— 

Q. I asked you what is the fact, whether you are leaving? 

A. Well, we are going to South America. 

Q. How soon? 

A. We are expecting any day, now—in fact, we are ready, 
we have our trunks ready, and will be off at a few hours’ 
notice. ; 

Q. Do you carry any scenery or baggage or parapher- 
nalia with your act? 

A. Yes, yes. 

Q. How much? 

A. We have 2,500 pounds excess baggage. 

Q. What does that consist of? 

A. That consists of birds; that is, we carry about seventy- 
five to eighty birds, and we have to have two crates, two 
sets. We use forty-two birds which perform, at a time, and 
if we give more than two performances, we have got a 
change, we have to change them, so we have a double num- 
ber of birds so that when we give each performance, we 
give it with a different set of birds, of performers, and for 
each performance we have about forty-two birds, so we 
have to have double that number, seventy-five or eighty birds. 

Q. Do you carry any scenery with you? 

A. Yes, sir. 

Q. Is that involved in this 2,500 pounds of baggage? 

A. Yes, and paraphernaila and all the apparatus which 
we have to have for the work of the birds; costumes, also. 

Q. What does {t cost to put your act on? 

A. Well, to put it on, to put the act on? What do 
you oul My own expense? 


Q. Yes. 

A. About $150 to $175. 

.Q. What does it cost, or what did it cost to put it on 
originally? That is, scenery and paraphernalia. 
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. Yes, 

A. It cost us more than $20,000, because it took years 
of work, years and years of work to get the birds trained, 
to train the birds so that they can do these things, we can 
get them to understand. 

Q. Were you showing your act in this country in the 
month of March, 1910? 

A. Well, I think so; yes. 

Mr. Hawkins: Mark this for identification. 
(The paper was thereupon marked by the stenographer 
Commission’s Exhibit A for identification.) 

By Mr. Hawkins: 

Q. I hand you now a letter which has been marked Com- 
mission’s Exhibit A for identification, end I ask you to 
state what that is. 

A. You want me to translate this letter, word for word, 
from the beginning? 
. I asked you whether you ever received this letter, first. 
When we won in the Portolo Cafe in San Francisco— 
I asked you, did you ever receive it? 
We did receive it, when we were at the Portolo Cafe, 
Francisco, California. 
a you ever receive the letter there? 

es. 
When was that? 
In the early part of March, 1910. 
This letter is written in—who is it from? 


. It is from my agent at that time, Mr. Charles Ravhaupt. 
Who is Mr. Charles Bauhaupt? 

A. Mr. Bauhaupt at that time was in the office with Mr. 
Marinelli. 

Q. What was Mr. Charles Bauhaupt’s business? 

A. Booking agent. He was in the office of Mr. Marinelli 
at that time. 

Q. Who was he representing? 

A. He was representing Mr. Marinelli. 

Q. And who is Mr. Marinelli? 


A. Mr. Marinelli—H. B. Marinelli, Limited, were the Buro- 
pean agents, and Mr. Bauhaupt was representing Mr. Marin- 
elli here in the States. 

Q. What is that name? 

A. Mr. Bauhaupt. 

Q. What is his relation to you? 

A. Booking agent. He had been booking agent for a 
great many years for us. 

Q. For your act? 

A. Yes; then he was with Mr. Marinelli; he was repre- 
senting that company then. 

Q. Madam Torcat, this letter is in French. Do you speak 
French? 

A. Yes. I am French. 

Q. Will you translate this letter into English? 

A. I can, yes. 

Q. I wish you would take this letter and read it slowly 
so the stenographer can get ft, and translate it litterally, 
word for word. 


— 


Q. Had you been here prior to January 1, 19147 

A. What do you mean? 

Q. Had you been here in the United States prior to 1914? 
A. Yes. 

Q. When? 

A. We have come five times before that, five or six times. 
Q. When? 

A. 
ook 

Q. 
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First, before you do that— 

Mr. Hawkins: I will now offer in evidence Com- 
mission’s Exhibit A for identification. 

(Commission’s Exhibit A for identification was received 
in evidence and thereupon marked by the stenographer 
Commission’s Exhibit A.) 

Q@. I now ask the witness to translate it for us. 

A. (Reading) “My dear Mr. Torcat’’— 

Mr. Goodman: Just a moment. In regard to that 
letter, I presume that our general objection applies to 
oral testimony or written and documentary evidence 
introduced, but I do want to go on record as objecting 
to it, and that that objection will apply to all written 
as well as oral testimony given by any of the witnesses. 

Mr. Hawkins: That is understood. 

Q. Now, will you translate the letter? 

A. (Reading) “My dear Mr. Torcat’’— 

Q. Give us the date, first. 

A. (Reading) “New York, March 11, 1910. 

*‘Torcat & Fior d’Aliza, 

“Care Portolo Cafe, 

“San Francisco, California. 
“‘Dear Mr. Torcat: 

“I am in possession of your letter of the 5th. I have 
talked with the different directors here, and I am glad to 
teli you their best offer is of $300 per week. At this price 
they are all well disposed to take your act, and I am sure 
I can arrange a good tour. Let me know if you will accept 
this offer and I will get busy right away seriously.” 

Q. What was that last there? 

A. “Seriously.”” In French that has a certain meaning, 
but here it seems strange. ‘Seriously’ in this means “busy.” 

“And in what: concern? Chicago and Cincinnati, you can 
play those two cities without any interference; we are not 
in opposition of the U. B. O., as we are not werking for 
William Morris. 

“Had the pleasure of receiving a letter from you, my 
dear sir and madam, and accept my salutations.’”’ 

Q. Who is it signed by? 

A. H. B. Marinelli, Limited, and C. H. Bauhaupt. The 
“H. B. Marinelli, Limited,” is written in typewriting, and 
the “C. H. Bauhaupt” is written with a pen. 

Q. What is the fact, Madam—I ask you whether or 
not, after the receipt of this letter, you accepted the offer 
of $300 a week for your company; that is, your act? 

A. We have tried to get it. 

Q. I mean to say, in 1910, after you received this letter 
in March— 

A. Yes. 

Q. Your agent here said, he stated here that he offered 
you $300 a week for your act? 


A. Yes. 

Q. Well, did you accept that offer to show your act at 
that time? 

A. Yes, we had accepted the offer, but we never got 
any dates. 

. He did not give you any dates? 

. He did not give us. 

. Why didn’t you get the work, then, do you know? 

. I don’t know. 

. What is your husband’s name, Madam Torcat? You 
referred to him as working in the act with you. 

A. Yes. 

Q. And what is his name? 

A. Paul Louis Torcat. 

Q. Is he what is known, in your profession, as your 
partner? 

A. Yes, my partner and my husband. 

Q. Who is Flor d’Aliza? 

A. That is me; that is my stage name. 

Q. That is your stage name? 

A. Yes, sir. 

Q. I now direct your attention to May, 1912, and I ask 
you where you were performing at that time. 

A. In May, 1912, we had been playing in Providence— 
in Philadeiphia, I mean—a few dates, and then from there 
we go down to Mr. Gene Hughes, to Boston, on the 24th 
day of May. 

. Just a minute. Who is Mr. Eugene Hughes? 
Mr. Gene Hughes, he is the booking agent of the U. B. O. 
Where is his office? 
In the Palace Building—or was. 
ag you said that he was or had booked you? 
es, 
For what time? 
For the Keith’s tour. 
You said he had booked you for the Keith’s tour. 
What do you mean by that? 

A. Keith & Proctor, here in the U. B. O. 

Q. Where are they located, in what towns? 

A. In New York, in Philadelphia, in Boston, in Cleve- 
land—almost all large cities over the United States. 

. Is that big or little time? 
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A. It is the only time—it is big time. 

Q. Where were you to start playing Keith time? 

A. We were to go up in Keith’s in Boston. 

Q. Where were you playing, the week prior to that? 

A. Well, the week prior to that—we had that week open. 

Q. Where were you playing, the week prior to that? 

A. In Philadelphia. 

Q. Two weeks before, you were playing Keith time in 
Boston, you were playing in Philadelphia? 
A. Two weeks, yes. 

Q. fae the following week, you said, was open? 

a es. 

Q. And did you fill that week in some place? 

Well, yes; there had been so much expense for 
traveling, we filled that week at Providence, at the Union 
Theatre, which was Mr. Allen, manager. 

Q. Who is the manager of the Union Theatre in Provi- 
dence? 
ait Mr. Allen. I don’t remember his name; I remember 

en. 

Q. Well, did you play Mr. Allen’s Union Theatre in 
enavecunee all of that week? 

. es. 

Q. Well, then, the following week, did you play the 
Keith Theatre at Boston? 

A. No, because— 

Q. Why didn’t you? 

A. Because on Friday we received a telegram from Mr. 
Gene Hughes, the agent, stating— 

. Wait a moment. You say you received a telegram 
from wer Mr. Gene Hughes? 

es. 

Was he your booking agent? 
Yes. 


Have you that original telegram? 

Well, I didn’t have that original telegram here. 
Where is it? 

. It is in France, because we go to France, naturally, 
and [I leave all those papers there, never thinking I would 
need them now. 

Q. Have you any memoranda with you that would re- 
fresh your recollection as to what was contained in the 
tele which you received from Mr. Hughes? 

A. es, sir. 

Q. What ts the memorandum? 

A. T have a clipping from “he Player” of that time. 


° 
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What is “The Player.” 

“The Player” was the organ of the artists at that time. 
Newspaper or magazine? 

Newspaper, artists’ newspaper. 

. This “Player,” or this clipping that you have from 
“The Player,” did you ever compare that with the original 
telegram? 

A. Oh, yes. 

Q. Refreshing your recollection, then, I ask you to tell 
us what was in that telegram that you received from Mr. 
Hughes, the Friday before you were to open in Boston at 
the Keith Theatre. 

A. This that I have here, this clipping, and it said ‘“‘Bos- 
ton week cancelled on account of playing Union Theatre, 
Providence, this week, which is opposition. Letter follow- 
ing.”’ 

Q. You say that this telegram said ‘Letter following.” 
Did you ever receive any letter from Mr. Hughes following 
that telegram? 

A. Yes, I received the letter the next morning. 

Q. Where is the original of that letter? 

A. This letter is in France, too, : 

Q?° Have you any data which would refresh your recol- 
lection as to what was contained in that letter? 

A. Yes, sir. 

Q. What is the data that you have? 

A. Well, it is right here; it is published in this same 
paper. 

Q. When that was published in this ‘Player,’ the clip- 
ping of which you are holding in your hand, did you ever 
compare it with the original letter? 
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Yes, I did. 

Is the clipping that you hold, a copy of it? 
Exactly. 

I wish you would read us what that letter was. 
“Dear Sir’— 

What is the date of it? 

May 24th. 


What city was it addressed from? 

It was addressed from Mr. Gene Hughes. 

Where, what city? 

To Providence. 

From where? 

From New York. 

. Where was the telegram that Mr. Hughes drafted 
from—New York? 
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A. From New York, yes. 

Q. Read the letter. 

A. “Dear Sir’— 

Q. What is the date of it? 


A. May 24th. (Reading) 
“Dear Sir: 

“Mr. Hodgson, of the United Booking Offices, advises me 
that the Union Theatre in Providence is an opposition house, 
and, inasmuch as you are playing that house this week, 
he is compelled to cancel Boston next week. [In the future 
will advise you to keep me posted as to where you intend 
to play, so that I may take the matter up with the proper 
authorities here, so as to avoid any trouble in the future. 

“If you play opposition to the ‘United Booking Office,’ 
it will be impossible for me to handle your act.” 

Signed “Gene Hughes.” 

Q. What reply, if any, did you make to that letter? 

A. We asked him to try to arrange for the business, 
because we didn’t know that we were in the wrong building 
when we did that playing. Anyway, we wanted to play 
Boston and it was awfully bad for us to have all that time 
canceled. And he sent us another telegram. 

Q. You say it was bad for you to have all that time 
canceled. How much time was it? 

A. I can not remember, exactly. 

Q. About how much? 

A. About fifteen to twenty weeks. 

Mr. Goodman: May I interject a question? Did you have 
contracts for those fifteen or twenty weeks? 

The Witness: res—not for fifteen or twenty weeks. Mr. 
Hughes was to send us the contract up to Boston. 

Mr. Goodman: That is exactly the reason I interjected 
the question. 

The Witness: You know, many times they send us the 
contract, not up until the very opening. 

. You never had the signed contract? 

A. We had a signed contract for Boston, but not for 
the rest of the time. 

Q. Where is that signed contract that you had for Boston? 

A. What is that? 

Q. Have you the signed contract that you had for the 
time in Boston? 

A. I have it with those letters. 

Q. That is over in France, too? 

A. Yes, sir. 

Q. After that, did you ever receive any other telegrams 
from Mr, Hughes in regard to this, in regard to your Bos- 
ton contract? 

A. Well, later, I think from him—why, yes, that is, on 
the 24th. 


Did you ever receive any telegram from him? 
Yes, on the same day, on the 24th. 
Where is the original of that telegram, if you know? 
It is in France. 
- And have you any data that you can refresh your 
recollection from, as to what was contained in that telegram? 
Yes, I have the newspaper clipping. 
Q. The what? 
A. From “The Player,” that the other is printed in, that 
I just read from. 
. That is the same clipping that you testified to in re- 
one to the letter and the other telegram? 
° es. 
Q. And did you compare this telegram with the clipping 
that 7 now hold in your hand? 
: es. 
m ~ gs was it exactly like the clipping you have in your 
and? 
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Q. I wish you would tell us what is in the telegram; 
give us that, with the date. 

-. This telegram is dated May 24th, from Mr. Hughes. 
Was it May 24th, did you say? 
Yes, May 24th. . 
What city was it dated from? 
From New York. 
What did he say? 


He said: “Keith’s Boston, next week, absolutely off. 
make trouble for yourself.” 

Who signed that telegram? 

Mr. Hughes. 

What was his first name? 

Gene Hughes. 

Well, did you play Boston that week? 

We played Boston that week for another house. 

I mean for the Keith house? 

No, no, we did not. 

Did you get any of the Keith time after that? 

Oh, no. 

Have you ever had any Keith time since then? 

= Well, we have been, last year, a few weeks, small 
time. 
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“i you ever have any big time for Keith? 

— No, not 4@ single house. 

Q. What is the small time pay, in comparison with big 
; 9 

a? Oh, well, very small salary in comparison. 

Q. Well, give us an idiea as to that. 

Q. In big time, you suppose $500 is the salary; small 
time, you get about $275, and have to give three to four 
shows. at the same time—no less than three shows, 

Q. Now, Madam Torcat, I draw your attention to No- 
vember 14th to 24th, and to December 9, 1918—this last 
fall, last December—and I ask you where you were playing 
then, if you recall. 

A. Last December? Well, we have been playing a few 
days—dates for Mr. Sheedy. 

Q. Who is Mr. Sheedy? 

Mr. Sheedy is a booking agent in the Putnam Building. 
Where is his office? 

In New York, in the Putnam Building. 

Where did you play? 

We played the St. James in Boston. 

Is that big time or small time? 

. Well, it is all small time. 

It is all small time? 

Yes. 

Mr. Goodman: This is December of last year, is it? 
The Witness: Yes. 

By Mr. Hawkins: 


Q. Sheedy had you play the St. James in Boston? 
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A. Last year, last December, yes. 

Q. Where else did you play? ; 

A. The St. James and the Scollay Square, the Olympic 
and the Gordon. 


Where is that? 

A. In Boston. 

Q. Where else in Boston? 

A. 1 think that is the only three houses in Boston, and 
then in Lawrence, three days, and then Fay’s Theatre, 
Providence, Rhode Island, one week. 

Q. When did you play Fay’s Theatre in Providence? 

A. I think the first of this year, the second or third 
week in January. 

Q. Have you got any book that will refresh your re- 


collection ? 
. Yes. 
Q. Tell us exactly, if you know. 
A. Yes. 


Q. When was the week that you played Fay’s Theatre 
in Providence? 

A. It was during December 9th—it was the 9th of De- 
cember at Fay’s. 


Q. That is December of last year? © 

A. Yes, sir. 

Q. How long did you play there? 

A. One week. . 

Q. Was that big or small time? 

A. Small time. 

Q. Is that the same theatre as the Union Theatre which 


“you spoke of a few moments ago? 


A. I think so. 

Q. Formerly managed by Mr. Allen? 

A. It was, when we were there the first time. 

Q. The same theatre, do you know? 

A. Yes, it is, this time, under a different manager. 

Q@. Do you know Mr. Hodgson, of the United Booking 
Offices ? 

A. I don’t know him personally; I never had a chance 
to see him. 

Q. Did you ever try to see him? 

A. I tried many, many times to see him. 
When? 
Well, lately. 
Well, tell us when. How lately? 
During January I have come to the office about four 
or five times and asked to see him. 
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Q. When was the first time you went? 

A. The first time was between the 6th and 13th of January. 

Q. And where is. Mr. Hodgson’s offices? 

A. In the Palace Theatre Building. 

Q. In the City of New York? 

A. Yes. 

Q. Why did you go to Mr. Hodgson’s office? 

A. Trying to get bookings. 

Q. What kind of work? 

A. For the exhibition of the act. 

Q. Who is Mr. Hodgson? 

A. Mr. Hodgson is the booking manager of the United 
Booking Offices. ’ 
ae When you went to Mr. Hodgson’s office, did you see 

? 

A. No, sir; never had a chance to see him. 

Q. What happened? 

A. I don’t know: he was all the time too busy. 

Q. Whom did you see? 

A. Office boys. You have to fill out a little slip with 


your name, what is your business, and I say asking for 
work, you know, and all the time “‘Too busy,” he is. 

How many times did you ask to see Mr. Hodgson? 
Four or five times. 

Covering what period of time? 

About from January— 

Yes, from January on to when? 

To the end of February. 

Did you ever write to Mr. Hodgson? 


Yes. 
What did you write to him about? 
Asking for work; I asked him if he can give us any 
because I am trying, the best I can, to find work. 
What reply did you recéive from him? 
Never got any answer. 
How many times, since the first of January of this 
have you written to Mr. Hodgson asking for work? 
I have written twice. 
_ you say youw™never received a reply? 
0. 
Do you know a Mr. Blondell? 
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es. 
Who is Mr. Blondell? 


. Mr. Blondell is the booking manager of the family 
or small time. 
Small time? 
Yes. 
What is Mr. Blondell’s first name? 
I don’t remember, exactly. I think it is Edward. 
Where is his office? 
It is in the Palace Theatre. 
Who does he book for? 
. For small time, for the family time, part of which fs 
In New York. 

Did you ever apply to Mr. Blondell for work? 
I applied four or five times, and we played four or five 
Weeks’ time for him. 

Q. When did you make this application? 

A. Three years ago? 

Q. Have you made application to Mr. Blondell lately? 

A. No. During, January, yes, I tried to see him, but I 
cannot see him. 

Q. Did you ever get to see Mr. Blondell? 

A. I have tried to see him, but I cannot see him. 
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Q. When? 


A. In January. 

Q. But you have not succeeded in seeing him? : 

A. Yes, sir. 

Q. Do you know a Mr. Burton in the theatre business? 

A. Mr. Burton was a partner of Mr. Dudley. 

Q. Who is Mr. Burton and whe is Mr. Dudley? 

A. Mr. Dudley and Mr. Burton, they used to be in partner- 
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They have separated altogether, now. 

. When was it that they were in partnership? 

I cannot recall exactly when it was. 

. Well, to the best of your recollection? 

. I go to see him in February, but I think that they were 
t dissolving partnership, 


ju 


mn 


Q. February of what year? 

A. This year. 

Q. What business were they in? 

A. They were booking agents, what they called. 

Q. Booking agents for whom? 

A. For the U. B. O. 

Q. What do you mean by “U. B. O.’’? 

A. For the United Booking Offices. 

Q. Where was their office? 

A. Next to the Palace, the Palace Annex. 

Q. Where is the Palace Annex? 

A. Next door to the Palace Theatre Building. 

Q. In what city? 

A. Here, here in New York. 

Q. When you went io see Mr. Burton last month, why did 
you go to see him? What did you go to see him for? 

A. Because I have tried to see many people in the Palace 
3uilding, and I have never hada chance to go to see him, so 
I come to see Mr. Burton and ask him if he can do something 


for me about my being able to see them, as I have tried to see 
these people. 

He asked me in regard to booking, and I told him. 

Q. Did he ask you where you had worked? 

A. He asked—we told him where we had worked last, that 
we have worked for Moss, that we huve worked for Mr. Sheedy, 
and when I tell him so, he says, “Well, I am afraid I cannot 
do anything for you, for these people.”” And I asked him if 
he won’t try. It was a young man in the office, you know, and 
I asked the young man if he won't try. 

“Well,” he says, “I will see.” He said, “Do you not know 
who these people are?” And*I said, “Do you want me to call 
again next day,’’ and he said, “No, we will let you know,” and 
I have never had any answer or any communication from them. 

Q. Did he know your address, where he might find you? 

A. Yes, oh, yes, I gave him my address. 

Q. Did you say, in any of this conversation, as to whether 
or not you had played Fay’s Theatre in Providence? 

A. I didn’t specifically specify specially Fay’s. I satd 
Sheedy’s time. 

Q. Who? 

A. Sheedy’s time. 

Q. Have you ever tried to get time from Marcus Loew or 
his circulft? 

A. I have tried, with his booking agent; I have tried to, 


‘ but they won’t give me any time. 


Q. Have you, personally? 

A. Have tried—yes, we have tried—I, personally, and I 
cannot—I have gone to see Mr. Lubin. 

Q. Who is Mr. Lubin? 


A. He is said to be the booking manager. 

Q. Where is Mr. Lubin’s office? 

A. In the Putnam Building. 

Q. In what city? 

A. In New York City. 

Q. Who is he the booking agent for? 

A. Marcus Loew’s time. 

Q. Have you ever talked with Mr. Lubin about that? 
A. No; I have never had a chance to see him. 

Q. Have you ever gone to see him. 

A»I have gone twice, and he was too busy. 

Q. Whom did you talk with there in his office? 

A. Some office boy there. 

Q. What did you say to the office boy about as to why you 


wanted to see him? 

A. I wanted to see Mr. Lubin about business, about booking 
my act. 

Q. Have you ever made any attempt lately to get time from 
Mr. Keefe, of the Pantage’s Circuit? 

A. No. I have tried him, Mr. Keefe; I was in his time, 
booked in his time from Mr. Pantage, four years ago, when 
we came back here, and I tried last year tp get the time back 
again last year, and he—Mr. Pantage offered such a ridicu- 
lously small salary that I would not take it. 

Q. Well, now, where is the Pantage Circuit located? 

A. The Pantage Circuit is located from Chicago to San Fran- 
cisco and back. 

Q. Are the jumps on that circuit long or short? 

A. Well, it is—some very long, end somé short. 

Q. Do you know the firm of Stocker & Bilerber—the firm or 
booking agent in New York City by the name of Stocker & 


Bierber? 


Yes. 

Who are they? 

. They are the booking agents of the U. B. O. theatre time. 
Where is their office? 

In the Palace Theatre Building. 

Did you-ever make any application to them for time? 

I never made application to them. 

Were you ever referred to them? 

. Yes, by Mr. Ogden, some years ago. 

. When was that? 

. It was about—a little more than about seven years ago, 
we went to Mr. Ogden, and he told us to go and see Stocker & 
Bierber 

Q. Did you see Stocker & Bierber? 

A. Yes, we went to see them. 

Q. Were you successful with any time there? 

A. No; they told me they would see me if I would come 
back, once or twice, and I came back and they sal they have 
nothing for us. 

Q. Did they give you any reason for it? 

A. No; it was in August, 1914, we saw Stocker & Bierber, 
the week of the 10th of August, 1914. 

Q. Now, Madam Torcat, I understand you to tell you were 
going away, did you not; that- you were leaving very shortly 
for South America. Is this trip that you are going on a pro- 
fessional trip or a pleasure trip? 

A. A professional trip. 

Q. Why are you going to South America? 

A. Because we cannot get any more work here. 

CROSS EXAMINATION. 

By Mr. Goodman: 

Q. You said that you were with Pantages about four years 
ago? 
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A. Yes. 

Q. How many weeks did you play for Pantages then? 

A. Eleven. 

Q. And what salary. did he pay you? 

A. $275. 

Q. $275 a week? 

A. Yes, sir. 

Q. Then you tried to go to work last year on the Pantages 


Circuit? 

A. Yes, sir. 
- Q. And you said he offered you such a ridiculously low 
salary that you could not take it? 


A. Yes, sir. 
Q. What salary did he offer you? 
Q. $275? 


Q. And what salary did you want? 

A. We wanted the same, $276. 

Q. $2757 

A. Yes. 

Q. You say you have been a vaudeville performer for 
twenty-two years? 

A. Yes, sir. 

Q. And, during that time, have you had these trained 
roosters——this. trained rooster act? 

A. No; we have had an eccentric act. 

Q. How long have you had this trained rooster act? 

A. Fifteen years, now. 

Q. Fifteen years? 

A. Yes. 

Q. And you came to this country the last time in January— 
that is, the Ist of January, 19147 

A. Yes. 

Q. You are now here five years? 

A. Yes. 

Q. Now, in the year 1914 piease teil us how many weeks you 
worked with that act. 

A. What do you say? 

Q. How many weeks, in the year 1914, did you play this 
trained rooster act in the United States? 

A. In the United States? 


@. Yes. 

A. Well, we played about— 

Q. I mean in the year 1914. 

A. In the year 1914 we have played about thirty-five weeke 
in the whole United States. 


Q. In the United States? 

A. Yes, sir. 

Q. At what salary? 

A. Well, at different—Pantages time was $275,° and some 
other places we have played for $100. 

Q. Where did you work for $100? You mean $100 a week? 

A. Yes, sir. 

Q. Where did you work for $100 a week? 

A. Let me see, I can tell you exactly. Well, for—what is his 
name? Mr. Webster, in Chicago. 

Q. How many weeks did you work at $100 a week? 

A. Four weeks. 

Q. How many weeks did you work at $275 a week? 

A. Eleven. 

Q. In 1914? 

A. Eleven weeks. 

Q. And what salary did you get during the other time? 

A. Well, it ranged from that price to $275, but we have been 
laying off most of the time. 
wih Name some of the circuits on which you played during 
: r eeeenate time, and what I told you—Webster. And that 
s all. 

Q. Now, did you play anywhere else in 1914, outside of the 
United States? 

A. No. 

Q. a America or any other countries? 

. No. 

Q. If you played eleven weeks on the Pantages time and 
pang Baran with Webster, which would make fourteen weoks 
in « pa 

A. Yes. 

Q. And you played thirty-five weeks in 1914, where did you 
play the other twenty-one weeks? 

A. Well, we have been laid off most of the time. 

Q. I thought you said you played thirty-five weeks in 19147 

A. I said approximately. If you will give me a chance to 
look at my book a minute, I will fix it for you; I can figure it 
up. I have got it right here, and I can give you the time ex- 
actly, and even the dates. 

Q. I want to get the facts. Did you play thirty-five weeks, 
as you said a while ago? 

A. We did not play thirty-five weeks altogether in one year. 
ie me know how many weeks you actually played, in 
A. Pantages is eleven weeks—twelve, thirteen, fourteen 
poe sixteen, seventeen, eighteen—eighteen and one-half 
weeks. 

Q. Now, in 1915 how many weeks did you play in this 
country? 

A. In 1915 we played one, two, three, four, five, six, seven, 
eight, nine, ten, eleven, twelve, thirteen, fourteen, fifteen, six- 
teen, seventeen, eighteen, nineteen, twenty, twenty-one, twenty- 
two, twenty-three, twenty-four, twenty-five—twenty-six weeks. 

Q. Did you also play any parks or faifs or circuses during 
the year 1915, in addition to the twenty-six weeks? 

A. In 1915? 

Q. Or 1914? 


A. No. 
Q. You played only in vaudeville theatres all those two 
bo 


. Yes. 
Q. Did you play outside of the United States in 19157 
Q. For whom did you play fn 1915? 

A. 1915, we played all small time; we played for Gus Sun. 

Q. Gus Sun? 

A. Yes. 

Q. Do you know that he fs a member of this Vaudeville 
Managers’ -Protective Association, Sun? 

A. I don’t no. 

Q. You don’t know? 

A. I don’t know that he is. I don’t know whether he was 
then; he may be, now. I don’t know whether he was or not. 

Q. Give me the names of the managers. 

A. There was some time out West there, in Minnesota, where 
we played different theatres. 

Q. Give me the names of those managers? 

A. In Minnesota. 

Q. In the circuits? 

A. No circuits out there; all different houses, different 
houses out in Minnesota, and Montana. 

Q. Give me some of thé*names of the independent houses out 
there. 

A. Well, the Family Theatre in Helena, Montana; and the 
Gem Falls at Red Falls, and the Auditorium at Big Timboo, and 
the Pastime, at Congdon, Wyoming; and the Gem at Boseman. 

Q. Well, at any rate, you played twenty-six weeks in 1915. 
Now, take 1916: how many weeks did you play in the United 
States, or any other country, such as North America, or in 
Canada, during that time? 

A. In 1918 we have played one, two three, four, five, six 
and a half, seven, eight, nine, ten, eleven, twelve, thirteen, 
fourteen, fifteen, sixteen, seventeen, eighteen, nineteen, 
twenty—twenty weeks and a half—three days. 


Q. Have you had any circuses or parks or fair engagements? 
A. We have played a circus in Havana, at Santos Ertegas. 
Q. How long did you work in Havana? 

A. Well, from November until the 19th of February. 

Q. That is from November 15th? 

A. From November 234d. 

Q. 1915 or 1916? 

A. 1916, until the 19th of February, 1917. 

Q. And what did you get down there by way of salary? 
A. $300. 

Q. $300 a week? 

A. Yes. 
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Q. All salary? 

A. And all transportation and everything else paid. 

Q. And what salary did you get in these other places that 
you played at, in 1916? 

A. We did not play any except for these people. 

Q. I mean in the United States. 

A. In the United States? 

Q. Yes. 

A, Well, when we came back we had three weeks for the 
U. B. O. at $250. 


Q. That was in 1917, and you are speaking of that now, I 
take it? 

A. Yes: from the 19th of February until the 15th of March. 

Q. Where did you play those three weeks? 

A. Down South, for Mr. Delmar. 

Q. That was all small time? 

A. Yes. 

Q. And you got $300 a week? , 

A. No, we got $250. We had about $275 expenses. 

Q. So those three weeks, if you had $275 expenses, you 


worked at a loss of $25 a week? 

A. At least. 

Q. And during 1914 and 1915 and 1916, when you were work- 
ing for Pantages and the other people at $250 and $275 a 
week, you were either losing money or only making about $25 
on a week; is that right? 

A. Well, we have been losing money almost all the time. 

Q. Well, then, in regard to this $300 tn Havana, how much 
were you making? 


A. Well, we were working only in that one place; so had 
to play only there, and we had that as clean money; we had 
no expeness, no traveling expenses at all. 

Q. Then you made $300 a week clear? 


A. We had several people to pay, you know, on that money, 
and the five persons of us working,on that, and we saved about 
$250 to $225—about $250 a week. 

Q. I want to ask you this: When you came bere and when 
you were paying $275 a week xpenses, what did you pay it 
for? 

A. Well, we had to pay our railroad fares. 

. I am asking you now, for the three weeks down there in 
the South, about that—and I want you to tell us what that 
$275 a week expenses consisted of. 

A. Paying in traveling expenses to the railroads, and to our 
people, you know. 

Q. I want you to be specific. You said $2757 

A. Yes. 

Q. I. want you to state, so much for railroad fare, so much 
for your workers, and so much for the food of your birds, and 
so forth, so that we can see where you_spent the $275 a week. 

A. I cannot tell you exactly the pricés of the railroad fares, 
you know them as well as I do, what they are now; you can 
tell that as well as I can. 

Mr. Hawkins: This is a question for the record, you know, 
and you should answer his question as he asks you. 

The Witness: I cannot tell, because I cannot remember 
what I paid for railroad fares. 

By Mr. Goodman: 

Q. You know what salaries you paid? 

A. Yes, sir. 

Q. You testified that there was yourself, your husband, these 
two helpers and your daughter. You don’t pay your daughter 
any salary? 

A. My daughter gets $25 a week, 

Q. How much did you pay your husband? 

A. My husband I don’t pay wages: we split. 

Q. Out of this $275, you pay, then, $25 a week to your 
daughter, and then how much do you pay to your helpers? 

A. We have one that we pay $30 a week, and the other one 
$15 a week. 

Q. That is $30 and $20 and $15? ‘ 

A. Yes. 

Q. That ts $65? 

A. Yes. 

Q. Where is the other—where is the expense of the other 


$2107 Did that go for railroad fares? 
A. Yes. 
Q. £210 for ratlroad fares? 
A. Not all; we have other expenses-—wg have to Ifve. 
Q. You are charging now for your food 4nd your clothing? 
A. Yes. © 
Q. And your hotel expenses? 
A. And the baggagemen, for the transfer of baggage. 
qr All of that comes out of that amount, makes up that 
io. . 
A. Well, about—yes, 
Q. When, before 1914, were you in this country? 
A. Well. we huve been ir this country about four or five 
times before. - 
Q. Well, the last time, before 1914? 


A. The last time before, ft was in 1910. 

Q. Well, you were, in 1913 too, weren't you? 

A. Yes, sir. 

Q. How many—how long were you here in 1912; the whole 
year? 

A. Well, yes, we have been, all the time. 

Q. From 1910 to when? 

A. To 1912. 

Q. Until 1912? 

A. We sailed on the 24th day of March, 1913. 

Q. How many weeks did you work here in this country in 
1910? When did you come in 1910? 

A. Excuse me, we sailed on the 26th of August, 1912, we 
sailed from this country. 

Q. And you arrived when, tn 1910? 

A. We arrived in January 3, 1910. 

Q. In 1910 how many weeks work did you have in this 
country? 

A. Well, we have—in 1910 we have worked Pantages time, 
eeeperaele time, Hodgkin time, and some for the Association, 
also. 
. Wait a moment. What association? 

. Western Vaudeville Association, seven weeks. 
Seven weeks? 


Yes. 

In 1910? 

Yes. 

Seven weeks; in the entire year you worked seven 
weeks? 

A. No, in the entire year we worked the whole South, 
we took a theatre on account of that. 

Q. How many weeks in the whole year did you work, 
That is my question. 

A. For the whole year; eleven weeks for Pantages; 
twelve, thirteen, fourteen, fifteen, sixteen, seventeen, elght- 
een, nineteen, twenty, twenty-one, twenty-two, twenty-three, 
twenty-four, twenty-five—twenty-six weeks. 


OP>opore 


Q. gLwenty-six weeks in the whole year? 

A. “Yes. 

Q. What salary did you get? 

A. I can not remember. 

Q. Does not your book show it? 

A. No. 

Q. Does the book show the other salary you got in the 
other years? 

A 7 


Q. Haven't you any idea what you got? 
A. I don't remember. Keith was $275, he gave us; and 
then Pantages the same price. 


And Butterfield paid 
No, Butterfield paid $200. 
Butterfield $2007 
Yes. 
And Hodgson? 
I think $150 or $175. I can not remember exactly. 
Q. Now, in 1911, how many weeks did you play? 
I don’t remember. Well, we have been off about 
seven months during that year. 
I beg your pardon? 

A. We have been laid off about seven months on account 

of sickness. 

Laid off on account of sickness? 

Yes. And then we played Pantages time. 

Ph salaries did you get from Pantages in 19117 

° #tv. 

The same salary as before? 

Only the first time he played ‘us, he gave us §250, 
and he always gave us $275 after that. 

Q. When was the first time he played you? 

A. The first time that Pantages—the first time we were 
with Pantages was in, I think, 1907 or 1908. 

Q. That was on another trip? 

A. Yes. 

Q. Well, was that for the same bird act, the rooster 
act, or some other act. 

A. No, because we only played the one rooster act, and 
then we had seven weeks with the other act. 

Q. Now, in 1912, between the Ist of August, 1912, when 
oe, arene back for Europe, how many weeks did you 
work? 

A. What did you say, siré 

Q. Between January 1, 1912, and August, 1912, when you 
went back to Europe, how many weeks did you work? 
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A. We did not have anything; we had been laying off. 
Q. Laying off? 
A. Yes. 
Q. Were you laying off on account of sickness? 
A. No, because we can not get any work. 
Q. ta came January 8, 1910, on that trip? 
. es. 
Q. When did you come, prior te that time, the last time 
prior to that time. 
A. The last time prior to that time is 1908. 
Q. 19087 
A. Yes. 
Q. And how long did you stay? 
A. Well, we stayed until April 19, 1909. 
Q. That is about a year and three months you were here 


on that trip? 

A. Yes. 

Q. How many weeks did you work during the year and 
three months? 

. Well, one, two, three, four, five, six, seven, eight, 
nine, ten, eleven, twelve, thirteen, fourteen, fifteen, sixteen, 
seventeen, eighteen, nineteen, twenty, twenty-one, twenty- 
two, twenty-three, twenty-four, twenty-five, twenty-six, 
twenty-seven—twenty-eight weeks. 

. And for whom did you work? Describe or name some 
of the circuits. 

- We worked for the U. B.°0O., the Mohawk Theatre, 
Schnectady; The Orpheum Theatre, Easton, Pennsylvania; 
six wee s lay-off: Keith’s Boston; three weeks lay-off; 
Keith’s Thirty-eight Street; Chase, in Washington; three 
weeks lay-off, and then we jumped to Labelski on account 
we could not get any more. 

Q. This was from, as I understand you, January, 1908, 
=m ng 19097? 
° es 


Q. What salary did you get from the U. B. O. during 
that time? 


A. I can not remember. 

Q. About—what was the amount? 

A. It was very small time. 

Q. All of it? 

A. Yes; about $150. 

Q. The same act then? 

A. Yes, roosters. 

Q. How much did you get of the Labelski time? 

A. In the Labelski time, we took part of it in percentage. 

Q. Well, what were the terms? 

A. Forty and sixty, and fifty and fifty. 

Q. Not all the same? 

A. No; sometimes one and sometimes on a salary also. 

Q. How much om this time, how much was it, about? 

A. I can not remember. I won’t say, because I can not 
remember. $125 or $150. 

Q. Did you work anywhere In South America or Cuba, 


or any place else over he between January, 1908, and 
April, 19097 pe om 

A. No. 
. Q.. Before that trip, when was the last time you were 
ere? 

A. Th: last time we was here was 1907. My husband and 
I came in here—that fs, I, myself, came for the first time 
in 1897, for Koster & Beals, and I played three months and 
then I go back. 

Q. In 1907, I am epeaking of. I am working back now 
until we get back to 1897. How Idng were you here on that 


1907 trip? 
A. Three months. 
Q. 1907 trip? 


A. Yes, three months. 

Q. Did you make more than one trip in 1907 to this 
country? 

. Yes; came back from the other side. 

You were here for three months? 

And then you went back? 

. Yes, sir. 

Did you come back here again in 1907? 

No; my second trip was in 1007, then. 

In 19077 

Yes. 

And you were here for three months? 

. The first time, and I came in, in 1897. 

I am not talking of that time; I am talking of 1907. 
. 197? Oh! In 1907 I have been here until—we left on 
the 19th of Anprti, 1908, and we arrived here on the 22nd 
of January, 1907. : 

Q. I misunderstood you before when you sald you came 
in 1908, and stayed until 1909. Tell me how many weeks 
you played, in the time you are here in 1907, until the 
1st of January, 1908; that is about a year, isn’t it? 

A. Yes, about that. Well, we played four weeks for 
Bennett time; all the rest of the time for the U. B. 
time. We have left here three or four weeks lay-off. 

And how many weeks did you play, altogether? 
All the year except four weeks lay-off. 

And what salary were you getting? 

I can not remember this. It is too far back. 
Not exactly, but your best recollection. 

. About $175, it was, at that time. 

. About $1757 

Yes. 

. Now, during any of this time that you people were here, 
aah you play with any musical production, with the Shuberts? 
oO. 
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: “— 
Q. And potete the 1907 trip, and after 1897, did you make 


any trips 


, Set ~ 
A. Not myself. My husband has played—my husbiha ‘\ 
im, in 1902, and played one year and came baek on the other 

aide; and eame back with me in 1907. 
@. Was that in 1902 that your husband, you say, came 


over here without you? 


. es. 
Q. And played this same rooster act? 


A. No, no, no; he played an eccentric act. 

Q. An eccentric act? 

A. Yes. 

Q. In 1897, when you played for Koster & Beals, what 
was that? 

A. He was—that is the time I was doing my single act. 

Q. You were doing your single act? 

A. Yes. 

Q. So that the first time in this country with the rooster 


or was played by you and your husband, you say, here 
in 19077 

A. 1904 was the first time. 

Q. 19047 

A. No; let me state it exactly. 
the spring of 1907. 

Q. That is the first time you ever played it for anybody 
anywhere? 

A. For anybody? Oh, we produced it in France, in 1904, 
in 1903; even before that, because we were working a long 
time before that. 

Q. When you returned to the other side, after these 
trips to America, you played your same rooster act, I 
suppose? 


, 


I think it was here in 


> 


es. 
. Over there? 

Yes. 

In what countries? All the countries? 

All the countries, everywhere. 

And what salary did you get over there? 

Well, we got about $600 or $700 a week. 

Meaning, by that, six hundred American dollars? 

Yes; we got very much more on the other side. 
You got that money on the other side in 1904? 

Not in 1904, no. 

But you always got much bigger money on the other 
than here? 


a 
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Yes. 
. Why didn’t you stay over there, when you could not, 
after your experience in 1907, 1908, 1909 and 1910—knowing 
that all you could get in this country was $200, $250 or $275? 

A. Well, because we wanted to stay in this country, be- 
cause we like it in this country. We wanted to make a home 
in America, and we wanted to work here, and we did not see 
why we could not work here. We have a good act and we 
want to work here, as well as we work on the other side. 

Q. Have you got a contract for some engagement in South 
America now? 

A. Yes. 

Q. You have got the contract? 


Yes. 
To play with vaudeville theatres? 
Yes 


Have you got the contract with you? 

No, I do not have it. 

When does it begin?“ 

It begins during April. 

And what is the salary. that you are to get? 
We get $200 there. 

$2007 

Yes. 

. Does your contract say that they shall pay your trans- 
tion? 

. Everything paid. 

Everything paid? 


OPOPOropopo> 
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. Yes. 

. Out ef the $200 you have got to pay your help? 

. Yes, sir. 

. Your daughter and your two helpers? 

I do my specialty, and I get $50 for myself; altogether 
$250, and we have everything paid, and that is clear. 

Q. Who is your contract with down there? 

A. With the Seguin Tour. 

Q. Now, you said your act cost you originally $20,000? 

A. At least. 

Q. When did it cost you that money? 

A. Well, we have put it together, and we have to get the 
animals trained, and the scenery, and the ropes and scenery, 
and so forth. 

Q. Is your act worth—the production itself, worth $20,000? 

A. Yes; we estimate it as that much. 

Q. You still think it is worth $20,000? 

A. Yes—oh, yes, it is worth that—all of that. 

Q. Now, when you were not playing, in May, 1912, you say 
you have one week lay-off, and then you were to play in 
Boston ? 

A. Yes. 

Q. You had a contract for Boston? 
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. Yes, 

Q. You said something about having a route. 

. Yes. 

Q. But the fact is that you only had a contract for 4a 
single week; isn’t that so? 

A. Yes; but Mr. Gene Hughes had sent us but the contract 
for a week, and he said he wili send us the rest of the 
route when we are in Boston. 

Q. Mr. Gene Hughes is the vaudeville agent or representa- 
tive for the actors, isn’t he? 


Yes. ~ 

. Working for the actor? 

Vaudeville agent. 

And you pay him, don’t you, for his work? 

Yes, sir. 

When he was working for you—that is, he was to get 
some time? 

Yes. 

A route? 

Yes. 

. When you said he was booking agent for the United 
Booking Offices— 

A. Well, he booked us for the United Booking Offices. 

’ Q. You mean that he was to book you for the United 
Booking Offices? 

A. Yes, sir. 

Q. And didn’t you mean that he was working for the 
Booking Offices? 

A. That I don’t know. 

Q. Now the theatre that you played _up in Boston—the 
theatre that you were to play up in Boston, was Keith’s 
Theatre in Boston, wasn’t it? 

A. Yes, sir. 

Q. At that time there was a Keith theatre in Providence, 
Rhode Island? 

A. It was a Keith Theatre at Providence, Rhode Island, 
but not playing vaudeville; they were playing stock. 

Q. What time of the year was this? 

A. In May. 

Q. You mean to say that Keith’s Theatre in Providence was 
not playing vaudeville at that time? You mean to say that? 

A. No, it was not playing vaudeville; it was playing stock. 

Q. It was not playing vaudeville that year? 

A. I don't know; I don't know whether it was playing 
vaudeville that year or not. It was playing stock when w® 
were there. 
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VARIETY 





m’t it a fact that when you were there, or, rather, 
tuat’ in September, 1912—— 

A. May, 1912. 

Q. Just a moment. In September, 1912, October, Novem- 
ber, and December, 1912, and January, February, March and 
April, 1912, Keith’s Theatre in Providence was playing vaude- 
ville? 

A. Well, I don’t know. I was in England then. 

Q. Didn’t you know that the contract that you had for 
Boston provided—— 

A. I didn’t know that. 

Q. Wait a moment; you haven’t heard my question. Did 
you not know that the contract provided that before you 
played in Boston, you must not play in any other city where 
there was a Keith Theatre? 

A. It was not stipulated in my contract, and he said—— 

Q. Now, will you wait just a moment. Did you sue the 
Keith Theatre in Boston for the loss of that week in Boston? 

A. No, I did not sue them. I didn’t have the money 
to do it. , 

. You did not? 


No. 
That is the only reason you didn’t sue them? 
Yes. : 
But you played Boston for another house, did you not? 
Yes. 
What house did you play? 
We played the Olympic. 
How much did you get? 
We got $275. 
. How much did the Keith contract in Boston call for? 
I think it was $250. . 
$250? 
I think so. 
For the same week? 
. Well, we played that week, when we found we had been 
canceled by Keith. I was canceled by those people. 

Q. Then you played the Olympic. 

A. Yes, on a Monday morning. 

Q. It was the same week you were supposed to play on the 
Keith circuit in Boston? 

Yes. 

Q. You played that for $25 a week more than you were to 
play for under your contract with Keith? 

A. Yes, after we had been canceled. 

Q. In December, 1917, you played—December—was it De- 
cember, 1917, or 1918 that you piayed the St. James, Scollay 
Square, and Lawrence? 
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A. 1918. ~ 

Q. You didnSt play those theatres in December, 1917? 

A. No. 

Q. What salary did you get at the St. James? 

A. The St. James, I think it was $140 for three days, or 


E 


for the three days. 
= would be $300 a week? 

es. 

. And the Scollay Square; what saiary did you get there? 
$275. 

And the Gordon house? 

Same price, 

In December—December 9, 1918, you played Fay’s Th - 
in Providence for one week? 

Yes. 

What salary did you get there? 

The same thing, $275. 

$2757? 

Yes. 

. Did Sheedy book you in the St. James Theatre? 

. No; it is not Mr. Sheedy, it is Mr. - what is his 
name, in Boston? Mr. Quigley. - 

Q. Now, to play your act in small time, it dees not require 
any change in the act, does it, from big time? 

A. Not at alli. 

Q. That is, you present your act in small time just the way 
you present it in big time? 

A. Exactly the same. 

Q. You don’t have to go to any more expense to play it in 
small time than you do to present it in big time? 

A. You know, in big time, we put more work into it, we 
put more birds on at one time; we have one man more each 
time; we take more birds, and we have more work. 

Q. In other words, in big time you add a little to the act, to 
make the act a little bit bigger? 

A. Oh, yes. 

Q. During these various years, you have played sometimes 
big time houses and sometimes small time houses? 

A. Since we have played on the 12th of May, since that 
affair of Providence, we have not played a single big time 
house, although we have tried. 

Q. You did not play any big time houses, with the ex- 
ception of the United Booking Offices, before 1912, did you? 

es. y 
Well, Pantages is not a big time circuit? 

No, but we played for Keith’s houses. 

What house? 

Keith-Proctor, we played ail his time. 

You played small time houses, too? 

We played those, and we played, also, the big time. : 

In one year you played eleven weeks in Pantages, pose 
i sap f) 

Certainly—not with Pantages—yes, that is Pantages, yes. 

That is small time? 

A. As you call it. I don’t know. 

Q. I want you to be fair with me. Isn’t it small time? 

A. Yes, if you want to call that small time, that is all 
right; we played it, too, and we also played big time. 

Q. How many shows did you do on Pantages time? 

A, Three, and sometimes four, and Saturday and Sunday. 

Q. And you did it in 1910, didn’t you? 

A. I didn’t give so many shows in that time. 

Q. But you played for Pantages in 1910? 

A. Yes, in that time, and we have to give two and three 
shows a day there, 

Q. So that you played in no other place? 

A. Yes; in the Fifth Avenue, Proctor’s, and there we gave 
two or three shows. 

Q. So you played in small time before 1912, did you not? 

A, Why, no; not much. 

Q. Didn’t you play in Butterfield’s time before 19127 

A 

Q 
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. No, I don’t think so. 
. Well, look again. 
A. No, it was after that date—in 1910 we played Butter- 
field time. 
Ys And Gus Sun? 


. Yes. 

Q. And Labelski? 

A. Well, because we cannot get any big time. 

Q. Well, before 1912 you played Labelski and Gus Sun, and 
out in Montana? 

A. Along with this act we had an eccentric act; we didn’t 
Play roosters in this time. 
Q. You played this act in the Labelski Circuit? 

Y 


es. 
. And on the Pantages Circuit? 


Yes. 
. Before 1912? 
. Yes, in 1910. 
. In 1910 you did? 
Yos, 
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Q. When you played Proctor’s Fifty-elghth Street in New 
York, or the Fifth Avenue—did you pley Proctor’s Fifth 
Avenue? 

A. Yes. 

Q. Did you add any other men to the act, when you played 
there? 

.. Yes, that is four people in there. 

Q. How many were in your act? How many are there now? 

A. Well, three. 

Q. I thought you said there was your husband and your- 
self and your daughter and two helpers in your act, and 
that you have to pay them all salaries. 

A. Well, I was playing small time, now, and I told you when 
we played big time we had more work, we took one person 
more, you see. Now, I am not working in the act now, at all, 
but when we worked big time I worked with it, and there 
would be five people. 

Q. So when Mr. Hawkins asked you how many people were 
in your act, didn’t you testify that you played your husband, 
your daughter and yourself in that act? 

A. Yes. 

Q. And that you also had to have two helpers? 

A. Yes. 

Q. And that all of that would make up the expense that 
you had with the act when you were playing down South? 

A. Yes. 

Q.,And in small time playhouses, which you were playing 
down there, and you mentioned the salaries of the two helpers 
and that of your daughter? 


A. I did, yes. 

Q. Now you tell me that you are not working in the act, 
and that when you played small time you only use three 
people. 

A. This week—this week I am not working in the act. 

Q. When did you stop working in the act? 

A. Just stopped lately. 

* Q. Have you been talking with Harry Mountford lately? 

A. I have not been talking te Mr. Mountford lately. 

Q. Do you know him? 

A. Yes, I know him, because he is a friend of ours. 

Q. A friend of yours? 

A. He is a performer, and a friend of everybody. 

Q. When was he a friend of yours? 

A. Like you are—as I see you now, I am talking to you 
now; that is all. 

Q. Were you a member of the White Rats? 

A. I have been a member of the White Rats from the be- 


ginning. 
Q. When did you last have any conversation with Mr. Mount- 


ford? 

A. Well, I see him today, it was 1.30 or 2 o’clock. 

Q. When did you see him before that time? 

A. Well, I have seen him about three weeks ago. 

Q. Where? 

A. In his office. 

Q. Where is that? 

A. In Fifth Avenue. 

Q. What is the number? 

A. I don’t knew the number. r 

Q. Was Mr. Meyers there? 

A. Yes, sir. 

Q. And did they go over this case with you? 

A. Well, we talked about that thing, yes. 

Q. Did you show them that book you have been looking at? 

A. I didn’t show that book to anybody. That belongs to 
me; that is my business, 

Q. Did Mr. Mountford tell you what it would be good for 


you to say today and what it would not be good for you to 
testify to? 

A. No, not at all, not at all. Nobody has anything to tell 
me. I tell the truth. I swore to tell the truth, and I tell 
the truth, and that is all. 

Q. And before that when did you have any talk with Mr. 
Mountford about this case, before—coming on here before the 
Commission? 

A. Not at all. They wanted to know what there was about 
it—yes, when the thing happened before we left for France. 


Q. When was that; in 19127 

A. Yes. 

Q. You stated that you tried to get some bookings with Mr. 
Marcus Loew? 

A. Yes. 

Q. And you have been unable to get any bookings from 
him? 
A. Impossible to get anything. 
Q. Have you tried to get any bookings from Moss or the 
Moss Syndicate or Circuit? 


A. Yes, we did get a few weeks from them. 

Q. You did get a few weeks from them? 

A. Yes. 
, Q. When? 

A. We did the Hamilton and the Flatbush Theatre. 

Q. And what are the dates of those two engagements? 

A. That is the 26th of July and the 30th of December, 1918. 

Q. 1918? 

A. Yes. 

Q. What salary did you get there? 

A. $100 for three days. 

Q. That is at the rate of $200 a week? 

A. Yes, sir. , 

Q. Mr. Moss is the secretary of this Vaudeville Managers’ 
Protective Association? 


A. I don’t know. 

Q.' Are you a member of the White Rats Union? 

A. I am not a member of the White Rats now. I have been 
a member of it in“years gone by. I am a member of the 
N. V. A. 

Q. As a member of the, N. V. A., you made a complaint to 
the N. V. A., did you not, about another act similar to yours? 

A. Yes—who was using all my material, and is still using 
it now. 

Q. In other words, there is another rooster act, very 


‘much the same as this act, a copy act? 


A. A copy, absolute copy, using all my material. 

Q. That act is known as the Knights act, isn’t it? 

A. Curtis and Knight. 

Q. Knights’ roosters and Curtis’ roosters? 

A. Yes, sir. 

Q. What complaint did you make against anybody or any 
of them, to the National Vaudeville Artists? 

A. We made complaint that these men, or this man, was 
using all of our material, and getting the work in our place, 
and this act has been working all the time, booked by the 
U. B. O., and we can not get a week, and he is using all my 
material. 

Q. Now, what happened after you made the complaint? 
Did the National Vaudeville Artists have a hearing? 

A. I don’t know. 

Q. Well, didn’t you know what happened to your complaint 
in the National Vaudeville Artists? 

A. The only thing I know is I received a sheet, like 
you have, and that is all; and I know that still this man ts 
still using the material. 

Q. After you made your complaint to the National Vaude- 
ville Artists, you also made a complaint to the Complaint 
Bureau of the Vaudeville Managers’ Association, didn’t you? 

A. I made a complaint to Mr. Chesterfield, that is all. 

Q. As a result of that complaint, there was a hearing, 


pcm there, and you appeared and complained, told your 
story? 

A. No, I was not here; I was in Chicago. 

Q. All done by mail? 

A. Yes, sir. 

Q. And, as a result of that complaint, did you receive a 
paper, a copy or a duplicate of that (indicating) ? 

A. Like this, yes. 

Mr. Hawkins: You better look at it, first, before you say 


it is like it. 
The Witness: Just exactly the same thing, exactly, I 
don’t need to read it all through. 


Mr. Goodman: Will you mark that as an exhibit for 
identification ? 

(The paper was thereupon marked by the stonographer 
tespondents’ Exhibit A for identification.) 

By Mr. Goodman: 
_ Q. The paper I show you, and to which you have referred 
is Respondents’ Exhibit A for identification? 

A. Yes, that is a copy of that. 

Mr. Goodman: I offer it in evidence. 
_ (Respondents’ Exhibit A for identification was received 
in evidence and thereupon marked Respondents’ Bxhibit A.) 

By Mr. Goodman: 

Q. And do you know whether these Knights’ roosterse— 
whether that act is still copying your act? 

A. I have not seen it myself. 

Q. You have not? 


A. No 

Q. So when you said a moment ago that the Knight rooster 
act was playing around on all the big time— 

A. Yes. 


Q. (Continuing) You don’t know that of your own knowl- 
edge, did you? 

A. Well, I have seen him work—not acting under the 
name of Knight, but under the name of Curtis, working all 
of the big houses, like the Palace and the Colonial, and all 
of that sort, those big time houses. . 

Q. Where? 

A. I can not tell you exactly, but they have been work- 
ing for three years, positively. 

Q. Have you seen him work in any of the big time houses 
in the last two years? 

A. Not since the strike of the White Rats, because he was 
working in one of the big houses, big time houses, and 
wanes out of the bill, walked right out of the house at 
s0eW 8. 

: oe Loew's was the place? 

es. 

. And the man was a White Rat? 

. I think so. TI don’t know. 

. You don’t know? 

. I don’t know. 

. You think he was a White Rat and walked out of the 
bill at Loew’s? 

A. Yes. 

Q. This act is almost like yours; he has copied everything 
of yours? 

A. All copied, he has copied all of our act. 

Q. How long has his dct been in this country, do you know? 

A. I don’t know exactly the time. He has not copied ours, 
he has only tried to, when we went down South, he did. 

Q. When you were a member of the White Rats, did you 
mae ss complaint to the White Rats about Curtis’ act? 

e 0. 

Q. You did not? : 

A. No; we were not a member of the White Rats when the 
thing happened. 

Q. Well, they have been keeping that act up for several 
years, haven’t they? 

A. Well, we didn’t pay any attention to it, because Mr. 
Curtis himself is a cripple, kind of a cripple, you know, kind 
of blind, and we were inclined to say that he would not do us 
any harm, so we let him work; but this Mr. Knight had 
copied more material and put more raw material in his act, 
and got more work out of it. 

ner we have lost the whole season, last year, to these 
people. 

Q. You think through his playing you lost all the time 
last year? 

A. Yes; he got it—-what we would have got during that 
time, or should have got during that time. 

Q. You would ‘hot think, would you, that your act is so old 
and has been played around so much, that that is the reason 
you would not get any work? 

A. Well-——— 

Q. Answer yes or no. Would you think that that was so? 

A. No; I would not think so. 

Mr. Hawkins: Do you want to-make any explanation of 
that? If so, you may. 

The Witness: Well, because the act is different that we 
present, than the act as presented by Curtis; Curtis’ act 
is bad, he has not got a good act, he has not beeg able 
to make it a good act. We have tried to keep ours of a 
much higher grade. He has tried to copy some of our 
tricks, but he can not do it, and he has found it prac- 
tically an impossibility. 

This act of his, in fact, does more harm than anything, 
and we have not felt that the act, as it is now, not having 
been played in any of the big houses, we do not see why we 
can not’ play it, because the act is still a first class act, 
and is considered a first class act in every way. 

By Mr. Goodman: 

Q. Would you call your act a head line act in this country? 

A. Yes, I will, because the act is—draws, is a big, good 
érominn sne6, is a big comedy act. It is a thing that draws 
in comedy. 

Q. How much did you draw, when you were playing on a 
percentage basis? or 

A. Well, I can not tell you exactly that, how much ‘I did 
draw. We drew capacity business. I have, myself, seen the 
books, that they wegg—we were playing to capacity houses, 
capacity business. 

2. 7 think, then, that your act fs a headline act? 

° es. 

Q. As good as any headline act in vaudeville? 

A. Yes, gs good as anything, because we have been head- 
liners here and Europe. 

Q. I mean in this country. 

A. Yes, sir. 

Q. Your act is as good a headline act as any other head- 
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* line act in this country? 


A. I don’t say as any other headline, but I would say 
in that line, we will say with any line in Pantages time, 
any time that we played, or wherever we played it. 

REDIRECT EXAMINATION. 

By Mr. Hawkins: 

Q. I understand you te say to Mr. Goodman, a minute or 
two ago, that this act, which had been a copy of your act, 
had been played this last year throughout the country? 

A. Yes, sir. 





The verbatim report of the investiga- 
tion will be continued in next week’s 
issue of VARIETY. 
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“In Bed and Out” (5). 

Comedy. 

14 Mins.; Full Stage (Bedroom). 
5th Avenue. 

Lewis & Gordon present “In Bed 
and Out,” by William Anthony Mc- 
Guire. Opening at Newark last half 
last week when the police stepped in, 


the Fifth Avenue audience Monday 
night appeared to take no offense at 
the playlet, which is strictly of the 
“bedroom” variety. It seems impos- 
sible to believe, however, that young 
people of both sexes who go to the 
theatre together may watch this sketch 
without blushes or embarrassment. 
That is because of its dialog and sit- 
uations. Both are suggestive, both are 
dirty, the same as all of these “bed- 
room” plays now on Broadway. This 
playlet has been taken from the sec- 
ond scene of “Please Get Married” 
(now at the Fulton, New York). In 
the “bed” sketch, also, Lorin Raber, 
as the young man, and Lulu McGuire, 
as the young woman appeared to have 
given, unannounced, imitations of the 
performances in “Please Get Married,” 
by its two principals, Ernest Truex and 
Edith Taliaferro. “Bedroom” plays 
gloss over their dirt, by leading up to 
and away from it. They fit the dirty 
scene and in this manner have been 
getting away with it. In the sketch, 
however, there is no time for this. It 
must open cold, and it does, in a bed- 
room, where two young people, who 
say they have been married but three 
hours, are in negligee. The husband 
yawns, says he is tired, intimates his 
wife must be, with consequent dialog 
between both, aimed at but one thing, 
which is plainly set forth later when 
the wife says she will go to bed if 
her husband will sit up m the other 
room. She lies on one of the twin 
beds. The husband returns, takes a 
pillow from the other and places it 
alongside his wife.~It is a huge laugh 
and was a piece of business the police 
ordered out in Newark. (The Newark 
committee also ordered out some dia- 
log, but just what lines could not be 
recalled after listening to the sketch 
the second time Monday evening. It 
did not sound as though anything had 
gone out following its performance 
last Thursday night in Newark.) Just 
after the pillow business, the wife 
leaps out of bed, and addressing some- 
one in the audience, protests against 
playing the role, saying she can not 
do it. The husband joins in, and the 
couple state they are to be shortly 
married. The husband says the sketch 
to be good must be bad, which is a 
confession any interference could be 
based upon. Two other plants arise 
in the orchestra. One protests against 
the piece. The other is the author. 
The former is a minister. He goes 
upon the stage to marry the couple 
and goes so far as to make a very 
ribald remark while doing it, but that 
secures a laugh also. Admitting that 
this is the dirtiest sketch vaudeville 
has ever played, without any excuse 
for it (though called a “satire,” which 
it is not), the audience laughs at it 
in spots. To adults it may be funny, 
but vaudeville does not cater to stag 
audiences. Mr. Raber and Miss Mc- 
Guire lessen the evil considerably, es- 
pecially Miss McGuire, in their ap- 
pearance and playing. Sime. 
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Lindredd Girls (3). 

Songs. 

13 Mins.; One. 

Harlem Opera House (March 24). 


Three girls offering an ordinary 
singing turn, consisting mostly of close 
harmony, wherein they display little 
possibilities. The girls seemingly have 
a mania for the spot, having colored 
spots thrown upon them continually. 
The costumes are unbecoming, but 
their appearance and stage presence 
in general are hardly sufficient to 
overcome their lack of experience. The 
turn appears suitable fer some houses. 


William Gaxton and Co. (4). 
“The Junior Partner” (Comedy). 
21 Mins.; Interior. 

Riverside. 

Rupert Hughes is the author of Wil- 
liam Gaxton’s latest vaudeville vehicle 
and, as might be expected under the 
circumstances, there are some exceed- 
ingly clever lines in the playlet, which 
is of the farce variety. Hal Jepson 
(Gaxton) is married to Dot. He is the 
son of a man who was very rich, but 
died poor and Hal is earning $25 a 
week and making a-“front” to his wife 
on their honeymoon that he is still 
possessed of means, when in reality 
he is about to be dispossessed by the 
landlord and the furniture removed by 
the installment house. But he has the 
faculty of laughing off such trifles, 
despite their imminence. All his father 
left him was the controlling steck in 
a bankrupt railroad. His aunt visits 
and tells him a great railroad magnate 
is to call for her and wants to marry 
her. Hal figures it out that if he can 
persuade the magnate to amalgamate 
his road with some others his for- 
tune is made. Bell rings and Hal goes 
to welcome the rich man, only to 
usher in an old college mate, who 
reminds him that ever since the old 
days he owes Hal $900, whereupon 
Hal embraces him, only to be asked 
to lend another $100 and make it an 
even $1,000. Chum opens his coat, re- 
vealing his dress shirt which can be 
illuminated as an advertisement for 
a chiropodist. The chum is broke and 
doing that stunt for an existence. They 
“frame” for the magnate, who comes, 
is shown the scheme for amalgamation 
and when reluctant to go in on it 
the chum is introduced as a big finan- 
cier who wants to carry out the 
scheme. They trim the magnate for 
$1,000 for a cash option, which the 
culprits split and the farce culminates 
in uproarious laughter. Alphons Lin- 
coln, as the chum, and Guy Kibbee, as 
the magnate, are competent support, 
but the wife, as played by Jane El- 
liott, and the aunt, enacted by Ber- 
tha Holly, are weak. Gaxton does 
more for the act than the act does for 
him. Jolo. 


Tommy Wild and Co. (4). 

Sketch. 

13 Mins.; One and Three (Special). 
Hariem Opera House (March 24). 


A company of four (woman and three 
men) in a sketch. If handled hetter it 
would secure something in the better 
small-time houses. The cast lacks the 
ability to handle the dialog, with the 
outcome proving fatal to the piece. 
Opening before a _ special sidewalk 
drop in “one” they later go into a 
special interior in “three,” the theme 
revolving about the failure of a young 
man to secure funds to aid his sick 
mother. A prize-fight is proposed, and 
supposed to be shown as a dream, but 
just what it was is probably left to the 
imagination of the auditors. The piece 
is crudely arranged. Much attention 
is necessary before it can continue 
around the smaller circuits. 


Francis Gates. 

Musical. 

10 Mins.; One. 

Harlem Opera House (March 24). 


Francis ,Gates, according to his 
chevrons, is a recently discharged 
soldier sporting three silver service 
chevrons. Opening the show Monday 
night he remained through his alloted 
time. Hardly would it be possible for 
him to continue in vaudeville without 
the uniform. Undoubtedly vaudeville 
will give him at least a thought in 
consideration of his services and the 
possibilities he may attain with the 
aid of his uniform, but so many will 
be endeavoring to do the same there 
is little reason to believe he will stand 
much of a chance. He plays a violin. 


Sheila Terry and Co. (2). 

“Three’s a Crowd.” 

22 Mins.; One; Fuil Stage; One (Spe- 
cial Settings). 

Riverside. 

A newcomer is Sheila Terry, a dain- 
ty little miss, with that unmistakable 
advantage, “the bloom of youth.” In 
addition, she is reinforced by the skill- 
full technique and experience of Wil- 
liam B. Friedlander, who supplied the 
music, lyrics and staging of “Three’s 
a Crowd,” which is a tabloid musical 
romance in three scenes. She has the 
assistance of a special musical director 
and two stage artists, Ben Bard and 
Gattison Jones. The act opens in 
“one” before a special drop, where 
the two young men meet, one asks 
for a light, they recognize each other 
as old friends, and it develops they 
are both seeking the hand of the same 
girl. “If you win her hand you're a 
better man than I am,” they each 
lyricize to the other and go off to call 
on the girl. The drop in “one” should 
be made practical for entrances as 
they are standing before the house of 
the girl upon whom both are calling. 
There should be two other practical 
entrances in the drop, one on either 
side, as will be developed later. On 
raising the “front cloth,” what is sup- 
posed to be the young woman’s home 
is dressed up in a silk cyclorama. In 
a trio song the boys make a simul- 
taneous proposal of marriage. She 
brings forth a crystal ball and sings 
to it: “Which one shall I marry?” 
One of the men is a singer and the 
other a clever eccentric dancer, each 
paying assiduous court in ‘his own 
fashion, the girl meantime changing 
costumes for her dances and re- 
sponses. In the end “I must choose 
one of you, but I don’t know which 
one to accept.” (To audience:) “De- 
cide for me whose bride to be and I'll 
do what you say.” Spectators decide 
by applause that it is the dancer she 
should favor and the drop is again 
lowered for a finish in one. On the 
right is painted a recruiting office and 
on the left “Apartments to Let.” The 
rejected suitor reads the recruiting 
sign and exits, which was designed to 
convey he had enlisted, while the lov- 
ing pair peer at the “Apartments to 
Let” and exit in the other direction, 
as the young woman appeared to have 
set up housekeeping. The cutting of 
practical exits through the drop would 
carry this idea much more clearly. 
This absence of doors and one or two 
minor details would give the impres- 
sion the act is still crude and also 
the fact that for applause acknowl- 
edgment they are ali three discovered 
in the full stage set. Both men are 
competent in their respective roles. As 
to Miss Terry, she is, as before men- 
tioned, young, also pretty, and dances 
very well, singing fairly. A whole lot 
more will probably be made of the 


act before it is many weeks older. 
Jolo. 


Frank King. 

Songs and Talk. 

12 Mins.; One (Special). 

Harlem Opera House (March 24). 
Frank King, in evening clothes, has 


selected a nondescript routine, com-° 


bining about everything a single turn 
can offer. Apparently English, he 


runs more toward that line, following 
closely at times and handling the same 
numbers previously done by well- 
known English comedians who have 
been seen in this country. The open- 
ing portion, wherein he attempts some 
comedy talk, is dreadfully.draggy and 
incomplete. Later he does a short piano 
bit that proved passable, although his 
closing bit before a special drop in 
“one” of a life-boat member is super- 
fluous. It makes his turn even more 
disconnected. He should prove accept- 
able around the smaller circuits. 


27th Division Boys (4). 
“Intelligence” (Playlet). 

15 Mins.; Full Stage (Special Set). 
Palace. 

The historica! conditions surround- 
ing the origin of this playlet in thg 
town of St. Soupiet, on the plains of 
Picardy, France, after the men of the 
27th and 30th Divisions of the A. E. 
. bravely breached the Hindenburg 
line, are more interesting than. the 
actual presentation of it. The sketch 
was written by Hugh Stanislaus 
Stange, attached to the intelligence 
section of the 27th Division Headquar- 
ters, and Mr. Stange, in making a brief 
announcement before the curtain, said 
that the incident actually happened. 
That the incident appealed to Mr. 
Stange and those who enacted it in 
the be-littered home of Jean, an aged 
Frenchman, as a pathetic example of 
patriotism there can be no doubt and 
much more than it could appeal to 
an audience here, especially when the 
stage presentation is given by soldiers 
and not professional actors. There 
are two doughboys, an English lieu- 
tenant, and Jean. The latter has been 
cooped up in the little town for four 
years under the Hun heel and he hugs 
the stove, unmindful of things about 
him, taking all who enter as only more 
of the hated Boche. Two doughboys 
enter, intending to make the attic an 
observation post. They are unable to 
make old Jean talk. All he knows is 
that they have taken his daughter 
Marie away and all the rest of the 
family. The English officer is able to 
secure a somewhat better idea of the 
old man’s troubles and puts him down 
as half demented. But the two Amer- 
icans suspect the old boy‘of having 
set a trap in the bureau, but when 
they open the drawer they discover 
the carefully guarded silken Tricolor 
of France. They drape the flag over 
a picture and it is only then that Jean 
understands the Americans have come. 
He feebly shouts for America and 
France and when the doughboys exit, 
picks up his violin to play the “Mar- 
seillaise” for the first time since the 
Hun came. Jean is rather’ well played 
by Franklin Bingham, the others con- 
cerned being Frank Sartorius, James 
Dechert and Jack Dillon. The act was 
staged under the direction of Stanley 
G. Wood. As a soldier effort it’s not a 
bad attempt at all, but probably found 
attempt at all, but probably found 
place on the Palace bill because of 
the fame won by the division and 
the welcome given the returned men 
in New York this week.’ Ibee. 


“Jap.” 

Trained Bull Terrier. 

17 Mins.; Full. 

Fifth Avenue (March 20). 


Here is another trained bull-terrier 
act which looks as though it was one 
of the entries of the Nadei stable, 
which has already delivered about 
three or four other acts of a like 
nature. “Jap” is a corking looking 
white terrier, and he is worked by a 
man in cowboy costume. The dog runs 
through a routine of tricks that keeps 
the audience guessing, and for a time 
does its work while blind-folded. This 
bit made a vivid impression on the 
minds of the audience. Later a num- 
ber of slight comedy touches in the 
work of the dog: brought laughs. The 
act is as good a one of its particular 
type as has yet been Shown. Fred. 


Walker and Texas. 

Lariat Twirlers. 

15 Mins.; Full Stage (Special Drops). 
Harlem O. H. (March 20). 

Man and woman in elaborate cow- 
boy costumes, both doing intricate 
lariat twirling and monologing; also 
a lot of double work with the ropes. A 
very good act of its kind, with a quan 
tity of novel stunts. The girl handles 
ropes with both hands at the same 
time. Jolo, 
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“NEW ACTS THIS WEEK 





Hyman Adler and Co. (2). 
“The Result.” 
22 Mins.; Interior. 
Harlem O. M. (March 26). 
While still a bit crude in the matter 
of kneading together the dialog, Hy- 


*man Adler has a pleasing comedy- 


dramatic playlet in “The Result.” He 
has the role of a wealthy, gray-haired 
Hollander, with a son and daughter. 
On arriving home for the evening meal 


he finds them down in the mouth. Tak- 
ing a look at the boy he says, “What’s 
the matter with the Crown Prince?” 
The boy wants $10,000 to go into busi- 
ness for himself and the girl pleads 
with her father to give it to him. 
Finding him obdurate she declares she 
is going to be married and demands 
a dowry. After a lot of bickering the 
children go off to pack their. clothes, 
declaring their intention of leaving 
their father’s house. Before doing so 
the boy hands his father a book to 
read on the subject of “recompense” 
and “regret.” Lights down and seated 
at a table with a single light the father 
peruses the book. The future of his 
children are visuakized by visions, 
showing the girl as ‘having gone astray 
and the boy reduced to a drug fiend. 
Father wants to atone and pleads with 
them to return, ‘but they answer that 
it is too late. Lights up and first the 
girl enters with her suit case. Father 
relents, promisimg a dowry and declar- 
ing the wedding shall take place in 
his home. To the boy he gives a 
check for $40,000. The phone bell 
rings and father tells a friend he is 
willing to s€]] an interest in his busi- 
ness for $1®000, as he is getting old. 
The boy begs his father to give him 
the opportu,nity to buy in and the old 
man takes! back the check, agreeing 
to the profsosition. For a curain call 
the old man holds his children in his 
arms, singiing a heart interest ditty. 
At the Harlem Opera House the act 
was a riot | securing numerous curtain 
calls. The yisions are poorly worked 


out and shiould be materially improved. 
Jolo. 


Woolsey 2nd Boyle. 

Comedy, S.inging and Dancing. 
14 Mins.; Two (Special). 
Fifth Averye (March 20). 

Here is ‘an act that is going to land 
on the big time and go right along. 
It is a ttjrn that has pep and ginger, 
and both, the boy and the girl are 
capable.. The scene is supposedly an 
artist's Studio, and the boy handles the 
opening, with a little number giving 
the thréad of the plot. It works out 
nicely, and with the advent of the girl, 
a rathey pretty blonde, things move 
along with speed. There is cross-fire 
talk, and then the boy does a bit of 
eccentric stepping that scores. The 
girl in the meantime has made a 
changé of costume, after which she 
sings “Take Off a Little Bit,” investing 
the number with a touch of comedy 
that, while genteel, lands heavily with 
the hose. At the finish, when she is 
down io full-length tights of black, 
with a spangled bodice piece above, 
she sute is good to look at. Then 
after another change and an exchange 
of additional gags there is a singing 
bit at the finish that scores for them. 
The act is one that is “there,” and it 
will tnake good. Fred 


Emil:, Earl. 
Songs. 

10 Mi ns.; 

City «March 20). 

Emily Earl is one of those timid, con- 
scientjious workers who needs applause 
to Carry her through with success. | 
the latter fails undoubtedly she will 
too. In a repertoire of songs, rendered 
exclijsively under a spot-light, com- 
bined with two changes of costume, 
she’ managers to hold attention. Miss 
Ear will gradually improve with work, 
but at the present time needs lots of 
br2.cing up for public appearance. 


Dawson Sisters and Jack Stern. 
Sengs, Dances and Piano. 

15 Mins.; One. 

Fifth Avenue (March 20). 

This is a fairly good three combina- 
tion that is good enough for the better 
houses up early on the bill. The two 
sisters know how to put a number 
over and sure can dance, while Stern 
has a pleasing manner of delivering a 
comedy song. He has an opening 
number at the piano, in which he acts 
as an advance agent for the two girls. 
He gives a brief resume of his work, 
not omitting the fact that he was in 
the service, and then tells that the 
girls are good. He was right about the 
latter part of his press agenting at 
least. The girls offer a double “Some 
Other Time” and get it over. Stern’s 
first comedy song is something about 


“Who’s Going to Love the Girls?” 
which got several laughs. This is 
followed by “How Did I Overlook 


You?” in which all three have a share. 
The “Marry a Soldier” number and 
“Never So Blind” both landed well. 
A double dance finish to the act let 
the trio off to applause. Fred. 


LaPetite Jennie and Co. 

Songs and Dances. 

18 Mins.; Full Stage. 

American Roof (March 20). 
Lilliputian. Hard worker. At the 

American the last half, where her act 

seemed to please. Best number was 

her Hawaiian characterization, with 

dance that was effective. Miss Jennie 

obtains sympathy from the start on 

her size, and at the American proved 

conclusively that she may be small of 


stature, but that she isn’t one bit 
afraid to work. Her turn is best 
adapted for the pop houses. Mark. 





Keene and Foxworth. 
Singing and Dancing. 
13 Mins.; One. 
Harlem Opera House (March 24). 
Keene and Foxworth (two men; 
colored) are offering the conventional 
singing and dancing specialty, display- 
ing most of their ability in dancing. 
They do exceedingly well, especially 
the smaller, who does an eccentric 
acrobatic number in corking style. 
With a change in the song numbers 
they should easily connect in the 
smaller houses. 


Mack and Romaine. 
Musical. 

12 Mins.; One. 
Jefferson. 

Mack and Romaine, two men, pre- 
sumably Italians, offer a guitar and 
violin act, that cannot expect much 
for its future. In typical Italian make- 
up they tickle the strings of both in- 
struments, demonstrating their ability 
only for pop houses. They also em- 
ploy a little comedy talk, which does 
not hold. They might possibly im- 
prove with work, but many competi- 
tors are in their path at present. 


Evelyn O’Neil. 

Songs. 

12 Mins.; One. 

Harlem Opera House (March 24). 

A young appearing woman with pub- 
lished numbers that hardly befit her 
style. Miss O’Neil has a_ goodly 
amount of “pep” and loves to prance 
about in an endeavor to please, but 
she hasn’t given her numbers the 
proper consideration. Rearranged she 
may locate a position in the smaller 
houses. 


Greno and Platt. 

Wire and Juggling. 

9 Mins.; Three (Exterior). 
American Roof (March 26), 

Two men. Slack-wire stunts fea- 
tured. At the American Roef the last 
half; opening the show. Perhaps the 
best form of improvement that could 
be made would be in speeding up the 


turn, the men seeming to have @ 
penchant fer werking each tric« 
slowly. Merk. 


Lehr, Edmonds and Mahr. 
Songs and Comedy. 
17 Mins.; One. 
Harlem Opera House (March 24). 
Lehr, Edmonds and Mahr are a male 
trio clad in khaki and wearing 
“overseas” chevrons. The boys have 
arranged a suitable turn for the better 
small-time houses, especially through 
the efforts of the comedian, who pos- 
sesses the faculty of knowing how to 
obtain returns in an easy and natural 
manner. The comedy is their main 
asset, although the singing plays a big 
part. They should encounter little 
dificulty. When it comes time for the 
boys to lay the uniforms aside there 
is every reason to believe, considering 
the present offering, that they should 
eventually become a standard trio. 


———_—_— 


PALACE. 


Tuesday, the occasion of the Victory parade 
of the 27th Division, saw the Palace sold out 
at thé matinee-before the show started, the 
Palace as usual drawing heavily from crowded 
Broadway—and at night prices. The evening 
performance was scaled at holiday rates, or 
$2 for the entire lower floor. The matinee 
had the limit in standees and also stood them 
up in the balcony. 

The first section of the bill was subdued, 
that through the presence of two sketches, 
neither of a comedy nature. The first was 
Owen McGiveney in “Bill Sikes,” which was 
on third and drew wrapt attention. The sec- 
ond playlet closed intermission. It was ‘‘Intel- 
ligence’’ (New Acts), offered by four boys of 
the 27th Division who were on parade with 
their respective regiments, but managed to 
reach the theatre in time. That was possible 
because but two of them are character parts, 
the others wearing regulation olive drab. The 
soldiers’ effort was not figured to have the air 
of a professional performance, but was present 
on the Palace bill largely because of the 
division's celebration and the interest thereby 
accompanying the act. 


It was Miss Juliet who was the life-saver 
of the first part. She was on fourth, between 
the sketches, remaining twenty-five minutes 
to pull down the individual hit of the show 
and coming close to stopping it. Possessed of 
a siender waist-line and a talent for imitation 
that at times is remarkably faithful, she en- 
cored four or five times on demand. In the 
earlier group of imitations that of Emily 
Stevens is still present, it finishing with a 
mention of Oliver Morosco and his “typical 
cast.”” Those lines are superfluous and can 
go out, since Miss Stevens is no longer under 
the Morosco management. Her Irene Franklin 
number, “Don’t Trust a Traveling Man,” drew 
laughs, and from that point on Juliet had 
things her own way. A new character in- 
serted was that of Mrs. Fiske, in ‘Mis’ Nelly 
of N’Orleans,”” which several persons present 
appeared to appreciate though the show is too 
new for Mrs. Fiske’s newest role to become 
familiar. Juliet’s simulation of Grace LaRue 
remains her best vocal effort, with an imita- 
tion of Mizi, in “Hoop-La,” a close second. 
Encores requested calle¢ for Eddie Leonard. 
Someone insisted on Jolson, but Juliet dodged, 
saying the two were too similar. She finished 
with Eva Tanguay, somebody getting a laugh 
by calling out Jess Willard. 

The bill’s comedy was centered in the sec- 
ond part, which started off with Bostock’s 
Riding School. After the very neatly tighted 
girls and men performed, the usual “‘school” 
tactics set the house in an uproar. Tuesday 
the turn became unusual because of the extra 
“volunteers” who trooped to the stage. Among 
the extras were gobs and doughboys. One of 
each branch of the service was given a 
“chance.”” A serious mishap to the clothing 
of the soldier earned him a quick exit. 

Bert Williams followeu, he having been 
switched from next to closing at the matinee, 
probably — on the earlier spot, and 
that sent erbert Clifton into the difficult 
position. Williams earnéd a hit. He had one 
or two new stories; that one about his friend 
who became a lion tamer and started out by 
tying all the Hons to a tree while he washed 
out their cages, getting the biggest laugh. 
Williams’ song routine is but slightly changed, 
a new number being “Everyone Wants a Key 
to My Cellar.” He encored with “Nobody,” 
stating it was by request. 

The many visitors who doubtless made up 
a goodly percentage of the audience had their 
chance to hear the Navy Jazz Band, now 
billed as the U. 8. Jazz Band, and now in 
the third and last week at the Palace. The 
gobs went over for a smashing hit, as they 
have throughout the Palace engagement. 
Placed down number eight, they again took a 
regular position on the bill, which was made 
up of ten acts. The two saflors doing solos 
varied their offerings for this week, and there 
was one or two different selections by the 
band, the principal addition being Sousa’s 
“Stars and Stripes Forever.” 

Herbert Clifton had it anything but easy 
in the late spot, but though he was not able 
to attract the big measure of returns that 
usually reward him he made a nice impression. 
A considerable portion of his routine fs new, 
as are all the costumes. One of the new 
numbers was a Japaneses love song, done in 
the special hangings, somewhat on the order 
of these used last season, and calling for a 
snatch of “Mme. Butterfly”: musie. Another 
was announced as an Egyptian love song, and 
for it Clifton showed his best eostume Sash, 
ineluding a butterfly “lift-over.” In the ces- 
tume he leeks as much like Surrat as ever, but 


rand prevented a heavy walk out. 


seaeies whether he didn't resemble Theda 
ara. 

Parish and Peru ‘went over’ in No. 2 spot 
with their versatile and clever offering. he 
jumping especially scored and it drew ap- 
plause, the boys earning an encore. The Glid- 
ing O’Mearas closed, making their exhibition 
very short, for it was after five o’clock when 
they came on. The rapid whirling kept most 
of the house seated. Lady Alice’s Pets fur- 
nished a good opening turn, for it is not only 
a novelty, but cleverly handled. Thee, 

————_r. 


RIVERSIDE. 


An especially “smart” show at the River- 
side this week. It starts off briskly with the 
Kinogram news weekly, followed by Fink's 
animal act, consisting of mules, ponies, dogs 
and monkeys. First there is ring work, high 
school, unridable mule without a protecting 
net, the monkeys attack the riders for comedy 
and conclude with revolving tables. It went 
very well Tuesday afternoon. Nate Leipzig, 
the card expert, puzzled the audience and 
the committee that came upon the stage, with 
his mysterious manipulations. The U. 8. Jazz 
Band of 25 former enlisted bluejackets, are 
a fine iooking iot of boys in naval uniforms 
and they play well. They “stopped the show” 
with their playing, irrespective of added favor- 
able impression which their uniforms call for. 

Herbert Clifton did his entire act in “one,” 
probably due to the fact that he replaced 
James and Bonnie Thornton, who were out of 
the bili. From the start he doesn’t attempt 
any deception as to the female impersonation, 
burlesquing the impersonation, which is really 
more entertaining. He sang the “Madam But- 
terfiy”’ solo legitimately and to good effect and 
fof encore returned to the travesty work 
with a splendid Egyptian take-off. Sheila 
Terry (New Acts). 

Josie Heather, first after intermission, open- 
ed with a clever comedy song, “I- Never Saw 
Him Again,” which has an original fdea for 
a lyrical tale. She is assisted by William 
Casey at the piano and Bobbie Heather, who 
dances a bit and at the end proves to be a 
girl. Her recitation is sweetly done, but has 
no ginger though the audience liked the turn 


ae William Gaxten and Co. (New 
cts). 
Bernard Granville opened with a ‘Jeanne 


D’Are’’ song in French, the pronounciation 
being rather ponderous and might be expected 
of an American not schooled in the language. 
Ther he told some excellent stories about his 
experiences at the front, a song about the girls 
of the U. 8. A., the inevitable recitation, his 
familiar and inimitable dance steps and a 
couple of more numbers for well demanded 
encores. Bellclair Brothers had the closing 
spot and finished with their startling “Loop- 
ing the Loop” stunt. 


An extra treat was given the audience by 
the showing before their departure of pictures 
of the morning’s parade of the 27th. That's 
pretty quick work. Jole, 


AMERICAN. 


Quite a chilly atmosphere prevailed atop 
the roof Monday evening. Daneing predom- 
inated. The bill had nine acts, with six 
rma, eons = = aye It — evident 

@ roof patrons thoroughly enjo them, as 
Carl McCullough in next to clealag: spot was 





forced to work overtime, capturing the honors, 


notwithstanding that his predecessors, espeei- 
ally Harris and Lyman, were well liked. Gal- 
lande opened the show and was liked. White 
and Malone, straight and a comedian followed, 
appearing to have the assuranee of success, 
but did not come up to it. Following a little 
of the buck and wing style of oot 
rube comedian imitates people in di t 
walks of life, assisted at the piano, but does 
not possess enough comedy in this line to 
warrant the continuation. 

The 8 Black Dots held down No. 38. 
songs are typical old time numbers that never 
seem to wear out. There is room for new 
songs. 

Harris and Lyman, in summer attire, did 
comedy talk and dances, enjoyable. Kalaluhi 
Hawalians preceded intermission and al- 
though offering dances got away from the danc- 
ing bill. It is a Hawaiian act with each mem- 
ber playing a musical instrument. The turn 
consists of four men and two women, each 
of the latter rendering a ballad under a spot 
light with good results. The act is featured 
with one of the male sex playing a guitar with 
a double row of strings. The music is very 
sweet, going over in big style. It is a com- 
bination act that is hard to beat. 

Donovan and Fleteher opened after inter- 
mission and sure did have a hard spot, but 
managed to please. Comedy talk and a little 
acrobatic work just managed to keep things 
going. Their exit made room fer Hazel Har- 
rington and Co.. comedy sketch, employing 
two women and one man. It is doing quite 
well. The Four Bartons closed the show. 
This act equally divided in six, with one of 
the latter executing superior strength pleased. 


KEITH’S, CLEVELAND. 


Cleveland, March 26. 


The Hip offers one of those unusual bills 
that happen about once a season. Five full- 
stage acts are usually difficult to sandwich in 
on any bill and keep the show moving smooth- 
ly, consequently the matinee performance, 
Monday, ran about mins. over and the 
audience got a little restless. 

No two acts on the bill could have held the 
audience after five o'clock except Eddie Leon- 
ard and Frisco, who were programed to close 
The house 
bas seldom if ever offered a bill so jammed 
with song and dance turns, but every act re- 
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ceived its share of appreciation which, con- 
sidering, is unusual. 

Ethel Hcpkins was replaced by Dianna Bon- 
ma, who, like Nellie Nichols, dces a number 
about her nationality and claims to be Welsh; 
her twelve minutes of songs were well put 
over and were received better than if she had 
@ later spot, coming on second. 

The Great Koban and Co. opened nicely, 
one of the neatest Jap acts seen here for 
Many a day. 

Una Clayton, with Mr. Griffin, in “Keep 
Smilin’ ”’ was received rather quietly. and Miss 
Clayton’s comedy was good. The sketch seems 
to have as little plot as possible, handing the 
laughs to the comedienne; could be revamped 
to advantage and a new closing put. in, which 
would make it a better offering ail around. 

Jimmie Lucas carried two punches that 
went over big, especially the business with the 
Grand Army vet. in the box. Coming in with 
@ nut act after the audience had laughed with 
Felix Adler last week was much to his dis- 
advantage. However, the audience took him 
easily and called him back for two bows. 

“What Girls Have Done,” the combination 
of five individual acts, was the first big light 
on the bill. Running 30 mins., it started 
very slow and seemed to accelerate as each 
bit went, over. The honors of the act might 
be splité between the Morin Sisters and the 
Werrens, but the other three turns all run 
a close second. Asa whole a splendid offering, 
and every effort appreciated. 

The tab ‘‘Flirtation,” graduated from the 
four-a-day through the able tutoring of Jack 
Deiber, came on sixth with more hoofing and 
songs; the act is done in a striking setting 
and the costuming has been attended with 
care. Deibe]) has a peculiar delivery and it 
is much to be regretted that he has no voice 
to assist him. This act also might speed up a 
bit to give it more snap, but it’s good. 

Eddie Leonard came back as a minstrel, 
and best of all, he is working at his old 
profession. Now he is full of pep, and with 
nine gentlemen from the south to give the 
required atmosphere, he did a minstrel act 
and held a tired audience intact, and they liked 
the old time songs and wanted more. There 
ian’t much more to be said, it’s Eddie Leonard 
and it’s good. Al Livsey went to Chicago last 
neat to rehearse the act, as Leonard's director 
s ill. 

Brendel and Burt, known to Cleveland and 
liked as well, do the same old act and go 
Over as big as years ago. 

Frisce came on at 5:15. At the sound of 
the first strain of the jazz music the audience 
re him an ovation that was a precedent. 

@ came on himself and the house rang with 
applause. He did twé numbers and the walk 
out started. They were waiting for the jazz 
boy and gave him all they had and were will- 
ing to go home, bowever, most of the walk 
out were patrons who had seen him the pre- 
vious week. No act has ever been heid 
over at the Hip before. No act has ever been 
received on its first week as Frisco was on 
his second. Jve Hall, with Jimmie Lucas, 
played the piano, as Frisco’s pianist is still 
ill at his hotel. Tom Sawyer. 

a ae 


KEITH’S PHILADELPHIA. 
Philadelphia, March 26. 


After the entire show had been run through, 
i{ was dificult to judge which of the two 
races on this week's bill would prove the more 
interesting, the free-for-all by the piano play- 
ers, or the burlesque staged by Pat Rooney 
and Jimmie Barry in George Brown’s walking 
act that gave this house one of the biggest 
laughing hits it has had in quite a while. 

Monday night it was a very close thing be- 
tween Pat and Jimmy, while any one of the 
ivory-ticklers might have all been awarded 
first prize for his relay work, according to 
what kind of music sounded best to one’s 
particular ear. It probably would have been 
a deserving reward to give it to Arthur Ander- 

~ 80n, who played for the Ford Sisters, and 
had to follow all the others. He no doubt 
appreciated what he was up against and 
offered a varied program of numbers while 


the girls were changing, that brought him 
his full share of the laurels. Putting on 
“specials” seems to be a delight for Pat 


Rooney, for he has put on more of them in 
this house than any other comedian who ever 
played here. The present vehicle, however, 
tops i nything any of the impromptu produc- 
ers has put over yet, reminding some of the 
regulars of one of the Friday night sessions 
at the old Bijou. It was a scream from start 
to finish and the audience was willing enough 
to sit through the regular act of Brown and 
his assistant, to rest up after laughing them- 
selves sick at Roou y and Barry. It must 
also be said that no little credit is due Brown, 
for the athlete shows himself to be not only 
a good showman, but a first rate ‘‘straight”’ 
for the two clowns. It might help many a 
bill if more of such “extras” were built up. 

Rooney was also the big hit with Marion 
Bent in their regular offering, doing the best 
act the two have shown here in a iong time 
and getting more out of it. 

Mr. and Mrs. Barry resurrected one of their 
old sketches, “The Rube,” which they have 
not used here for quite a spell, and they have 
not been such a big laughing hit here since 
the last time they played it. The present 
vehicle is far better than “The Burglar’ which 
was seen here only a few weeks ago. 

In the headline position, Edna Goodrich 
scored in “The Mannequin” principally be- 
cause Edgar Allan Woolf supplied her with 
a playlet which calls for her to wear a won- 
derful collection of gowns. Miss Goodrich can 
wear clothes and is a striking picture in all 
her costumes. She has happily supplied her- 
self with a corking good actor as her leading 
man and what honors there were in the acting 
line surely belonged to France Bendsten. Th® 


other members of the company in support took 


nothing from the artistic handling of the role 
intrusted to Mr. Bendsten and “The Manne- 
quin’’ may be classed as a fashion-show suc- 
cess for Miss Goodrich, and a very good come- 
dy hit for her principal aid. It will like- 
wise prove a big drawing card, for Miss Good- 
rich is still a stage beauty to be admired by 
the men and gasped at by envious women. 

The classy dancing act of the Ford Sisters, 
was the big applause winner. They did only 
fairly well with their first two numbers, but 
came in for liberal recognition in a beautiful 
waltz number. In their finishing dance, the 
girls prove that they still retain all their 
— as hard-shoe steppers and closed to a big 
and. 


What everyone must have noticed was the 
remarkable improvement in Yvette Rugel as 
a vocaliste. The little Philadelphia girl, who 
would have made a hit anyway, has certainly 
devoloped a voice of rare sweetness and at 
the same time retainjng all the power and 
range for which she has always been noted. 
Making a decidedly attractive appearance, lit- 
tle Miss Yvette scored one of the greatest 
hits of her many appearances here and proved 
her right to be classed with the very best of 
vaudeville’s single singers. Albert E. Hockey 
assisted at the piano, doing very well with his 
own numbers, 

“The One Way Out,” a playlet which touches 
& strongly dramatic theme, especially now 
that the boys are returning «from France to 
renew domestic relations at home, was again 
presented by Robert T. Haines and was well 
liked. The playlet is interesting and com- 
mands attention, though not as well played 
as when it was seen here last. 


Felix Bernard and Jack Duffy were a big 
applause hit in their early spot, giving the 
first part of the show a tremendous boost. 
Duffy is a singer full of “pep’’ and makes 
his songs -big winners by the way he puts 
them over. Bernard, at the piano, is an able 
assistant and the boys cleaned up in great 
shape. 


McIntosh and His Musical Maids furnished 
the show with a rather classy opening act, 
doing very well with their instrumental num- 
bers. The act can also be praised for the 
manner in which it is dressed and staged. 

As a whole the show is one of the best seen 
here in a long while, with the closing bur- 
lesque bit deserving chief honors, 


ORPHEUM, SAN FRANCISCO. 


San Francisco, March 26. 


This week’s program ‘at the O'Farrell 
street house could be consistently classified 
as thoroughly good both from the artistic and 
comedy standpoint, with the so-called “nut” 
brand of laugh material decidedly in evidence. 
The show ran along smooth channels through- 
out, but it was somewhat incumbered through 
the presence of “The Four Husbands” an act 
held over from the previous week. This 
production was assigned to the opening posi- 
tion where it passed through quietly because 
ef an incoming audience aithough the excei- 
lent efforts of Jack Boyle and his partner 
stood out. Otherwise the cast is rather weak 
for a bill of this strength and the turn, once 
considered a standard headline act for big 
time, seems to be depreciating. 


Theodore Kosloff and his Russian Rallet in 
a@ production titled “Russian Memories” head- 
lines the current week’s bill and surpasses by 
far any of the previous acts shown here- 
abouts by the Russian pedalist. Each member 
of this most excellent aggregation showed ar- 
tistic talent and scored individually. The 
turn is elaborately costumed and excellently 
eaeee and presented. It scored a decided 

t. 


William Demerest and Estelle Collette cap- 
tured the audience once they began to show 
some real efforts, the man’s back falls especi- 
ally winning favor. These falls are highly 
amusing and Demerest with his violin work, 
during a rather difficult dance, pulled down an 
enthusiastic reception. It’s a good big time 
act and should find little or no trouble in 
keeping continually busy. 


Virginia Lewis and Mary White, two de- 
mure girls sing rather well and also inject 
some likable talk in their routige that sent 
them over to a safe hit. The girls make a 
nifty appearance and harmonize well. The 
costumes, while nicely patterned, need the at- 
tention of a cleaner, and the third number, de- 
livered in sitting posture, slowed up the turn 
a trifle. However, the girls did well. 


Flannagan and Edwards are practically as 
well known and as popular on the Pacifie 
Coast as they are along the banks of Freeport, 
L. I. Their “On and Off” skit is too familiar 
to readers to require a detailed review and 
suffice to say they simply duplicated their 
usual hit. 

Nolan and Nolan scheduled to close the 
show, according to the program layout, were 
moved up to the third position, and with their 
comedy juggling act, romped through to a 
nice hit. The comedy is especially good be- 
cause of its original lines and Paul Nolan 
is by no means a poor juggler. It proved a 
novelty for this bill and warranted the book- 
er’s selection. 

George Rockwell and Al Fox, in next to 
closing spot pulled down a laughing success 
despite their late position on a bill that was 
top-heavy with comedy. 

Kate and Wiley were moved down to closing 
spot from the other end of the bill and with 
some graceful and difficult posing on a minia- 
ture pedestal, managed to keep the house seat- 
ed for the exit march. 


The show, rearranged as it was, played ex- 
tremely well and business was right up to the 


standard. 
Jack Josephs. 





ORPHEUM, NEW ORLEANS. 


New Orleans, March 26. 
Invigorating springtime show at the Orpheum 


this week. Light airy numbers predominat- 
ing. Friediander’s ‘“‘Suffragette Revue’ oc- 
cupies the stellar position, with stress placed 
upon its drawing possibilities. The returns 


showed little box office strength at the open- 
ing performances, 

The Gladiators began proceedings. Their 
turn, though apt, revealed no change. Acro- 
bats do not repeat well here and they regis- 
tered but mildly. 

Katherine Murray le an imposing flash 
with an avalanche oj »g wardrobe. Her 
youth, vigor and enthusi toned in mcas- 
ure for other de encies h an extent 
she proved wholesome with a 

Gallagher and Rolley have decorated their 
familiar military travesty with ma ew 
bon mots and these smile nifties, supple nted 
by Joe Rolley’s class A barn ica, blowing, 
brought forth veritable volleys of ughter 
and applause. 


That Master Canine “Don” urged in bis 
inebriated way by Officer Vokes, kept the audi- 
ence agape with astonishment and genuine 
admiration. The turn is running a trifle 
long. 

They were ripe for Bob Hall. The extem- 
poraneous fellow stopped the show completely. 
Hali’s keen razor edged intellect summed the 
proportions possible to a hair’s breadth. 

“The Suffragette Revue’ was planted well, 
but did not bear fruit. Its sterility may have 


been caused by a lack of speed and balance. 
Those two prime tabloid ingredients. The 
colorless interpreting and conventionalities 
might have been excused but for the short- 
comings noted. Oo. M. Samuel. 
’ 
KEITH’S BOSTON. 
Boston, March 26. 


The bill this week looks very much like a 
winner. On Monday the biggest advance sale 
there has been for a long time was recorded 
and all during the afternoon there was a line 
at the box-office window. The house was sold 
out for the evening performance, a quarter 
of an hour before the curtain arose. It was 
also the big night in the way of curtain 
speeches, two of the acts getting away with 
a speech and a third curtain speech would 
have been acceptable if the lady hadn't lost 
her nerve. Alan Brooks got away with a 
speech and so did Mme. Petrova. Marion 
Harris got enough encouragement from the 
audience to warrant a speech and she held up 
the show for a time. 

Petrova was the real surprise to the house, 
Most did not know what to expect of her, but 
she pleased them all. She has a remarkably 
pleasing voice with a double range. She does 
one heavy bit and then a poem. Her curtain 
speech was a classic and she got a whale of 
a hand. 

The main part of the.bill is exceptionally 
high class beginning with Toto, thé clown. 
His act is a trifle grotesque and it took a little 
for the house to get him. “He had a 
ghastly make-up, but after he got his board 
boots on he was at home and had the audience 
eating out of the paim of his hand. 

Harry Breen, with his act unchanged, went 

over in his usual manner. His extemporane- 
ous songs were well worth while, but he is 
not developing his “nut” stuff sufficiently, 
however, and it showed on that portion of his 
audience that had seen him many times be- 
fore. . 
Van and Schenck got a fine greeting when 
they appeared. They had so much new stuff 
they had no need of the medley of song hits 
they had written. 

Kennedy and Nelson opened. They have a 
knockabout acrobatic act with wonderful 
stunts. Everything but their stunts they do in 
an indifferent manner. The act has great 
possibilities if they develop a little more inter- 
est in their regular stuff. 

Laughlin and West are a bright and cheery 
couple and have a rather mediocre act. They 
have. nobody but themselves to blame for not 
going better, as they are using unpardonable 
material. With their personality and attrac- 
tive manner, they could make a lot more out 
of their act by worrying a little bit more 
about their material. 

Strassel’s animals closed to a very heavy 
walkout. It is virtually a trained seal act, 
being built around a seal that can play “My 
Country "Tis of Thee” on a series of horns 
and actually produce a tune, 

Ben Libbey. 


HARLEM 0. H. 


The weekly series of “try outs” attracted a 
capacity attendance Monday evening. Posters 
in the lobby told there was a big show on. 
Big show is putting it lightly. Twelve acts and 
other special features -proved too much for 
many. Of the acts six were try outs, includ- 
ing Francis Gates, Evelyn O’Neil, Frank King, 
Tommy Wild and Co., Keene and’ Foxworth 
and the,Lindredd Girls (New Acts). A few 
proved passable, and others were a hindrance. 
The program on the whole could hardly be 
classifiéd as entertaining. 

The regular turns carded were Erford’s Sen- 
sation in the “No. 3” spot, doing well through 
being fortunate enough in obtaining a spot for 
a turn of that nature. Apparently a new fe- 
male member has been added, for she appears 
uneasy in walking on and off. The novelty 
was well received. Griffith and Dow, before a 
special hanging in “one” representaing a jail, 
proved entertaining in the “No. 7” spot, 
through the lack of comedy before them. 
Their returns might have been better, but the 
preceeding turns hampered matters to such an 
extent it would have been impossible for better 
known comedy turns to derive any more from 
the position. 

_Libonati livened matters up next with his 


while 
Fe aaa’ 


xylophone special, handling both heavy and 
rag numbers exceedingly well. ‘S&Neglect,” a 
morality playlet with a cast of four people, 
managed to get by, mostly on the calibre of 
the dialog rather than the principals. Lehr 
Edmonds and Mahr (New Acts) were next-to- 
closing and proved the real bright feature of 
the evening. They held up proceedings for a 
few minutes at the conclusion of their specialty. 
and it looks as though the boys should con- 
tinue to do likewise wherever they appear. 
— a Caron gained some laughs, closing 
the show 





23RD STREET. 


As was to be expected, considering the holi- 
day, a capacity audience turned out Tuesday 
matinee. 

Brown’s Dogs opened and acquitted them- 
selves in a showmanlike manner except for 
the American flag finish. A dog contortionist 
pulls a couple of nifties in his inning in the 
limelight. Lovett ,.and Dale, boy and girl, 
employ a flirtation opener and get across 
>» good songs and chatter. William Grew, 


2 
ol 


assisted by two men and two women, pleased 
with a clever comedy business playlet. As a 
aks comp they pass muster. 

Ma nd Ear! should congratulate them- 
sel t they wrote all of 


it, © id r« bly thankful to 
their author, : } rovided with some 
corking good wits, chat l new gags. Open- 
ing, a letter bit serv a nice introduction, 


placing the ma‘ » u ‘nut” class, later 
proving to be 3#! d friend, things being 
straigthened out via phone, before a_ special 
drop, also in one Helena Fredericks, as- 
sisted by a male fauist and male vocalist, 
delivered several sd@Mes of the better class, 
semi-highbrow, openims with the rose son 
from the “Better "0ie" Show. A couple o 
solos rendered between the two singers, the 
pianist confining himeeif to tickling the ivor- 


ies, and three duets i out the turn in a 


nice manner. Their concsuding Oriental num- 
ber, “Ching,” lets them of! rather weak. Miss 
Fredericks scored indiviivally with a robust 
soprano, the baritone alsc. coming in for fair 


A slight piot keeps the skit in story 
Charles Kenna pi'!led down the hit, 
fakir character 

who makes the 


returns. 
sequence. 
that afternoon, with his stre® 
and monolog. He’s another 
most of his special materia? 
The Curzon Sisters, billed a8 the originators 


of the “flying butterflies” sunt, closed the 
vaudevilie, not before, howeyi?, Pulling an- 
other red-white-blue display ish. Fannie 
Warde in the screen version ©f Cleves Kin- 


kead's play, “Common Clay Pas Pathe feature, 


concluded the show. 


JEFFERSON. 


Victory week bill at the Jefferson with 10 
acts extensively advertised co™>bined with 
an exceptional holiday brought bUge attend- 
ance for the matinee’ performan®®- 

The show started at 1:40 with <f/be Belmonts, 


man and woman, acrobatic, we:e Well liked. 
Mack and Romaine (New Acts), followed and 
were fairly well appreciated. The Mayor 


and Manicure,” a comedy sket ch with four 
people, was enjoyed throughout 

The regular run of the acts w:t8 t#en some- 
what interrupted by Miller and Masiof. The 
latter cannot be termed anyth®*28 ¢lse but 
song pluggers. Al and Grace Tei TY Were next, 
executing some clever dancing While being 
encircled in a lasso. Knapp 224 Cornalla 
continued to keep the performar ce @P to the 
standard with comedy talk and “&Bces com- 
bined with a little tumbling act th® conclusion 


of their turn. 
Sergeant Jimmy Burke was the Pert regis 


tered. He came out in khak) wii? t9°  % 
chevron for overseas service, “ut 4 4* Pr 

lematical whether he is out of servi**® of not 
as the scarlet chevron to denot was 
not in evidence. He netted suffici ++ + As 
for continuation while in khaki, The “Candy 


Shop,” a musical comedy with sever girls and 
two men, ran a little too long. The comedian 
shduld reduce his silly attitude to @ certain 
extent, as he is supposed to be a comedian. 
The turn carries several singing and danciag 
numbers with changes of costiime for each 
making it an excellent attraction, Mahoney 
Bros. occupied the next to closing sp. The 
comedian causes an constant uproar of Ziggies 
upon his entrance, which finds him wearing 
his clothes completely reversed. Larisner Mud- 
son and Co., a bicycle act with two women 
and two men, one of the latter a ty Pical Joe 
Jackson, closed the show with ordinatY riding. 


LAST HALF SHOWS. 


(March 21 to 24.) 


FIFTH AVENUE. 


The final show of last week was a !?!!! at 
played along smoothly and gave the bese &! 
the entertainment that it wanted. There WSs 
the usual news weekly, illustrated s©"8 by 
Mabel Burke and the vaudeville of five acts 
This was started off by Libby and Nelse”™ Wit 
the comedy cycling turn. The act got ane 
plause and laughs after it once got UBdcer 
way. The opening seemed a little slew. yee’ 
ever, the tramp comedian got in some ve f¥ ®!*- 
ty work on a unicycle toward the finis’ 5 oy 
pulled the turn along. Several tricks bY te 
messenger boys of the team brough t"® ®P- 
plause. em. 2 

Following the opener there were a group oF 
three new acts. They were the Daws’" ©! 
ters and Jack Stern, Woolsey and Boy!@ ~ 
“Jap” (New Acts), the latter a trained 5u 
terrier. é as 

Irene Prince and Ed Lowry on afte’ ‘0° 
dog turn were a comedy hit getting aw) 
great shape with their dancing at the | oe 
The big laugh came next, 


It is the time “ 


favorite of Ed Blondell’s, “The Lost Boy” **” 
it was a scream from start to finisb. : 
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SHOW REVIEW 





seemed like a new act to the house, judging 
from the manner in which its comedy points 
got over with them. 

Patricola, the Empress of Song, walked 
away with the hit of the show even though 
this is her reappearance at the house within 
a few weeks. This girl has personality, abili- 
ty and knows how to handle an audience. 
The ease with which she puts over her num- 
bers is delightful and her work with the vio- 
lin is exceedingly pleasing. : 

Next to closing the Landers Brothers, land- 
ed the audience a laugh. 

The final act was that of Gretchen East- 
man and Co. Since the act was reviewed at 
the 58th Street two additional men have been 
added, making a total of five people in the 
offering. One of the men appears at the 
piano for a song and puts it over very well, 
while the other is a trained ballet dancer, 
who does some exceptional work. 

A Fox Comedy with Tom Mix finished the 
show. Fred. 


AMERICAN ROOF. 


A rise in the temperature the last half last 
week did not appear to make any difference 
to the regulars of the American Roof, and 
business was good. Not a wonderful show, but 
one that seemed to give satisfaction. 

Greno and Platt (New Acts). Mel Eastman 
did well, while Mayo and Nevins got along 
nicely with songs. Le Petite Jennie and 
Co. (New Acts). “The Reel Guys” is one 
ot those loosely strung acts that give six 
chorus girls a chance to breeze in and out 
at times in dress changes, while two. male 
principals make a game effort to create 
laughter out of very little material. It makes 
a fairly good “flash.” ; 

Dorothy Doyle added more songs. She 
drew the most attention with a song that 
she worked with the spotlight on several 
men in the audience, an idea long abandoned 
by feminine ‘‘singles,” but still effective ap- 
parently in pop houses. Charles Morata and 
Go. worked up some comedy interest that 
was applauded, and Morata’s singing of a 
ballad made an impression. 

William Dick cleaned up the show hit 
without any trouble. The Bonsetti Troupe held 
the closing spot; tricks of the usual routine 
type, but effective in the main. 


HARLEM OPERA HOUSE. 


The Novell Brothers opened the show at the 
Harlem Opera House the second half of last 
week. After playing violins while doing their 
acrobatics they closed ip “one” exactly as 
the Arnauts Brothers o, and offered the 
“whistling birds’ encore, going so far as to 
make almost the same announcement. The 
Arnauts’ amnouncement is an imitation of 
“two whistling birds.”” One of the Novelle 
announces it as “whistling birds in Central 
Park.” Even the costuming is closely alike. 

Effie Lawrence and a male partner, with 
a special drop, appear first as Chinese and 
then in modern garb, doing singing, dancing 
and crossfire. The looseness in construction 
of their material was further marred by the 
apathy of the house leader, who failed to 
keep time to Miss Lawrence’s dancing. In- 
deed, throughout the entire evening the 
leader seemed to be looking everywhere but 
at the stage. Other members of the orchestra 
were similarly indifferent, the drummer, for 
instance, banging away with his sticks at 
a set pace, irrespective of the speed of the 
artists on the stage. 

George Rolland and Co. in the farcical sketch, 
“Fixing the Furnace,” scored well. Larry 
Comer, back -to his single, in a dress suit, put 
over his numbers distinctly and earned for 
himself al] the encores he cared to avail him- 
self of Hyman Adler and Co. in “The Resuit 
(New Acts). ® 

Charles Leonard Fletcher’s “Screen Smiles, 
u series of slides with witty sayings, secured 
numerous laughs. Then came an episode from 
the Houdini serial, after which Jeff Branen 
offered his latest ballad “When Ireland Comes 
Into Her Own,” with the chorus flashed on 
the picture drop. A half hour or so was 
taken up with the distribution of profit-shar- 
ing prizes,, and the regular show resumed 
with Bernard and Scarth in their clever skit, 
“The Tale of an Overcoat,” consisting of fly 
sidewalk chatter. Burns and Kissen, Yiddisn 
and straight, with parodies and_ crosstalk, 
registered a healthy hit. Walker and Texas, 
lariat twirlers (New Acts) closed. Jolo. 


JEFFERSON. 


The U. 8. S. Carola Trio pulled down the hit 
of the evening with songs and travesty stuff, 
Howard and Helen Savage opened the vaude- 
ville with some fast snappy shooting. They are 
natty dressers, and the waterfall effect, on 
opening, helps the turn a good deal. They work 
in a special forest set. Nora Norrine sang 
several songs to fair returns. Ott Kerner, 
assisted by a man and woman, pleased with 
a comedy business sketch. Coreili and Gil- 
lette did a little of everything, including 
acrobatics and hokum. 

George and Lillie Garden made one of the 
hits with their xylophone playing. ‘‘Love and 
Kisses” is the title of an eight people musical 
comedy tab. The chorus as a whole is O. K. 
They make four changes. The two male comics 
make the most of their material. The turn 
seems to be lacking special material in the way 
of song numbers, as they resort to “Have 
a Smile,” a popular number, for an opener 
and finale, and also employ “Kisses” as a 
production number. 

Following the sailor trio, Cole and De- 
nahy, ballroom dancers working before a 
special cyclorama, did the usual one step- 
waltz-fox trot routine and held them in, 
the man interpolating a dance solo before 
the last number, to allow his partner time 











~ IN PARIS 


By E. G. 


Kendrew 





Paris, March 14. 

Clark Silvernail’s company of veter- 
ans, the oldest actor organization in 
the A. E. F. in France and first per- 
formed in June, 1917, is giving a series 
of plays at the Theatre Albert I, 
Paris, for the benefit of the boys in 
town. By permission of Sam Forrest, 
of Cohan &, Harris, the Silvernail 
Players present such works as “What 
Happened to Jones,” by Geo. Broad- 
hurst; “Under Cover,” by Roy Cooper 
Megrue; “Officer 6,662,” by Augustin 
McHugh. The troupe includes Mar- 
lyn Brows, Harold Grigg, C. F. Powell, 
J. B. Diffendal, H. L. Jones, M. B. 
du Marais, J. R. MacKay, J. Sullivan, 
Read Rocap,.G. Bollinger, D. Fullam, 
and J. C. LeClercq, (who has written 
a piece for production, “Glory of the 
Awakening”). Clark Silvernail heads 
the company. 

The minstrel show of the Mont- 
faucon Players, made up of men from 
the 313th Inf., is touring the Ninth 
Corps circuit. 

The U. S. Army Ambulance Service 
jazz band, which has been'a boomer 
in Italy, is now in Paris, at the Palais 
de Glace. “General Pershing’s Own” 
band is in Paris, playing at concerts 
for the Y. M. C. A. 

The U. S. A. A. S. entertainment 
corps has produced at the Trianon 
Theatre, Tours, a musical comedy 
“Let’s Go,” by Pvt. William Kernell 
and Sergt. Richard Fechheimer. Pvt. 
Harry Stringham has supplied the 
scenery. The roles are held by Pvts. 
Harry Power, Jack Brant, B. U. Tay- 
lor, H. A. Dunning, and J. Hockstra. 
The dances are arranged by Pvt. Cal- 
vin King; the dancers comprise Pvts. 
William Reardon and King. This show 
is billed for the Theatre des Champs 
Elysées, Paris, second week in March. 





The Knights of Columbus minstral 
troupe, consisting of sixty performers, 
is at present performing at Toul, the 
tour being under the direction of J- 
B. Fearon. 

The city of Lyons is full of visitors, 
for the fourth annual Trade Fair. A 
large number of Americans are pres- 
ent. A similar fair is to be again held 
in Paris, April 26 to May 10. 


The reopening of the Theatre du 





for costume change. Corinne Griffith in 
“The Girl of My Dreams,” Vita feature, 
closed the show. 





CITY. 


With a double line standing against the 
brass railing in the rear of the house !cok- 
ing eagerly for seats (not one was to be found 
at 8:00 o'clock). The show virtually con- 
sisted of the same material that made up 
the Audubon bill, the first half of last week. 

Lillian and Equilla Brothers were first on 
the program, in what appeared to be acro- 
bats, bué is a posing act. The woman 
demonstrated superior strength, especially at 
the conclusion of the turn when featured 
under a spot, swinging fhe brothers around, 
while the latter are cliftched to a bar bal- 
anced on her shoulders. Horn and Ferris, 
two men, one singing alto, went over well 
in No. 2 spot. 

Le Roy Lytton and Co., a comedy playlet 
involving a wealthy widow being remarried 
to a next door neighbor, scores continual 
laughter. Emily Earl (New Acts) followed. 
News Weekly, causing the galleryites to come 
into play. Bennett and Lee, man and woman, 
were the next offering, comedy and songs. 
The former being displayed by the man, and 
the latter by the woman. Two exquisite 
gowns were worn by the woman. His comedy 
brings occasional laughs suitable for the pop 
end. “Some Bride,” another comedy skit, 
displaying three changes in scenery combined 
with the same amount in costumes, the act 
is well deserving of constant work. The turn 
carries one man and two women, although 
one of the latter looks in excess. 

Mang and Snyder, two men of rare strength, 
manage to hold attention in the closing spot, 
following Ryan and Lee. The latter, as usual, 
——— the hit honors and holding atten- 
tion. 





Pare, Brussels, at end of February, 
was the inauguration of the season, 
after four years under German domina- 
tion. Vanzyp’s “Les Semailles” was 
given with Henry Krauss and Yvonne 
Ducos. 

In Paris Theatres: Comedie Fran- 
caise, Opera Comique, Odeon, Opera 
repertoire. Shylock (Antoine); Pas- 
teur (Vaudeville) ; Casanova (Bouffes); 
Cyrano de Bergerac (Porte St.-Mar- 
tin); Phi-Phi (Edouard VII); Aiglon 
(Sarah Bernhardt); Beulemans at 
Marseilles (Arts); Couch de la Mariée 
(Athené); Le Senet (Gymnan); Miss 


Million (Gaite); Millioné d’Oncle 
Sam (Chatelet; Le Filon (Palais 
Royal); Reine Joyeuse (Apollo; 
Champignol malgré Lui (Cluny); 


Chouquette et son As (Renaissance); 
Lysistrata (Marigny); Folle Escapade 
(Varietes); Be Viol, etc. (Grand Guig- 
nol); Amants de Sazy (Michel); Tam- 
pon de Capston (Dejazet); Baiser de 
Minuit (Ambigu). Revues at Capucines, 
Casino de Paris, Ba-Ta-Clan, Mayol, 
Cigale, Bouffes du Nord, Eldorado, 
Gaité Rochechouart, Folies Bergere. 
Classical operetta at Empire, Trianon, 
Moncey, Gaité. Closed: Rejane, The- 
atre des Champs Elysées. 





A new theatrical journal, “L’Indi- 
cateur des Spectacles,” has been pub- 
lished in Paris, issued daily, price 4 
cents. 

The officers of the Association of 
Music Hall directors elected Feb. 26, 
after the resignation of Oscar Du- 
frenne, are M. Combes, president; Leon 
Volterra and Dorfeuil, vice-presidents ; 
Debray, secretary; Moyne, treasurer. 





On the signature of peace the The- 
atre du Vaudeville will pass under the 
direction of P. B. Ghesi, late of Opera 
Comique, and Deval, of the Athenée. 
These directors propose to run the 
fashionable house as a lyrical theatre, 
reviving classical operetta and pfoduc- 
ing new works now under consider- 
ation. 

The Theatre Rejane is closed for 
alterations and when ready wil! be 
reopened by L. Volterra & Co. under 
the name of Theatre de Paris, with a 
new piece by Kistemackers entitled, 
“Le Roi des Palaces, or the gentieman 
in spite of himself,” in which Max 
Dearly and Mme. Cassive will appear. 

In reply to a petition for an exten- 
sion of time for the opening of cafes 
and restaurants in Paris, the police 
state this cannot be considered for 
the present, but an additional hour 
may be granted in the near future. 
Bars must close at 9.30 p. m., except- 
ing in music halls not open during the 
day, which_are permitted to serve till 
10 p. m. 


——— / 


Pierre Weber, a popular playwright 
and critic of the Paris edition of the 
New York Herald, has the intention of 
reviving the destinies of the Theatre 
Libre, and will. offer in April, in-one 
of the Parisian theatres, “La Faulx,” 
by André Birabeau, and “Le Foyer du 
Proprietaire,” by Mme. Dartys and 
Dominique. 


A public lecture announced at the 
Theatre Imperial to be given by Ar- 
thur Morrisson, the American speaker, 
was prohibited by the French police 
this week. 

Certain professors of the Conserva- 
toire de Musique in Paris as accused 
by some pupils of breaking their voices 


* by putting them in classes which their 


capacities did not suit, and then ob- 
Sinately refusing to recognize their 


error by having complaining pupils ex- 
pelled from the school. Noziere, the 
critic, recently published a long letter 
on the subject in the daily “L’Avenir.” 
wherein it is explained a professor 
mixed a tenor with a baritone and 
did not notice the difference. 





IN LONDON. ° 


London, March 18 

The Incorporated Stage Society will 
present, at the Kings Hall Covent Gar- 
den, about the middle of April, a three 
act tragedy written by John Masefield, 
entitled “The Faithful,” followed in 
May by “The Player Queen,” a prose 
comedy by W. B. Yeats. 





Marie Lohr, exercising the privilege 


of her sex, has decided that her next 
production shall not be Robert S. 
Hichen’s drama, “The Voice from the 
Minaret,” as announced, but “Victory,” 
a play by Basil Macdonald Hastings 
based upon Joseph Conrad’s story of 
the same name. 


The concert world, which suffered 
severely during the war, has now re- 
sumed its pre-war activity and con- 
certs are ever more numerous than 
previously at this season of the year. 





When Grossmith & Laurillard re- 
open the new Winter Garden Theatre, 
formerly the Middlesex, as a West 
End theatre, the entire ground space 
will be devoted to stalls at 10/6 and 5. 
ihe pit patrons will be accommodated 
at the back of the huge dress cirele 
and will be bookable at 2/6, while the 
upper circle will be sold at from one to 
two shillings. 


Andre Messager has arrived to con 
duct the rehearsals of his music for 
“Monsieur Beaucaire,” of which Gil- 
bert Miller is making a great produc- 
tion. It will be quite an allied affair, 
the original play was by an American 
author, the libretto is by Frederick 
Lonsdale, an Irishman, the music b 
a Frenchman and the cast includes ail 
three nationalities. Further, Mr. Mil- 
ler has arranged for an early produc~ 
tion in Paris, and has several offers 
to choose from for its presentation in 
America. 


“The Boy” is still going strong at the 
Adelphi, where it will soon cslebeahe 
its second anniversary. Its successor, 
when required, will be musical adapta- 
tions of another of Sir Arthur Pinero’s 
comedies, viz. “In Chancery,” to be 
called “Who’s Hooper.” Fred Thomp- 
son has completed the book and the 
score is by Howard Talbot and Ivor 
Novello. 


George Robey makes a new depar- 
ture in “Joy Bells,” the new ip- 
podrome revue, appearing with Shirley 
Kellogg in a drawing-room sketch. 
Without his customary eccentric make- 
up and pronounced eye-brows,. few 
will recognize him. 


Sir Frank and Lady Benson, who 
have done useful work during the war 
in France, will shortly return to the 
stage in their Shakespearean reper- 
tory. Sir Frank will again take charge 
of the Shakespeare Festival at Strat- 
ford-on-Avon, a connection he began 
in 1887. 


The Countess of Cromartie, who has 
already written several romantic plays 
and episodes, is completing a new play. 
She is a peeress in her own right, the 
title being derived from Anne, Duchess 
of Sutherland, wife of the third Duke. 
When her father died in 1893 the 
earldom passed into abeyance between 
his two daughters, and the abeyance 
terminated in favor of the present 
countess. 
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COINCIDENTAL WITH THE FORMAL OPENING OF 


THE STAT E-LAKE THEATR 


the Two and One-Half Million-Dollar House of Vaudeville in Chicago | 


T. B. Harms and Francis Day & Hunter 


Announce the Opening of their 
PROFESSIONAL OFFICES 


145 WEST 45th STREET, NEW YORK 


and 


GRAND OPERA HOUSE, CHICAGO, ILL. 


ARTISTS ARE CORDIALLY INVITED TO CALL AT EITHER OFFICE FOR THE 
LATEST AND BEST NUMBERS SUITED TO THEIR REQUIREMENTS. 


NOTES. 
Chicago, March 26, 1919. 

Charlie Freeman, who books one of the 
choicest strings of houses through the Asso- 
ciation, has attracted much notice by the 
valuable time he has added to the W. V. M. A. 
Within the past year he has brought in the 
Empress, Chicago, for five years a trouble- 
maker; the Empress in Des Moines, another 
thorn, and the Rialto in St. Louis. Frank 
_ Tate, of Tate & Cella, St. Louis, was in town 

this week conferring with Freeman on the sub- 
ject of changing the policy of the Rialto from 
split to a full week. He also discussed tho 
matter of putting the Columbia Theatre on 
Freeman’s books, which would give Freeman 
three solid weks in St. Louis. There is also 
talk of the Empress, Chicago, always a split- 
week house, going into full week beginning 
next season. Freeman has also taken over the 
booking of the Great Northern Hippodrome, 
which plays a full week. The house has had 
no returns at all from the stock company 
tabloid play policy introduced last season by 
Edith Ellis, and it is said will revert to 
straight veude in the near future. The ad- 
vent of the State-Lake may have something 
to do with this. 





Sidney Drew, playing with his wife in “Keep 
Her Smiling,’”’ in Omaha, was raided in his 
hotel by a police squad. They gazed about the 
room and spied a little black case. 

“Just some scenarios,” said Drew with the 
smile that made him thousands. In breezed 
Mrs. Drew from a club meeting. 

“Mix me a highball, Sidney,’’ she said. ‘TI 
need it badly.” 

Drew registered a sigh as the cops reached 
for the “scenarios” and extracted several bot- 
tles of red-eye. In the court later Drew ex- 
plained that the stuff was used as props in the 
show. The judge winked and dismissed the 
charges, but kept the evidence. Just a few 
hours previous to the entry of the police the 
Drews had been entertaining Governor and 
Mrs. McKelvie. 

Lou Houseman, touring about in his famed 
electric, which all the world had !magined was 
scrapped months ago, was seriously injured 
when a street car jammed into it Saturday 
night in front of the Hearst building. The 
car was a total wreck, and Houseman a par- 
tial wreck, suffering cuts i. his head and a 
fractured right shoulder. In his pocket at 
the time Lou had transportation for Hot 
Springs, where he was to have gone the fol- 


lowing day for a much-needed rest. Despite 
the gravity of his injuries, Houseman, with 
his busted right arm hanging limply at his 


side, insisted on stopping, en route to the hos- 
pital, at the Auditorium, where “Chu Chin 
Chow” was playing its final Chicago engage- 
ment, and bidding good-bye to the troupe, from 
the tiniest little nigger to Marjorie Wood. As 
this is being written, Lou is propped up in his 
room at St. Luke’s hospital, bound up like an 
Egyptian mummy, telling his friends how big 
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the street car was that did the damage and 
what he would have done to the street car if 
he had seen it coming. 


Clay Crough (Le Maire and Church) will 
produce a new single when George Le Maire 
joins Bert Swor in a new venture at the end 
of the season. 


William 3B. Millard, vice-president and 
treasurer of the Great Northern Hippodrome, 
is making ready for a leisurely trip around 
the world. He will go first to Japan, taking 
with him his three sons, two of whom have 
recently been discharged from the service. 
One of them, Roy Millard, is said to be one 
of the best aviation instructors in America. 








Pearl Laing has joined the Orpheum Theatre 
Stock, Grand Rapids. 





Emory BEttelson, one of the most enterpris- 
ing of the younger agents, will move May 1 
to larger quarters at the Century building. 


Bobbie Roberts has joined the “Revue De 
Luxe” as a special dancer. 








Morette Sisters, former vaudevillians, are 
Playing an extended engagement with the Hay- 


market stock burlesque, where they are re- 
ported to be stopping the show each week. 
Emory Ettelson placed the act. 

ee 


“Honeymoon, Ltd.” will open in Fort Wayne, 
Ind., with Jane Clark as prima dona, Richard 
Carlyle as straight and George Atkinson as 
manager of the company. 





Following is the program for the Actors’ 
Fund Benefit at the Auditorium, March 28: 
Cyril Maude and Betty Murray, in a one-act 
farce, ‘‘Perfectly Harmless’’; Guy Bates Post 
and members of the ‘‘Masquerader’’ company 
in a sketch previously produced at a previous 
Actors’ Fund matinee in Boston, entitled 
‘‘Laughing Harry”; members of A. H. Woods 
and @eorge C. Tyler’s companies in the one- 
act comedy written for the Fund by Cyrus 
Wood, entitled “Her Debut in Dubuque,” with 
Sue MacManamy, Edward Mordaunt, Alfred 


Kappeler and William Lytel; a revival of the - 


Floradora Sextet, with Donald Brian, De Wolf 
Hopper, Charles Cherry, Frank Craven, Lionel 
Braham, Carl Randall, Patricia Collinge, 
Francine Larrimore, Wilda Bennett, Margery 
Wood, Helen Bolton and Lina Abarbanell; 
Frank Tinney and members of his “Atta Boy” 
revue; Will Morrisey, Elizabeth Brice and 
Clarence Nordstrom, from the — “Overseas 


Revue”; Barney Bernard and Alex Carr in a 
“‘two"’ act; Zbyszko, in a wrestling exhibition ; 
a melo sketch, entitled “Sarsaparilla,” with 
Laura Hope Crews and John Hazzard, and a 
number of vaudeville headliners from the vari- 
ous houses. 





W. H. Patten has produced a new vaudeville 
act. N. R. Cregan plays a rube sheriff in it. 





Walter Pyre has gone to Fargo, N. Dak., 
to open a stock company there. 





C. A. McTaff, manager of the McTaff & 
Williams Stock, playing through Alabama, is 
enenee engaging people for his summer 
stock. 





Abe Dubinsky, New York representative of 
Rowland & Clifford, is trying to arrange for 
some $2 shows for the firm in Chicago. 





The old Grand, Rockford, IIl., is to be re- 
modeled, entirely redecorated and taken over 
by a $25,000 corperation, for stock. The 
Grand, a combination house, has been dark. 
Barry Townsley will be in charge of the 
company and will play leading business. He 
left for New York this week to engage people. 
Townsley was formerly head of the Washburn 
Players, which closed this week at the New 
Rockford Theatre in Rockford. 


E. F. Hurley and Jack McKenzie have 
formed a combination to handle publicity for 
all types of theatrical enterprises. Hurley is 
a former newspaper man and press agent. 
McKenzie is son of Mrs, Hatton. 





George Nelson, juvenile with “The Big 
Punch,” took sick at the Garrick, St. Louis, 
Monday. E. Paul Southe (Southe & Tobin), 
with practically no notice, jumped into his 
et oe played in both acts during the entire 
wee 





Babe Nord has joined the chorus of Frank 
Doyle’s minstrel show. 





Rocco Vocco, who has been ill for the 
past two weeks, is back on the job again. 


MRS. FISKE ACCEPTS PLAY. 
Chicago, March 26. 

Samuel Kaplan, University of Chi- 
cago graduate, reporter on the Chi- 
cago Evening Post, has written a play 
entitled “Merely Players” accepted by 
Mrs. Fiske, who will appear in it next 
season. Young Kaplan is the author 
of “The Critic’s Comedy,” produced 
by the Washington Square Players a 
couple of years ago. 

The new play is a satire on the “Lit- 
tle Theatre” movement. 











ner 


of 
for 


re- 
ver 
rhe 
irk. 
the 


ple. 


urn 
lew 


ave 
for 
nt. 
Big 
uis, 
n), 


‘ire 


ank 


the 
in. 











VARIETY 





“yr BILLS NEX 


{he bills below 


supplied frem. 


T WEEK (MARCH 31) 


In Vandeville Theatres 


for the week with Monday matinee, when 


not etherwise indicated.) 
are grouped in divisions, according to the booking offiees they are 


manner in which ee 3 bills are printed does not denote the relative importance of 


acts. mor their 


program 
* Before name —— — is new, doing new ay on peagpenring after absense fro 
vaudeville, or appearing in efty where listed for the first time ™ 


B. F. KEITH 


Palace Theatre Building, New York City 


NEW YORK CITY 
Keith’s Palace 
Marie Dressler 
Jack Norworth 
Shelia Terry Co 
Toney & Norman 
Franklyn Ardell 


Lew Holtz 
Winston’s Seals 
Phina. & Picks 


(One to ii} 

Keith’s Alhambra 
Colour Gems 
*Joyce & Lewis 
‘Singing School’ 
Ted Donner 
“Memory Book” 
Conway & Fields 
Geo White Co 
Stuart Barnes 
*Mellette Sis & P 

Keith’s Colonial 
Ishikawa Japs 
Peronne & Oliver 

27th Division Boys 

Ww hiting & Burt 
Herm’n Timberg Co 
Mignon 
“Too Much Married” 
Sidney Phillips 
“Crosby’s Corners” 
Keith’s Riverside 
Bert Williams 
Chilson Ohrman 
Ford Sisters Co 
Lillian Shaw 
Van & Schenck 
Maret Edwards 
(Two to fill) 

Keith’s Royal 
Gliding O’Maras 
Devine & Williams 
Emmy’s Pets 
Josie Heather Co 
Harry Keane Co 
Georgie Price Co 

Mme Petrova 
J & B Thornton 
DeWitt Burns & T 

Keith’s H. 0. H. 

2d half (27-29) 
Otto & Sheridan 
Rita Boland 
Lander Bros 
Bayarr Tr 

lst half 
B & P Dale 
Vinie Daly 
B & H Gordon 


(31-2) 


(Three to fill) 


(2d half (3-6) 
Pantzer & Devoe 
Sgt Jimmy Dixon 
Hendricks & Evans 
(Three to fill) 
Proctor’s 125th St. 

2d half (27-29) 
The Geralds 
Marie Co 
Hallen & Hunter 
Jimmy Hussey Co 
Bell & Caron 

lst half (31-2) 
Curzon Sisters 
Lillian McNeil 
Archer: & Belford 
Al Raymond 
Bernard & Duffy 
Gautier’s Brickl’rs 

2d half (3-6) 
La Mont 3 
Joe Maxwell Co 
B & H Gordon 
Boyarr Troupe 

Sis¢ St, 
Dancing Morans 
Althoff Sisters 
Wm Green Co 
J & C Mack Co 
Margaret Stuart 

half 
Burke & White 
L & J Arthur 
Harry Breen 
(Two to fill) 
Proctor’s Sth’ Ave. 

2d half (27-29) 
Dolly Kay 
Hoey & Lee 
Lt Chas Winston 
“Crosby’s Corners” 
(Two to fill) 

ist half (31-2) 
Mahoney & Auburn 
L & J Archer 
“Yip Yip Yap” 
Rita Boland 
Hill & Whittaker 
Stan Stanley Co 
Dorothy Gladys &§ 

2d half (3-6) 
Sin & Toy 
Lillian McNeil 
Al Raymond 
Morak Sisters 
(Three to fill) 

Proctor’s 23d St. 

2d half (27-29) 
Paul Petching Co 
De Noyer & Davie 
Quincy 4 
Eddie Healy 
“Good Night T’chr” 


ist half (31-2) 
Wire & Walker 
Lt Harry Berry 
Hendricks & Evans 
“Billett 13” 
Wright & Deitrich 
Ja Da 3 

2d half (8-6) 
Stone & Dog 
vy inie Daly 
antos Band 
( (Two to fill) 
BROOKLYN . 
Keith’s Bushwick 
Raymond & Wilbert 
Juliette Dika 
O’Donnell & Blair 
Leipzig 
Jane Courthope Co 
Sabina Pa Pearl 
Lillian Russell 
Bobbe & Nelson 

Keith’s Orpheum 
Regay & Lorraine S 
Libonati 
Wm Gaxton Co 
Mack & Vincent 
Gus Edwards Co 
Bobby O'Neill Co 
Marie Cahill 
Moss & Frye 
Howard’s Ponies 

Greenpoint 

2d half BT- 29) 
Leo Zarrell Duo 
Fallon & Brown 
Geo Rolland Co 
Libonati 
Lda May Chadwick 
Curzon Sisters 

ist half (81-2) 
Lamont 3 
Cantwell & Walker 
Shirley Sherman 
(Three to fill) 

2d half (3-6) 
Dorothy Gladys &S8S 
Dixie Nerton 
Burns & Kissen 
Bell & Caron 

Keith’s Prospect 

2d half (27-29) 
Ryan & Joyce 
Beaumonte & Arn 
Shattuck & O'Neill 
Dunbar & Turner 
Winston’s Lions 

lst half (31-2) 
Lillian & Twins 
Burns & Kissen 
Stone & Kalisz 
Ida May Chadwick 
Boyarr Troupe 

2a half (3-6) 
Wire & Walker 
“Billett 13” 

Rita Boland : 
Bernard & Duffy 
Wright & Deitrich 
“Yip Yip Yap” 
Halsey 
Davids & Reilly 
Meyers & Knise 
Joe Hart 
McCormack & Win'l 
Winifred Gilrain Co 
2d half 
La Poilu 
Mona Gray & Sis 
Arthur Devoy Co 
Henderson & H 
(Two to fill). 
ALBANY, N. Y. 
Proctor’s 
(Troy split) 
ist half 
Henshaw & Avery 
Lowry & Prince 
Bruce Duffett Co 
Mary Melville 
“Melody Garden” 
ALLENTOWN, PA. 
Orpheum 
Harvey Heaney & G 
Hugh Herbert Co 
Milo 
H & A Scranton 
(One to fill) 
2d half 
Watts & Hawley 
Bond Wilson Co 
Wilson Bros 
3 Weber Girls 
(One to fill) 
ALTOONA, PA. 
Orpheum 
Belle & Wood 
Corcoran & Mack 
Fern & Davis 
Mills & Lockwood 
Rose & Ellis 
2d half 
Melani 5 
Barrow & Burt 
Simmon & Brantley 
(Two to fill) 
ATLANTA 


Lyric 
(Birmingh’m Split) 
ist half 

Bob & Tip 
Ellis & Caryl 








WHIRLWIND WIZARDS 


THE LA VARS 


In Dancing Like Machine Guns 








Billy Miller Co 
Geo A Moore 
College 6 
AUGUSTA, 
Wells 
3 Farmerettes 
Julia Curtis 
James Devlin Co 
Finley & Hill 
White’s Circus 
2d half 
Stewart & Mercer 
Bernard & Merrith 
Howard & White 
Embes & Alton 
McDevitt Kelly &L 
BALTIMORE 
Maryland 
McIntosh & Maids 
Green & Parker 
E J Connelly Co 
Olson & Johnson 
Art 
K Powell Co 
Belle Baker 
James Watts Co 
BINGHAMTON, 
N. Y. 
Stone 
Van Baldwin 3 
Pop Ward 
Archer & Belford 
2d h 


alf 
Hart 
Jerome & Albright 
(One to fill) 
BIRMINGHAM 


GA, 


Lyrie 
(Atlanta Split) 
1st half 

Rich & Lenore 
Armstrong & James 
Mar Via Wireless 
Creole Fashion 
Marlettes Manikins 


CHARLOTTE, N.C. 
Academy 
(Roanoke Split) 
ist half 

selle Sisters 


Skipper Ken & R 
Keene & Williams 
Martin Webb 
“Petticoats” 
CHATTANOOGA 
Rialto 
(Knoxville Split) 
Ist half 
3rent Hayes 
Smith & Kaufman 
Al H White Co 
Flora Hoffman Co 
Paul Kleist Co 


CHESTER, PA. 
Adgement 
The Gelles 
Roth & Roberts 
“The Scout” 
Geo Jessel 
(One to fill) 
24 half 
Herbert 8 
Two Jesters 
“Love of Money” 
“Ocean Bound” 
(One to fill) 
CINCINNATI 
B. F. Keith’s 
(Sunday Opening) 
Gold Reese & B 
Kranz & La Salle 
Scotch Lassies 
Williams & Wolfus 
Blanche Ring 
Avon Comedy 4 
The Duttons 
CLEVELAND 
Hip 
Robbie Gardone 
Espe & Dutton 


FRED HILLEBRAND 


with 


JOS. M. 


cor ake WW 


man 


THe 


GAITES’: “3 
Krom 


ATRE t 


Me” 


INDEFINITE 


BOSTON 
B. F. Keith’s 
Leo Zarrell Co 
Eadie & Ramsden 
J & B Morgan 
Owen McGiveney 
Emily Darrell 
Lean & Mayfield 
Mayo & Lynn 
“Not Yet Marie” 


BUFFALO 
Shea’s 
DeWitt Young & § 

Guerro & Carmen 
Mr & Mrs Barry 
Eddie Leonard Co 
Francis Kennedy 
Rooney & Bent 
Geo M Brown Co 
CAMDEN, N. J. 
Tower's 
Herbert Trio 
“Love of Money” 
Two Jesters 
“Ocean Bound” 
(One to fill) 
2d half 
The Gellis 
Roth & Roberts 
Oklahoma 4 
Geo Jessel 
Jazzland Naval 8 


CANTON, O. 

Lyceum 
Yerks Dogs 
Carrie Lilie 
Fillen Carlton Co 
Chief Caupolican 
Mage & Earl 
CHARLESTON, S.C, 


Victory 
(Columbia Split) 
Ist half 
Johnson Bros & J 

Nai Titi 

Nevins & Gordon 
Sam Hearn 
Martind & Fabrini 





Harry Langdon Co 
Elsa Ruegger Co 
Sallie Fisher Co 
Bert Swor 

4 Readings 

(Two to fill) 


COLUMBIA 
Columbia 
(Charleston Split) 
ist half 

Maria 

The De Glynns 
Rawson & Clare 
Jas Thompson Co 
3 Roman Sisters 


COLUMBUS 

B. F. Keith’s 
Prosper & Maret 
Ethel McDonough 
Williams &- Mitchell 
Hall & Brown 
“Hands Across Sea” 
Kitner & Reaney 
Roland Travers 


DAYTON, O. 
B. F. Keith’s 
Orville Stamm 
Texas Comedy 4 
Fremont Benton Co 
Ethel Hopkins 
Burt & Rosedale 
Dolan & Lenharr 
Clifton Crawford 
The Van Cellos 
eae ILL. 
ple 
Sybil Van" 
Mrs G Hughes Co 
Harry Hines 
Fred Berrens 
Rice & Werner 
Gray & Byron 
Melnotte Duo 
Lorner Girls 
EASTON, PA, 
Abel 0. H. 
Watts & Hawley 
Bond Wilson Co 





DR. J. BIER, PHYSICIAN 


Room 208, oem,” pe 


1493 Broadway 


W YORK CITY 





Wilsen Bros 
Weber Girls 
(One to fill) 
2d half 
Belle & Wood 
Harvey Heaney & G 
Milo 
Tetsawara Japs 
(One to fill) 
ELIZABETH, 
Proctor’s 
Kuy Kendall Co 
Stone & Deg 
Will Oakland Co 
The Geralds 
BHlinore & Wms 
Romas Troupe 
2d half 
Three Jays 
Sol Ward 
Rappaport 
Stan Stanley Co 
(Two to fill) 
ELMIRA, N. Y¥. 
Majestic 
Sultan 
Devere & Lewis 
Chas R Sweet 
Billy Hart Girls 


eo 


N. J. 


2d half 
Lazar & Dale 
Pop Ward 


Gypsy Troubadours 
ERIE, PA. 
Colonial 
Donald Koberts 

“Flirtation” 
Arnold & Allman 
Koban Japs 
(One to fill) 
GRAND RAPIDS 
Empress 
The Brightons 
Frank Gaby 
Jas C Morton 
Susam Thompkins 
A & M Clark 


3 Jahns oe 

(One to fill) 

HAMILTON, OAN. 
Lyric 

Paula 


Green & De Lier 
Conelli & Gibson 
Orth & Cody 

La Bernicia 
(One to fill) 


HARRISBURG, 

Majestic 
Harlequin 8 
Demarest & Doll 
Barrow & Burt 
Simmons & Brantley 
{(Gne to fill) 

2d half 
Rose & Ellis 
Davis & Greenlee 
Hugh Herbert Co 
Mills & Lockwood 
(One to fill) 


HAZELTON, 
Feeley’s 
Harry Tenny Co 
A & L Belle 
Dun Quesne Co 
(One to fill) 
2d half 
Coy De Trickey 
(Three to fill) 


INDIANAPOLIS 
B. F. Keith’s 
(Sunday Opening 
Sensational Girards 
Gardner & Hartman 

M Montgomery 
Marconi & Fitzg’ns 
“Petticoats” 

Eva Tanguay 
Gordon & Rica 


ITHACA, N. Y. 
St ’ 


ar 
Geo Nettie Fosto 
Jerome & Albright 
Stevens & Hollister 
2d half 
Libby Brown & C 
T & D War 
Van Baldwin Co 
JACKSONVILLE 


Arcade 
(Savannah Split) 
ist half 

The Pickfords 
Helen Vincent 
Frank Stafford Co 
How’d Maguire & R 
The Millettes 
JERSEY CITY, N.J. 
B. F. Keith’s 
2d half (27-29) 
Lillian & Twins 
American 8 
Shannon Banks Co 
Mrs Spillers 
Mason & Gwynne 
Emmy’s Pets 
ist half ~(81-2) 
Pantzer & Devol 
Joe Maxwell Co 
Dixie Norton 
Jimmy Hussey Co 
Sin & Toy e 
2d half 36) 
Mahoney & Auburn 
Billie Rhodes 
Quixey 4 
Curzon Sisters 
JOHNSTOWN, 
Majestic 
(Sheridan Sq. Pitts- 
burgh Split) 
lst half 
“Beg’g of World” 
Russell & Lum 
Frank Mayne Co 
Buriey & Buriey 
Luba Meroff 8 


PA, 


PA. 


PA. 


KNOXVILLE 


Bijou 
(Chattanooga Split) 
lst half 
Nelson & Nelson 
Fargo & Richards 
Clayton Drew Play 
Pistel & Cushing 
St Onge & Ritche 
LANCASTER, PA. 

Colonial 
Johnson & Crane 
Coy De Trickey 
(Two to fill) 

2d half 
Cook & Perry 
Munford & Stanley 
“Honey Moon Inn’ 
(One to fill) 


LOUISVILLE 
B, EF. Keith’s 
(Nashville Split) 
ist half 
Fred Koran 
Weber & Elliott 
“Poughkeepsie” 
Melnotte & Ludum 
“Oh Auntie” 
Keith’s Anderson 
A & G Terry 
Helene Davis 
Kimberly & Page 
Harry Cooper 
G Hoffman Co 
The Rios 
(One to fill) 
LOWELL, MASS, 
B, EF. Keith’s 
Nixon & Norris 
Jeanette Childs 
Wood & Wyde 
W J Reilly 
Le Maire Hayes Co 
B & H Mann 
Bush Bros 


MORES, ALA, 
Grand 
(New Orleans Split) 
ist half 


G Ayer Co 
Bud Lorraine 
Old Soldier Fiddlers 
Morgan & Kloter 
“Current of Fun” 
MONTGOMERY 
Grand 
Rekona 
Barl & Sunshine 
McCarthy & Faye 
Fenton Fields 
Hodge Podge 6 
2d half 
Naida Moran 
Great Western 4 
Hoimes & Weiis 
Cabaret De Luxe 
(One to fill) 


MONTREAL 

Princess 
Leona Le Mar 
Marie Nordstrom 
Wellington Cross 
Kingsly Bendict Co 
Darrell & Edwards 
Royal Gascoignes 
The Brads 
(One to fill) 

St Denis 
Emily Stevens 
Arthur Turelli 
White & West 
Vera Sabina 
(One to fill) 


MT. VERNON, N. Y. 
Proctor’s 
2d half (27-29) 
Mahoney & Auburn 
Althoff Sisters 


Lew Holtz 
Cantwell & Walker 
Singers Midgets 


lst half (31-2) 
Bell & Caron 
Marie De Marn 
Quixey 4 
Harry Breen 
4 Morak Sisters 

2d half (3-6) 
Lillian & Twins 
Stone & Katisz 
Jimmy Hussey Co 
Jautier’s Bricklay 

NASHVILLE 
Princess 
(Loufsville Split) 
lst half 
Alma & Merriman 
3 Chums 
“Lion Tamer” 
Florence Gadiola 
Hello People Hello 


NEW ORLEANS 


Palace 
(Mobile Split) 
lst half 

Swan & Swan 

The Reynolds 
Master Gabriel Co 
Hamilton & Barnes 
3 Rosaires 


NEWPORT NEWS, 


Liberty 
(Petersburg Split) 
Ist half 

Frank & Toby 
Zeno & Mandel 
Allen Clifford & B 
Ward & Raymond 
Ed Blondel] Co 


a K 
Acad 
(Ric Amond i Split) 
Ist half 
Claire & Atwood 


Lucille & “Cockie”’ 


RESULT OF INFLUENZA 


Falling out of hair and 


Grynces of scalp. Gus te 
Our Wonder- 


influenza, positively cured by the use of Our 


ful Hair-A-Gain at 


STASIA MOORE’S 


HAIR-A-GAIN SHOP 
221 West 40th St. 
*"Phone for appointment—Circle 38668 


Lew Welch Co 
Willie Solar 
Girl in Air 


OTTAWA 

Dominion 
Montambo & K 
Petty Reat & Bro 
Jessie Hayward Co 
Claudia Coleman 
Moran & Wiser 


P! get om as PA. 
Majestic 
Whiteside & Valda 

Billy Rhodes 
Magda Dahl Co 
Masam & Gwyne 
Daly’s Army 
2d haif 
Hamlin & Mack 
Rob & Robinson 
Archer & Belford 
Doc O'Neil 
Chinko Co 
PAWTUCKET, 
R. I, 
Scenic 
Arthur Le Fleur 
Laughlin & West 
Elkins Fay & E 
Kelso & Leighton 
2d half 
Bell & Grey 
Frank Mullane 
3 Harmony Girls 
Diamond & Brennan 
PETERSBURG 


(Ne wport News 


ist helt 
The Savages 
Murphy & Lochmar 
Glasgow Maids 
Orren & Drew 
Kitaro Japs 


PHILADELPHIA 
B. F. Keith’s 

Onri & Dolly 
Herbert Clifton 
JI C Nugent Co 
The Sharrocks 
Halliday & Willette 
Alan Rogers 
Miie Dazie 
Dooley & Sales 


New York 





Norton & Lee 
Edna Goodrich Co 
H & A Seymour 
La France: Bros 
Sheridan Sq 
(Johnstown Split) 
ist half 
Kerslake’s Pigs 
Nan Gray 
Rotina & Barrette 
Miller & Bradford 
Quinn & Caverly 
Harris 
oy —— n 
cCamplain Be 
Pond & 3 
Doris Lester 3 
Deitrich & Vincent 
Smith & Farmer 
Hadji Imbirh Tr 


PORTLAND, ME. 
B. EF. Keith’s 

4 Keltons 
Grindell & Ester 
Alf Lytell Co 

4 Haley Girls 
Claire Vincent Co 
Miller & Lyle 


PROVIDENCE, R, I. 
B. F. Keith’s 
Kennedy & Nelson 

Seabury & Shaw 

Ben Bernie 
Culmett & Harris 
Alan Brooks Co 
Nelson & Chain 
Fink’s Mules 


RICHMOND 
Lyric 
(Norfolk Split) 
ist hal 
Ferrari 
Nord & Goodrich 
38 Gorman Girls 
(Two to fill) 
ROANOKE 
Roanoke 
(Charlotte Split) 
ist half 
Marzella’s Birds 
Frank Gould 
J C Lewis Co 


Duval & Symonds 
Clayton 





PER 
WEEK 


$14 


Light, 





5 Minutes from All vhsetres 
Overlooking Centrai 


$16 Yee’ SUITES FoRoNe 


Consisting of Parlor, Bedroom and Bath 
Airy, with All improvements 


REISENWEBER’S HOTEL 
58th Street and Columbus Circle 
New York City 


AND BATH 
FOR TWO 











Fern Bigelow & K 


Girard 
Gaston Palmer 
Bennington & Scott 
Coscia & Verdi 
(One to fill) 

2d half 
Smith & Garfield 
Dun Quesne Co 
Mahoney & Rogers 
(One to fill) 


Keystone 
Ashley & Skipper 
Jack Kennedy Co 
Princess White Deer 
(Two to fill) 

Wm, Peng 
Tetsuwari Japs 
Mahoney & Rogers 
Jazzland Naval 8 
(Two to fill) 

2d half 
H & A Scranton 
Coscia & Verdi 
Jason & Haig 
(Two to fill) 

alte heny 
Red & Blondy 
Cocke & Savo 
Ruth Roye 
4 Mortons 
Klutings Animals 

Grand 
M Faust & Bro 
Billy Schoen 
IAllian Herlein Co 
The Le Grohs 
Hickman Bros 
Lady Alice’s Pets 


PITTSBURGH 
Davis 
Nestor & Vincent 
Clifford Walker 
Clifford & Wells 
Deiro 
Wilbur Mack Co 


ROCHESTER, N. Y¥. 
Temple 
Walter C Kelly 
Connelly & Wenrich 
7 Honey Boys 
Nash O'Donnell 
Amoros Sisters 
Kiein Bros 
Kenny Mason & 8 
2 Ladellas 


SAVANNAH 
Bijou 
(Jacksonville Split) 
1st half 
Emerson & Baldwin 

Edna Bennett 
Princeton Giris 


Barbier Jackson 
Reddington & Grant 


SHAMOKIN, PA. 
0H 


Galuette 

Gordon & Delmar 
Liberty 3 

Mile Ellis 


2d half 
Pierlert & Scofield 
McDermott & H 
Pauline Saxon 
Mme Ellis 


SCHENECTADY, 


Proctors 
S Leonhart Co 
Geo D Hart Co 
Nell McKinley Co 
(Two to fill) 

2d half 
Roode & Francis 
Fvyans & Chase 
McWaters & Tyson 
Howard & Sadler 
“Futuristic Revue” 
SYRACUSE, N. Y. 

Proctors 
Roode & Francis 





DR. S. M. FRANK 


SURGEON 
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YOU NEED ME FOR YOUR NEW ACT 


WILL J. 


HARRIS 


VAUDEVILLE WRITER 
Majestic Theatre Bidg., Chicago, Dl. 





Evans & Chase 
MecWaters & Tyson 
John T Doyle Co 
“Futuristic Revue” 
(One to fill) 

2d half 
Stone & Hayes 
Geo D Hart Co 
Neil McKinley 
Evans & Chase 
Reynolds & Donegar 

Crescent 
Pop Ward 
Gypsy Troubadours 
Lazar & Dale 
(Two to fill) 

2d half 
Pozini’s Mon*s 
Thos R.Sweet 
tPieeaito fill) 

TOLEDO 

B. F. Reith’s 
Cycling Brunettes 
Gonne & Albert 
Geo McFarlane 
A & F Steadman 
Rita Maria Orch 
Nellie Nichols 
“Levitation” 
TORONTO 

Shea’s 
Marlo & Duffy 
Daris Dare 
Parsons & Erwin 
Imhoff Conn & C 
Dickenson & D 
Bessie Clayton Co 
Al Shayne 
paannert & Ball 


Dp 
Wallan & La Favor 
Minnie Harrison 
McLoughlin & E 
Navassar Girls 
Anthony & Rogers 
TRENTON, N. J. 
Taylor O. H. 
Munford & Stanley 
Smith & Garfield 
Walker & Texas 
(Two to fill) 
2d half 
Harry Tenny Co 
Johnson & Crane 


Co 


“Concert Revue” 
McCormick & Win’ll 
“League of Nations” 
UTICA, N. Y. 
Colonial 
Chappelle & Stin’te 
Libby Brown & C 
Fred Allen 
Howard & Sadler 
Reynolds & Doneg’n 
2d half 
Willie Hale & Bro 
Cooney Sisters 
Stevens & Hollister 
Hughie Clark 
H Stanley Revue 


WASHINGTON, 


D. C. 

B. F. Keith’s 
Challon & Keke 
riph Smalley 
Felix Adler & R 

Emma Carus C 
Ivan Bankoff Co 
Frank Fay 
Jassarimbo Band 
(One to fill) 


WILLIAMSPORT, 
PA 


Family 
2d half (3-5) 
Devere & Lewis 
Gordon & Delmar 
“Perhaps Your R” 
Liberty 3 


WILMINGTON 
Garrick 
Beeman & Anders’n 
Kimberly & Ken’th 

T Moore & Girls 

Bernard & Searth 

Jack English 

Ed Gingras Duo 

(Two to fill) 

WOONSOCKET, R.I. 
Bijou 

Bell & Gray 

Frank Mullane 

Diamond & Brennan 
2d half 

Arthur Le Fleur 

Laughlin & West 

Elkins Fay & E 





KNOW HOW 
Get Rid of that 


TO RELAX 
Nervous Tension 


DR. OTTO THEODORE KOHLER 
CHIROPRACTOR 


HOTEL REMINGTON 
Phone: Bryant 3363 


129 WEST 46TH STREET 
NEW YORK CITY 





“The Scout” 
A & L Belle 
5 Martins 
TROY, N. Y. 
Proctors 
(Albany split) 
ist half 
Rosamond & 
Dorothy 
Lawrence & Edw’ds 
Ed Morton 
Frank Dobson Co 
UNION HILL, N. J. 
Lincoln 
La Poliu 
Mona Gray & Sis 
Arthur De Voy Co 
Steele & Edson 


YORK, PA. 


Opera House 
Sylvester & Vance 
Davis & Greenlee 
Melani 5 
(Two to fill) 

2d half 
Corcoran & Mack 
Fern & Davis 
Billy Elliott 
(Two to fill) 


YOUNGSTOWN 


Hip 
Aerial Mitchells 
Fddie Foyer 
Harry Holman Co 
Bob Albright Co 


5 Martins Brendel & Bert 
2d half Mercedes 
Yosi zs Nita Jo 
Meyers & Knise Palfrey Hall & B 
Poli Circuit 
BRIDGEPORT, Manon 4 


a¥ Ne 


Poli’s 
Winton Bros 
Manning & Lee 
“What Hap Ruth” 
Robins & Partner 


McDermott & H 
The Mormans 
W & M Rogers 
Nakae Japs 
Fred Stone 
Plaza 
Burns Bros 
Carlita & Lewis 
Mahoney Bros 
Felix Herman 
2d half 
Hart & Dymond 
Rehn & Barlow 
Simpson & Dean 
Fisher & Hart 
HARTFORD, 
CONN. 
Poli’s 
4 Dancing Demons 
Winkle & Dean 
Morgan & Gray 
Arthur Whitlaw 
Royal Uyena Japs 
half 
Nathano Bros 
Ernest Duppille 


Wright & Percival 

Mahoney Pros 

“Among Those Pr” 
NEW HAVEN, 

CONN. 

Bijou 
Hibbitt & Malley 
The Mormans 
Manon 4 
Nakea Japs 

2a half 
Burns ros 
Manning & Lee 
“Candy Shop” 

Palace 
Gypsy 3 
Reed & Tucker 
Dorothy Brenner 

2d half 
Winton Bros 
Peat & Stevens 
Alice Hamilton 
Wilfred Clarke Co 
Robins & Partner 
Felix Herman 
SCRANTON, PA. 
Poli’s 
( Wilkes-Barre 
Split) 
lst half 
McIntyre & R 
William Cutty 
“Very Good Eddie” 





E. HEMMENDINGER ® /O%" Sineer 
Jewelers to the Profession 


LIBEBTY BONDS ACCEPTED 


Tel. Jeohe 97! 





SPRINGFIELD, 
MASS. 
Palace 

3 Daring Sisters 


Meredith & Snoozer 


McDermott & H 
“Some Bride” 


Jones & Greenlee 
Wright & Percival 
2d half 
4 Dancing Demons 

B & M Keller 
Reed & Tucker 
Wolsey & Boyne 


Dorothy Bre 
§ Pandners 
WATERBURY, 
CONN, 

Poli’s 

Aaron Family 
Ernest Duppille 
Simpson & Dean 
W & M Rogers 
“Among Those Pr” 
2d half 
Norton & Noble 


mer 


Morgan & Gray 
Arthur Whitlaw 
Royal Uyena Tr 
WORCESTER, 
MASS, 
Poli’s 
Norton & Loble 
Peat & Stevens 
Wilfred Clarke 
Alice Hamilton 
5 Pandners 
2d half 
Lane & Moran 
“Some Bride” 
Jones & Greenlee 
3 Daring Sisters 
Plaza 
Hart & Dymond 
B & M Keller 
Nathano Bros 
Rehn & Barlow 
Fisher & Hart 
2d half 
Allen & Moore 
Homer & Du Bard 
Hibbitt & Malley 


Meredith & Snoozer “What Hap Ruth” 
VAUDEVILLE EXCHANGE 
Chicago 
BATTLE CREEK, 2d half 
MICH, Mankin 
; Bijou Smith & Troy 
Wanda “Piano Movers” 
Martin & Courtney Jay Raymond 
Sout Little Elk Marriott Troupe 
cnox Wilson bb ae . 
Rising Generation ha 
2d half 
Ist half 
Marvelous DeOnzos cintew -ant : 
Skelly & Heit Melroy Sisters 
Cal De . eat Middleton & Spell’r 
~a ean & Girls Leigh Delacey 
Roberts, Pearl & § Barry & Layton 
4 Casters Marriott Troupe 
BAY CITY, MICH. LANSING, MICH. 
Bijou Bijou 
B. I. Cycle 2d half 
Hudson Sisters Melroy Sisters 
Gilroy, Haynes & J & B Creighton 
Mont Elsie Williams 
Daniels & Walters Marcel Gautier 
ans naif Rising Generation 
ia SAGINAW, MICH. 
Naval Base Quartet ——— 
Hal Johnson Co Wells 7 Crest 
To > tna So & os 
Wells & ¢ rest Hal Johnson Co 
Hill Tivoli & Hill 


FLINT, MICH. 
Palace 
Herman & Shirley 
Naval Base Quartet 
Elsie Williams Co 
JI & B Creighton 
Hipp & Raymond 


BOSTON, B. 


Vaudeville 


Gilroy, 


Ben Deeley Co 
Eva Fay 

2d half 
B I Cycle 
Knox Wilson 
Haines & M 
Daniels & Walters 
Eva Fay 


F. KEITH 


Exchange 


Boston 


BOSTON 
Boston 
Nelson & Barrys 

Louis London 
H Du Kane Co 
Morris & Campbell 
Apdale’s Animals 
Waldorf 
Smith & Tosel 
Strand 3 
3urke Touhy Co 
Martelli 
Alex Bros & E 
2d half 
The Ziras 
Alma Gray Co 
Stoddard & Hymes 
Adrian 
Harelick & Saramp 
BROCKTON, MASS. 
Strand 
Dawn June 
Nip & Tuck 
Gillen & Mulcahey 
2d half 
Yiska & King 
Hawkins & McClay 
“Country Girl” 
CAMBRIDGE, MASS 
Olympia 
Grey & Old Rose 
Eugene Emmett 
Woolsey & Boyne 
8 Dominos 
2d half 
Peterson Kem & M 
Robt H Hodge Co 
Martelli 
Scanlon Denno & S 
CP DEVENS, MASS. 
Liberty 
lst half (31-2) 
Marcel & Lucille 
Dutiel & Covey 
‘It Just Happened” 
Ben Smith 
Stoddard & Hymes 
Frank & Tobie 
Elsie Maynes Co 
DORCHESTER 
Codman Sq. 
3Zarnes & Berner 
8 Harmony Girls 
Marston & Manley 
The Belldays 
2d walf 
Marcel & Lucille 
Pinard & Dudley 
Hawkins & McClay 
Pons & Pons 
Franklin Pk. 
Eddie Vine 
Robt H Hodge Co 
Ashton & Ross 
Emma Boyd 


2d half 
Mlle Lingard 
Monte & Parte 
“It Just Happened” 
Frank & Tobie 


FALLRIVER,MASS. 
Empire 
Ziska & King 
Gilbert & Kenney 
Dog & Taxi 
Neff & Murray 
Will Ward Girls 
2d half 
Whilrwind Hagans 
Gladys Moffatt Co 
Kelso & Leighton 
Wayne Marshall Co 
Cas‘ing Campbells 


HALIFAX, N. 8S. 
Ackers 
(Apr 5-12) 
Jimmy Smith 
Elsie Ward 
Mme Clifford Co 
Murray & Berge 
3 Maxim Girls 
Strand 
(5-12) 
Wark & Keit 
Tom Dempsey 
Gaulano & Marg 
Aubrey & Riche 
Patsy O’Hearn 
HAVERHILL, MASS 
Colonial 
The Ziras 
3 Serenaders 
Arthur Havel Co 
Gray & Parker 
Horelick & Saram 
2d half 
The Belldays 
M & J Dove 
Francis & Love 
Ronair & Ward 
Brown Constabules 
LYNN, MASS, 
Olympia 
Secanion Denne & S 
Noravood & Hall 
Wilton Sisters 
Prince Jovedah 
2d half 
Bellthazer Bros 
Hall & Delay 
Billy Gleason 
Prince Jovedah Co 
Waldorf 
Mile Lingard 
Ronair & Ward 
Homer & Du Bard 
Adrian 
2d half 
Barnes & Berner 
Marston & Manley 


Co 








CLAY CROUCH 


Keith Circuit 


(With George Le Maire) 





Burke Touhy Co 
Alexs B & Bvelyn 
MANCHESTER,N.H. 
Palace 
Bellthazer Bros 
Hall & Delay 
Francis & Love 
The Clevelands 
Brown Constabules 
2a half 
M Whitman Kids 
Norwood & Hall 
Dog Taxi 
Nip & Tuck 
Will Ward Girls 
N. BEDFORD, MASS 
Olympia 
Whirlwind Hagans 
Gladys Moffatt Co 
Dugan & Raymond 
Wayne Marshall Co 
Casting Campbells 


2d half 
Dawn June 
Renn & Cunninghm 
Ross Wyse Co 


Neff & Murray 
Venetian Gypsies 
NEWPORT, R. I. 
oO. H. 
B & L Walton 
His aw kins & McClay 
Billie Reeves Co 
Renn & Cunninghm 
Ross, Wis@ Co 
12a half 
3 Serenadiers 
White & Ryan 
Dugan & Raymond 
Gillen & Mulcahey 
Elsie Mayne Co 
NORWICH, CONN. 
Davis 
2d half (3-5) 
Gilbert & Kenney 


ORPHEUM 


a 


Dutiel & Covey 
Rasso Co 


QUINCY, MASS 
Kinkaid 
Tracey & Smith 
J & M Dove 
24 half 
Juggling De Lisle 
C & M Cleveland 
Strand 3 


ST. JOHNS, N. B. 


0. H. 

(28-31) 
Jimmy Smith 
Elsie Ward 
Mme Clifford Co 
Murray & Berge 
3 Maxim Girls 

(1-3) 
Wark & Keit 
Tom Dempsey 
Gualano & Marg 
Aubrey & Riche 
Patsy O’Hearn 


SALEM, MASS, 
Federal 
M Whitman Kids 
Billy Glason 
“Country Girl’ 
2d half 
Grey & Old Rose 
Wilton Sisters 
Arthur Havel Co 


WALTHAM, MASS. 


Waldort 
Juggling De Lisle 
Venetian Gypsies 


2d half 
Ben Smith 
Gray & Parker 


CIRCUIT 


Palace Theatre Building, New York City 


CALGARY 
Orpheum 
“Reckless Eve’ 
Crawford & Broderick 
Nita Johnson 
Bessie Rempel Co 
Merritt & Bridewell 
CHICAGO 
Majestic 
Lt Pat O’Brien 


Harry Jolson 
Lee Kohlmar Co 
Santos & Hayes 
Ball & West 
“Maid of France” 
“Rubeville” 
LINCOLN, NEB. 
Orpheum 
(Wed. Opening) 
Rae Samuels 





CHARLIE 


WILSON 


“THE LOOSE NUT” 
Featured on Orpheum Circuit 


(Smith & 


Hughes) 





Fsisco & Jazz Band 
Doree Celeb 

Joe Jackson 

Swor & Avery 
Study in Sculpture 
Frank Crumit 


Proper & Moret 


F Palace 
Harry Watson Co 
Haig & Lockett 
Chas Grapewin Co 
All For Democracy 
Walter Weems 
Svivia Clark 
Jimmy Lucas 
Dale & Burch 
Degnon & Clifton 

State Lake 
Geo LeMaire Co 
Harmon & O’Connor 
Ventta Gould 
Grenadier Girls 
“Sweeties” 
Chas Ahern Tr 
Ryan & Ryan 
Two to fill) 

DENVER 

Orpheum 

(Sunday Opening) 
“Heart of A Wood” 
Bert Baker Co 
Burns & Frabito 
Westony & Lorraine 
Seot Gibson 
Shrapnel Dodgers 
3 Mizunos 


DES MOINES 
Orpheum 
(Sunday Opening) 

Jennings & Mack 
Caroline Kohl Co 
Whitledge & Beck 
“American Ace” 

Leo Beers 

Mazie King Co 


DULUTH 
Orpheum 
(Sunday Opening) 

Wilson Aubrey 3 

Mason & Keeler 

Bessie Browning Co 

Wallace. Galvin 

Clark & Verdi 

I & B Smith 

Blossom Seeley Co 
KANSAS CITY 

Orpheum 
(Sunday Opening) 
Sansone & Delilah 


Robinson’s Ele 
“White Coupons” 
Cc & M Dunbar 
Kennedy & Rooney 
Jos Jefferson Trio 


LOS ANGELES 
Orpheum 
(Sunday Opening) 
John B Hymer Co 
McKay & Ardine 
Wanzer & Palmer 

Everet’s pus 
Primrose 
Diane & Rubint 
Rodrigues Bros 
VEWPHIS 
Orpheum 
“For Pitv’s Sake” 
Lillian Fitzgerald 
rmein Sisters 
Joe Browning 
Bert Earl Girls 
The Randalls 


MIPWAUKEE 
Majestic 

Morgan Dancers 
Henry Lewis 
Barr Twins 
Whitfield & Irland 
Margaret Farrell 
JI & K DeMaco 
Mr & Mrs G Wilde 


MINNEAPOLIS 
Orpheum 
(Sunday Opening) 

Osaki & Taki 
Ames & Winthrop 
Grace Nelson 
L Cavanaugh Co 
Sarah Padden Co 
Henry Henlere Co 
NEW ORLEANS 
Orpheum 
Jus Edwards Rev 
Rae E Ball Co 
Bert Fitzgibbons 
Bassett & Allen 
The Littlejohns 
“Birds of Feather” 
OAKLAND 
Orpheum 
(Sunday Opening) 
“Four Husbands” 
Rockwell & Fox 
Flanagan & Edwds 
Lewis & White 
Nolan & Nolan 
Demarest & Collett 
Kate & Wiley 





RITA MARIO and CO. 


10—Instrumentalists superb—10 
Next Week (March 31)—Kelth’s, Toledo 





OMAHA 
Orpheum 
(Sunday Opening) 
Ramsdells & 
Brierre & King 

Hector 

“Only Girl’ 

4 Harmony Kings 
Lunette Sisters 
Jos E Bernard Co 


PORTLAND, ORE. 
Orpheum 
(Sunday Opening) 
Paul Dickey Co 
Adams & Griffith 
Hobson & Beatty 

Chas Wilson 
Kirksmith Sisters 
McIntyres 
SACREMENTO 
Orpheum 
(31-1) 
(Same bill plays 
Stockton 2-3; Fres- 
no 4-5) 
Valeska Surrat Co 
Henry B. Toomer C 
The Levolos 
Sid Townes 
Sue Smith 
SALT LAKE 
Orpheum 
(Wed Opening) 
J Howard Revue 
Claudius & Scarlet 
Walter Fenner Co 
Vallecitas Leop’s 
Hampton & Blake 
Bennett Sisters 
Street Urchin 
ST. LOUIS 
Orpheum 
Hob’t Bosworth Co 
Lydell & Macy 
Mollie McIntyre Co 
Thru Thick & Thin 
Bowers Walter & C 


Deyo 


H & G Elisworth 
Stanley & Birnes - 
srant & Jones 


ST. PAUL 
Orpheum 
(Sunday Opening) 
Mike Bernard Co 

Maud Earle Co 

4 Buttercups 
Patricola & Myers 
Sylvia Loyal Co 


SAN FRANCISCO 
Orpheum 
(Sunday Opening) 

Eddie Foy Co 
Bert Wheeler Co 
Coakley & Dunlevy 
Martha Ham’ton Co 
Hean Barrios 

The Flemings 
Ethel Natalie Co 
Theo Kosloff Co 


SEATTLE 
Orpheum 
(Sunday Opening) 

Sam Mann Co 

Chas Irwin 

Berry Jonani 

Helen ~ Scholder 

Mosconi Bros 

Fantino Troupe 

VANCOUVER, B. C. 
Orpheum 

“The Miracle” 

Hickey Bros 

Davis & Rich 

Harriet Rempel Co 

Ruth St Denis .Co 

Paul LaVarr & Bro 

Genaro & Gold 
WINNIPEG 
Orpheum 

A Kelierman Co 

Great Lester 

Gene Greene 

Margaret Young 

A & D Lamb 


WESTERN VAUDEVILLE 


) 
Majestic Theatre Building, Chicaga 


ALTON, ILL. 


Hipp 
“On Manila Bay” 
2d half 
Dan Ahearn 
Crewell Fanton Co 


BELLVILLE, ILL. 

Washington 
Ovando Duo 
Sullivan & Myers 
(One to fill) 

2d half 

Schepps Circus 
Patrick & Otto 
Mons Herbert 


CEDAR RAPIDS, 


Majestic 
Joe Barton 
Ed & Jack Smith 
La Grasciosa 
Grant Gardner 
Tennessee Ten 

2d half 
Mlie D’Aures 
Pearson Trio 
Connie Craven 
W Hutchinson Co 
Mitchell & Mitch 
Sig Franz Troupe 


CHAMPAIGN, ILL, 
Orpheum 

Polley 

Hickey & Hart 

Colonial Misses 

Lew Sully 

Lutes Bros 

2d half 

Edwards 


David Hall Co 
Shelden Brooks 
“Follies of To-Day” 


CHICAGO 

Empress 
Frank Carmen 
Kaufman & Lillian 
Ray Snow Co 
Ed Hay Co 
Ernest Hiatt C 
Galleti’s Monks 

2d half 
Fiske & Fallon 
Maree & Robbins 
“Here & There” 
“Benny” 
Jordon Girls 
(One to fill) 

Kedzie 
Jordon Girls 
Fiske & Fallon 
“Corncob Cutups” 
Bensee & Baird 
Georgalis Trio 

d half 
McCarver & Rob’n 
Nora Kelly Co 
Frozini 
Cheyenne Days 
(One to fill) 


DAVENPORT, ILL. 

Columbia 
Hana & Hanoka 
Mitchell & Mitch 
“Pinched” 
Mae Marvin 
Sig Franz Troupe 

2d half : 
Hip Raymond 
Alma Grant Co 
Grant Gardner 
“Mile a Minute” 
(One to fill) 


DECATUR, ILL. 
Hary & Eary 
Frosini 
Briscoe & Rauh 
E Francis Arabs 
(One to fill) 

2d half 
Polley 
Hickey & Hart 
“Corn Cob ~ ereh al 
Deane & Bebro 
The Briants 


DES MOINES, 
Empress 
Mile D’Aures 
Keane & Walsh 
“Lots & Lots” 

A Nicholson Duo 
“Rainbow Revue” 
2d half 
Dancing MacDon’ds 

“Pinched” 

Rawls & Von K’n 
John Geiger 

7 Bonamar Arabs 


DUBUQUE, IA. 
Majestic 
Dancing McDonalds 

Alma Grant Co 
Jack Osterman 
Rawls & Von K'n 
(One to fill) 


DULUTH 


Grand 
Belmonte Sisters 
Silver & Duval 


IA. 


» Mattie Choatie Co 


York & Marks 
S Merrill Co 

2a half 
Verc & Verci 
Ray & Faulkner 
“Bridal Maids” 
Taylor & Arnold 
Wyoming Trio 


E. ST. LOUIS, ILL. 
Erbers 

Mons Herbert 

David Hall Co 

Valayda 

Crewell Fanton Co 
half 

Fredericks & Van 

Angel & Fuller 

1919 Winter-G Rev 


EVANSVILLE, IND. 
Grand 
(Terre Haute 
Split) 
ist half 

The Melvilles 
Barlow & Deerie 
McCormack & Wal 


John T Ray Co 
Making Movies 


GRE BAY, WIS. 
rpheum 
2d half 
Dreon Girls 
Kilduff & Allerton 
Ray & Emma Dean 
Paul Levine & D’bs 


MADISON, WIS. 


Orpheum 
Paul Levine & D’'bs 
Drew Girls 
Jack Goldie 
“Girl on Magazine” 
(One to fill) 

2d half 
Clifford & Marsh 
William & Taylor 
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Salon Singers 
Roach & McCurdy 
Lutes Bros 

MILWAUKEE 

Palace 

Clifford & Marsh 
Kilduff & Allerton 
Harry Webb 
Dunbars Singers 
Ray & Emma Dean 
(One to fill) 


2d half 
Eary & Bary 


Francis & Nord 
Jack Goldie 
“Girl on Magazine” 
(Two to fill) 
MINNEAPOLIS 
Grand 
Guliana 4 
Delmore & Moore 
Geo Lovett Co 
(One to fill) 
Palace 
Zeno Dunbar & J 
Gurley & Hall 
Stan & Mae Laurel 
Mack & Velmar 
Fred La Reine Co 
2d half 
Hooper & Burkhardt 
Madge Maitland 
(Three to fill) 
MOLINE, ILL. 
Palace 
Thomas & McDonald 
W Hutchinson Co 
John Geiger 
“Mile a Minute” 
(One to fill) 
2d half 
McRae & Clegg 
Mae Marvin 
Jack Osterman 
La Graciosa 
(One to fill) 
ROCKFORD, ILL. 
Palace 
Francis & Nord 
Williams & Taylor 
Muriel Window 
Roach & McCurdy 
Cheyenne Days 
2d half 
Sheldon & Dailey 
Tennessee Ten 
Skating Bear 
(Two to fill) 
ST. LOUIS 
Grand 
Ah Ling Foo 
Delea & Orma 
Corp Joe Nathan 
Chiyo & Chiyo 
Walmsiey & Meyers 
H & E Conley 
D Dugas & Var 4 
Tabor & Green 


Resista 
Rialto 
Schepp’s Circus 


Newell & Most 
1919 Winter-G Rev 
Patrick & Otto 
Togan & Geneva 
2d half 
White Bros 
Smith & Kaufman 
Valayda 
“Manila Bay” 
(One to fill) 
ST. PAUL 
Palace 
Tojetti & Bennett 


Polly Oz & Chick 
8 Mori B 
2d half 
.Zeno Dunbar & J 

Curley & Hall 
Stan & Mae Laurel 
Mack & Velmar 
Fred LaReine Co 


SIOUX CITY, IA. 
Orpheum 
W & L Newman 
Wm Smythe Co 
Esher & Taylor 
Stella Mayhew 
Arthur Deagon 
Louis Hart Co 
2d haif 
Joe Barton 
Panama Trio 
Howard & Fields 
Stella Mayhew 
Kajiyama 
3 Kitamuras 
sO. BEND. IND. 
Orpheum 
Mann & Mallory 
Dean & Fey 
Roberts Pearl & §S 
3 Ambler Bros 
(One to fill) 
2d half 
3rodean & Silver’n 
Plunkett & Roamine 
Kiralfy Kids 
Ernest Hiatt 
“No Man’s Land” 


SPRINGFIELD, ILL. 
Majestic 
Julia Edwards 
Lamberti 
Angel & Fuller 
Sheldon Brooks 
“Follies of To-Day” 
(One to fill) 
2d half 
Simms & Warfield 
Colonial Misses 
Lew Sully 
“Sand Man’s Hour 
(Two to fili) 


SUPERIOR, WIS. 

Palace 
Verce & Verci 
Jimmy Lyons 
“Bridal Belles” 
Taylor & Arnold 
Wyoming Trio 

2d half 
Belmonte Sisters 
Silver & Duval 
Mattie Choate Co 
York & Marks 
S Merrill Co 


TERRE HSUTE, 
I! 


Hip 

(Evansville split) 

ist half 
Dancing Kennedys 
Styne & Arnold 
Raymond Bond Co 
Wood Young & P 
Anna Eva Fay 

WINNIPEG 

Strand 
Appler & Appler 
Tom Davise Co 
Tribble & Thomas 
Knight’s Roosters 

2d half 
Lamey & Pearson 
Clarence Wilbur 


Hooper & Burkhardt Johnson’ Dean R 


“Ragtime Court” 


Maxine Alton Co 


MARCUS LOEW 


Putnam Building, New York City 


NEW YORK CITY. 

American 
J & J Burns 
Nixon & Sands 
Frank Hartley 
Ward & Cullen 
*Jarvis Revue 
Cornela & Adele 
Ed Lynch Co 
Lane & Plant 
*Arnoldos 

2d half 
Gangler’s Dogs 
Beck & Stone 
3 Rianos 
Merlin 
“Temptation” 
Beulah Pearl 
M Freeman Co 
Larry Comer 
Cole & Denahy 


Victoria. 
Cole & Denahy 
Beck & Stone 
Arthur Pickens Co 
Brady & Mahoney 
Reel Guys 


Paula 

Tyler & Crolius 

Carola Trio 

*“Oh Girls” 
Lincoln Sa. 

Chadwick & Taylor 

Harris & Lyman 

Ward & Wilson 

Larry Comer 

“Submarine F 7” 


2nd half 
Dawson Covert 
Mel Eastman 


Francis & Connolly 
Murphy & White 
“Submarine F 7” 

Greeley Sq. 
Dawson-L-Covert 
Tyler & Crolius 
Jim Reynolds 


. Brad 


*Bertram May Co 
Murphy & White 
Margot & Francois 
2nd half 
Dorothy Doyle 
Ward & Wilson 
Allen-Clifford-B 


- Lane & Plant 


Paul Conchas Jr 
(One to fill) 


Delancey Street 
Gangler’s Dogs 
Peppino & Perry 
Grace Leonard Co 
Ferns & Howell 
Bonisetti Troupe 
(One to fill) 

2nd half 
Aronty Bros 
Orben & Dixie 
Goetz & Duffy 
Ed Lynch Co 
& Mahoney 
Chalfonte Sisters 


National. 
Paul Conchas Jr 
Mayo & Nevins 
Maurice Freeman C 
Carl McCullough 

2nd half 
Dix & Dixie 
Harris & Lyman 
Chas Morati Co 
Ash & Hayms 
(One to fill) 

Orpheum. 
Frank Shields 
Francis & Connolly 
Saxton-Kolar Co 
Julian Hall 
“Temptation” 

2d half 
Frank Hartley 
Chadwick & Taylor 
Mayo & Nevins 
Arthur Pickens Co 
Cooper & Ricardo 
Baraban & Grohs 


Van & Pierce 
Ash & Hyams 
Chalfonte Sisters 
Carola Trio 
2nd half 
Peppino & Perry 
Green & LaFell 
Reel Guys 
Ferns & Howell 
Margot & Francois 
Avenue B. 
Dorothy Doyle 
Hazel Harring’n Co 
Henry & Moore 
John Clark Co 
(One to fill) 
2nd half 
Bayes & England 
Julian Hall 
Bonisetti Troupe 
(Two to fill) 
BROOKLYN. 
Metropolitan 
Aronty Bros 
yoetz & Duffy 
Lyons & Yosco 
“Oh Girls” 
2nd half 
Frank Shields 
Ward & Cullen 
Lane & Harper 
Lyons & Yosco 
Ziegler Co 
De Kalb 
Dix & Dixie 
Brown & Jackson 
Merlin 
Chas Morati Co 
Hudler-Stein-P 
2nd half 
Tashi Duo 
Leonard Co 
Saxton & Farrell 
Tilyou & Ward 
Golden Troupe 
Palace 
Ko Ko Carnival Co 
Baraban & Grohs 
(Three to fill) 
2nd half 
3 Herbert Girls 
Gray & Graham 
Jim Reynolds 
John Clark Co 
(One to fill) 
Fulton. 
Tashi Duo 
Orben & Dixie 
Mel Eastman 
Lane & Harper 
Ceoper & Ricardo 
Golden Troupe 
2nd half 
yreen & Platt 
Brown & Jackson 
Bertram May Co 
Hudler-Stein-P 
Jarvis Revue 
Warwick 
8 Herbert Girls 
Tilyou & Ward 
(Three to fill) 


2d half 
Ubert Carleton 
Henry & Moore 


Ko Ko Carnival Co 
(Two to fill) 
ATLANTA 
Grand 
Military Trio 
Estelle Sully 
Armstrong & Smith 
Creamer Barton & § 
Dunedian Duo 
2d half 
Scanlon Denno & § 
Mack & Paglia 
Mr & Mrs N Phillips 
Alf Grant 
LeHoen & Dupreece 
AUGUSTA 
Modjeska 
Scanlon Denno & S 
Mack & Paglia 
Mr & Mrs N Phillips 
Alf Grant 
2d half 
Donahue & Fletch’r 
Watkins & Wil’ms 
Nat Carr 
(Two to fill) 
BALTIMORE, 
Hipprodrome. 
LaPetite Jennie Co 
4 Laurells 
“Married Life” 
Gallerini & Son 
Richard the Great 
BIRMINGHAM 
Bijou 
Bud & Jessie Gray 


-Danny Simmons 


“Mimic World” 
2d half 
Military Trio 
Estelle Sully 
Armstrong & Smith 
Sreamer Barton & S 
Dunedian Duo 
BOSTON. 
Orpheum. 
The Lelands 
J & J Laughlin 
Tate’s Motoring 
Joe Darcy 
Sterling & Margu’e 
(One to fill) 
2nd half 
Kremka Bros 
Be& E Adams 
Old Fashioned Girl 
Duquesne Com 4 
“Bon Voyage” 
(One to fill) 
FALL 


Kremka Bros 
B & E Adams 


Old Fashioned Girl 
Duquesne 4 
“Bon Voyage” 
2nd half 
The Lelands 


J & J Laughlin 
Tate’s Motoring 
Joe Darcy 


Sterling & Margu’e 
HAMILTON, CAN. 
Loew. 

Precardo Bros 
McCormack & Irv’g 
Carlisle & Roemer 
J & T Weir 
Whirlwind Gypsies 
HOBOKEN, N. J. 
Loew. 
*A Hanson & Sis 
Henry Frey 
Robinson's Bab’s 
(Twe to fill) 
2nd half 
Howard & Lewis 
“Pretty Soft” 
Wm Dick 
Werner Amoros 8 
(One to fill) 
KANSAS CIry, MO. 
Empress 
Burns & Foran 
Lew Huff 
Bennett Adams Co 
Al Burton Co 
Belle & Eva 
2d -half 
Nelson & Castle 
“In Wrong” 
ShermanVan & H 


Pless & Rector 
(One to fill) 
MEMPHIS 


Lyceum 
Albert & Rogers 
Orr & Weimers 
Nevins & Erwood 
Fuhi Troupe 

2d half 
Danny Simmons 
‘Mimic World” 

MONTREAL. 
Loew. 
Zita 


DeWitt & Gunther 
Bertram & Saxton 
Olives 
Joe Cook 
NEW ORLEANS 
Crescent 
(Sunday opening) 
Swain’s Animals 
Malcolm & LaMar 
Wolff & Stewart 
Frank Morrell Co 
Retter Bros 
2d half 
B & J Gray 
Albert & Rogers 
Orr & Weimers 
Nevins & Erwood 
Fuji Troupe 
NEW ROCHELLE, 
Loew. 
Ubert Carleton 
Gray & Graham 
(One to fill) 
2nd half 
Burns & Jose 
Hazel Harr’gton Co 
(One to fill) 
PROVIDENCE, RI. 
Emery. 
Thiesson’s Dogs 
Frankie James 
K Emmett Co 
Friend & Downing 
Brosius & Brown 
znd half 
Amoros & Obey 
Morley & McCart’y 
“Finders-Keepers” 
Elsie White 
General Pisano Co 
ST. LOUIS 
Garrick 
Marshall & Welton 
Ryan & Riggs 
‘Days of Long Ago” 
Dave Thursby 
Fox Benson Co 
2d half 
Burns & Foran 
Lew Huff 
Jennett Adams Co 
Al Burton Co 
Selle & Eva 
SO. BETHLEHEM. 
PA. 
Loew. 
The McKentys 
Frescott 
Wm Dick 
Werner Amoros 3 
2nd halt 
Bassett & Bailey 
Henry Frey 
Frescott 
(One to fill) 
SPRINGFIELD. 
MASS, 
Loew. 
Amoros & Obey 
Morley & McCart’y 
“Finders-Keepers” 
Elsie White é 
General Pisano Co 
2nd half 
Thiesson's Dogs 
Frankie James 
J K Emmett Co 
Friend & Downing 
Brosius & Brown 
TORONTO, 
Younge. 
Johnson-Baker-J 
Fentel & Cecil 
Cliff Clark 
V & C Avery 
Shea & Bowman 
Pernikoff & Rose 


PANTAGES CIRCUIT 


New York and Chicago Offices 


BNTTE, MONT. 
Pantages 
(29-1) 

(Same bill plays Ana 
conda 2; Missoula 4) 

Bullet Proof Lady 


Ruth Challis 
Raush & Lavelle 
Colinis Dancers 
Chas F Semon 


4 Danubes 
CALGARY 


Pantages 
‘Hoosier Girls’’ 
Ben Linn 


J G Sparks 
Minetti & Sidelli 
Dorothy Roy 
Klass & Termini 
EDMONTON 
Pantages 
Denishawn Dancers 
Raines & Goodrich 
Gordon & Day 


Weadick’s Riders 

Eddie Ross 
DENVER 
Pantages 

Kyra Co 

Laurie Ordway 


Adams & Guhl 
Jas Grady Co 
Girl in Moon 
GT FALLS, MONT. 
Pantages 
(1-2) 
(Same bill ‘plays 
Helena. 8) 
Gautiers Toyshop 
Fox & Britt 
Williards Fantasy 
Rookie Lewis 
Vine & Temple 
Harry Tsuda 
LOS ANGELES 
Pantages 
Mekayos 
Senator F Murphy 
Regal & Moore 
Murphy & Klein 
Love & Wilbur 
Maryland Singers 
MINNEAPOLIS 
Pantages 
(Sunday Opening) 
Will Morris 
Victoria 4 
Maidie DeLong 
Stever & Lovejoy 
Harris & Mannion 
“Some Baby” 
OAKLAND 
Pantages 
(Sunday Opening) 
Pekinese Troupe 
Spencer & Wilson 
‘Little Burglar” 
Weir & Temple 
Dancing Tyrells 
Joe Roberts 
OGDEN. 
Pantages 
Odiva 
Noodles Fagin Co 
Pereira Sextet 
Hugo Lutgens 
Tybell Sisters 
PORTLAND, 
Pantages 
Derkins Dogs 
Zara Carman 3 
Jim Doherty 
Lowe & Baker Sis 
McKays Revue 
Wm Sisto 
REGINA 
Pantages 
(31-2) 
(Same bill plays Sas- 
katoon B75) 
Caites Bros 


Four 


ORE. 


Edge 
Denis Co 
Lives’ 


Race & 
Ruth St. 
“Wrecked 
Joe Reed 
Alice Teddy Co 
SALT LAKE 
Pantages 
LeRoy Talma & B 
G Van Dyke & Bro 
Will Stanton Co 
Santucci 
Francis & Wilson 
SAN DIEGO 
Pantages 
LaToys Dogs 
Zuhn & Dreis 
Burke & Burke 
Jack Rose 
“Tallyho Girls” 
LaRetite Eve 
SAN FRANCISCO 
Pantages 
(Sunday Opening) 
Delton Mareena & D 
Old Time Darkies 
World Wide Review 
N Northworth Co 
Provol 
Marjorie Lake 
SEATTLE 
Pantages 
Mile Bianco Co 


Valentine Vox 

Tuscano Bros 

3 Maesses 

J Clifford 

Mel Klee 
SPOKANE 
Pantages 


“Miss 1920” 
“Who is He ” 
Irene Trevette 
McClellan & Carson 
38 Weston Sisters 
VANCOUVER, B.C. 
Pantages 
Aeroplane Girls 
Jack & Marie Gray 
Astor 4 
VICTORIA, B. C. 
Ilka Mare Deel 
Arthur Barrett 
“Million Dol Dolls” 
Pantages 
Four Bards 
Trovato 
“Fireside Reverie” 
Walzer & Dyer 
Lillian Watson 
Pedrini’s Monks 
WINNIPEG, 
\ Pantages 
Lucy Valmont Co 
Rucker & Winfred 
Martha Russell Co 
Tom Kelly 
Cp Dick Jazz Band 
Hall & Guilda 
PARIS 
Alhambra 
Ching Wu 
16 Tiller Girls 
Two Tomboys 
Magini 
Webb Bros 
Felovis 
Sis s Loret 
Max Trebor 
Daras 
Les Gautiers 
Olympia 
Chester Kingston 
Corn & Neil 
The Hawatlians 
Bagard & Brownie 
Danvers 
Paul Stevens 
Akebono Family 
Ford & Truly 
Lotto Trio 


Hodkins-Pantages Bookings 


DALLAS, TEX, 
Jefferson 
Henry & Adelaide 
Anita Arliss Co 
Tinney Players 
Fields & Wells 

Inter’na’l 9 


HOUSTON, 
nee 
Hayatake Japs 
Mazie Evans 
Jack Gardner Co 
Sampson & Douglas 
“Here Comes Eva” 


MUSKOGER, TEX. 
Broadway 

Act Beautiful 

Stephens & Brunelle 

Eldredge, Ba’w & E 

Jones & Sylvester 

Cannibal Maids 


TEX. 


OKLAHOMA CITY, 
OKLA, 
Liberty 

38 Fishers 

Belle Oliver 

Celestial Duo 

Neal Abel 

Hill’s Comedy Circus 

SAN ANTONIO, 
Royal 

The Leoras 

McShayne & Hath’y 

B Williams Co 

King & Harvey 

The Great Leon 

WACO, TEX, 
Orpheum 

Celina’s Circus 

Dorothy Lewis 

Leon Stanton Co 

Joe Whitehead 

10 Navassar Girls 


ACKERMAN & HARRIS CIRCUIT 


San Francisco 


BAKERSFIELD 


Hip 

(30-81) 

De Albert & Weavér 
Lyle & Harris 
“Just Girls” 

(2-3) 
Lawrence Johnston 
Barnes & Robinson 
Hordes Duo 

(4-5) 

Bell & Arliss 
“Silver Fountain” 


BILLINGS, MONT. 


Babcock 
3 Wildflowers 
Haddon & Norman 
Tom Mahoney 
Aleo Trio 
Lalitta W Davis 
2d half 


Darling & Osman 
Howard M & Cooper 
Princess Minstrels 
Shriner & Herman 
4 Pierrotts 





BUTTE, MONT. 
Hipp 
Pinto & Martelle 


3essie Clifton 


Ander Giris 
Francis & Hume 
Artoise Bros 


2d half 
(Same as Billings 
ist half) 


CAMP LEWIS, 
WASH, 
Green Park 

Wells & Sells 
Marion Gibney 
Zeliner & Hollaway 
Otto Bros 

tolem Troupe 


Tacoma 
lst half) 


FRESNO 
Hip 

Quigley & Mack 
Timothy & Marion 
Tom Brantford 
Bell & Arliss 
Olga’s Leopards 

2d half 
Alvin & Alvin 
Irma & O'Connor 
Gertrude Beck 
Lyle & Harris 


Regeeh 
Hawalin Sextet 
LOS ANGELES 
Hip 


J & J Gibson 

Conservatory of 
Music 

(Others to fill) 


2d half 
De Albert & Weaver 
Jackson & Prayton 
McAvoy & Brooks 
Lorraine & Mitchell 
(One to fill) 


N. YAKIMI, WASH. 
Empire 
Espanosis 
Morrison & 
Holland & 
Billy Dose 

LaVine Trio 
2d half 
(Same as Walla 
Walla ist half) 


PORTLAND, ORE. 
Hipp 


Carter 
Jeannie 


2 Carltons 

2 Lillies 

Charles Millard Co 

Al Abbott 

Smiths Animals’ 

2d half 

(Same as Camp 
Lewis ist half) 


SACRAMENTO 
Hip 
The Morenos 
Gilmore & La Moyne 
I White & Marie 
Sax Wood & L 
Ebeneezer 
Regeeh 
2d half 

Aerial Bartletts 
Herman & Clifton 
Gus Erdman 
Radium Models 
Sterling & Picks 
Powell Troupe 


SAN DIEGO 
Hip 


The Harleys 
Howard & Carroll 
B & P Valentine 
La Petite Revue 
Rose & Thorn 
“Silver Fountain” 
alf 
JI & J Gibson 


Duval & Lee 

Conservatory of 
Music 

Link & Robinson 

Taishi & Yoshi 


SAN FRANCISCO 


Hip 
(Sunday opening) 
Gardner & Revere 
Hal & Francis 
Russell Sisters 
(Others to fill) 

SAN JOSE 

Hip 


“J O’Lantern Girls” 
Aerial Bartletts 
Herman & Clifton 
Gus Erdman 
Radium Models 
2d half 
Robbins & Fulton 
Clemense Bros 
Tom Brantford 
Olga’s Leopards 
(One to fill) 
SHATTLE 
Hipp 
Mardo & Hunter 
Ray L. Royce 
Hamilton Bros 
Prelles Circus 
Hall & O'Brien 
2d half 
(Same as Vancouver 
ist half) 


SPOKANE 
Hipp 
(30-1) 
Covan & Helenes 
“Hello Tokio” 
B Keliy Forrest 
Gardner’s Maniacs 
The Heyens 
2d haif 
Whellock & Hay 
Clay & Robinson 
“Cycle of Mirth” 
Touresti 
Kurty’s Troupe 


TACOMA 
Hipp 
Welling & Levering 

Gibson & Betty 

Jam Bone 4 

Prince Kar-Mi 

Musical Sullivans 
2d half 

(Same as Seattle 
ist half) 


TAFT, CA, 
Hip 
(30-3) 
J & J Gibson 
(Others to fill) 
(4-5) 


“Just Girls” 
Lawrence Johnston 
Hordes Duo 

3arnes & Robingon 
“Silver Fountain” 


VANCOUVER, B. C, 
Columbia 

Mansfield & Riddle 
Juggling D’Armo 
Morse & Clark 
Dancing Burtons 
Portia Sisters 


d half 
(Same as No Yakimi 
lst. half) 


WALLA-WALLA, 
WASH, 
Liberty 

Emil Willie 
Holland @ Gathern 
Allen Linsday Co 


Homburg. & e 
will & Finia Bland 
half 


(Same as Spokane 
lst helf) 


INTERSTATE CIRCUIT 


Palace Theatre Building, New York City 


DALLAS, TEX. 
Majestic 


Ioleen Sisters 
Rizzo & Buff 
Valerie Bergere Co 
Jean Sothern 

A Rasch Co 
Walter Brower 
Merians Dogs 


FORT WORTH, 
TEX, 
Majestic 
Mystic Hansen 3 
Weber & Rednor 

Paul Decker Co 
Helen Trix & Sis 
Regay & Sheehan 
Lew Dockstader 
Elley Co 
GALVESTON, TEX. 
Majestic 
(30-31) 
(Same bill plays 
Austin 1-2) 
Alfred Farrell Co 
J & W Hennings 
K arnum 
“Somewhere in Fr” 
Bronson & Baldwin 
“Oh that Melody” 


HOUSTON, TEX. 
Majestic 

Jug Nelson 

Fox & Ingraham 
Laurel Lee 
Deleon & Davies 
“On High Seas” 
Al Herman 

Page Hck & Mack 


. LITTLE ROCK, 
AR 


Majestic 
Florenze Duo 
Ryan & Ryan 
Frisco 
“Mimic World” 

2d half 
Boganny Troupe 
Dave Ferguson 
Vokes & “Don” 
jallagher & Rolley 
(One to fill) 

SAN ANTONIO, 
Majestic 
Millard & Marlin 
Black & O’Donnéll 
Whipple Huston Co 
Campbell Sisters 
Clark & Bergman 
Yates & Reed 
Casting Wards 
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arié Dressier 


Benefiting herself for one week at the PALACE THEATRE, NEW YORK 
WEEK COMMENCING MONDAY (March 3lst) 
ALF. T. WILTON, Personal Representative in Vaudeville 
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LETTERS 


When sending for mail to VARIETY, 
address Mail Clerk 


POSTCARDS, ADVERTISING OR 
CIRCULAR LETTERS WILL NOT BE 
ADVERTISED. 


| LETTERS ADVERTISED IN ONE 
ISSUB ONLY. 


Abbott Miss BE 
Addison Smythe 
Aleva Al 

Aleva Eva 
Allen Marie 
Allen Minnie 




















Carnes Esther 
Carey Billy 

Cassetta Carlo 
Caverly Frank 
Chalmers June 
Chandler Anna 


Anderson Julia 
Anderson Pauline 
Andrews Mabel 
Ansky Belle 
Anthony Jack 
Arnold Miss M 
Artane Max 
Arniand Grace 
Artz Esther 
Ayres Ada 
Aubrey Bert 


Barber & Jackson 
Barrett Pat 
Barton Erml 
Batchelor Billy 
Baxter Elmer 
Bell Adelaide 
Belmont Nan 
Bernie Ben 
Bertrand Eudoxie 
Betrand Dixie 


Betsy 

Betts Myrtle 
Billy & Ross 
Bittner Edward 
Boland Myrtle 
Boyd Carolina 
Brighton Frank 


Bush Juliet 
Cameron Catherine 


Carbrey Jack 
Carlton Dr 


Chapelle & Stinette 
Cherr Estelle 
Cherry Myrtle 
Chiarine Jeannette 
Chick Polly 

Clark Florenza 
Clay Clare 
Clinton Nellie 
Clover Edythe 
Cohan Ralph 

Cole Fay 

Cole Joseph 

Cole & Dunbar 
Conlon Addie 
Connel Chris 
Conrad Con 
Corbett Selma 
Corelli & Gilletts 
Cornell Chris 
Courtney Sheila 
Covert Juo 

Crateu Diana 
Crawford Clyde 
Criel Lt 

Cromwell Will 
Cullen Frank 
Cummings Forrest 
Curtis Mae 
Cushman J 


Dale Sid 
Darrell Ralph 
Darville Dorothy 
Davis Madeline 
DeAngelo Carlo 
Dolly Bahian 








teg the sudience at the Nora Bayes Theatre, Sunday 


night (March 23). 


Wee WANTED FOR MURDER- 





Charles Althoff 


A rube comedian if caught by the 
to an te term. 


sentenced 


said, carried away many a big laugh in nis loot, 


Shuberts will 
The scoundrel, it is 





Dollini Mr 
Donovan Fannie 
Duffy James 


Dunbar Ralph 
Dunedian J 
Dupreece Leone 


Farrell Peggie 
Fennel Edward 
Finn & Finn 
First Barney 
Fisher Sallie 
Fitzgerald I J 
Flaherty Hughy 
Flynn Chas 
Force Billy 
Franc Frank 
Francis Anna 


Gandanz L R 
Garland Fred 
George Billy 
George Gladys 
Gladish Florence 
Glenn Irma 
Gray Irene 
Golden Leslie 
Golden Grace 
Goldin Horace 
Gordon Phyliss 
Gordon Roy 
Gray & Parker 
Gray Inez 
Greenlea Joseph 
Grey Jacequeline 
Grey Clarice 
Griggs Val 


Haines Rob’t 
Halcombe Frances 
Hall Duncan 
Harcourt Daisy 
Hardee J 

Harper Helen 
Harvey Zella 
Hawley Vida 
Hawman Margeret 
Haynes Rinalt 
Heider Fred 
Hewitt Marion 
Handworth Octavia 
Hibbett Billy 
Hillyer Evelyn 
Howard Alice 


Inez & Lucas 
Isen Ralph 
Iwin Margaret 


Johnson Ray . 
Jerome & Carson 
Jonas Paul 
Joyce Louise 


Keeler John 
King & Lovell 
Koppe Sol 
Kramer Mae 


Lalonda Leo 

La Page Collis 
La Pollita Miss 
La Rue Ethel 
La Tour & Gold 
Le Fleur De Forest 
La Emma & Boyd 
Larimer Herbert 
La Verne Evelyn 
Lee Audrey 
Leon Don 
Lonard O 
Leonard Frank 
Leonard Jessie 
Lewis Flo 

Lewis Kitty Faye 
Lewis Richard 
Lloyd Herbert 
Lopez Georgette 
Loraynes Pauline 
Lovett Eddie 
Lutz Howard 
Lyman Edna 
Lynn Basil 
Lynne Cral 


McGeorge Elsie 
McKinnon Cordellia 
McK{ittuck ‘Sgt C 
MeNicholl Mr 
Madden Lon 
Maddison Ralph 
Mahoney Jim 
Mandell Harry 
Marlotte Harriet 
Marron D A 


Marshall Edward 
Martell Angie 
Martin Thad 
Mayorga Lulu 
Mayos Flying 
Meredith Caroline 
Messier Marie 
Middleton Jack 
Miller Blizabeth 
Miller & Dorkin 
Mitchell Ruth 
Moebus Eddie 
Montigney Mr H 
Morris Mazie 
Morton Mabei 


Neiman A C 
Nelson R 

Nelson. C 

Neusen Chas 
Newton Billy 
Nicholson Archie 
Norten Hattie 


Norton Ned “Clothes” 


Norton Waiter 
O’Connell Jack 
Old R 


Omar Mildred 
O'Neill Jos 
O’Rourke Bert 
Overton Stanley 
Owen Jack 
Owen Mrs May 
Owen & Moore 
Owin Blanch 


Palma Michaele 
Parker Betty 
Parker Arthur 
Parker John 
Parry Charlotte 
Patterson Signa 
Payton Robert 
relzer Geo 8 
Perkoff Arthur 
Perry Alice 
Petler Al : 
Philbrick John 
Philips Wm 8 
Pierce Bianche 
Potter B & E 
Primrose Geo 


Quealys The 
Quealy Henry 
Quilts Crazy 
Quinlan Olin 


Rafael Dave 
Reban Adrietta 
Reid Miss A 
Richards Julla 
Roden Wilbur 
Rogers Chas 
Rose Vera 
Ross Harry 
Rothenberg Ben 
Russel Alvine 
Ryan & Moore 
Ryan & Ryan 


Saltmarsh Frances 
Saxon Tressa 
Schlotlerbeck Thos 
Schilling Bill 
Seeback Harriet 
Shaw Collins 
Sherlock Florence 
Shilling Wm 
Shinnan Mrs D 
Shone Madelyn 
Sidney Tom 
Simpson Nance 
Smiletta Daisy 
Smith Ethel 
Smith Thomas 
Starck John 
Storey Bud 
Stevens Dorothy 
Stirling Jessie 
Stuart Herbert 


Temple Scott 
Taylor Chas 
Terris Al 
Thomas Clara H 
Thurston Al 
Towle Joseph 
Trivoli Fred 


Valli Arthur 
Van Aiken Anna 
Valli Murtel 
Van Camp Jack 
Van Hoff Geo 


Vaughan Bsther 
Venola Rhea 
Verser Mazie 
Vincent Elinore 
Violinsky 
Vivian H 
Vortex Maude 


Walker Esther 
Walker H 

Wall Winnie 
Walsh & McAvoy 
Walton Evelyn 
Ward Madge 
Wardell Harry 
Western Helen 
Weston Verna 
Wheeler Richard 
Wheeler Dick 
Whitfield Fred 
Wilbur Blanche 
Williams Dot 


Bally Hoo 3 
Buff Julius 
Brazee J C 
Bayard Victor Jr 
Chandler C Mrs 
Couzon Geo 
Deland Charles 
Earl Zella 
Fuller Eva 
Faber Earl 
Germanine Florrie 
Hallo Eunice 
Homburg & Lee 
Heale Emma 
Irwin Blanche 
Jordon Leslie 
Kublick Henri 
Lubin Lew 
Morris W Mrs 
McArty Grace 
Nason F M 
Nelson & Berry 


Williams Jack Rull Alexis 
Wilson Frankie Rossi Tommy 
Wilson Chas Rosemond Pauline 
Wilson Betty Richker Pearl 
Winchell Walter Skelly James 
Wright F J Taylor Chas 
Varr & Tunis 
White Winifred 
Zira Lillian 
Hayden Jack 
Weil Billy 


In Chicago Office. 
Allen & Moore 
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BURLESQUE ROUTES | 











_- 





(March 81 to April 7.) 

“Americans” 31 Star Brooklyn 7 Olympic New 
York. 

“Auto Girls’ 31 Century Kansas City Mo 7 
Standard St Louis. 

“Aviators” 31 Gayety Brooklyn 10-12 Camp 
Dix Wrightstown N J. 

“Beauty Revue” 381 Standard St Louis 6-7 
Grand Terre Haute 8-12 Majestic Indian- 
apolis. 

“Beauty Trust” 31 L O 7 Orpheum Paterson. 

Behman Show 31 Empire Brooklyn 7 L O. 

“Best Show in Town’ 31 Empire Toledo 7 
Lyric Dayton. 

“Blue Birds” 3-5 Camp Dix Wrightstown N J 
7 Gayety Philadelphia. 

“Bon Tons” 31 Empire Albany 7 Casino Bos- 


ton. 

“Bostonians” 31 Olympic Cincinnati 7 Col- 
umbia Chicago. 

“Bowerys” 31 Columbia New York 7 Casino 
Brooklyn. 

“‘Broadway Belles” 31 Crown Chicago 7 Gay- 
ety Milwaukee. 
“Burlesque Review” 
Empire Newark. 
“Burlesque Wonder Show” 31 Empire Newark 

7 Casino Philadelphia. 

“Cheer Up America” 31 Casino Philadelphia 7 
Miner’s Bronx New York. 

Dixon’s “Big Revue’ 31-2 Casino Chester Pa 
3-5 B’way Camden 6-9 Camp Dix Wrights- 
town 10-12 Grand Trenton N J. 

“Follies of Day’ 31 L O 7 Gayety St Louis. 

“Follies of Pleasure’’ 30-31 Grand Terre Haute 
ae Majestic Indianapolis 7 Gayety Louis- 
ville. 

“French Frolics’ 81 Engelwood Chicago 7 
Crown Chicago. 

“Frolics of Night” 31 Star St Paul 6-8 Gayety 
Sioux City. 

“Girls de Looks’”’ 31 Gayety Detroit 7 Gayety 
Toronto. 

“Girls from Follies’ 31 Olympic New York 7 
Gilmore Springfield Mass. 

“Girls from Joyland’’ 31 Gayety Louisville 7 
Lyceum Columbus. 

“Girls of U S A” 31 Gayety Boston 7 Grand 
Hartford. 

“Golden Crook” 31 Star Cleveland 7 Empire 
Toledo. 


31 Casino Brooklyn 7 





Every costume is well lined and made of 





Call after one o'clock. 






COSTUMES FOR SALE CHEAP 


for tabloids, acts. Also many handsome gowns for special use. Every gown is made of silk and satin. 
best material. Scenery, props, wigs, hate—in fact, everything in 
the theatrical line. Silk, Satin and Dress Goods and ail kinds of 


DDRESS, 354 WEST 44TH STREET, NEW YORK CITY 


“Grown Up Babies” 31 
Empire Cleveland. 

Hastings Harry 31 Gayety Rochester 7-9 Bas- 
table Syracuse 10-12 Lumberg Utica N Y. 

“Hello America’’ 31 Majestic Jersey City 7 
Peoples Philadelphia. 

“Hello Paree’ 31-2 Armory Binghamton 3-5 
Hudson Schenectady 7 Akron 8-9 Water- 
town 10 Oswego 11-12 Inter Niagara Falls 


Garden Buffalo 7 


N Y. 

“High Flyers’’ 81 Empire Hoboken 7 Star 
Brooklyn. 

“Hip Hip Hurrah” 31 Star & Garter Chicago 
6-8 Berchel Des Moines. 

Howe Sam 381 Gayety St Louis 7 Star & Garter 
Chicago. 

“Innocent Maids’ 31 Gayety Baltimore 7 Ly- 
ceum Washington D C. 

Irwin’s “Big Show’ 31 Gayety Montreal 7 
Empire Albany. 

“Jolly Girls’’ 30-2 Camp Dix Wrightstown 3-5 
Grand Trenton 7 Empire Hoboken N J. 

Kelly Lew 31 Gayety Kansas City Mo 7 L O. 

“Liberty Girls’’ 31 Gayety Toronto 7 Gayety 
Buffalo. 

“Lid Lifters” 31-2 B’way Camden N J 3-5 
Casino Chester 7 Pottsville 8 Easton 9-12 
Majestic Wilkes-Barre Pa. 

“Maids of America’ 31 Hurtig & Seamon’s 
New York 10-12 Park Bridgeport. 

““Majestics” 381 Grand Hartford 7 Jacques 
Waterbury. 

Marion Dave 31 Gayety Buffalo 7 Gayety Roch- 
ester. 

““‘Merry Rounders” 31 Colonial Providence 7 
Gayety Boston. 

““Midnight Maidens’ 31 Howard Boston 7 Gay- 
ety Brooklyn. 

““Mile-a-Minute Girls’’ 31 Trocadero Phila- 
delphia 7-9 Casino Chester Pa 10-12 B’way 
Camden N J. 

“Military Maids’ 31 Star Toronto 7 Garden 
Buffalo. 

“Million Dollar Dolls’ 31 Miner’s Bronx New 
York 7 Empire Brooklyn. 

“Mischief Makers’ 31 Victoria Pittsburgh 7 
Penn Circuit. 

“Monte Carlo Girls” 381-1 Wheeling 2-3 
Steubensville 4-5 Canton 7 Victoria Pitts- 


burgh. = 
“Oh Girls” 80-1 Berchel Des Moines 7 Gayety 


Omaha. 

“Orientals” 31 Worcester Worcester 7 Howard 
Boston. 

“Pace Makers” 31 Gayety Minneapolis 7 Star 
St Paul. 

“Paris by Night’? 31 Gayety Philadelphia 7-9 
- theta Camden N J 10-12 Casino Chester 


e. 

“Parisian Flirts’’ 31 Penn Circuit 7 Gayety 
Baltimore, 

‘Pennant Winners” 30-1 Gayety Sioux City 7 
Century Kansas City Mo. 

‘a 81 Empire Cleveland 7 Cadillac De- 
roit. 

“Puss Puss” 31 Palace Baltimore 7 Gayety 
Washington D C. 

“Razzle Dazzle” 831 Gilmore Springfield 7 Wor- 
cester Worcester Mass. 

“Record Breakers’ 31 Gayety Milwaukee 7 
Gayety Minneapolis. 

Reeves Al 31 Orpheum Paterson 7 Majestic 
Jersey City. 

“Roseland Girls’ 81 Jacques Waterbury 7 
Hurtig & Seamon’s New York. 

“Sight Seers’’ 31 Peoples Philadelphia 7 Pal- 
ace Baltimore. 

“Social Follies’? 31 Lyceum Washington D C 
7 Trocadero Philadelphia. 

“Social Maids’ 3-5 Park Bridgeport 7 Col- 
onial Providence. 

“Speedway Girls” 31 Pottsville 1 Easton 2-5 
Majestic Wilkes-Barre 7 Majestic Scranton 


Pa. 

“Sporting Widows” 31 Casino Brooklyn 7 Col- 
umbia New York. 

“Star & Garter” 31 Columbia Chicago 7 Gay- 
ety Detroit. 

“Step Lively Girls” 31 Gayety Omaha 7 Gay- 
ety Kansas City Mo. 

Sydell Rose 31-2 Grand Akron 3-5 Park 
Youngstown 7 Star Cleveland. 


trimmings at a sacrifice. 


Below Amsterdam Opera House. 
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rant PARISH ana PERU sternen 


America’s Representative Versatile Artists 
AT THE PALACE THEATRE, NEW YORK, THIS WEEK (March 24) 


Direction, F RANK EVANS 
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The 


Distinctive 
Headliner 


~ D> =] UN) UE 


Heartiest Congratulations and 
Continued Success for the 


New State-Lake 
Theatre 


Direction of 


BEEHLER & 
JACOBS 











“Tempters” 31 Majestic Scranton 7-9 Armory 
Binghamton 10-12 Hudson Schenectady N Y. 

“Trail Hitters’ 31 Lyceum Columbus 7-8 
Wheeling 9-10 Steubensville 11-12 Canton. 

“20th Century Maids’ 31 Gayety Pittsburgh 
7-9 Grand Akron 10-12 Park Youngstown. 

Watson Billy 31 Lyric Dayton 7 Olympic Cin- 
cinnati, 

White Pat 31 Akron 1-2 Watertown 3 Oswego 
4-5 Inter Niagara Falls N Y 7 Star Toronto. 

Williams Mollie 31-2 Bastable Syracuse 3-5 
Lumberg Utica N Y 7 Gayety Montreal. 


Take Advantage of 
Our Large Purchase 
of Government 
Leather 





11x15 $4.00——-12x16 $4.75 


The Brief Case illustrated in this 
Ad is well made in every particular 
and an exceptional bargain. It is 
made of good quality, heavy, smooth 
Cowhide, Black and Brown, two 
inch gussets, nickel trimmed, handle 
reinforced by steel bar underneath, 


OUR GUARANTEE GOES 
WITH EVERY CASE 
Price $4.00 with one Pocket. 75c 
extra for each additional Pocket. 
Kindly send Postal or Money Order, 
if Cash have letter’ registered. 
Money will be refunded if not satis- 
factory. Will be sent f. o. b. your 

address. 


SAMUEL SHERMAN 


9 DESBROSSES STREET 
NEW YORK CITY 











“World Beaters” 31 Cadillac Detroit 7 Engel- 
wood Chicago. 


LOS ANGELES. 
By GUY PRICE. 

Carl Ray will dispose of his Garden The- 
atre according to Rialto report. 





Elizabeth W. Cree was awarded alimony 
from her husband, Walter H. Cree, a thea- 
trical man. 





Lester Fountain, formerly manager of the 
Hip and of late with the Portola in San 
Francisco, has arrived here to go into the 
candy busiuess. 





Merle Howe, at one time treasurer of the 
Majestic and more recently an exhibitor at 
Santa Ana, has a minstrel show in the valley. 
He is said to be cleaning up. 


SAN FRANCISCO 


VARIETY’S 
SAN FRANCISCO OFFICE 


PANTAGES THEATRE BUILDING 
Phone: Douglass 2218 


























PANTAGES.—24. This week sees an evenly 





What “Sime” thought of 


MARGARE 
EDWARD 


THE “PERFECT GIRL” 
FROM CALIFORNIA 


“It’s not so often one may see an athletic girl of girlish bearing, good 
looks, and a dancer, albeit Miss Edwards, in what might be called her 
“classical” dancing, is doing what a young woman of her suppleness can 
do, in feet and body movements. It is something the Maude Allans, 
Ruth St. Denis’ and Hoffmanns have tried to do for years, without doing 
it nearly as well as Miss Edwards does. The girl does in one dance 
what all the “freak” “Classical,” Egyptian and Indian dancers have been 
trying to make vaudeville audiences believe they were doing for seasons 
back. But Miss Edwards doesn’t appear to know it and no one who 
knows her well enough to say so seems to know that, either. Opening, 
Miss Edwards did a series of athletic exercises any woman could do if 
setting herself to the task, not as well as this girl, but it’s an object lesson 
that would place the obesity manufacturers in bankruptcy if women 
tending towards avoirdupois would follow the example.” 


REVELATIONS IN PHYSICAL CULTURE 
AND DANCING 


At B. F. Keith’s Riverside 


NEW YORK 
NEXT WEEK (March 31) 














balanced bill running well to form with the 
Imperial Pekinese Troupe of magicians, con- 
tortionists and jugglers as the headliners. 
This is a good combination of its kind and 
has a good closing. ‘‘The Little Burglar” is 
a neat tabloid musical offering in which 
Rosen’s comedy was an outstanding feature. 
Spencer and Wilson were billed as Spencer 
and Williams, but Wilson has assumed the 
work formerly done by Williams. The work 
done by the team in their skit, “Putting It 
Over,” is exceedingly good, the pair scoring 
the hit of the bill. Meir and Temple in “Odds 
and Ends” are possessed of good singing 
voices, but should use more songs to replace 
some of their familiar talk. Joe Roberts, the 
banjo player, is a favorite and received a 
most enthusiastic reception. Fred and Bva 
fozart opened the bill with their familiar 


snow shoe act. A Pathe comedy was the film 


attraction. 





HIPPODROME.—24. With a bill inclined to 
heaviness it, however, made good entertain- 
ment. The Japanese Song Birds are a trio of 
good looking girls who are Americans and are 
handicapped by their Oriental billing, other- 
wise their act is meritorious. Don and Patty 
in ‘““Kidding the Women” have a lot of clever 
chatter which they deliver well and get many 
big laughs throughout the offering and ciosed 
with a double number that proved a big hit. 
George Gregroire and Mae Neville do some 
head balancing which is executed in a thrill- 
ing magmer. Dunlap and Virden in their skit 
“Yankee Wit and Dixie Humor’’ scored nicely. 
“La Petite Cabaret Revue,” the Flying 
Weavers and the Naio Trio though billed did 





AT LIBERTY 





M. T. MIDDLETON 


Twenty years’ active experience from advance agent to General Manager. 
best informed men in the country on one-night stand bookings. 
UNDOUBTED ABILITY—UNQUESTIONABLE REFERENCES 


FIRST CLASS ATTRACTIONS ONLY 


Would prefer management of theatre in any city of the U. 8. 


Address Box 5, BAYSIDE, L. I. 


One of the 


For position in any capacity with 








A Close-up in Three Reels of Comedy, Dance and Song 


KEITH’S COLONIAL, NEW YORK, THIS WEEK (March 24) 
KEITH’S ALAHAMBRA, NEW YORK, NEXT WEEK (March a. 


FRANK 


JOYCE «wo LEWIS 


Direction, ROSE & CURTIS 














AY an EMMA DEAN 





Bossed by BEEHLER & JACOBS 


“Leave Me Alone, Darn You” Agents Opening 
Orpheum Circuit in September 
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Have played for King of England, General Pershing, General O’Ryan and others. 


(WHO PLAYED FOR CLEMENCEAU?) 


STILL STOPPING SHOWS 








criticism of the Jazz Band, ask the King! 


JUST 7 GOOD BUCK PRIVATES 


All This Week (March 24) City Theatre 


Representative: 








CHAS. POTSDAM 


' NEXT MONDAY (March 31)—FOX’S CROTONA, NEW YORK 





27th DIVISION JAZZ BAND 


If you want a good 


Manager: 


SID MARION 





not appear, and their places were taken by the 
Five Yodelling ‘Troubadours in a _ novelty 
singing turn which went over big; Chick and 
Tiny Marvey, assisted by Plantlida Gardner, 
who is 68 years old, who put the act over to 
a big finish with his sprightly antics, and the 
closing act Cunning, with his illusions pre- 
sented in a most entertaining and successful 
manner. This was the , bill’s outstanding 
feature and had been seen recently at Cur- 
ran’s Theatre at a dollar top prices. 


ALCAZAR.—“Yes or No” (stock). 

ALHAMBRA.—Bert Levey Vaudeville. 

CASINO.-—Fanchon-Marco Revue ‘“‘Let’s Go,” 
with Jack Wilson (3d week). 

COLUMBIA.—Richard Carlo in “Furs & 
Frills” (2d week). 

CURRAN.—‘“‘The Man Who Came Back” (3d 
week). 

MAJESTIC.—Robert Lawrence Stock Co. 


PRINCESS.—Bert Levey Vaudeville. 
WIGWAM.—A. H. & W. A. Vaudeville. 


Crane Wilbur closes as leading man at the 
Ye Liberty, in Oakland. Irving Cummings 
replaces him. 

The Earl Caldwell Musical Comedy Co. is 
scheduled for a return date at the Mac- 
Donough, Oakland, and will in all probability 
reopen the house next week. 





Lieut.-Com. Miles C. Gorgas, Navy Re- 
cruiting Inspector for the Pacific District, 
received authority from the Navy Department 
to organize a Navy Recruiting Band. The 
band will be under the direction of Thomas 
Kennedy and will make a three months’ tour 
immediately after its organization. The band 
will be enlisted from reservists on the in- 
active list. 


T. E. Belcher, of the Remick Music Co., was 
here for several days last week. 





The MacDonough, Oakland, is dark. Many 
managers have had a whirl at the house with 


various policies, but have been unable to 
entice sufficient patronage to keep the theatre 
open. 





J. J. MacArthur, manager of the Ye Lib- 
erty, Oakland, is considering sending out ‘‘Are 
You a Mason?” for a short road trip. 

The Giesa Stock after playing Sacramento 
te bad business put up the two weeks’ notice 
sign. 





Ted McLean and Genevieve Lee have been 
held over indefinitely at the Wigwam, where 
they are presenting stock sketches. 





Jack Rose, who closed his Pantages tour 
here two weeks ago, opened for Ackerman & 
Harris, at Clune’s Auditorium, Los. Angeles, 
this week. 





The Alcazar company has been reinforced 
for the presentation of “Yes or No,” the cur- 
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-SUCCESSEUL METROPOLITAN DEBUT 
COLONIAL, NEW YORK, THIS WEEK (March 24) 


~~ MELLETTE SISTERS ~- 


SONGS AND DANCES 
Assisted by LEW POLLACK 








Direction, ARTHUR KLEIN 

















rent attraction. Among those specially en- 
gaged are Peggy Whiffen, J. Morris Foster, 
Dorothy Wetmore, Rafael Brunette, HB. R. 
Howland, Orville Caldwell and a trio of stage 
children, Lois Eaton, Lillian De Hay and 
Connie Fredericks, 


ATLANTIC CITY. 


By CHARLES SCHBUER. 

There was something more than mild sur- 
prise here during the engagement of “Tumble 
In” the Hammerstein musical version of “Seven 
Days,’’ which played the Apollo 17-18-19. 

Monday night Audrey Maple was found in the 
cast, supplanting Peggy O’Neil in the role of 
the inebriated spiritualist. One critic noted 
particularly the change, another spoke favor- 
ably of the appearance of Miss Maple, basing 
an opinion on her popularity.. 

The performance, however, went over to the 
satisfaction of the Monday night audience. The 
surprise came Tuesday, when Miss O'Neill 
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CHARLES 


Q DONNELL = DLAN 


- - IN 


A Revelation in Comedy 


PALACE, CHICAGO 
O'DONNELL A “SCREAM” 


He Outdoes Chaplin and Arbuckle at 
heir Own Game 
Charlie Chaplin or Fatty Arbuckle, if they could 
have seen O'Donnell, of O’Donnell and Blair, turn- 
ing somersaults off a stepladder on top of a piano, 
choking a frail young girl and throwing her bodily 
off stage and nonchalantly falling on his ear, would 
have turned a dull emerald with envy. It was the 
hit of an excellent bill at the Palace. 


PALACE, CHICAGO 


O’Donnell and Blair made thousands laugh during 
the performance of yesterday in ‘‘The Piano Tuner.”’ 
This is one of the funniest comedy acts that has come 
down the vaudeville line this season. It is one laugh 
after another and can truthfully be called a riot of 


KEITH’S, BOSTON 


Charles O’Donnell and Ethel Blair in “The Piano 
Tuner,”” @ comedy gem 


“THE PIANO TUNER” 





PRINCESS, MONTREAL 


Next to the act of Van and Schenck, the turn 
which provide d the most satisfaction was ‘“The Piano 
Tuner,’” in which Charles O'Donnell, assisted by 
Miss Blair, roused shouts of laughter by his grotesque 
knockabout adventures with two stepladders, a plano 
and the drawing-room furniture. His forward somer- 
sault from the piano to the floor and his fall from 
the borders are sensational. 


OTTAWA 


O’DONNELL AND BLAIR 
HEAD DOMINION BILL 


The instant O’Donnell and Blair appeared on the 
stage the audiences forgot the blue spirit engendered 
by the weather, in fact, forgot everything except that 
aw simply had to laugh or ‘‘bust.”” The act is 

“The Piano Tuner,’”’ and it is a scream. 
Naturally, the woman of the team does the talking, 
but in this case she does more than the usual 
feminine share, for the man does not say a word. 
And he doesn’t need to, What he does keeps all 
in convulsions. The act goes big every second and 
closes with a sensational stunt that is also a scream 
of laughter. 


KEITH’S, TOLEDO 


Charles O’Donnell and Ethel Blair are seen in 
There is no act in vaudeville 
that provides more uproarious laughter in so short 


‘*The Piano Tuner.’’ 


a time. 


KEITH’S, LOWELL 


You have to hand the palm throughout for comedy 
to O'Donnell and Blair in ‘‘The Piano Tuner.” 
is one of the most original acts that has ever come 
to Keith’s, 


KEITH’S, PROVIDENCE 
O’Donnell and Blair, whose sketch, ‘The Piano 
Tuner,’ was quite the funniest thing on the bill, 
be wondered if Mr. O'Donnell really 


and it is to 
needs the crutches at the finish. 


PRINCESS, MONTREAL 


My first vote for the week’s entertainment goes to 
Charles O'Donnell, who appears with Ethel Blair 


in a nonsense skit called ‘“‘The Piano Tuner.’’ 





NEXT WEEK (March 31)—BUSHWICK THEATRE, BKLYN. 
APRIL 7—ROYAL THEATRE, NEW YORK 


FULLY PROTECTED 


ETHEL 


Sensational Throughout 


VARIETY, CHICAGO 


PALACE, CHICAGO.—O’Donnell and Blair went 
over doubly well because their act was a surprise. 
In the character of a piano tuner O’Donnell did a 
stunt that was even more spectacular than the famous 
table trick of Bert Melrose. Instead of piling table 
on table, O’Donnell puts a high stepladder on 8 
piano. After swinging back and forth at the top of 
this unstable edifice, while the audience shrieks, he 
finally tumbles for his curtain, while the audience 
shrieks some more. O’Donnell and Blair * 
the laughing honors. 


KEITH’S, BOSTON 
As a piano tuner, Charles O’Donnell wing the 


laugh of the bill, playing the part of a speechless, 
blundering idiot. 


KEITH’S YOUNGSTOWN 


O’Donnell and Blair, in ‘The Piano Tuner,” had 
the house almost rocking in laughter all through 
fifteen minutes of their act. 


DIRECTION 


JAS. E. PLUNKETT 





again appeared in her place and proceeded to 
do so at the following performances. The re- 
sult was a much swifter and smoother per- 
formance due to the real characterization which 
Miss O’Neill put in her part. Theatrically 
wise ones said Miss Maple has been dropped 
because of her inability to handle the part. 
She played the one performance only. A num- 
ber of minor changes were made during the 
brief stay at the shore. 





Cafe life in Atlantic City is in the budding 
and is already et | signs of the ton- 
templated changes whi this resort expects 
after July first. Atlantic City cafes have been 
distinctly places of refreshment up to the pres- 
ent and service has been entirely from the 
wine celiar and the sandwich counter. None 
of its proprietors seem to have any apprehen- 
sion of the loss of their patronage with the 
death of the present drink traffic. Most of this 
optimism is due to the return of the cabaret, 
now banned where liquors are sold. With a 


coveur charge to defray this entertainment 


B. F. KEITH’S PALACE, NEW YORK, THIS WEEK (March 24) 


LADY ALICE’S PETS 





MINER'S, 149th St. 





MINER’S, Empire, Newark 


WANTED - - 


25—ACTS—25 
EVERY SUNDAY 


NO SALARY LIMIT 
Apply SAM BERNSTEIN, 322-24 Putnam Bldg. 








and the added profits of the soft drinks, it is 
believed the custom will be larger and new 
business attracted, which now refuses to enter 


these establishments. 


cipal establishments. 


Musical attractions from 
vaudeville are now listed at all of the prin- 


Steeplechase opens April 12 under the man- 
agement of Wm. H. Fennan. 





Easter and the big crowds of the spring will 
find additional theatrical entertainment week 
April 14, when the Globe and Keith’s open. 


BALTIMORE. 


By F. D. O'TOOLE. 


ACADEMY.—Ethel Barrymore in “The Off 
Chance” opened its engagement here with only 
a fair crowd to greet her after an absence of 
several seasons. The play is light and incon- 
sequential, but is delighting with its humor 
and projection of English types. The most 
charming of which type is, of course, that of 
the beautiful, warm-hearted, a bit high-strung 
wife, who, when the restraint of a too religious ° 
husband becomes too much for her, bolts with 
another man. That woman, in “The Off 
Chance,” is Ethel Barrymore, and her “Lady 
Cardonnell” is a witty, great-hearted “sport” 
whom the American millionaire could only de- 





Direction, WM. LYKENS. 








LAYMAN and KLING 


WHIRLWIND DANCERS 


An Individual Hit in John Cort’s “Fiddler’s Three’’ 
Representative, MOROSCO & HUGHES 
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THIS IS THE TIME 


to prepare your advertisement for 


VARIETY’S N. V. A. NUMBER 


shortly to be issued 








The current issue of VARIETY, the one you are now reading, is VARIETY’S 
Special State-Lake Issue, for the New State-Lake Theatre of Chicago. It should 
not be confused with VARIETY’S prospective N. V. A. Number. The N. V. A. 


Number comes later. 


The membership of-the National Vaudeville Artists’ association 
is a large one, claimed to be 14,000. The N. V. A. Number will 
especially appeal to managers and agents because of that. — 


For that reason, if for no other, an announcement i» it will 


be of great publicity value, besides recording artists particularly 
as N. V. A. members. - Hi 


Send in your copy now for VARIETY’S N. V. A. special issue. 


It will carry your name and fame all over the world. 





The advertising rates remain the same for the SPECIAL N. V. A. NUMBER. Forward 
your copy for early attention to any of VARIETY’S offices, at New York, Chicago or San 
Francisco. 
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We furnished ALL THE SCENERY for the NEW STATE-LAKE 


THE NEW YORK STUDIOS 


“A CORPORATION” 


SCENERY OF 


328 West 39th Street, New York 


DISTINCTION 


1022 Consumers Building, Chicago 


Our new designs for coming season are the “last word” in scenery 





and added to all that, she 

The setting is disap- 
pointing, and this is particularly true of the 
hotel lounge room scene, but this was 
what overcome by the beauty of Miss Barry- 
more’s gowns. William Boyd gives a clean 
cut performance, and Eva La Gallienne, as 
the Duchess of Burchester, was very winning, 
while the smooth old card rascal is well down 
by Edward Emery. 


“‘all white,’ 


scribe as 
is immensely clever. 


FORD'S William Moore Patch is presentifz 
the only play evs indorsed by the I ad 
State r 0 I to the billing “The After- 
math.” Only a sm rowd was on hand for 
the first performance, as this type of show 
has never drawn heavily in this town when 
there is anything else worth while going to see. 


However, those who did attend the perform- 
ance seemed intensely interested, and while 
there was laughter whenever anything oc- 
curred to warrant it, at other times the house 
was perfectly quiet and the applause that fol- 
lowed each act proved that the verdict was ua 
favorable one Of course there is a moral to 
the play, which accounts for the indorsement 
of the Government. It is meant as a warning 
to young men, who are returning from duty 


abroad and are suffering from venereal dis- 
ease, and also to the girls waiting for them on 


this side, and it is hoped by the Government 
that the lesson will be taken to heart. 
AUDITORIUM.—“‘Oh, Look,” featuring a 
number of former vaudeville favorites, in lud- 
ing the Dolly Sisters and Harry Fox. _This is 
by far the best drawing proposition in town 





Piso’s reputa- 
tion became 
c established in 
<=. & Grandfather’s 
ey je -- . gehool days 


r. ? . 
ee SK, When winter 
_ ors 42° snow frolics 


caused the 
; same throat 
wa +/7 irritations 

gl they do today. 
Time has tried 
and proved Piso’s 
worthiness. Its 
purity and effective- 
ness have placed it in 
theusands of carefally 
stocked home medicine 
chests. 











Your druggist sells 
Piso’s—with a guar- 
antee—30c a bottle. 


Contains No Opiate 
Safe for Young and Old 


‘PISOS 


rh. Coughs a Colds 











this week, but it is not a whole lot the best 
of this season’s musical comedies here. ‘ihe 
plot is based on a play of several years ago, 
“Ready Money,” which played here recently 
with the stock company. Harry Fox as the 
gold mine promoter is the one best bet of the 
whole cast. The chorus is the most legitimate 





feature of the show, for it is good looking, 
fresh and lively. 

MARYLAND.—Keith’s vaudeville 

COLONIAI rhe Stock presents “Alias 
Jimmy Valentine,” that popular crook, who 
ftér blowing safes and making off with all 
sorts of loot, suddenly turns over a new leaf 
and decides to lead the straight and simple life. 
Douglass Dumbrille, as Jimmy, gives a good 
performance. 

NIXON’S.—Pictures and vaudeville. 

LOEW’S Vaudeville 

GARDEN.—Pictures and vaudeville 

PALACE.—Burlesque. 
PARKWAY.—Nazimova in the film version 
of her play, “‘’Ception Shoal is being pre- 


sented all this week. 
is beautifully 
Fog.”’ 
GAYETY.—With a  bang-up 
Speigel’s ‘Social Follies,” which 
local girl on the burlesque stage, 


The picture play, which 
produced, is called “Out of the 


show, Max 
includes a 
opens for a 


week’s run. Jeanette Mohr is the Baltimore 
girl, and while she was not in the prima 
donna role, she got a better reception last 
night. 


FOLLY.—‘Parisian Frolics.” 

NEW.—Earle Williams and Anita Stewart in 
“From Headquarters.” 

STRAND.—‘“The Greatest Thing in Life,” to 
run all week. 


Upon complaint of the Hanneman-Jess Co., 
Inc., an order was signed Monday by Judge 
Dobler in Circuit Court No. 2, requiring the 


Garden Theatre Co. to show cause by April 7 
why it should not be enjoined from permitting 
persons desiring to buy tickets of admission to 
the theatre to form a line on the sidewalk of 


the complainant’s premises, 112 West Lexing- 
ton street. It is alleged in a bill of com- 
plaint, filed through Israel B. Brodie, attor- 


ney, that for a long time the entrance of the 
complainant’s premises has been frequently ob- 
structed, and its business damaged by the long 
line of patrons to the theatre. The alleged 
nuisance can be abolished, it is stated, by plac- 
ing the ticket both at the farthermost end of 
the theatre lobby, causing the patrons to form 
a line on the defendant’s own premises. 





The ladies’ rest room at Nixon’s Victoria, 
which has been the cause of much criticism 
for several months past, has finally been done 
over by the management, and {s neo longer a 
disgrace to the house. 


J. E. Cahill, of Centreville, Md., who operates 
the opera house in that city and the. Musical 
Hall in Easton, has been in this city for the 
last couple of weeks trying to get some back- 
ing for a string of small time vaudeville houses 
on the Eastern Shore. 


William L. Parker, who was connected with 
Select before joining the army, has been re- 
leased from Uncle Sam’s fighting forces and 
has rejoined the Select, and is covering the 
Baltimore territory from the Washington office. 


Despite the requests of some of the “holier- 
than-thou” inhabitants to the police to put a 
ban on the “shimmie” dance, no action has 
been taken by the authorities, and the local 
cabarets are filled nightly with the “‘shimmie”’ 


artists wiggling their shoulders to their heart’s 
centent. 





3altimore’s latest surprise in the theatrical 
line came with the announcement that ‘‘Ser- 
geant Landis and his jazz band would be the 
attraction all this week at the Lyric, playing 
to colored audiences only.”’ Landis is a negro 
band leader lately returned from France who 
was in the drafted army parade reviewed in 
ihis city iast id Wilson. The 


. a) ‘ 
year vy fieriucit 


, 
K 


way he ca 


e-waiked them fn front of his band 
f swung his baton in approved style was the 
talk of the city for several days, and the Presi- 
dent sent his personal applause. When this 


was made public and the news of the return of 
his band to Camp Meade was announced the 
negro population planned a big parade, with 
him at the head of it, in the place of honor, 
and some enterprising individual rented the 
Lyric for a week to feature the band, with the 
result that the house has been completely sold 
out now for over a week, and it is likely that 
it will run for a couple of weeks more at least. 


BOSTON. 


By LEN LIBBEY. 

ORPHEUM-LOEW.—tThere is just one flash 
of real good stuff in the pop bill for the first 
half this week and that is Elsie White. For 
a costume she uses a gown of black and 
white, a striking combination which fits in 
very well with her introductory number, which 
is about her name. She tops the other acts 
on the bill by a big margin. 


Theseus’ Dogs open the show. This is a 
rather matter of fact canine act, one that 
finds a place in the hearts of a certain per- 
centage of playgoers, but which will never 


get a-higher position on a Dill. 

Ed Rowley follows and is 
good dancer; he demonstrates that from the 
start, but makes a mistake when he tries ‘to 
introduce the evolution of dancing in a_single. 
Naturally he has to depend on the buck and 
wing and soft shoe dancing for his material, 


undoubtedly a 


and there is a sameness about his dancing 
that makes the word evolution seem out of 


place As far as could be observed his danc- 
ing got out of the pollywog state only on one 
or two occasions. His act was almost a flop. 
He hurt himself when he came on by a little 
ryhme about “Eddie Rowley, that’s me.” He 
introduces a couple gf novelties, one keeping 


time with his feet while seated at a table, 
drinking and smoking and reading, but his 
act as a whole will never get him a great 
ways. 

Morley and the McCarthy Sisters have a 


fair act. The trio make an entrance, sing one 
number and then shoot off stage. The Morley 
Zirpi CcaMe On again and sang a song and then 
the sisters appear and to a juvenile song act. 
If it wasn’t for the knack that one of the 
mers has of kidding the show it would be 
at. 

Seldom has an act harder to fathom than 
that of Emmet-Ryan and Co. been seen here. 
Much of the time allowed the act is used up 
in a dialogue between a woman and man for 

\the purpose of introducing the singer. He 
has a good voice, of wide range and with 
great power, but it seems that just as much 
could be accomplished with less trouble. A 
full stage is used with a special set. 

Amoros and Obey close the show. This is 
a man and woman in a combination acrobatic 
and dancing act. She is good at what she 
does, but her stuff is limited in character. 
He is undoubtedly a clever acrobat, but stops 


there. 
BOSTON.—Pictures and vaudeville. 


BIJOU.—Pictures, 

BOWDOIN.—Pictures and vaudeville. 

PARK.—Pictures. 

SCOLLAY OLYMPIA.—Larry Reilly and 
Co., Dura and Felley, Lee and Lawrence, 
Dickens, McCarthy and Everett and Izetta. 
This house is using this week “Common Clay,” 
the film which went big at the other big 
Gordon house here for the past couple of 
yeeks, 
“GORDON’S OLYMPIA —Harry Brooks and 
company in a sketch top the bill. Supporting 
this act are the Yaltes Duo, Kelly and toot 
and Edith Mote and company. ‘Never Say 
Quit” is the film feature. 

ST. JAMES.—Pictures and vaudeville. 

GLOBB, COLUMBIA.—Pictures. 

WALDORF.—Bert and Lottie Walton, Vari- 
ety Four, Kennedy-Sheridan-Day, Neff and 
Murray, Romas Troupe. “The Woman on the 
Index” in the films 


GORDON’S CENTRAL SQUARE.—Vaude- 
ville consists of Asahi and Co., Morris, 
Samuels and Co., Welling and Jordan and 
Ingham. Nazimova in “Out of the Fog” is 
the film feature. 

EXETER, FENWAY, STRAND, LAN- 
CASTER, MODERN, FRANKLIN’ PARK, 


BEACON.—Pictures. 

SHUBERT.—It is the final week of “Take 
Ii From Me,” which has been here for a 
long time and which has been playing to very 
good business. “Oh, Look!” next week. 

PLYMOUTH.—This was the only Shubert 
house in town to have an opening Monday, 
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Ne make-up poisoning! Pure, grati- 

fying, safe, ALBOLENE is what 

you should use always to remove 

make-up, because it keeps the skin in 

good condition. 

It has been famous for years as the 

foremost product of its kind. 

For the make-up box 1 and 2 ounce 

tubes. Also in Ve and 1 Ib. cans. 
ALBOLENE is sold by druggists 


and dealers in make-up. rite 
for free sample. 


McKESSON & ROBBINS 
Incorperated 
Manufacturing Chemists 


Est. 1833 
91 Fulton Street - New York 


Some BIG WISHES to BIG MEN who have BIG HEARTS and BIG IDEAS. 
Still On Orpheum Circuit 


FRANK BROWNE 





XYLOPHONE SOLOIST 


Formerly with Practically Every Large Band and Orchestra in theU. S. A. 


Orpheum, St. Paul, Last Week (March 16) 
Orpheum, Des Moines, This Week (March 23) 


Open May Ist. 





May come East. 


Need good Eastern Agent. 
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Ee BOCES 


DRAGOON TURBAN of solid brilliant— 
trimmed with an effective brilliant and 
feather ornament. This stunning turban 
is one of our newest creations—$18.00. 











FUTURISTIC PICTURE HAT of solid 
brilliant. 21 to 25 inches from point to 

int. With or without crown of silver 
ace or ribbon—$15.00. 


Lester Brilliant creations: 


LE ET RLS nore aR mE 





POKE BRIM of solid brilliant, tied in back 
with silver ribbon streamers— 


VARIETY 





en. 





LESTER Announces 


After April 15, 1919, this establishment will oecupy Suite 612, State-Lake Bldg. The fellowing celebrities are wearing 
Eva Tanguay, Herbert Clifton, Trixie Friganza, Ford Sisters, Virginia Sisters, Jean Bar- 
rios, Wanda Lyon, Zella Nevada, Florenz Tempest, Mollie King and others. 











$6.00. 


ELABORATE PI 
Mant. 21 to 26 inches diameter—with or with- 
out silver lace crown—$25.00. 


FRENCH 
price, $3.50. 


HAT of solid bril- 
adjust them without extra charge. 


MORE BRILLIANT THAN RHINE STONES 


These wonderful creations are something new and sparkle as if set with thousands of tiny diamonds. 


PRESENT ADDRESS—189 N. CLARK ST., CHICAGO 


Send Postage for Catalogue of Lester Brilliant Creations 





HEELS of solid brilliant. Special 
Quickly adjusted to any slipper 
or shoe, giving greater sparkle than jewels. 
Send size of slipper or send slipper and we will 








TRENCH HAT of solid brilliant. Twe 
sizes—large and small—$38.00, 








OVERSEAS CAP, made in any color 
silk velvet, inlaid with brilliant polka- 
dots—$9. 00. 





WYNNE’S “COLOUR GEMS” 


A STUDY OF COLOR, LIGHT AND FORM 
Alhambra, New York 


Colonial, New York 
Tiles Week (March 24) 


“She Walked in Her Sleep.” It is a new 
farce and received fair notices. 
MAJESTIC.—Second week-of Mary Nash in 


“The Big Chance.” 


WILBUR.—Collier stays on in “Nothing 
But Lies.” 
TREMONT.—“The Rainbow Girl’ returned 


for three weeks. 

HOLLIS.—Another week of George Arliss. 
He appears good for an indefinite, stay now. 

COLONIAL.—Fred Stone in “Jack o’ Lan- 
tern,” 14th week. 

PARK SQUARP.—“Adam and Eva” for the 
second week. A well worth while show, built 
along strictly comedy lines, and appealing to 
a select class of playgoers that like their fun. 
Booked in here for an indefinite engagement. 

ARLINGTON. — Revival of “GC ittering 
Gloria” in stock. 

COPLEY.—Henry Jewett Players in “Nancy 
& Co.’ in stock. 

GAYETY.—“The Bowery Burlesquers.” 

CASINO.—‘“‘Fred Irwin’s Majestics.” 

HOWARD.—“Aviator’s Burlesque.” 





Florence Challenger, of the “Jack o’ Lan- 
tern’’ company, was out of thé cast for a few 
days. She went to New York to _ see her 


CLEAN TEETH 


1 specialize In the solentifie clean. 
Ing of teeth for the Professi 










on. 


Dr. Maximillian Weiss 
DENTIST 
Fitzgerald Bldg., 1482 B’way, New York 





a 


Next Week 


(March 31) 


Direction, MORRIS & FEIL 


brother, who returned, wounded, trom France. 





One of the latest additions to the cast of 
the Fred Stone show is Blanche Benton. She 
is a Roxbury girl. 





William C. Massons, stage director of the 
stock at the Arlington, has fallen. He is to 
take the part of Mink: Jones in ‘Temperance 
Town,” at the Arlington, when that show is 
given in a short time. It will be his first 
appearance on the stage this season. 





One of the biggest events of the season was 
the benefit performance of the Elks at the 
Colonial on Tuesday. Acts from every show 
in town were on hand and a large amount of 
money realized. The Boston Lodge of Elks 
Staged the benefit. The money realized is to 
go to the benefit of returning soldiers. 


Olive Tell has left “‘The Mollusc” at the 
Hollis and her place has been taken by Miss 
Elsie Mackay. The latter has been seen here 
with Cyril Maude and Sir. Herbert Tree. 








C. Wesley Fraser returned to Boston Tues- 
day in his new car in which he went over 
the rcad to New York. He reported over the 
phone to his office from New London and said 
the new boat was doing fine work and he 
would get it in time to attend the Elks the- 
atricals at the Colonial, which he. did. 





P. W. Campbell, the manager of the George 
Arliss company, is here for the first time 
since he ceased to be a soldier. 





George Atkinson is here in advance of “The 
Rainbow Girl.” The last time he made this 
city was in advance of “Disraeli.” 





en eee 





Charlie Hertzman is doing the advance 
work for ‘Adam and Eva” and he is also tak- 
ing care of “Oh, Look!” the show which comes 
inte the Shubert next week. He is managing 
“Adam and Eva.” 





Lt. James Reese Europe’s band of the 269th 


U. §S. Infantry, known as the black “Hell 
Fighters,”’ will appear at the Boston Opera 
House, 28-29. 
BUFFALO. 
By RAY C. MEYERS. 
SHEA’S—( Vaudeville). Bessie Clayton; 
Homer Dickinson and Gracie Deagon, Al 


Shayne and others. 

TECK.—George Kelly and original company 
in “Seventeen.” 

MAJESTIC. — Hitehcock in 
“Hitchy-Koo.” 

GARDEN.—( Burlesque.) Harry Bentley and 
“The Pirates.” 

LYRIC.—Musical Seeleys, Dixie Trio, Nettie 
Carroll, Jerge and Hamiiton. 

OLYMPIC.—Fatty Morse and 
Clellan in “Little Nurses,” 
and Co., others. 

SHEA’S HIPPODROME.—Films. 

GAYETY.—(Burlesque.) Dan Coleman and 
Company. 

“Rich 


STAR.—Knickerbocker 
Man, Poor Man.” 
NEW ACADEMY.—Musical Tab, vaudevilie. 
FAMILY, STRAND, PLAZA, BLMWOOD, 
CENTRAL PARK.—Films, 


Raymond 


Jack Me 
Raymond Wylie 


Players in 





R. C. Fox, manager of the Paramount ex- 
change, has been designated as head of the 
Buffalo film division in the Liberty Loan for 
Buffalo and is now marshalling Buffalo ex- 
change men to the aid of the big task. 


ee ee er 











Maryland, Baltimore 
April 14 





Samuel Morris, president of the Cleveland 
Exchange Managers’ Association, affiliated 
with the Chamber of Commerce of that city, 
addressed the Buffalo Exchange Managers’ 
division ef the Buffalo Chamber of Commerce, 
in a special meeting at the Hotel Iroquois 
Monday evening. 





Charles Taylor, dramatic and film editor of 
the Buffalo News, has been designated as pub- 
licity director in Buffalo’s fight for Sunday 





pictures. 
Nearly 250,000 Buffalonians without” any 
solicitation other than printed petitions in 


booths in more than 100 Buffalo theatre Ieb- 
bies of the city containing a sign asking 
patrons to sign the slips, have signified their 
desire for Sunday pictures, Harold B. Frank- 
lin, of Shea’s Hippodrome and a director of 
the Buffalo Theatrical Managers’ Association, 
announced here Monday. 

Every picture exhibitor in Buffalo is be 
hind the movement as well as practically 
every civic organization. Even local ministers 
are reconciled to Sunday movies. 


BUTTE, MONT. 


By DAVE TREPP. 

Dixie White is at the Finlen. Butte {g set- 
tling down to the new wage scale, 
atres are doing the best business in their his- 
tory. 








There are rumors of the proposed reopening 
of the Butte hotel cabaret. Chances are the 
signing of the one-half per cent. alcohol bill 
by Governor Stewart—it is predicted he will 
afix his John Henry to that measure—will 
cause it to open with a bang. 
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STILL ANNOYING AT ZIEGFELD’S “FROLIC” 
| 


All the- . 





FLYING EAST 





HALLELUJAH TO YOU, BRETHREN 


PECK and McINTYRE 


“THE BLACK ACE” 


ALIGHTING AT A FEW CITIES 
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BEST PLACES TO STOP AND DINE AT 


Madison and Dearborn Streets 





CHICAGO 

















500 Housekeeping Apartments 


(of the better class, within reach of esonomieal folks) 


Under the direct supervision of the owners. Located in the heart of the city, just off 
Broadway, close te all booking offices, principal theatres, department stores, traction 
lines, “L” road and subway. 

We are the largest maintainers of housekeeping furnished apartments spectalizing 
to theatrical folks. We are on the ground daily. This alone insures prompt service 
and eleanliness. 


ALL BUILDINGS EQUIPPED WITH STEAM HBAT AND ELECTRIC LIGHTS 


HILDONA COURT 


341 te 347 West 45th St. Phene: Bryant 6255 
A Bulidiag De Luxe 


JUST COMPLETED; ELEVATOR APARTMENTS ARRANGED IN SUITES OF ONE, TWO AND THREE 
ROOMS, WITH TILE® BATH AND SHOWER, TILED KITCHENS, KITCHENETTES AND VACUUM 
SYSTEM. THESE APARTMENTS EMBODY EVERY LUXURY KNOWN TO MODERN SCIENCE. 


$68.00 Up Monthiy; $18.00 Up Weekly 


YANDIS COURT HENRI COURT 


241-247 West 43d St. Phone: Bryant 7812 312, 314 and 316 Weet 48th St. Phowe: Bryant 6h ) 


One, three and four-room aparimes with kit. An «p-to-the-minute, sew, fireproef Dbullding, 
chenettes, private bath and telephenes. The privacy arranged In apartments ef three and four rooms with 
these apartments are aeted for is one of its attras- kiteheas and private bath. ‘Phone in cach apart- 


tions. ment. 
$15.08 Up Weekly 


$11.00 Up Weekly 
IRVINGTON HALL THE DUPLEX 
325 and 380 West 43d St. Phone: Bryant 4298-613! 


355 te 368 West Sist St. Phone: Columbus 7152 
Three and foer reess with bath, furnished te a 


An elevator, fireproof bufiding of the newest tyse, 
oaenee A My a fo gp noe ~ aon 2 deeree of modernmese, that encole anything In this 
are arras ~ oe type baliding. ese apartmen w accom. 
rooms, with kitehens and kitehenettes, tlied bath medate four er mere adults. 


and ’phone. 
$16.00 Up Weekly $8.00 Up Weekly 


Address all communications to M. Claman 
Principal Office—Yandis Court, 241 West 43d Street, New York 
Apartments can be seen evenings. Office in each building. 
































Tel. Bryant 554-655-7835 One Block to Times Square 


The Edmonds Furnished Apartments 


MRS. GEORGE DANIEL, Propristress 
Catering Exclusively to the Profession Semmer Rates from june te September 
776-78-80 EIGHTH AVENUE 
Between 47th and 48th Streets 
wen “y Bath and ’Phene NEW YORK 


Offiee— 
Eech Apartment 778 BIGHTH AVENUS 








Phone: Bryant 1944 Geo. P. Schneider, Prep. 


THE BERTHA 


FURNISHED APARTMENTS 
Complete for Housekeeping—Clean and Airy 
323 West 43rd Street, NEW ‘YORK CITY 


Private Bath, 3—4 Reoms Catering to the eomfert and convenience ef the professian. 
Steam Heat and Electric Light........ eo ahe khan’ $9.50 Up 


“THE RENDEZVOUS OF THEATRICAL’S BEST 
SATURDAYS 


SUNDAYS 
$1.00 


Lunch 60 Cents he 
Dinner $1.00 metiak toe 
108-11 0W.49thSt. NEW YORK CITY 


THE BEST ITALIAN DINNER IN THE CITY 











THE ADELAIDE 





SMARTEST OF 
MOTOR RESORTS 


PELHAM HEATH INN 


Pelham Parkway, at Bastehester Avenue; and 


BLOSSOM HEATH INN 


Merrick Road, Lynbreok, L. L Unequaled in Cuisine and Service. 
Open All Year Under direction of H. & J. Susskind 








VISITING MONTREAL 


grower 46th and 47th Streets 
Strictly Professional 


754-756 EIGHTH AVENUE 


ee, Four and Five-Room High-Clase Farnished Apartments—$10 Up 
MRS. GEORGE HIEGEL, Mgr. 


One Bleck West of Broadway 
Phones: Bryant 8950-1 








an -S Greeley 6373-5374 


and 4 Rooms, from $3.5¢@ Per Week Upwards—Beasekeceping Privil eges 


MARION HOTEL 


Private Baths—Newly Renovated 


156 West 35th Street, off Broadway, New York City 


- MRS. REILLY, Preprictress 











To the Profession: 


Contrary to all reports, we have not 
raised rates at this hotel. Still catering 
te artists at same old rates. 


Seymore Hotel, Rochester, N. Y. 











CINCINNATI. 


By HARRY V. MARTIN. 
Cineinnati, March 26. 

Ned Hastings, manager of Keith's, denies 
that shows at his house are to be transferred 
to the Palace pop vaudeville theatre, pending 
the completion of the new Keith combined 
theatre and office building. He says Keith's 
will continue to give performances until May 
1, when the season will be closed. During the 
eoming summer there will be no small-time 
vaudeville at Keith's, as in the past, and 
during the closed period the new structure 
will be erected. Hastings believes the pew 
Keith's will be finished in time to open about 


the middle of next September. It is thought 
that the Palace, which is owned by the Keith- 
Harris interests, will be ready for pop vaude- 
ville and pictures by summer. 


Alfenists who ave examined Homer Barnes, 
proprietor of the Forum Theatre, of Hillsboro, 
and confessed wife murderer, pronounce him 
insane. Barnes will be examined for lunacy 
by Probate Judge Worley. The police do not 
believe Barnes was connected with the murder 
of John Moses, Syrian merchant, who was 
killed with a hatchet and whose store adjoins 
Barnes’ Theatre. Harry Lovett, a laborer, 
after confessing that he killed Moses, com- 
mitted suicide by cutting his throat with a 
razor. However, he left a farewell note, 
saying another person aided him. The prohil- 
bition movement was launched tn Hillsboro 
by ‘‘Mother” Thompson nearly a half century 
2g0, and the “wets” are pointing to the fact 
that two murders committed in the original 
“dry” town within one week do not uphold 
the theory of the Anti-Saloon Leagueethat all 
crime is caused by liquor. 


“Sweets to the Sweet,” according to Mrs? 
Mayme Moser, a chorus girl, was the motto 


1919 ) VictoRT Raven 
GOLDEN ( GLADES 


(4% FLOOR) 
TWICE NIGHTLY 
at 


7.30 P. M—11.30 P.M 


FEATURING WORLD'S 
GREATEST ICE SKATERS 
AND ICE BALLET 

















Protesstenai ie wii find 56 ep-te-dem 
sounine tet and SS Balag room, 
cooking. Retes meaerate, flew mimatee tress 


ait theatres and trains. 
417-419 Dorchester St. West, Montreal 


THE CAMBRIDGE 











of her husband, Marmaduke B. Moser, 723 
Armory avenue, Cincinnati, former confec- 
tioner and now proprietor of a musical tab 
show in small-time vaudeville, whom she is 
suing for a divorce. As the head of Moore's 
“Merry Maids,” she alleges, hubby paid more 
attention to chorus girls, especially one Gladys 
Russell, than to his own wife. Mrs. Moser 
declares hubby’s abuse caused her to leave 
him January 25 last, and she says that after 
their separation ber husband and Gladys Rus- 
sell were ejected from a hotel where, she 
asserts, they were found together in the same 
room “in the early hours of the morning.” 
Furthermore, Mrs. Moser states, she was 
forced to work for him and was paid a weekly 
salary the same as the other girls in the 
show, and had to provide for herself. Worse 
than that, she claims, he borrowed most of 
her salary from her. She charges him with 
habitual drunkenness. 


CLEVELAND. 


By TOM SAWYER. 


OPERA MOUSE.—Packed house 
Mitzi in “Head Over Heels.”’ 
out for remainder of week. 

SHUBERT-COLONIAL.—“Leave It to Jane,” 
modestly presented as “America’s best musical 
comedy,” received by a capacity audience even 
moré enthusiastically than on its first Cleve- 
land presentation. 

PROSPECT.—*Romance,”’ played admirably 
by the Vaughn Glaser Players. Don Bur- 
roughs, who has been ill during the past 
week, takes his place again in this piece. 
Capacity. 





received 
Practically sold 





LEONARD HICKS »» HOTEL GRANT | | 


“The Keystone of Hotel Hospitality” 
Offers Special Weekly Rates to the Profession 
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CASINO THEATRE 





ACKERMAN & HARRIS 


\ 


PRESENT 


JACK WILSON 


“LET’S GO” 
WRITTEN, STAGED AND PRODUCED BY 


JACK WILSON 


SUPPORTED BY 


DAVE LERNER 


“LET'S GO” is accepted 
biggest, best, breeziest 


LILLIAN BOARDMAN 


by the public as_ the 
and most elaborate 


musical production that San Francisco has ever had. 


PRESS OPINIONS: 


THOMAS NUNAN 


San Francisco “Examiner” 
“LET’S GO” riot of success at opening. | 
cannot find sufficient words in praise of 
JACK WILSON, the truly Jolsonian come- 
dian, but can only thank him for giving 
San Francisco this delightful treat. 


San Francisco “Call” 
“Let’s Go” opens Casino with big bang. 
Judging by the temper of the audience, 
“Let’s Go” will echo around the bay for 
months and turnaway will be the record 
of the box office. Jack Wilson was the most 
prominent feature of the show. 


WALTER ANTHONY 


San Francisco “Chronicle” 


Audience on fire with enthusiasm at pre- 
miere of “Let’s Go.” Thanks to Jack Wil- 
son, who is a merry comedian, one of the 
best of his irrepressible kind. Not only is 
he the comedian, but he is also the author 
and producer of this stupendous success. 


WALTER BODIN 


’ San Francisco “Bulletin” 


“Let’s Go” is right, and from now on it will 
be: Let’s all go. Jack Wilson came, saw and 
conquered, and I say to Ackerman & Har- 
ris: May the Theatrical Gods be ever with 
thee for bringing Jack Wilson here. 


I thank all my friends for their sincere wishes and absent treatment. 
Sincerely yours, 


INDEFINITE 


JACK WILSON 


F< vill e ¥ 
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SAN FRANCISCO 
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a > aaa sine ag deatetd. r MURDOCK, General Manager : eer esian — 
», |B. F. Keith Vaudeville Exchange | 
F (Palace Theatre Building, New York) 
B. F. KEITH EDWARD F. ALBEE A. PAUL KEITH F. F. FROCTOR 
Founders 


Artists can ‘book direct by wishes S. K. wactiadheccalhend 


noeapeeetll 
caoneeeieninamnenns 


AMALGAMATED| 


VAUDEVILLE AGENCY 


Bb. Ss. MOSS 
President 


General Executive Offices: 
729 SEVENTH AVE., at Forty-ninth St. 


M. D. SIMMONS 


General Booking Manager 




















STATE-LAKE THEATRE 


CHICAGO 
WE WELCOME YOU 


to the great business of 


VAUDEVILLE 


and you have our wishes for a very successful career 


Marcus Loew’s 















ARTISTS can secure long engagements by booking direct with us 





Enterprises 


General Executive Offices 
Putnam Building, Times Square 


JOSEPH M. c. 8 Manager F eiber &K Shea 


J.H. LUBIN, Booking Manager 
Mr. Lubin Pereeneny Re pti a tate Artists Daily | 49 3 Broa dway 


Acts laying off in Southern territory wire N. Y. office 
CHICAGO OFFICE: North American Building (Putnam rk Ch 
ty 


J. C. MATTHEWS in charge New York 




















BERT LEVEY CIRCUIT 
VAUDEVILLE THEATRES 


———$—— | The Western Vaudeville 
ARTHUR J. HORWITZ--LEE KRAUS, Inc. Managers’ Association 


Representing the Best in Vaudeville 


1493 BROADWAY (Putnam Bldg.), NEW YORK MORT SINGER, General Manager—TOM GARMODY, Booking Manager 
Phone: Bryant 657-558 Majestic Theatre Building CHICAGO, ILL. 
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L R’S A li » a ee sLA.—Mr nd Mrs. Ha Thorn =] 
I E au owen'’s “The Hu uman Fr = he Train 
FU ustra 1an Monahan and Co.; Rosalie; Prin m= s Kalama 





and N. Z. Vaudeville Bert and  Betey Rosse; feature. pictur. Harry Rickard’ S Tivol Theatres, ‘ius AUSTRALIA 


Governing Director: BEN J. FULLER 








STAR.— Hip Bus Shen & De 
BOOKINGS ARRANGED EMPIRE.—The word versatile, ri einai ia HUGH D. MeINTOSH, Governor Director 
For ali sailings from San Franciscs and Vancouver. Geo orge Clark, comedian in “The ‘World Beat- Registered Cable Address: “HUGMMADS,” Sydney Mead Offos: TIVOLI THEATRE, Gydacy, Auztratia 
Agents: may be defined as meaning full of pe P. American Representative: 
Western Vaudeville Mars.” Assn. Chicage He "works for two hou re. like few comedian BETHEL HOPE WILLIAMS, 6 West 48th &t., New York 





do on the socend wheal. The show is well 
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3“YOU’RE STILL AN OLD 
3SWEETHEART OF MINE” 


A WONDERFUL NEW BALLAD SUCCESS 


CHoRys 
ares. 4. 





By the writers of ay Bs | aa 
“TILL WE bse: wal, | We ge, 

MEET ees 
AGAIN” 





TOCCOA ONO NO ee i 








RAYMOND EGAN 
AND 
RICHARD WHITING 

















and 


A Wonderful Novelty Song 


“SOME SUNNY DAY” 


By JACKSON and DONALDSON 


Not since our famous hit, “And They Called It Dixieland,” have we had such a wonderful 
novelty song to offer to our friends in the profession. 


IF YOU HAVE A SINGLE SINGING ACT, ,, s OME. oo 

IF YOU HAVE A DOUBLE SINGING ACT, 

IF YOU HAVE A TRIO-OR A QUARTETTE SUNNY 2 
--OR ANY SORT OF A MUSICAL ACT -- 7 ae 2 % : 


Call at one of our offices if you can—if not, write: 


_ JEROME H. REMICK & CO. 


NEW YORK BOSTON WASHINGTON DETROIT LOUIS 
219 West 46th St. 228 Tremont St. 9th and D Sts., N.W. 137 Fort St. Grand 3 ae r Musi 
PITTSBURGH 
PHILADELPHIA red sb Ley Vets) 
BROOKLYN 31 South 9th St. 308 Schmidt Bidg. CINCINNATI Majestic Theatre Bldg. SAN FRANCISCO 
566 Fulton St. a LEVFLAND The Fair Music Dept 908 Market St. 
BALTIMORE Hippodrome Bide. MINNEAPOLIS 


PROVIDENCE Music Dept. TORONTO a, N A, GA. Mufic Dept 
sic Dept., Hall & Lyons Stewart Dry Goods Co 127 Yonge St. 801 Flatiron Bidg 


+@:0® 
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PORTLAND, ORE. 
¢ Dept. 322 North Was hington St. 


LOS ANGELES 
Powers Mercantile Co. 522 South Broadway 
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® Now is your opportunity. 


intormation from KARL JORN DEVELOPMENT CO., 347 Fifth Avenue, New York, N. Y’ 





Our many years of profes- 
sional service places us in a 
unique position to cater to 
your every fur need. 
Buying now means a saving 
of 1/3 less than Wholesale 
Prices. 

Every conceivable fur pelt 
in every new mode. 


Special discount to the Profession. 


A. Ratkowsky, Inc. 
34 West 34th St., New York 











costumed and, with Laura Houston in the 
prima part ient worth 
of spe t i] é 1 out Monday 
night 


DENVER. 


By EDWARD T,. GAHAN 


Two Denver vaudeville houses changed 
their policies during the past week The 
Tabor Grand, the oidest ayhouse in the city, 
where Pantags vaudevill was featured, has 
discontinued these bookings and is showing 
the new Supreme vaudeville circuit. The 
Fmpress, using the Hippodrome and other cir- 


cuits, has taken over the Pantages circuit, 
and is billing an all-star show for this week. 

With the San Carlo Grand Opera as the 
attraction, Denver last week enjoyed a five- 
days’ program of opera. The operas were 





‘changed each evening and drew large audi- 


ences from many near-by cities 

The officiai French Army band rendered a 
splendid concert in the Auditorium here on 
Wednesday night of this week. Practically 
every member of the organization wore the 
Croix de Guerve. 

The A. T. Lewis Comedy Co., made up of 
employes of one of the city’s largest depart- 
ment stores, gave a performance in the Y 
M. C. A. hut at Fort Logan, Colo., last Friday 
night. 

——— * 

Alexandra Carlisle is coming to the Broad- 
way here next week in “The Country Cousin.” 








“Wiss CLEORA MILLER 


Dainty Musical Genius 
And 


COMPANY 


































LICENSED AND BONDED PAWNBROKER 


Do You Need a Temporary Loan? 
Exceptionally Liberal Loans 
to the Profession 


on Diamonds, Watches, Jewelry, Rugs, 
Furs and Musical Instruments, in fact, 
any article worth while. 
Special facilities for the care of Furs and Winter Garments 


during the Summer. Storage System on Premises. 
All Pledges-Kept One Year—but can be redeemed at any time prior. 
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! On this same spot since 1880. 2 Stuyvesant 2391 


To KARL JORN, BIG GRAND OPERA TENOR 


Now Big Successful Oil Man. President Corona Oil 
and Refining Co. While on Concert Tour Struck OIL. 


Following his acquittal with Lawrence E 
Guyer, an actor, in police court here of the 
theft of an automobile belonging to a Denver 
attorney, Peter Eysoldt, a picture actor, was 
ordered held for authorities from Washington 
Officials here are ignorant as to the Federal 
charge gainst the actor. 

The theatre in Elitches Gardens is being 
completely renovated with the idea of install 
ing one of Denver’s famous “dry’’ cabarets. 





After marching 300 novices ‘‘across the hot 
sands of freemasonry,” 1,200 old and new 
shriners of the El Jebel Temple, attended 
the show at the Orpheum last Friday night. 





Among the returned soldiers who halted in 
Denver last Friday on their way to the Coast 
was Hank Mann, the picture actor. Mann 
has played with Mack Sennet, Keystone and 
Fox. He saw service at Chateau Thierry and 
St. Mihiel. 


With the return of spring, workmen have 
resumed work on the open air Greek Theatre 
in Denver civic centre. It is hoped that the 
ampi-theatre will be completed in time to 
present a Memorial Day program 


DETROIT. 
By JACOB SMITH. 

Joe Jackson replaced the Imhof-Coun act 
at the Temple last week after Monday night 
owing to illness. ~ 

William A. Brady here recently said war 
plays and war stories in pictures will be 
with us for the next ten years. ‘“‘Some people 
say they don’t want war stories—they don’t 
know we have just started to produce them,” 
said Brady. 

Mtbhinag Or ro a heA - aA Bree ine 
At WMICaRY s/peia VU. mau BvVeU VUDSIUCSDS 
for seven performances in Detroit, but not 
sufficient to make money for the local pro- 
raoters. 

Garrick. “Oh Boy.” The Greeters bought 
out the house Monday night. Next, ‘‘Leave 
it to Jane.” 

Bonstelle Stock starts at the Garrick April 
“7 
ami. 


Twin Beds at the Detroit O. H. 





Julian Eltinge at the New Detroit. Next, 
“The Girl Behind the Gun.” 





The Senate at the State Legislature has 
voted down the amendment to legalize Sunday 
shows. A bill has been introduced permitting 
novels to be shown upstairs by granting a 
special license. 

The Garson Photoplays, Inc., has been in- 
corporated with a capital stock of $50,000" 
Art Blankmeyer and Phil Gleichman are she 
stockholders. They will handle “The Un- 
pardonable Sin’’ for Michigan, as well as other 
big features. 





French Froliecs at the Cadilaac. 
Drew and Campbells Liberty Girls at the 
Gayety. Next, Girls De Looks 











Always working. 





Greetings to the Founders of the New 


Harry and i 


Direction, 


State-Lake Theatre 











“ Nonsense on Wheels”’ 





Routed B. F. Keith Vaudeville Exchange and W. V. M. A. 
BILLY JACKSON, Western Representative 
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The Latest, The Greatest, The Jazziest Blue Song Ever Written 


“YOU CAN HAVE IT, I DON’T WANT IT” 


By-MAY HILL, wig atthe 


Doa't be nhumbugged by so many-so called blue songs. 
as a double, single, ensemble, or any possible combination you may want-to use it for. 


“WHEN YOU HOLD ME IN YOUR ARMS” 


> 


and PIRON 


This one is the higgest sensation 


of the day. Can be used 


A brand new novelty song W vhich ought t to be in every rac Don't Miss ‘This Oue. 


Haunting Waltz Song Sensation 


“SWEET HAWAIIAN MOONLIGHT” 


wb HDS. KY 


JACK FROST 


Copies 


and Orchestrations Now 


(Tell Her Of My Love) 


2 
Wonderful Melody, Great Lyric, and a Beautiful Song 


Ready 


for 


music by HENRI KI MM ‘KAMAN 


any of the above songs in any key 


AY Cod 4 Ba a LE) (Oat Or @ ee ) 


CHICAGO — Grand Opera House Bldg. 


NEW YORK 


Charles Guise has been appointed publicity 
and advertising manager for Miles’ three 
houses—the Regent, Orpheum and Majestic. 





Charles D. Branham has resigned as man- 
ager of the Majestic. This house will play 
a first-run-split-week picture policy starting 
next Sunlay. Most of the pictures after its 
three or four day run at the Majestic will 
go into the Regent or Orpheum for a week: 





Jack Levy, of the United Pictures, is in 
Detroit to appoint a new manager in place 
of R. J. Churchill, who has resigned. 


INDIANAPOLIS. 
BY WILL B. SMITH. 


SHUBERT MURAT.—Dark. 

ENGLISH'S.—‘‘Saving Grace” and ‘The 
Violation"; next, “Polly with a Past.’ 

KEITH’'S.— Vaudeville. 

PARK.—“Social Maids.” 

MAJ ESTIC.— Burlesque. 

LYRIC.—Vaudeville. 

RIALTO.—Meyers and Weaver; Fairfax and 
Sanders; Maybelle Trio; Flying Howards; 
Harvey DeVora Trio. 

GAYETY.—Burt and May Belle; Parrish 
and Delue; Van Tunis; “Melody Maids. 








That Indianapolis capital looks upon the 
future of the theatre business here with strong 
hopes was demonstrated within the past week 
by the announcements of two new theatrical 
enterprises, involving the remodeling of one 
and construction of another theatre. The 
Lenwood Amusement Co. has started work on 
the enlargement of the Rialto (vaudeville), 
Planning to increase the seating capacity 400: 
Ed G. Sourbier announced during the week 
that he plans to construct a large picture 
theatre at 126, 128, 130 East Washington 
street, a block from the heart of the business 
district, within the next two or three years. 
He stated that he holds 99-year leases on the 
land. Several of the present tenants have 
leases which have five years to run. 





Henry K. Burton will operate English’s dur- 
ing the summer with vaudeville and pictures. 





-145 West 15th S 


Street 








COSTUMES 


137 N. WABASH AVE. 


NEW YORK COSTUME CO. 


LARGEST COSTUME 
MANUFACTURERS IN WEST 


CHICAGO 


GOWNS 


CENTRAL 1861 











COVERS FOR ORCHESTRATIONS 


ALL STYLES—SCRAP BOOKS AND MUSIC CASES 
UNION HINGE BINDING CO. 


120 West 42nd Street, N. Y. City 








KANSAS CITY. 
By H. A. SCOW. 


The Nebraska Hotel Co., owner of a string 
of hotels in larger cities of Nebraska, has 
bought the Coates House, here: Sam B: Camp- 
bell, a veteran hote! man known to hundreds 
of theatrical people, has been appointed man- 
ager. The hotel is to be remodeled at a cost 
of $75,000 





There is talk of converting the huge 12- 
story Sweeney Auto School building opposite 
the Union 8tation into a first class hotel. 





Harry Lauder is winding up the week at 
the Shubert with three a day showing, in- 
eluding two matinees. 





The New Centre, a big semi-suburban the- 
atre just outside the main business section, 
re-opened Sunday with “The Common Cause.” 


The San Carlo Grand O. Co. is scheduled 
for a week at the Shubert beginning March 31, 
with a $1 to $2.50 scale. The repertoire in- 





Smith and Rousseau, skating team, have 
wound up their contract wit the Hotel 
Muelnebach and will join Julian Eltinge. 





Taylor Granville, an Orpheum feature, was 
so ill upon his arrival for his K. C. engage- 
ment that he was forced to go immediateiy 
to a hospital from his train to recuperate. 


LINCOLN, NEB. 


The State Board of Agriculture in charge 
of the Nebraska State Fair, which opens the 
first Monday in September, has contracted 
with the Yankee Robinson Circus to give free 
shows twice daily in the open air for five days. 

The Uncle Sammy Minstrels played a re- 
tprn engagement at the Orpheum, March 
18 to two good houses. The troupe consists 
of boys recently discharged from the army. 





Stella Mayhew lost one performance at the 
Orpheum March 12, on account of an attack 
of insomnia. 





The local newspapers have been charging 
the local theatres exorbitant prices for their 


latter agreed to cut the price in two, if they 
would agree to do away with the editorial 
matter, which they gladly did as they always 
classed it as poor advertising and were per- 
fectly satisfied, The papers now use the edt- 
torial space to tell about the New York at- 
tractions and get nothing for it and yet they 
refuse to even mention the local attractions 
without a cash accompaniment. 


MONTREAL. 


By ARTHUR SCHALEK. 

HIS MAJESTY’S.—‘“‘The Crowded Hour”; 
next week, ‘‘The Better ’Ole,” with James K. 
Hackett as “Old Bill,” 

PRINCESS.—Vaudeville broke all records 
last week standing room at every performance. 
Something never heard of here during Lent. 

LOEW’S.—Pictures and vaudeville. 

ORPHEUM.—Becman’s French stock in “Le 
Prince D’Aurec.,” 











P. DODD ACKERMAN 
SCENIC STUDIOS 


STAGE DECORATIONS 
Productions of Distinction 


(P. DODD ACKERMAN, Designer) 
STUDIO: 140 WEST 39th ST. 


= 

















cludes: “Madame Butterfly,” “Aida,” “Car- ad space, but with every inch of display NEW YORK CITY’ 
The Indiana Motion Pictures Exhibitors’ men,” “Secret of Suzanne,” “Pagliacci,” copy they allowed them three lines of editorial 
League hereafter will have offices over the “Lucia Di Lammermoor,” “Faust,” and ‘‘Il matter. Recently a committee of the mana- Phene: Greeley 3000 
Crystal Theatre. Trovatore.” gers waited on the newspaper men and the — =~ 
66 F E H %9 Represented by: Tom Powell, Wayne 





Vice—LEROY and DRESDNER —Jack 


IN “OH VIC” 


Christy, Nona Sullivan, Glenn Burt, Anna 
Stack, George Lukes, Billy Jacksen, Lew 
Eat! and Irving Yates. 

Vamps by Will J. Harris. 

For Preductions see PEPPLE & GREEN- 
WALD. Nothing Open. 
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No Connection With Any Other Establishment of Same Name 


Ratkows 


PHONE: MURRAY HILL 3793 


435 Fifth Ave. sins. 


SUMMER FU AP &, SUMMER 
$300,000 Stock 


Of Manufactured Furs to Select From 
Specials for Friday and Saturday 


55 Siberian Silver Fox Scarfs, $125.00 


Animal effect; lined with Georgette Silk. 


50 Cross Fox Animal Scarfs 
15 styles; lined with silk or Georgette. : $100. 00 


200 Canadian Wolf Scarfs, 
$30.00 


$45.00 










Animal effect; 30 different styles. 
Newest shades; lined with silk Georgette. 


100 Alaska Fox Animal Scarfs, 


22 different ‘models; Poiret, Taupe, 
Smoke and Blue colors. 


100 Hudson Seal Coatees, 
Teme wate Serre Beat et $150.00 
and mountain wear. 
100 Kolinsky Capelets, 
Tang, Winches'wide, Sauereat shade. DP 100.00 
62 Siberian Squirrel, Finest made. 
Capes, Stoles and Fancy Neckwear. $75.00 


150 Hudson Seal Pellerines, 


$65.00 
25 Blue Fox Alaska Scarfs, $100.00 


25 Genuine Ermine Pellerines, ¢ 159,00 


2 yards long; 14 inches wide. 


35 Scotch Mole Capelets - 


Entirely new models. Very elaborately lined. 


55 Animal Lynx Neckpieces, 


Especially suitable for Mourning wear. 


55 Beaver Neckpieces, 


Especially suitable for Summer wear. 


36 Hudson Seal Coatees, 


Trimmed with shawl collar of 
Squirrel, Beaver, Nutria or Skunk. 


SALE 
12 Hudson Seal Coats, 


Trimmed with Squtrel collar and 
cuffs. Sizes 34 to 54 
Reduced from $2 50.00 


12 French Seal Coats, 


45-inch length. Sizes 34 to 54. 
Reduced from $250.00 











2 yards long, 14 inches wide; 
lined with silk or Georgette. 







$60.00 
$75.00 
$55.00 


$75.00 




















$150.00 
$150.00 


Special Discount te the Profession 




































HOEY and LEE 


request the presence of all 


MANAGERS 


“At the Peace Conference’ 


Theatre Fifth Ave., New Y ork City 


Debate commences 


Thursday (March 27) 


RK. S. V. P. 


Communication Mons. Rose & Curtis 





ST. DENIS.—Pictures and vaudeville. 

GAYETY.—Bon-Ton Girls next week, “Ir- 
win’s Big Show.” 

IMPERIAL.—Pictures. 

NEW GRAND.—Julia Arthur appeared in 
person Sunday afternoon and evening, where 
“The Cavell Case” (Film) was shown. 

STRAND, REGENT, + HOLMAN, THE 
ALLEN, MOULIN ROUGE.—Pictures 


NEW ORLEANS. 


By O. M. SAMUEL. 


PALACE.—The Palace bills are much like 
the little girl with the curl. When they’re 
good, they’re very, very good, but when they’re 
bad—! The last half bill just wouldn’t blend 
at all. Felix and Fisher set it to rolling, or, 
rather, swinging, with a neat bar turn that 
held animated interest. Another “bar” act 
followed, disclosing the bar of a club. Trio 
of young men, styling themselves Three 
Chums, propel it. Full-dressed harmonizing, 
more or less attuned. Yes; they finish with 
“Always Fair Weather.” Pleased—just 
pleased! The next act dropped the show into 
the cellar, from which it never ascended. 
Evelyn May and Co., in “Live Wires,” is the 
name. It’s the champ bad act of the season. 
Princess Nai Titi, with a singing single, tried 
hard to retrieve the lost affection of the audi- 
ence, and so did those comprising Tom Brown's 
Musica! Revue, but the struggle was hopeless. 

CRESCENT.—Dave Thursby was the im- 
portant element at Loew’s the latter part of 
last week. He has bright material, and in 
his fervidly impetuous manner sent it across 
in such manner as to gather premier encon- 
iums. The feature was “Days of Long Ago,” 
one of those soft, soothing affairs of poke 
bonnets and hoop skirts, which seemingly 
always gain favor through the restful atmos- 
phere created. Marshall and Welton, opening, 
achieved their largest score through vigorous 
“hoofing.” The girl has a certain amount of 
dash and verve. Riggs and Ryan were second. 
Their verbiage is devious and diverse, and 
the nonchalance of its delivery brought ap- 
proval. Fox, Benson and Co. have evolved 
a snappy, acrobatic act that did very well 
because of its odd investiture. 

TULANE.—“The Riviera Girl.” 

LYRIC.—Clarence Bennett's Colored Car- 
nival. 

DAUPHINE.—Lew Rose’s Burlesquers. 

STRAND.—“‘Griffith’s “The Girl Who 
Stayed at Home.” 








Orchestration Service, Ine. 
306 Gaiety Theatre Bldg., New York City 


ARRANGING 


MAIL AND WIRE ORDERS SOLICITED 
SEND FOR BOOKLET 














THE FAYNES 


Fuller Circuit, Australia 





P LIBERTY.—Charles Ray in “The Sheriff's 
on.” 





Alma Gluck and the Flonzalay Quartet ap- 
pear here this week. 





“Come Out of the Kitchen” follows ‘‘The 
Riviera Girl” at the Tulane. 





The Dauphine closes Sunday. Its season 
has been the most prosperous in the history 
of southern stock burlesque, netting its pro- 
jectors $25,000 in net profits. The fortunate 
fellows are Lew Rose, Jesse Armstrong and 
Arthur B. Leopold. The trio will again oper- 
ate the theatre next season. 





Sidney Shields will be married during the 
first week in April to Lieut. Everett Butter- 
field, in Paris. The same week, in New York, 








NOTICE FOR 
EUROPE 


Players in Europe desiring to advertise 
in VARIETY, and wishing to take advan- 
tage of the Prepaid Rates allowed, may 
secure the same, if at the time of mailing 
advertising copy direct to VARIETY, New 
York, the amount in payment for it is 
placed in VARIETY’S credit at the 


PALL MALL DEPOSIT AND FOR- 
WARDING CO.% #« 
' Cariton St., Regent St., S. W., London 


For uniformity in exchange, the Fall 
hiall Co. will accept deposits for VARIETY 
at four shillings, two pence, on the dollar. 


Through this manner of transmission, 
all danger of loss to the player is averted; 
VARIETY assumes full risk and acknowl- 
edges the Pall Mall Co.’s receipts as its 
own receipts for all money placed with 
the Pall Mall to VARIETY’S credit. 
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her sister, Sarah Shields, will become the 
bride of Paul Prevost, attached to the French 
aviation corps. Butterfield is a professional. 
Sidney Shields’ first husband was Allen Miller, 
who appeared with her at one time in vaude- 
ville. 





B. F. Brennan is putting out a sextet of 
girl swimmers, to be called the “Six Diving 
Bellas.”’ 





The repairs to be made on the Crescent 
to admit of’ a larger seating capacity will 
total $30,000. 





%o Arthur White goes the credit of first 
appearing on the local Rialto with a straw 
hat. White always wears a white lid—in 
summer. 





The Diamond Film Co. is suing General, 





through which it released, for an accounting. 
The airdomes in this vicinity that were 
turned into truck gardens over the winter 


months have yielded rather handsomely. One 
manager made $217 on the space occupied by 
@is entrance, $269 on the stage-area and $447 
“on his orchestra acreage. 





PORTLAND, ORE. 
By JOSEPH GRANT KELLEY JR. 


ORPHEUM.—Theodore Kosloff and his Rus- 
Sian Ballet headline an attractive bill. 

PANTAGES.—“The Wide World Revue” and 
a well arranged program make this week's 
bill a winnér. 

HIPPODROME.—Pop 
tures. 

STRAND.—Vaudeville and pictures. 

HEILIG.—27-30, “Polyanna.”’ 

BAKER,.—23, Baker Players in “Yes or No,” 
with Olive Templeton and Albert McGovern 
in the leads. 

ALCAZAR.—23, Alcazar Players in “Never 
Say Die,’’? with Alice Fleming and Edward 
Horton in the leads. 

_ LYRIC.—Musical comedy stock. 

LIBERTY.—Films. 

COLUMBIA,.—Films. 

PEOPLES.—Films, 

STAR.—Films. 

MAJESTIC.—Films. 


vaudeville and pic- 





A slight decrease in theatre attendance. 





The Hippodrome, Strand and Alcazar huve 
increased their newspaper ads just triple the 
former size. 

Rodney Hildebrand joins the Alcazar Flayers 
to play second business. 





There are a ntmber of artists working in 
Portland shipyards. ‘The majority of them 
have just recently been discharged from the 
army. 


The local Universal Film Exchange have in- 
creased their bookings two-fold. 





No theatre being availabie, Pablo Casals 
played his return engagement at the Masonic 
Temple. 





A meeting of the Northwest Film Board of 
Trade is to be held in Portland soon. They 
are trying to hook up distributors and ex- 
hibitors in an organization which will ~result 
in closer co-operation in the film industries. 
Seattle is headquarters of the board. 











CHARLES BORNHAUPT 


presents 


THE MORAK SIST 


FOUR PRETTY BELGIAN GIRLS 
IN A UNIQUE AERIAL DIVERTISSEMENT 
Management, FERNAND MORAK ° 


Aft B. F. Keith’s Royal, New York, This Week (March 24) 





“Interstate” 





LISTEN! 


They all say 'm clever—delightful to view— 

That I have a rare personality, too; 

That I chatter and sing, and I tease and I coo— 
With a manner so charming in all that I do; 

That my gowns from Paree are so stunning and new— 


SAY! 


I'd be getting more pay if this were all true, 
So I don’t believe all I heartdo you? 


LAUREL LEE 


‘The Chummy Chatterer 


Direction 


ROSE & CURTIS 








The lure of the calcium Hghts proved too 
strong for his actress wife, alleged Robert 
Hanson in his suit for divorce against Wini- 
fred Hanson. He received a decree and cus- 


tody of twin daughters, aged 6. 





Al Primrose, having almost recovered from 
his illness, will shortly retire with his brother 
to ranch life. Their ranch is situated about 
18 miles from this city. 





Through the efforts of the Red Cross, soldiers 
who stop at the Union depot canteen are fur- 
nished theatre tickets free. 





The Portland Film Co. is at work .on its 
first production. 





The Pathe Exchange has opened its new 
office at 392 Burnside street. B. J. Sperry, an 
old-time employe of Pathe, is the new man- 
ager, and L. A. Samuelson will be the booker. 
The establishment of the local office means 
that the films for theatres. in Oregon and 
Washington will hereafter be shipped out of 
Portiand instead of Seattle. 


PROVIDENCE. 
BY KARL K. KLARK. 
SHUBERT MAJESTIC.—“The Better ‘Ole,” 


INERS 
AKE-UP 


: Est. HENRY C. MINER, Inc. 

















OPERA HOUSE.—‘"39 East,’’ new piay by 
Henry Hull, opened Monday night before S. 
R. O. house. 

FAY’S.—‘“Little Bill” in “A Christmas 
Gift”; Henry Brooks and Co.; Vernissi Sis- 
ters; Delta Sisters; Creighton and Welsh; 
Johnny Budd; “When Men Desire,” film. 

COLONIAL.—"Girls of the U. 8. A.” 





After various vexing delays it has been 
= to open the new Keith house in 
pril. 





Billy Lynn, a member of the musical stock 
companies playing the Opera House and Shu- 
bert Majestie here during two seasons, a 
Providence boy and graduate of Brown Uni- 
versity here, is a member of Frank Dobson's 
company appearing in ‘“‘The Siren” at Keith’s 
this week. f®ulalie Young, also a member of 
these musical stock companies, is with the 
company appearing this week. : 





Edith Lyle will be the leading lady for the 
Albee stock for the 1919 season. 





Phillip Shawe, of this city, army song 
leader at Camp Devens, recently using the 
443d Labor Battalion (colored), produced a 
minstrel show in the Liberty Theatre there. 
Plans are now being formulated whereby it 
is hoped the company may be able to go on 
tour, visiting Boston, this city and Wor- 
cester and perhaps taking in some of the 
other cantonments. With the exception of 
Corp. Fred Tatten and Private Ralph Cooke 
the company is made up of amateurs. 


ROCHESTER, N. Y. 
BY L. B. SKEFFINGTON. 
LYCEUM.—“Glorianna,” first half; May 
Irwin, in ‘‘Water’s Fine,” second half. 
GAYETY.—Mollie Williams’ Show. / 
FAMILY#—Danny Lund and Co. 





FIRST APPEARANCE IN NEW YORK 


wx CORTESE = MURRA Y wu 


Loew's American, March 27-28-29-30 


SAMUEL BAERWITZ 














Origina 
Ideas 


We. have numerous 
new ideas for Stage 
Gowns and Dresses hav- 
ing an individuality “all 
their own. 

Our creations are dis- 
tinctive and by our own 
designers who are here 
t& develop any sugges- 
tions you may have. 


_ If you are contemplat- 
ing a new act, come in 
and we will build clothes 
around it. : 


PRICES RIGHT -; 


BEHRENS 


Theatrical’ Costumer 


162 West 48th Street 
. NEW YORK CITY 
Bryant 935 








VICTORIA.—Russell’s Minstrels; Howard 
and Jenkins. 
FAY'S.—Joe Fields and Co.; Doria and 


Charter; Grey Sisters; George Willard and 
Co.; the Weltons; American Trio. 





Sidney Clarke, formér secretary of the 
Rochester Chamber of Commerce, is now 
cinema director in Italy for the Community 
Motion Picture Bureau. 


Direction, 
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THE LARGEST THEATRICAL SHOE 
MANUFACTURERS INTHE WORLD. 


OF ANY SIZE 
ALSO INDIVIDUAL ORDERS 


WE FILL EVERY STAGE REQUIREMENT illg 


i 
OR 554 BROADWAY ar 46” ST. 
che £ & MONROE STS. 




















Guerrini & Ce. 
The Leading and Largest 
Accordion 


7 
(PE Factory 

Reet in the United States 
S ; The only Factory that 
i. makes any set of > 

ee Tt : made by hand. 

\ : 277-279 Columbus Ave. 

San Francisco, Cal. 


mm 
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For Nevelties a 
fa chs 


m Shoe Shop 


NO L ORDERS Estab. 1880 
154 W. 45th Rast ot Bwey.. O00. Lye 





(IRENE DUBUQUE) 


HATS, GOWNS, 
COSTUMES 


HAZEL’RENE 


145 North Clark Street, Chicago 


Formerly with Edith Strickland 
Tel. Central 1899 
(HAZEL RANOUS) 








H. HICKS & SO-N 


557 Fifth Avenue, at 46th Street 


HAVE A LITTLE FRUIT DELIVERED TO YOUR HOME OR YOUR 
FRIENDS—TAKE IT TO YOUR WEEK-END OUTING 




















Beautify Your Face 


You must look good te make 


good. Man 
ot the “Profession” have obtained 
ned ‘ 


F. E. SMITH, M.D. 
847 Fifth Ave., N. Y¥. C. 
(Opp. Waldorf) 





REDUCE YOUR BUST 


inches with ONE JAR of COSI 
or other FAT 2 to 4 4 


of the body. No dieting, 
Reduees fat om any pest Have 


x: 

modish figure. For men and women. Price, post- 

wa $7.00; sample, 10c. CURRIE & cu RRIE, Drug- 

gists, 2909 Avenue @, Brooklyn, N. Y.—Phone: Ken- 
mere 4842. 
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Charles Dillingham presents 4 


“EVERYTHING” 


A Mammoth Musical Spectacic by R. H. Burnside 


HIPPODROME 


vening, 8:15 





Matinee Daliy, 2:15; E 
*‘Bnough “Bverytaing’ to equip a dozen musi- 
a ee em UIS DB FOR in “World” 








IF YOU. ARE INTERESTED 


Texas Oil Fields 
SEND FOR OUR 
OIL MAPS 


ROYAL DUKE OIL CO. 
615 Main St., Ft. Worth, Tex. 


f 
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WANTED 


MUSICAL and DRAMATIC 
PEOPLE IN ALL LINES. 


Must send late photegraphs 
which will be returned. 


SOUBRETS and CHORUS GIRLS 
WRITE OR WIRE 


TRI-STATE 
THEATRICAL AGENCY 


FORT WORTH, TEXAS 





CORRESPONDENTS WANTED 


VARIETY wants correspondents, newspaper men preferred 
Address VARIETY, New Yerk 








EDI 


THEATRICAL COSTUMES 
Evening Gowns—Street Costumes 


36 West Randelph 8t. 


Lingerie and Hats 


SKETCHES FURNISHED 
CHICAGO, ILL. 
Phone: Randolph 1720 





Shipisr 





RESERVE THIS SPACE to tail all artists that we are still arranging 


Steamship Transportation to Europe 


ON ALL LINES AT SAME PRICES AS MAIN OFFICE 


PAUL TAUSIG & SON, 104 East 14th St.. New York 
Central Savings Bank Building—Phone: Stuyvesant 1360 








man. State experience. 


MANAGER WANTED for one of the largest 
vaudeville and picture houses 


in Greater New York. Must be thoroughly experienced. Good salary for right 


Address CONFIDENTIAL, Box BR., VARIETY, New York 








As sung by Madam Pearl Wilson, who received en- 
core after encore after singing this beautiful home 
ballad at Jersey City to our Soldier Heroes just 
returned from France, under the auspices of the 
Community Center Association War Camp Community 
Service. This ballad is not a war number—just 


W. J. W.-WALCOTT, Music Publisher 


“YOU WILL FIND NO PLACE LIKE HOME” 


Words and Music by W. J. W.-WALCOTT (JUST PUBLISHED) 


REFRAIN 191 
For no matter where you roam, you will find no 


beautiful, appealing home ballad. 
Orchestrations, 250. (10° Parts & Plano); Piano Copies (Words & Music), i50.; Professional Copies, 2c. Stamp. 


(Copyrighted 1919) 
place like i 
And you'll miss it most of all when you're alone— 
You will never feel the same 
Till you go back home again— 
For there is no place like home, sweet home. 


1547 Broadway, New York 





JAMES MADISON 


1498 BROADWAY, NEW YORK 
WRITING FOR MANY OF THE 
BEST ACTS IN VAUDEVILLE 
My newest MADISON’S BUDGET Ie No. 17—Priee, 3; 


E.Calizié Bro. 


Greatest Professiona) 
Accordion Manufac- 
turers and Repairers, 
Incomparable Specia) 
Works. New Idea 
Patented Shift Keys, 


215 Canal Street 
N. Y. City 
Tel. Franklin 626 


MACK, The Tailor 


1582-1685 BROADWAY 
(Opposite Strand Theatre) 
722-724-726 SEVENTH AVE. 
(Opposite Columbia Theatre) 


NEW YORK CITY 


a ACNE 
WARDROBE PROP. 
TRUNKS, $5.00 


Big Bargains. Mave been used. Also a few 
Second Hand Innovatien and Fibre Wardrobe 
Trunks, $10 and $15. A few extra large Prop- 
erty Trunks. Also eld Taylor and Bal Trunks. 
Parlor Floer, 28 W. 3ist St., New York City 


WARDROBE TRUNKS 


SPECIALLY BUILT PROFESSION 


AT % PRICES ; 
Many Bargains in Second — Wardrobe and 


Property Trunks 
P. KOTLER, 570 Seventh Ave. 
Phone: Bryant 8736 Near 4ist St. 


GOWNS 


High Class—New and Used - 
L. Goodman 


2315 South State St. CHICAGO 
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‘The Empire Shoé Store 


707 8TH AVENUE 
Highart Short Vamp Footwear 


OUR SPECIALTY 
Sizes | to 9—al! widths. 
Mail orders given prompt attention. 











»~ 


Let Us Prove “& It Is Best 


Send for Price List and Celor Card 
113 West 48th Street New Yerk City 





CURTAIN 





Describe texture and design, and quote lowest cash price. 


LEGITIMATE, care VARIETY, New York 


*" WANTED: 
A Front Curtain : 


(Other than Black or Satine) 
MUST OPEN .IN CENTRE 








A deal was closed in Hornell, N. Y., whereby 
Clayton C. Woods and his son, Howard Woods, 
both of that city, secured a five-year lease of 
Glenwood Park, summer resort property owned 
by the Hornell Traction Co. and located about 
oo miles east of the city on the trolley 

ne. 


F. C. Fisher, owner of the Fisher, Seneca 
Falls, has leased the Temple, Canandaigua, 
and will place both houses under the man- 
agement of George Bachman. 


. SEATTLE. . 
By W. E. BURTON, 
MOGRE.—Vaudeville, _— by Eddie Foy 


and Co. 

PANTAGES.—“Firesidé™Reverie” and vau- 
deville. : 

PALACE HIP.—Vaudeville, headed by Har- 
ry Slatko’s Revue. 

METROPOLITAN.—“Lord and Lady Algy,” 
17-19; Stefanson, Anna Case, Camp Lewis; 
Players to follow. 

WILKES.—Wilikes Players in “The Passing 
of the Third Floor Back,” Irene Miller and 











| Jack L. Lipshutz 


Grace Hupf in stellar roles. 


OAK.—Monte Carter Musical Comedy Co. 
in “Turn to the Left,” with Monte Carter in 
principal comedy role. 

LEVY’S ORPHEUM.—Musica! comedy. 

LYRIC.—Burlesque and vaudeville. 

LIBERTY.—Films. 


Garret Price, of the Oak, Trio, playing 
with Monte Carter at the Oak here, in musical 
comedy, was married to May Hill, a chorus 
girl in the same company, Monday evening 


during the second performance, the ceremapy 


being public. 


Anna Case, of N. Y. Metropolitan Opera, 
will give a recital here, 26, at the Metro- 
politan. 


Edward Roesch, well known on the Coast 
as a vocalist in soaneres circles, has quit 
singing to form a partnership with Max Olson, 
and is now devoting his attention to the sale 
of Velie cars. 


The Seattle Musical Arts Society has pledged 
itself to exert every effort to obtain a civic 
auditorium here as a soldiers’ memorial. 


VIOLINIST. Has had concert and vaude- 
ville experience. Wishes to connect with 
vaudeville team or music act. Address 
Violinist VARIETY New York. 

Two 26-inch Rolling 


FOR SALE Globes and Trunk 


Appointment. J. O’NEIL, 3830 White Plains 
Road, Williamsbridge, N. Y. 


» AT LIBERTY 
LIGHT COMEDIAN, 


Acrobatic dancer. Play violin and dance. 
Height, 5 feet 4 inches. Address WINFIELD 
LYNCH, N. V. A. Club, West 46th Street, 
New York City. r ’ 

















COMEDY DRAMA 


Two male, one femal No scenery. Aliso two big dra- 

matic acta, | for girl of 20. Suitable big An only. 

Address T. BUSSIERE, 179 West 88th St, New York. 
«Phone: Riverside 7771 








J 


Maude Powell appeared in Goncert at the 
Met., 14, to capacity business. 

The Seattle Symphony Orchestra will be 
heard in six symphony and four “‘pop” con- 
certs this season, beginning April 10, with 
Leopold Todowsky as the first soloist. 


With the housing question here as big a 


EVERY TUESDAY IN NEW YORK 
Note. NEW PERMANENT ADDRESS, 162 West 48th Street 
Behrens, Phone, Bryant 935. 4 
PHILADELPHIA—908 Walnut Street. 
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problem as ever on account of the shipbuild- 
ing industry again in full swing, following 
the “strike” of two monthds duration, the 
hotels are so crowded that thespians are 
having a hard time to secure lodgings. While 
playing this city, room rent is 75 per cent. 
higher now than two. years ago. 





Harry Cowan, of the Stako Dancing Revue, 
at the Palace Hip curremt week, was married 
on the stage at that theatre, to Belle Blum, 
of Portland,.a non-professional. Cowan and 
wife wili continue with the show for the 
present. 





Jou Lucas, Centralia (Wash.) Theatre man- 
ager, is one of six Centralia business men 
arrested for alleged financing of shipping 
800 pints of whiskey from San Francisco to 
Seattle, labeled ‘‘Dry Cell Batteries.” All 
are at liberty on $1,000 bail. ° 


The Wilkes Stotk are now in their fourth 
year here and pulling capacity business. 


SYRACUSE. N. Y. 


By CHESTER B. BAHN. 

The new Keith house, nearing completion in 
this city, will be known as the B. F. Keith 
Theatre, it is announced. While rapid prog- 
ress in construction is being made, it is doubt- 
ful if the house will open for at least two 
months.’ The house manager is as yet un- 
named. _ 











The Syracuse Journal, the city’s oldest daily, 
celebrated its 80th birthday on Thursday, with 
a banquet marking the ‘event the preceding 
evening. Covers were laid for over 250. En- 
tertainment was furnished by local talent and 
by acts playing the Crescent. The Journal is 
steadily developing its theatrical department, 
and is the only evening paper carrying reviews 
of attractions at all houses. 





The Alexandria Bay Board of Trade is be- 
hind a movement to erect a new hotel there 
and to promote the holding of championship 
motorboat races, and golf and polo matches. 
The Board of Trade wants to attract the movie 
people by thus offering atmosphere for summer 
productions, as well as to build up a summer 
colony of professionals. 


Fred C. Fisher, owner. of the Fisher at 
Seneca Falls, has secured a lease of the Temple 
at Canadaigua, and will elose the house on 
April 1 to permit extensive remodeling. George 
Bachman, now manager of the Fisher, will be- 
come house manager of the Temple when it re- 
opens. 





Henry D. Coram has been named new house 
onaaat of the Majestic at Utica, succeeding 
Nathan N. Robbins. Mr. Coram has had a 
rapid rise in tHe theatrical profession. Start- 
ing as an usher at the vid Orpheum, he jumped 





JAMES KAUPMANN 


GRAND OPERA HOUSE, CHICAGO 


“COULD I CHANGE 
YOUR NAME? 


FROM DREAM GiRL TO BLUSHING BRIDE” 
Call, Write or Wire for a copy 


GILBERT & FRIEDLAND 


SOLE SELLING AGENTS AND DISTRIBUTORS 
232 WEST 46TH STREET, NEW YORK 


wae J. LEWIS 


MAXWELL SILVER, Gen. Mgr. 
MORT BOSLEY, Prof. Mgr. 











WANTED—FOR NEXT SEASON 
“BOSTONIAN BURLESQUERS” 


A good trio or quartet, team of men, one capable of playing-good straight; two 
principal women, good novelty musical act. 


ADDRESS 
CHAS. H. WALDRON, Waldron’s Casino, Boston, Mass. 








successively to assistant treasurer, treasurer 
and assistant house manager. After serving 
as treasurer of the Majestic for a time, he 
became secretary to Ford Anderson, manager 
of the Shubert, the Orpheum and the Mafestic. 
Later he was treasurer of the Majestic, re- 
signing last June to engage in other business. 
The present policy of the Majestic, vaudeville 
and movies, will be continued under Coram’s 
regime. 





Acts booked by Sydney Wire, who have been 
featured at.indoor circuses the past two weeks 
at Syracuse and Watertown, moved to Bing- 
hamton this week, where a spring madri gras 
ie being staged under the auspices of New York 
Guard units at the Binghampton State Armory. 





Florence’ Nash in “Remnant” has been 


booked for the City O. H., Watertown, on, 


March 29. The booking was made by Charles 
E. Cook, owner of the show, who was in 
Watertown personally. From that city “Rem- 
nant’’ moves to Toronto. 





According to gossip here, the Whartons, who 
own Renwick Park at Ithaca, will be associ- 
ated with Maclyn Arbuckle in a new film com- 
pany, now under organization at San Antonio. 
The Whartons’ Ithaca studio has been unused 
for several months, nor is there much chance 
that it will be utilfzed for the Arbuckle pic- 
tures, if the deal goes through, for they are to 
be produced in San Antonio. Arbuckle’s sum- 
mer home is at Waddington, where he has a 
fine place on the St. Lawrence. 





W. H. Kibble, owner of ‘“‘Uncle Tom’s Cabin,” 
came on from Mount Clemens, Mich., to give 
his show the once over while it played the 


Bgstable here last weck. Kibble had not pre- 
viously seen the production this season, accord- 
ing to his manager. To date, Uncle Tom has 
cleaned up a quarter of a million or there- 
abouts for Kibble. 





Pierce and Morton, who retently opened thé 
new Pierce at Oswego, have received several 
flattering offers to sell or lease, but have turned 
them down. 





~D. J. Bondy, of No. 80 Wall street, New 
York, will be the lessee of the new Majestic 
to be erected at Binghamton at a cost of 
$250,000. Bondy announces that the new house 


wiil offer vaudeville and pictures, with the . 


prices from 15 to 35 cents. There will be twe 
performances daily. Bondy, in addition to tak- 


-ing $50,000 of the stock of the building com- 


pany, will pay a rental of $17)000 annually, 
A Binghamton business man has offered a free 
site for the house and also to invest $10,000 in 
stock. Three other sites are being~ considered 
by Mr. Bondy, who is already the lessee of 
five houses, three 6f which are in Detroit and 
Cleveland. Bondy at present has negotiations 


under way forethe control of five more houses. * 





Papers incorporating the Armory Theatre 
Co., of Binghamton, with $80,000 capital stock 
have been sent to Albany. This is the cor- 
poration which will take over the Armory 
Theatre, which was recently acquired by the 
owners of the Star and Symphony at Bingham- 
ton from Frank A. Keeney, of Brooklyn The 
company may be the operating company for 
the present, but it is said a regular operating 
concern will be later incorporated. 

Fred Gillen, present manager of the Armory 
and the Stone O. H., will be the general man- 
ager for the new company, it is announced, He 
will be financially interested and will serve 
oh the board of directors. 

The Armory will not be turned into a picture 
and vaudeville house, as was first contemplated, 
but will be devoted to legitimate attractions 
and burlesque. The house will be extensively 
improved during the summer and will be re- 
opened about the middle of August. Bur- 
lesque will be offered the first half and road 
attractions the last half. 





The Armory, Binghamton, has Pat White's 
“Gaiety Girls’’ 24-25, May Irwin the 26th, 
and “Why Marry?” the 28th-29th. 





Ringling Brothers Circus is booked for 
Binghamton May 23 and for Elmfra May 24. 
The Binghamton Common Council on Monday 
set the license fee at $150. 

Joseph Hovey is organizing a new road 
company at Oneida, and has engaged Rita 
Gibson, who has been playing stock in the 
Middle West as his leading woman. 





Charles F. Tuller, of Canastota, is back of 
a project to form a atcck company txcre wo 
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“i 4 opera i new picture house. It is planned 
Kase purcha ‘ remodel the Morrew Block = 
Pgh Ralph Balducci, who recently purchased the 
‘i Sherwocd, will personally operate the house, =f 
et it i aid 
wrod ma World's Largest Theatrical. Baggag D x 
f t ‘Mickey,’’ the Mabel Normand film, which a d a € €a er | aa 
Be j played last week at the Eckel, broke all 
i t tri ttendar ords in Syracuse for 
oF n Ex 
= 
, (RL 
De iWepuesdey aod Fred Irwin's Big Show | MY GUARANTEE PROTECTS YOUR PURCHASE FOR FIVE YEARS ? 
; | | a 
if — ' EVERY “Bal” “Likly” “Murphy” | EVERY 
: fhe Park | Park, Utica, en- § MAKE “Hartmann” “Indestructo” “Taylor” SIZE I 
rec pon the 15th week o their successful + « ——— ny \ 
agement on Monday fhe Lion and the @ LE, ATHER GOODS AND TRAVELERS’ OUTFITS 1 
The Richardson, Oswego, played “Chartey’s 3 
Sunt,” 24; return engagement of “Hearts of ‘ HAI F REGUL j 
. the World 20's Military Maids,” 27, and lq i 9 
Kemnant,” 28. % 4 
- 5 ‘ 
The Strand here will have Theda Bara’s § 
‘Salome"” for the week beginning next Sun- » Note These Remarkable Values: 
aay. ‘ 
; be $18 Hotel Steel $50 XX Fibre - 
John S. Burnett, fofmerly proprietor of the § ¢ $ Clad Trunk, $9.75 Combination $29.50 
J Vandebilt House here, and widely known § 25 Fibre Theae teed 
among the profession, will take over the . tre Trunk... $14.50 O90 , Guares $38 50 
management f the Ponti: at Oswee . Indestructo 7 
\ ani ‘ en o! tne ontiac a wezo on $35 Taxi Ward- 
April I ; reve Trunk... $19.50 $65 Deluxe ine $48.75 
The Ithaca Auto Show is on this week in $40 M pad DD $26 75 $85 ; ae oes 56 50 
the New York State Drill Hall at Cornell Uni- read nought > 
versity. . Trunk ..,+. - : Wardrobe . 





But a few thous and dollars remained Mon- 
day to be subscribed toward the $250,000 
capitalh stock of the Majestic Real Estate Co., 





which will build the Majestic at Bingham- PHONE: 
ton. According to Secretary James G. Brown- BRY ‘ANT | 5678 
- law, of the Binghampton Chamber of Com- 


of New York, who will 


Bondy, 


merce, D. J. 





In the one act farce 





“MM R. 


Syracuse will have a “Little Theatre,” ac- 
cording to plans taking shape this week. The 
Little Theatre Circle, as the organization 
back of the project will be termed, won’t be 
just an off-shot of the Drama League, as was 





$3 operate the house, is planning a surprisé in 
; the shape of an enlargement of his plans. 





is filling a 
Ithaca. 


The Chicago Stock Company 
week's engagement at the Lyceum, 


: WANTS AMUSEMENT 
ATTRACTIONS 


Can place a limited number of clean, legitimate con- 
cessions, sideshows, novelties and animal acts. Can use 





5 rae 


fi good scenic artist who can run concessions on the side, 
ee can use also four automatic ticket gates and turnstiles. State 
ai 4: lowest price. Showmen can pick up ‘good money after the Fair, 
| ie touring the islands. Amusement promoters and showmen, what 


have you to offer? 


a 


EE ae ee 


EDWARD GROPPER 
208 W. 42d St., New York City 





first proposed, but will make a serious at- 
tempt at producing and writing plays, em- 
phasizing the community spirit. Back of 
the movement are Carlton Loos Hommell, 
Miss Mildred Warnock and C. O. Moore, who 











have been more or less interested in thea- 


tricals here for some time. 





Watertown’s Auto Show will be held at the 





State Armory there on March 26-27 
The St. Lawrence University Dramatic Club 


will fill an engagement at Watertown im- 
ediately after Lent, presenting three.one 
act plays Edson Russell Miles, who for 
several years played with E. H. Sothern and 
Julia Marlowe, is coach of the club. The 
piays to be presented are, “‘The Ciod,” ‘‘The 
Teeth of the Gift Horse’’ and one other. 

Willianf- Parker, for several years a mem- 
ber of the house staff of the Empire here, has 
returned to the College of Law, Syracuse 
University, following his discharge from the 
service. This week L. was awarded the Jus- 
tinian Trophy, awarded for scholarship in 
the Law Lollege. 





With the appearance here this week of 
Josephine Whittell, playing in “Glorianna” 
with Fritzi Scheff at the Empire, friends of 
Miss Whittell learned that she had become 
reconciled to ber husband, Robert Warwick, 
movie star. Miss Whittell is the daughter of 
Mrs. B. Ryan, of 130 South avenue, this city. 
Watertown, had “The Mili- 


The City O. H., 
Wednesday, and 


tary Maids’ Tuesd@y and 
“Oh, Boy” on Thursday. 


The Strand here may be purchased by 


Charles Gilmore, Oswego theatrical magnate, 
according to the dope on the local Rialto 


this week. 


VANCOUVER, B. C. 


By H. P. NEWBERRY. 
EMPRESS.—17, Empress Stock Co. in 
“Peggy from Killarney,’’ formerly called “The 
End of a Perfect Day.’’ Business very good. 
AVENUE.—“Mutt and Jeff in the Woolly 
West” first four days of week. 21-22, William 


AL JOHNSON) 


Assisted by 
WATSON and LITTLE 
CHAPERONE” 


Faversham and Maxine Ellistt in “Lord and 
Lady Algy.” Prices $2.75 top. Coming, 2-5, 
“Better ’Ole.”* 

ROYAL.—Films, 


IMPERIAL.—19, Boxing 
ad 


Championship 


Hawaii’s Second Territorial Fair 


4a JUNE 9-14, 1919 
.| AN AGRICULTURAL AND INDUSTRIAL EXPOSITION 
Under the Auspices and Backed by the Territorial Government of Hawaii 


LAST YEAR’S 
ATTENDANCE 100,000 


THIS 


YEAR BIGGER AND BETTER 


Address all communications and state lowest percentage in first 
letter to—J. Walter Doyle, Executive Secretary, Fair Commission 
of Hawaii, 303-4 Hawaiian Trust Building, Honolulu. For informa- 
tion regarding transportation and steamship schedule see Hawaii 
Promotion Committee, 201 Monadnock Building, San Francisco. 
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MODISTE 
And Just 8 Few 
of her Clients 
Why Not You? 
Gladys Clark 
Ethel Arnold 
Blossom Seeley 
a ' 
aR Emma Carus Flo Jacobson 
| Ruth Roye 
, the 145 North 3 v/ 
Fe call ‘Ls 
. Clark St. ite FELL eo 
Club Suite 508 4 
‘ Phone: MAN A 
ons Central 4384 KR AY 
and CHICAGO : + en FPF ae 
The ILL. — 
“The 
“ BERT’S 
, has 
acuse 
the BOUDOIR REQUISITES Effi “f 
JuUSs- 
>in FOR HER MAJESTY Accu racy ictency | 
THE LADY ARTIST ! 
k of 
ana” if you have an Idea for | 
Bane ) LINGERIE | 
come j 
wick, os we can make It. 
er of ) ‘4 
city. ; We make the Stout look Thin 
j and the Thin look Stout. 
Mili- LAst sent on request. 
and ° 
Suite 502, 145 N. Clark St. 
CHICAGO, IL y : . a : ‘e it’s easy ick j 
a ee rs pate. rush hours are your money cup, where it’s easy to pick it up even 
Rialt pare pee = = . y 1 
nas Match, under. auspices of the Army and Navy makers! Cashinonthem! Keep with gloves on. No counting of 
QRPHEUM.—Paul Dickey in “The bineoln that lme at the ticket office moving change; no money slipping between 
PANTAGES.—The Sp ish D ce ‘ = ‘ y . . > 2HcC ; wa fj Ty Ni ‘ 1 
a eet a ar tae ee headline and let your patrons in. the cashier’s fingers; no annoying and 
“The ember. > M4 
good. COLUMBIA.—Charles Smith’s Miniat ; ° os delaying mistakes. 
Voolly aeons a er =e bill of Hippodrome ~vaude- A Lightning Changer W ill put _ - . 
illiam half. or the irst half. Feature film second SPEED into your service It will The Palace Theatre, Milwaukee, writes: 
HOTEL VANCOUVER AUDITORIUM.—21 K: . =, or rs in ¢ ‘ 
Pablo Casals, cellist, in concert. 19, Grand pay out change SO fast that no patron rhe Changers _— Comstant = oe : 
Ope ratic Concert, in aid of Navy League of till 10 I dl 
Canada. need even ause he st ] ‘4 1 p. m. 1 p. m, . . . we 1an e an 
REX.—Fi . > s ] , 
DOMINION —“"The Better Ole” (film). This his Pe ss siaps down average of 50,000 people weekly—the changer 
picture was shown at this house the week of is money, takes his change, and enables us to handle crowds with a speed 
* March 3, and was booke or a return date ry’ > : , . 
owing to the fine business it drew. moves on. i i 
eee Baird in “Moral Sui- There ll be no absolutely impossible under, the 9 
_ ene blockade at your doors, no old method—it is absolutely | 
MAPLE LEAF.—Films. ; indi - 
uqBROADWAY.—Firet half, Wallace Reid in people kept out in the indispensable. 
oo Many Millions.’ . ; 
; cold or perhaps impa- Two are in use at the 
The Arena is still open daily with ice skat . ee cart ; Ba 
=n = Sage — hockey matches are tiently deciding to go to Riviera and two in the ak 
nished, wit the exception of several ex- i " 
hibiti See Pantheon, two of Chi- 
on gamMes.e- the show around the ia: to rarer” bes 
penis * Btisen, lew. Westminster, reopened the corner instead Bi cg Sieg) ey 
i with Kolb & D n “As You Were” as ; 4 i i 
rd —- oe attraction. —. nouns was formerly T h e aga ae: oars Remnant 
g, 2-5, playing pictures, but has been remodeled at 1 ite inti 
. pest of $15,000 and will alas beth vend at- . € L 1 ~ h t nin g Write for descriptive 
ractions and pictures. The theatre now seats 1 i , 
Boxing 1,000. F. L. Kerr is the manager. are C h anger is accurate circular to Dept. C. 
The Ny ag ey a eneny redeagg sede gave its and efficient. Cashier You need the Lightning 
concert in the Orpheum Theatre, Sunday, 16th, a 
“ eh Ee a ee just presses a key DAL MibeE 
é sters Ww yjected s ngly ; SS 
4 “ey — Runes a this and change business TO-DAY, 
y. r. Henry Green, of4.ondon, is the con- a if v ‘ i 
ductor of the orchestra, which numbers 60 jingles oO ul if 7 want to give 
membets i UP-TO-DATE _ ser- 
On March 10, at 11 p. m., in the Orpheum, into a metal vice. 
after the regular vaudeville performance, the 
ayench Army Band, under the leadership of LIGHTNING COIN CHANGER co 34 36 W Lak ‘ 
apt. F. Pollain, gave a concert before a ™ CHICAGO 
capacity audience. Mayor Gale personally °? . e street, 
guaranteed the band $2,000 for the one night’s 
: appearance in this city, and more than that : 
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ARE YOU IN WITH IT,? 
WHAT ? : 


The Red Rat Ball 


Under the auspices of the 











A “get together” affair for the Broadway bunch. 


YOU ALL KNOW DAVE! - HE’LL BE THERE! 


Thursday Evening, April 3, 1919 


Amsterdam Opera House’ - 
West 44th St., Bet. Sth and 9th Aves. 


Dancing and entertainment at 9 P. M. 


*  Musie by Dabney’s Syncopated Orchestra 
| from Ziegteld’s Midnight Frolic 


Tickets $1.00 
Boxes $15 to $25 


SNEAK IN AND TAKE A PEEK!! A DOLLAR A BELT! DON’T MISS IT! 





The Committee 


Phil Kornheiser 
Louis Bernstein 
Sime Silverman 
Johnny O’Connor 
Joe McCarthy 
Mose Gumble 





Irving Berlin 

E. Ray Goetz 
George W. Meyer 
Max Winslow 
Harrison Fisher 
Charlie King 

















David J. Clark Association. 
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| §MOVING PICTURES 











NEWS OF THE FILM.WORLD 





ea aca sea 
Be atrice Thorne (Mrs. George Cramer) has to have onte lived at the home of the Wilkins. 
joined the Elmore Motion Picture Company, It is thought they are in Canada. 


with studios at San Mateo, near San Francisco. 





“Mary O’Rourke” is the title ‘of Mary 
Miles Minter’s next production for American 
Films. It will be released May 25. 





United has engaged Mahlen Hamilton to 
support Kitty Gordon in her forthcoming pic- 
ture “Playthings of Passion.” 





The Slaten, Mangum, Okla., has been leased 
by the Star Theatre Co. The house will be 
renamed the Star. 


Ralph Kellard has been signed by B. A. 
Rolfe to play the feature role in a new six 
reel, as Yet unnamed. 





The screening of “Charge It To Me,” in 
which American Films is starring Margarita 
Fisher, has been completed. It will be’ re- 


leased April 27. 





Fritzi Brunette has been engaged to play 
oppgsite William Russell in “The Signet of 
Sheia’ which William Russell Productions is 
making forgthe American Films. 


The “$1,000,000 Mystery,” one of the early 
successful serials, has been retitled and made 
into ten reels and sold to G. N. Miller, of 
Montreal. 





Frank Clark has been engaged to play in 


“Trixie From Broadway,’ in which Mar- 
garita Fisher will be starred by American 
Films. 


T. B. Harms & Co. & Francis, Day & Hunter 
now have professional offices at 145 West 
45th street, New York, and the Grand Opera 
House Block, Chicago. 





Among the players supporting Mary Miles 
Minter in “Yvonne From Paris” are Alan 
Forrest, J. Barney Sherry, Vera Lewis, Rose- 
mary Theby, Bert Grassby, F. E. Warren. 





A picture with several dual roles is an- 
nounced by Goldwyn. Madge Kennedy will 
be featured. The title of sthe picture is 
“Daughter of Mine.” 





Lady Tsen Mei is featured in “For the 
Freedom of the East,” a coming Goldwyn re- 
lease. This is the first time a Chinese screen 
artiste has been starred. 





Mrs. Vernon Castle returned Tuesday from 
Cuba and will go to Miami, FPla., to star® 
the first of her scenes in the new Famous 
Players-Lasky picture, “The Firing Line.” 





Ruth Budd, vaudeyillian, is handling the 
principal feminine role in a “‘mystery picture,” 
but a feature that the B. A. Rolfe Co. is 
making. 





‘The foreign rights to “The Goddess of Lost 
Lake,” a Brunton production, starring Louise 
Glaum, have been purchased by the Inter- 
Ocean Company. 





A new comedy combination is forming for 
the making of two-reel pictures, starring 
Lawrence Grossmith, in stories written by P. 
G. Wodehouse, directed by Lawrence Wynd- 
ham. . 





The Jack Pickford announced release by 
First National is entitled “In Wrong.” It has 
been indefinitely postponed and when placed 
upon the market the title will probably be 
changed. 





Robert A. Scott, general sales manager for 
Western Canada for the National Exhibitors 
Exchange, with his offices in Vancouver, is in 
New York arranging for several buys for Can- 
adian consumption. 





The “Big Four’ according to reports, has 
plans for building a chain of theatres for the 


_ productién of American made motion pictures 


throughout Europe and neutral countries. The 
theatres are to be American style. The first 
of the new theatres is*to be built in London. 





Fox has bought the screen rights to ‘‘My 
Little Sister” as a starring vehicle for Evelyn 
Nesbit. It was origimally published in the 
Cosmopolitan and afterwards in novel form. 
lizabeth Robbins is the author. Kenean Buel 
ill direct the filmization. ° 





The State Senate at Hartford, Conn., passed 
a lobal option Sunday Picture bill March 19 by 
avote of 26 to 3. Advocates of the bill asserted 
that pictures ‘‘were a good ogee ee for 
Sunday evening, especially for the eat mass 
of people who have no automobiles, do not 
belone to clubs or do not enjoy other amuse- 
Ments 

Audrey Munson, model and picture artist, Is 
how mentioned in connection with the Wilkins 
murder case. Both she and her mother are 
being sought in the hope that they may be able 
to throw some light upon the>actions of Dr. 
Walter Keene Wilkins. The Munsons are said 





C. A. Weeks, treasurer of the Zane Grey 
Pictures, Inc., left New York March 26 for 
Los Angeles to confer with B. B. Hampton, 
president of the corporation. The object of 
the visit is to discuss details of a big service 
campaign to be put behind “The Westerner” 
and “Desert Gold,” two coming releases. 





Placed on the calendar for trial is a 
damage action against Universal started 
some time ago by Horace Vinton, who asks 
judgment for $10,000. Vinton alleges that 
the feature, “Her Burglar,” released in 1916, 
was taken from a play called “Billy Casey’s 
Bureglet” in which piece Vinton appeared, 
and the rights of which he claims are his. 





The Motion Picture Producers’ Association 
of Los Angeles held its annual election re- 
cently and the following officers were elected 
for the ensuing year: Charles H. Christie, 
president; W. 8S. Smith, vice-president; Wm. 
Sistrom, second vice-president; Thomas H. 
Ince, third vice-president; Frank A. Garbutt, 
treasurer; W. J. Reynolds, secretary. 





Kenneth MueGowan returns to Goldwyn in 
April ar director of publicity and in charge 
of advertising. Ralph Block, who has b-en 
assistant to Heywood Broun in the dramatic 
department of the Tribune, succeeds Dwight 
S. Perrin, the present publicity man for 
Goldwyn, who takes charge of the magazine 
and trade paper publicity. 





The action brought by William H. Cowen 
and Robert H. Davis against the Screen Club 
for the recovery of $2,500, alleged due them 
for unpaid rent on the club premises, came 
up for trial Monday in the Supreme Court. 
It was decided for the defendant. The club, 
through Attorney Arthur Butler Graham, had 
it that a disposses movement on the part of 
the landlords had terminated any binding 
lease they had entered into with the plaintiffs, 
and that the club, therefore, owed no rent for 
the period that followed while the premises 
were occupied. The Court sustained the 
contention: 





The suit brought by Edna Frances Han- 


against the International Film Service, for 
$2,550, representing a claim for 51 weeks 
salary at $50 per, was settled out of court, 
last week, through the plaintiff’s attorneys, 
Grauer & Rathkopf. Miss Timayo held an 
indefinite contract with the defendants. She 
was to pose for its Fashion Display films, only 
terminable by one week’s notice, with the 
right reserved to engage in other film work. 
During her employ in_ the International 
studios, she married Herbert,E. Hancock, her 
director. A substantial sum is said to have 
been paid the plaintiff. 





Supreme Court Justice George V. Mullan 
has granted the application of Arthur J. Daly 
(formerly of Daly and Cools), music publish- 
ing company, for an injunction restraining the 
Emerson Phonograph from taking any. more 
records of its combination medley ‘“‘Over There” 
and “Cottin Pickin’ Time In Alabama.”’ The 
court refused to allow damages claimed by 
Daly. According to Morris Schectnor, his 
attorney, they amounted to $10,000. The com- 
plaint alleged the Emerson company adver- 
tised ‘‘Cottin Pickin’ Time In Alabama” on 
its records as of the exclusive authorship of 
George M. Cohan, whereas they should have 
both been mentioned as joint authors. 


VOLUNTEERS OVER THERE. 
(Continued from page 11) 





Lois Threadgille Marie Sybert 
*Harry Tanean Robert Tabor 
Marion Tanner izabeth Ward 


Muriel Tanxehili 
Agnes Teale 
Doris Thayer 
Sara Thomas 
Buelak Walton 
Mar.e Walsh 


rolyn Washburn 
Bleanor Washburn 
Enid Watkins 
Cathie Watkins 
Beatrice Weller 
Roxana Wehe 


RETURNED FROM OVER THERE 
VOLUNTESER SERVION 
Will Cressy and Blanche Dayne 


Horace Wright and Rene Dieirich 
Irene Franklin and Burtea Green 
Johnny Cantwell and Reta Waiker 


Merton Adkins 
Harry Adier 

Lillian Ammales 
Marguerite Bailey 
Vera Ba 

William J. Beardman 
Ge.rge erd 
Frank Bradley 
BPlizabeth Brice 
Blanche Breekiebank 
Solemon H. Clark 
Ernest C. Cellins 


(Mrs. Jehm) 
Chandler Cudlipp 
Charles C. 8. Cushing 
Helene Davis 
Walter Damresch 
Howard N. Deyo 
Lee Denuelly 
Geerge I. Bverett 
Amperite Farrar 
Charles B. Flesh 
raw one Charles Gem- 

mm 


Madeylne Glynn 
Arthur @edfrey 
Bdward C. Havens 
Kate I. Merisberg 
Charles B. Hewe 
Frasces Heyt 
Grace Heyt 

B. P. Hutchiason 


Will J. Kennedy 

Geerge M. Kerns 

David Lerner 

Joe Laerraine 

Lucy Mata 

Héwaré Marshall 

Neysa MeMeta 

James &. Mentgomery 

Geerge Austin Moore 

Will Morrisey 

Jehu L. Nelsen 

Wallace C. Niedring- 
haus 

Norman Pabst 

Bamuel Pierce 

John 8S. Preven 

Claire Reghester 

Frances Regers (Mr. 
and Mrs.) 

Althea J. Rutherford 

Forreét 8. Rutherford 

Paula Sherman 


James Stanley 
James Stanley (Mrs.) 
Rebert Stark 

Jehn W. Steel 
Themas Weed Stevens 
Rebert Taber - 
Stewart F. Tabor 
Philip B. Tewnley 
Alice Wakeman 
Cliferd Walker 
Albert Widerhold 
Aleeth Willard 
Sarah M. Willmer 


Buelahk Truitt Madge West 
Beatrice Tibbets Isabel Westen 
Juanita Tichenor Weston 


*Irene Timmons 
Ida Vine Tine 
*Nelly Todd 
Marie Torrence 
Elizabeth Townsend 
Ellen Townsend 


Jane Tuttie 

Nina Tuttle 
Dallas ler 

Rae N. Vi tor 
Elizabeth Waddell 
J. B. Walde 
Raymond Walker 


Lee Whelan 

Pauline Whitson 
Elinor Whittemore 
Willard 

Florence Williams 
Mary R. Williamson 
Margaret Wilson 
Mary Lena Wilson 
Leuise D. Wolbert 
Helen L. Welcott 
Elizabeth Weod 
*Elienbe Weod 
Frances Woodbury 
Margaret Woodbridge 
Jane Woodelton 
Edith Yeager 
Walter Young 


Martha Wallace (Mrs. Yvette 


Lillian Jacksen Charles Wyngate 
Burges Johnson Winfred Young 
UNATTACHED—Blsie Jahis 





“School for Scandal” Revived. 


London, March 26. 
James Bernard Fagan revived the 
“School for Scandal” at the Court 
March 16. It was beautifully pre- 
sented and well acted. 





The Pen and Pencil Club of Philadelphia 
gave “A Night in Bohemia” affair in honor 
of Jack Mills, over there, Sunday evening. Mr. 
Mills is connected with McCarthy & Fisher 
and lives in Philly. 




















cock, known professionally as Mineta Timayo, Edward) Bn aig et oP atheaaebane 
THE STARS— _ 

The girl very beautiful with a personality and talent | 

that “get across;” the man a recognized attraction. 


_DETAIL— 


~~ 


QUALITY— 








THE DIRECTION— 
Most artistic; full of subtleties and new ideas. 
THE STORY— 
Timely and appealing, with really big moments. 


- 


and 


E. K. LINCOLN 
in the Six-Part Special 


PATHE 


Distributors 


- Good; a pronounced novelty in illustrated sub-titles 
will make it a hit. Tge picture has real “finish.” 


Pathe has made it a “special” on real merit. 


DOLORES CASSINELLI 


THE UNKNOWN LOVE 


Produced by Perret Productions, Inc. 
Written and Directed by Leonce Perret 
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AMONG THE WOMEN 


By PATSY SMITH 





Vaudeville »verflowing with 
blondes this season. Lillian Shaw, on 
the Coijonial ti week, is the only 
neutral, so tar hair pigment goes, 
and it’s real pleasure to state she has 


always beet . Miss Shaw programs 
“written by Blanche Mer- 


Miss 


act, 


her songs as 
rill.” The 
Merrill’s is the 
and if she would get that clever writer 
original 


material she uses of 


backbone of her 


to give her a couple more 


numbers to replace her popular songs 
its 


she would have an act unique of 
kind in vaudeville. A blue and silver 
brocade worn for the encore number 


was simple and becoming. 


“Spring” was slow in coming, and 


so were some of the other subjects, 
posed by the women in the Color Gem 
act, which opened the show, but the 
general effect was pleasing. Even if 
Alice Joyce were not so proudly “pre- 
senting her brother, Frank Joyce, and 
Flo Lewis,” one would readily know 
this nice looking, clever boy was her 
brother, for he bears a striking re- 
semblance to her. Flo Lewis’ pretty 
tresses might be called “strawberry” 
blond. Over an accordion plaited blue 
chiffon skirt she displayed silk ecru 
lace trimmed with three small frills 
at bottom, which also outlined decol- 
lete tiny flowers looking as if they 
might have been “dropped on” here 
and there. For an Egyptian burlesque 
she was clad in gold tissue stenciled 
in an Oriental design and for a bow 
she modestly donned a pink velvet 
wrap. 

The Mellette Sisters opened in ap- 
ple green satin dresses and hats deco- 


rated with pink, green and orchid 
ribbon. Oriental gold cloth trouser 
outfits and gypsy dresses of sheer 
black material appliqued and _ fes- 
tooned with orange trimming that 
looked like beads and topped with 
silver cloth were both exceptionally 
attractive. A combination of orchid 
and copenhagen blue composed the 


last change. 

Evelyn Keller (with Bobby O'Neil) 
opened in a delicate persian brocade 
cver a cream lace foundation and 
changed to a pretty green frock. 

Last, but not least, came Marie Ca- 
hill, charmingly attired in a straight 
slip of pearl crepe embroidered in an 
all over design, the whole presenting 
class and personality so near as it’s 
possible for dress to do. 


Juanita Hansen is Wm. S. Hart’s 
leading. woman in “The Poppy Girl’s 
Husband.” This young woman must 
be given credit for a serious attempt 
to create her characters, and not fit 


them to her, as it were. She is par- 
ticularly successful with arranging 
her hair, and it may be that knack 


that makes her look sometimes a large 
woman and sometimes small. She is 
always pretty, but makes herself quite 
unrecognizable at times, which in my 
mind demonstrates true histrionic ten- 
dencies. She is so utterly clingingly 
feminine as the Poppy Girl that de- 
spite her selfish, cowardly little heart 
you feel sorry for her. 

It’s a fair story, leaving something 
to the intelligent imagination—drop- 
ping the characters that would natu- 
rally end their lives prosaicly and 
ending with “Hairpin Harry,” the ex- 


convict taking his boy to a camp in 
the mountains, where “all his dreams 
came true.” The bey, not programed, 


is a fine looking and acting little chap. 

In the first part of the story Miss 
Hansen is' seen in a pretty lace even- 
ing gown, her blond locks in a high 


bun quite atop her head, and short 
curls falling from the sides to the. line 
of her chin in a quaint, old fashioned 
style. A becoming negligent coiffure 
accompanied a velvet dinner dress 
which had tight georgette sleeves and 
was girded with The low 
pointed neck was finished with a full 
white embroidered chiffon frill. 


a satin sash: 


The title of the latest Griffith re- 
lease, “The Girl Who Stayed at 
Home,” suggested much in the way of 
a strong. story. One thought of the 
many types of women who stayed at 
home, but after witnessing the picture 
were disappointed to find the title had 
sort of been “pinned” on a familiar 
Griffith war story theme 

Everyone looked for one of the Gish 
girls. There were two-decidedly “Gish” 
parts, but neither of them appeared 
Carol Dempster, who essayed the role 
of Mile. Blossom, flitted about on her 
entrance, affecting the impulsive light- 
hearted manner of Miss Lillian so truly 
that the majority of the audience 
turned to their programs, many dis- 
appointedly remarking, “Why, she 
isn’t in the picture at all.” However, 
there was nothing in the part for her 
she has not already done. But Mr. 
Griffith had a real prize package up 
his sleeve in the person of Clarine 
Seymour. As Cutie Beautiful, a cab- 
aret dancer, this little party has a 
gushy, mushy part which she handles 
so sincerely even those of the stony 
hearts and tightly laced-in laughter 
were inclined to smile indulgently at 
her enthusiasm. Miss Seymour offers 
great possibilities under the direction 
of Mr. Griffith. As for dressing, Miss 
Seymour was true to her type—short, 


narrow frocks, picturesquely arranged 
dark iocks and cheeky little draped 
turbans. One restaurant costume had 
a short georgette cape that fell over 


arms and back looking lfike a full eton. 
A taffeta 
cular yoke of white crepe coming quite 
to the bottom of the round little neck, 
and a dark satin had the body part and 
and elbow length cuffs of light colored 
satin braided with soutache. With a 
simple tailored suit there was a white 
cloth vest and round buster collar. 
Miss Dempster was not called upon to 
make much costume display, but looked 
girlie in a couple of fluffy summer 
gowns. 

Frances Parkes, as her chum, had a 
very small part that did not register 
even a memory of her face, for she 
wore glasses most of the time. Then 
there was Kate ce, whose sweet, 
motherly presence always adds charm 
to any production. An unusual bit (un- 
undoubtedly Griffith inspired) is where 
Richard Barthelmess, hopelessly in 
love with the already betrothed Mlle. 
Blossom, throws himself down on the 
lawn in his nice white tennis trousers 
and has a good despondent cry. 


¢> Areee had a 
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A Keystone, “His Feathered Nest,” 
with Chas. Murray and Louise Faz- 
enda, shared honors with John Barry- 
more in “Here Comes the Bride,” at 
the Stanley, Friday last. The latter 
starts out with interesting statistics 
on the number of “Smiths” in Amer- 


ica and their general neutrality as 
to temperament, morals and_ social 
status. A_ title sheet asserts that 


there are 8,743,976 of the species and 
flashes John Smiths, ranging from a 
minister, prize fighter, polished gen- 
tleman, ete., to a dark complexioned, 
crap sheoting individua]. Then the 
story jumped right away from the 
Smith family and dealt with two types 
of “Férederick Tiles.” Faire Binney 
is sure some pretty girlie. With her 
big, innocent gyes and round baby 


mouth, she should play more juvenile 
parts than she does. Her dressing was 
inconspicuously becoming’ and always 
in good taste. She flashed something 
new im the way of negligees, It was 
entirely of’ satin ribbon and lace in- 
sertings, and was apparently a_ bed 
as she was “out for the night” 


spread, 
She wrapped it 


preparation. 
around her as she tucked herself un- 
der. the covers and she wore it over 
her shoulders when she breakfasted in 
the morning, and it was very becom- 
ing. A very lace blouse (that 
really bloused) was specially goo 
looking as was a white cloth suit 
trimmed with dark fur. Nora Frances 
Kaye and the other women of the 
cast were suitably attired. 


sheer 


Monte Katterjohn’s story, entitled 
‘Puppy Love,” has interesting little 
comedy situations in it that bolster up 


ay ARAVALD 2A Ae RARE 


the love theme and it serves as a very 
vehicle for the little star, Lila 
As Gloria O’Conrior, the daugh- 
ter of a new millionaire, she falls in 

with the blue blooded ambitious 
young journalist next door to their 
palatial residence. There is another 
young man, also ambitious—but fat. 
Little “Hippo’s” heart is in the right 


fair 
Lee. 


iove 


place, but his wooing is full of un- 
fortunate mishaps. Lila Lee’s hair is 
still conspicuously lovely, but she 1s 


becoming a bit posy in her work which 
may be the fault of director or photo- 


grapher. She is developing a same- 
ness in her characterizations that 
should bé carefully watched at this 


particular period of her youthful 
career. A figured challis, made with 
underblouse of fine linen, a _ long 
traveling cape and a dainty dinner 





DEATHS IN FRANCE. 
Paris, March 14. 

Ducollet, a very promising French 
actor of the Odeon, who had been a 
of war for three years and 
recently returned to Paris, has just 
died of influenza. He debuted early 
in 1914, having won a first prize at the 
Conservatoire de Musique, and showed 
great talent. 

The death is reported of Edouard 
Cealis, an old actor, and of late years 
secretary of the French actors’ asso- 
ciation. 

Rosine Maurel, who has appeared 
on the Paris stage for the past 40 
vears in different minor roles, has died 
from influenza. She was listed for a 
part in “Casanova” at the Bouffes- 
Parisiens. 

Other victims are Eugene Rastrelli, 
a cafe concert singer known as Eu- 
genio, aged 52 years; 

F. Benet, revue author, at Marseillés, 
aged 59; - 

Virgile, pianist, at St. Raphael; M. 
Sevir, husband of Dalila Rives. 


prisonet 




















CATHERINE CALVERT 


dress were attractive and girlish, But 
satin and lace pajamas were a bit too 
mature or overdressed for a miss of 
her tender years.* 





“Tt’s a Bear” is a typical Taylor 
Holmes picture with a pretty young 
school marm whose glad hand, as the 
hero arrives from the East, inspires him 
to undreamed of nerve and achieve- 
ments in the “Man Building” process, 
The teacher’s pretty fresh lingerie 
frocks bespoke a wholesomeness that 
added much to her physical charm, 
There was a jilted sweetheart of the 
bad man (a dance hall type) and a 
Boston miss, but neither registered 
either looks or character. 





The Broadway had, as a fitting fea- 


ture this week, a brief screen story 
depicting the career of our Glorious 
27th. Boy F he time they 

2/th, Boys. rom the time they left 


their Armory, until Homeward Bound, 
they are shown, in the great trans- 
ports, sailing victoriously up the bay. 
The Universal feature was «a version 
of Wm. J. Neidigs’ Saturday Evening 
Post story, “The Fire Flingers,” with 
Rupert Julian playing a dual role. A 
novel twist is given. the story by hav- 
ing a respected citizen turn out a 
thoroughly bad man and a couple of 
ex-convicts as honest men. Jane 
Novak makes a patient, pretty wife, 
and looked best in a light colored 
crepe, the front in a long panel seem- 
ingly cut in one piece with the sleeves 


and the back showing a full skirt 
loosely belted in with a plain flat 
girdle. A black satin had a full apron 


flounce which looked bulky. 

Fay Tincher, as Maggie Driver, a 
“proof reader,” registered a new style 
of vamp. Hard and tough with a 
“you better giv me” look, she pre- 
sented a very real type, though it’s 
hardly fair to disturb the reputable 
peaceful printing business to find a 
name for it. Miss Tincher wore a 
good looking shirt waist and suit and 
later had on a long fur cape. She 
also wore too much lip rouge. Fritzie 
Ridgeway, as Ellen, a fresh, but in- 
telligent type of maid, was excellent. 
Mildred Moore and Gertrude Aster, 
in a Lyons & Moran comedy, stoed 
out nicely. Miss Moore was _ very 
pretty in a crocheted sweater and tam 
to match. 


IMPROVING DRESSING ROOMS. 
London, March 26. 

The Actors Association are confer- 
ring with the managers with regard to 
dressing-room accommodation, espe- 
cially in provincial theatres where great 
dissatisfaction prevails. In one case 
recently, forty members of a musical 
comedy company had to dress in five 
rooms, about 10 feet by six feet in 
size. Fifteen chorus girls had°to dress 
in one of these rooms. In many of 
the older theatres, where the audi- 
toriums have been brought -more or 
less up to date, the dressing room ac- 
commodations remains as when built 
for small companies, the Country 
councils being content to look after 
the comfort of the audiences, ignoring 
the artists. 


AMONG THE MUSIC MEN. 


Dick Long is now with Shapiro-Bernstein. 


Walter Zinn has joined the professional staff 
of Al. Piantadosi Muste Co. 


Bud Cooper has joined the professional staff 
oo A. J. Stasny. ” 

Bob Russek is back with Shapiro-Bernstein 
after an illness. ’ 


Charles N. Grant, harmonist and arranger, 
is now with the Professional Dept. of Shapiro- 
Rernstein Co 

Vincent M. Sherweod, general manager of 
the McKinley Music Company’s New York office, 
has been discharged from the navy, having 
been assistant bana master at Pelham Bay. 
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“3 MOVING PICTURES = 








THE GREAT ROMANCE royal grounds, have been selected with 
” painstaking details. The actors, costuming 
“The Great Romance,” a Metro-Harold and direction are also in keeping. The pic- 
Lockwood feature, written by Finis Fox and ture should please wherever exhibited. 
Ji 





directed by Henry Otto, is a combination of olo 

modern drawing room and romantic costume 

play. It is the kind of “romance” so dear EXPERIMENTAL MARRIAGE. 

to the hearts of t general run of picture . 

fans—all about the mythical kingdom of 4 corking comedy drama, full of action and 

Rugaria and the kidnapped heir to the throne. with lots of laughs is the description that 
It opens showing the council chamber in covers this feature most aptly. It is a fea- 

the royal Rugarian castle, the king presiding. ture that anyone can play anywhere, and, 


ent to America to con- the 


His nephew has been better class the house, the greater the 
tract a wealthy marriage in order to retrieve enjoyment that the audience will derive from 
the bankrupt kingdom to which he is heir. the picture, 

The prince is a fop of the youthful roue type It is a Select released production, with 


and pays assidious court to the daughter of Lewis J. Selznick presenting Constance Tal- 
a multi-millionaire American, who in turn is madge as the star. Winthorp Ames originally 
in love with young Denza (Harold Lockwood), presented the story as a play under the title 
a Columbia college student. of “From Saturday to Monday.” William 

Denza is visited by a mysterious foreigner, J. Hurlbut is the author, and the screen 
and it is revealed he is not an American, as version was the work of Alice Eyton. The 
he had supposed, but a Rugarian, and had direction was entrusted to Robert G. Vignola, 
been brought to America when a child to be who has delivered a production that is all 
educated in the spirit of democracy. The that could be asked. He has handled the 
stranger tells the young man he has been action in a manner that sends the story along 


chosen as their leader in a proposed revolu- at a good clip. Frank E. Garbutt was the 
tion to overthrow the throne. The young man mera man. 
laughs and declines the honor Constance Talmadge had the role of a young 


When, however, the girl is rushed off to ociety girl who is torn between the desire of 
Europe by her parents in order toe force upon her heart for a young lawyer and that of 
her the royal marriage, he changes his mind her head which leads her to believe that she 
and follows to rescue her Brought before owes the cause of woman’s. suffrage a debt 
the revolutionists he makes a stirring speech, that her marriage would prevent her from 
but it is not explained in what language. If paying Finally she evolves.a plan for a 
in English. how did the natives understand week end marriage She and her husband 
what he was talking about, and if in their are to spend from Saturday to Monday of 
native tongue, where did he learn it? On each week together. The other four days the 
second thought, being a Columbia student, he two are to go their separate ways, and neither 
may have taken up a course in languages. is to question the actions of the other. This 
After a series of stirring adventures, com- works very well until the ending of the first 
prising a brilliant sword play upon a stair- week end when the wife believes that she has 
case a la “A Gentleman of France,” in which discovered that her husband is having an 
he bests the entire royal guard and escapes affair with another girl. In retaliation she 
with the girl, and similar swash buckling plans to rouse his jealousy, but her little 
stunts, “Countess Olga,”’ just as the hero is scheme fails and she finally flings herself 
facing the firing squad, confesses to the dy- into the husband’s arms, and the week end 
ing king that Denza is his own son and heir bet is called off. The complications that are 
who (flashback) was kidnapped when a child planted in the story brings many laughs as 
and taken to America to be educated to the the action unfolds the tale. 
idea of giving freedom to his country. Miss Talmadge is delightful in the role of 
The young king goes before his people in the undecided society girl, while her leading 
royal raiment and renounces his throne, call- man, Harrison Ford, fits the picture to a 
ing upon the heretofore oppressed to estab- nicety. Walter Hier and Vera Sisson have 
lish a government of their own and is, of two roles that are planted for comedy, and 
course, elected their first president of the the scenes between the two get over in good 
new republic shape. Edythe Chapman and Maym Kelso 
The wealthy parents of the girl are con- fill in in character roles to advantage, and 


soled by the fact that if their daughter Raymond Hatton as an author also puts over 
wouldn’t marry a prince, she at least honored that role with a snap. 

them by being the wife of the first president The manner of advertising this should fol- 
of the new republic. low somewhat along the lines that is being 


The royal interiors, as also the visualization employed for the “bedroom farces” now play- 
of an American millionaire’s home, are well ing in New York. The audience wan‘ to be 
picturized, and the locations, showing the bunked into the belief that they are going to 


see something “naughty but nice,” and they 
will come along. They won’t be disappointed 
on the nice part of their belief, but there 
really isn’t anything in the picture that can 
be termed naughty. Fred. 


* HEARTS ASLEEP. 


Produced by her own company (the B. B. 
Features), Bessie Barriscale’s second offering 
for March is “Hearts Asleep,” released through 
Exhibitors-Mutual. 

The story of “Hearts Asleep” is built upon 
the theme that it is not essential for genera- 
tions of gentle birth to evolve a lady; that it 
is just as true that while “thoroughbreds” 
produce “scrub” progeny, that though of 
“scrub” origin, it is possible by culture and 
environment’to “produce” a thoroughbred. 

The picturization of a waif climbing to the 
upper strata of society has been dealt with on 
the screen somewhat profusely, such evolution 
being peculiarly adapted to the mimic gifts of 
a number of screen stars. In “Hearts Asleep,” 
however, a plausible reason is laid down. 
Lewis, a gentleman with altruistic ideas and a 
gentle feeling towards all humans, goes to the 
first “grown up”. party of his old friend’s 
daughter. The friend comments on the fact 
that only breeding can make a lady. Lewis 
thinks otherwise, and gets an opportunity and 
eventually a wife by an experiment. Nancy, 
a poor waif, is his subject. She has been 
picked up on the streets by one Mother 
Hawkins, a-sort of female Fagin. But she 
has never been able to train Nancy to steal. 
One night the old lady entertains “(Gentleman 
Chi,” a visiting yegg, who takes to Nancy, and 
who insists that the girl accompany him and 
a pal in a safe breaking adventure. Nancy 
waits without the “lay,’”’ but deserts her 
watching post, ‘‘Chi” is caught and given 
a five-year stretch. Nancy appeals to Lewis 
and he proposes and carries through his 
scheme to educate her. 

When “Chi” leaves the pen, Nancy, now 
Miss Lewis, a supposed neice of the philan- 
tbropic Lewis, is back from school, and a 
very proper miss. “Chi,” through his ability 
as a “Raffles,””’ meets Nancy’s girl friend, with 
whom he plans elopement. The yegg comes 
face to face with the new Nancy, and warns 
her that he will carry out his threat to kill 
her if she exposes him. Jewels are taken from 
the family safe\at the direction of “Chi,” but 
Nancy succeeds in extracting them from the 
masquerader’s pockets. Detectives are called. 
Nancy then proves herself a thoroughbred by 
delivering the jewels, but protecting her girl 
friend. Then she exposes “Chi,” who is shot 
attempting to escape. It is but a step for 
Nancy’s foster-uncle to make Nancy his wife. 

Miss Barriscale’s support is headed by Frank 
Whitson as the altruistic Lewis. Mr. Whitson’s 
characterization isn’t easy for one of his age. 





He carries the idea of gentleness to an ex. 


treme, so that it’s almost placidity. He dress 
his role excellently, but might have exclud 
the striped silk shirt in one scehe, since “Chj 
an extreme character opposite, ran to sua 
fancy. 

Lighting was at fault, in several close-y 


especially, when Miss Barriscale’s face wal 


brilliantly illuminated while Whitson sitting 
beside her was in dull shadow. 

In “Hearts Asleep” Miss Barriscale has La 
much chance to display her screen clevernesg 
Yet it will please Barrisacle fans. Ibee, 


PUPPY LOVE. 


A Paramount release featuring Lila Lee in 
a ‘picture from the story and scenario writte, 
by Monte Katterjohn and directed by Williag 
Neill. Henry Kotany is the photographer, 

There is_a wholesomeness and a humag 
tepuch to “Puppy Love” that makes a diregt 
appeal to the hearts of those of more maturs 
years and Paramount will go a long time 
before it produces a sweeter picture or ong 
more calculated to reach the hearts and minds 
of those who care to lock inte the past. 

Mr. Katterjohn knows youth in all ft 
phases. He knows pafents and relations, too, 
He has transferred his knowledge of youthfyj 
human nature to the screen in a remarkable 
manner, 

If a sacrifice to probability is made her 
and' there it cannot count, for some sort of 





ea story had to be made to give a reason fo 


the film. It is a series of delightful sketches 
of juvenile nature cleverly portrayed by Lik 
Lee and Harold, Goodwin, the whole pinned t 
a story which ig not without merit but which 
ends abruptly and leaves one in absolute dark. 
ness as to the result. But this seems to be 
about the only way it could be closed, for it 
would be too much to ask Mr. Katterjohn to 
marry two people of such tender age as Oliver 
and Gloria. 

The story is just what the title defines, 
puppy love. Two young people love each other 
and are separated because they are found to 
gether too much, and bere is introduced one 
of the prettiest, cleanest and most delightful 
little scenes ever flashed on a screen. Oliver 
is called to the balcony by his youthful sweet- 
heart. Holding hands, they fall asleep. Thus 
the aunt finds them, and the trouble starts, 
Strangely enough, in these few feet of film 
lies the punch, the beauty and the softness of 
the entire picture. Oliver goes on a news 
paper and Gloria is sent to the country. Oliver 
gets an assignment for a Sunday. story and 
finds Gloria has taken an auto ride with 
“Hippo.” They quarrel and she, in despera- 
tion, is about to marry “Hippo,” the fat boy, 
when the parents come along and stop it all 
Miss Lee gave a delightful portrayal of Gloria, 
sweet and natural at all times. 











AAA 


li 


nerrerey 


PICO OIOEE IE ION 





TAYLOR HOLM ES 
°*“A REGULAR FELLOW% 


Poor fellow, men disliked him and he hadn’t 
many friends. You see he despised women. 


He was not born to hate the fair sex. All his 
life he had been pursued by the girl relatives had 
selected as a mate for him, at the time of his birth. 


But when he saw “the beautiful one” she became 
a feast for his eyes. Gallantry overstepped the 
bounds of propriety and ke found himself behind 
the bars of romance. Then “the girl” reformed 
him. 








Launched Amid An Ovation! 


The new star series presenting the renowned 


TAYLOR HOLMES 


He sailed right through a storm of applause in 
his first Triangle Comedy Drama. It wasa bear. 


Now he’s presented as 


“A Regular Fellow” 


This second Holmes special is an “aboard ship” 
comedy—the story of a woman-hater who becomes 
~ a stowaway and shovels coal for the sake of a beauti- 


ful female. 


Come on boys, sail on the sea of popularity and 
let this jovial star pilot your profits to port. 


Each Holmes picture is a “whaler” and they’re 
released by the organization that assures smooth 


sailing, the— 


Triangle Distributing Corporation 


1457 BROADWAY 


NEW YORK 
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RIALTO. 


{tis more or less a question just what sort 
of an impression the management of the house 
was trying to convey to the public for the 
final show Sunday night. At 940 the at- 
tendant at the box office and the ticket chopper 
at the door were announcing no seats and 
that there was “standing room only for a 
while.” Inside of the theatre were fully 300 
yacant seats. The overture was on, the house 
prilliantly lighted and one could see the vacant 
chairs most readily. There were no standees. 

The feature was. raced through projected 
with a speed reminding one of the ‘‘old days.” 
The subtitles at times could not be fully read 
pecause of the speed. 

The show.held as its feature Pauline Fred- 
erick in the Goldwyn feature, “The Woman 
on the Index,’’ a rather interesting story; also 
a Bruce scenic which followed the overture; 
the Rialto Magazine, which held Pathe, Gau- 
mont, Kinograms and Universal Current 
fyents excerpts, as well as a couple of cuts 
from the Photoplay Screen Supplement, show- 
ing J. Warren Kerrigan and William Russell. 
The comedy was a Sennett-Paramount offering 
with Charies Murray, entitled ‘‘Reilly’s Wash 
pay.” The latter won laughs. A Bruce 
scenic, “An Essay of the Hills,’ was shown 
following the overture. 

The musical program served the final move- 

ent from “Scheherazade” as the overture. 
his was applauded. Just previous to the news 
reel the male quartet, placed down with the 
orchestra on this occasion, sang “The Lost 
Chord.’ The quartet was down for another 
selection after the feature, but failed to deliver 
on the final show. Between the news reel and 
the feature a short musical selection, unlisted, 
was played. This seems rather a good idea 
for it gives those who wish to leave an oppor- 
tunity to get out of their seats without ob- 
structing the view of the remaining audience 





just as the feature starts. Fred. 
THE WOMAN ON THE INDEX, 
Sylvia Martin..... Pesegecens Pauline Frederick 
SE SMD «nie 0d badneeses Wyndbam Standing 
Hugo Declasse........ esses aena Willard Mack 
DCP «14S ss Occ 60 secesbese Ben Hendricks 
Tas obc006es%sseeneeeds Jere Austin 


Pauline Frederick is the star of this five 
reel Goldwyn feature which is a screen adap- 
tion of the play of the same title which was 





,produced in New York eariy this season. it 
is a timely little mystery subject in which 
Miss Frederick gives a corking performance. 
The criginal was by Lillian Trimble and 
George Broadhurst. Hobart Henley directed 
the picturalization. 

The story carries a touch of the underworld, 
a bit of society and a Washington touch with 
the Secret Service and the Diplomatic Corps, 
and gives sufficient thrill and suspense to sat- 
isfy the most hardened movie fan. Miss 
Frederick plays the role of the girl who first 
becomes the wife of a crook, and later, having 
lived down her brief career in that capacity, 
weds a member of the Government’s service. 

Willard Mack has the role of the heavy 
opposite her; his performance as a villain 
is just about on a par with his usual por- 
trayal cf more heroic roles in the past. 
Wyndham Standing is the leadjng man and, 
while not having very much to do, gives an 
entirely satisfactory performance. In the role 
of the crook, Jere Austin gave a splendid 
performance as did also Ben Hendricks as the 
chief of police. 





‘ 
' 
' 


The direction is exceptionally good and 
Henley is to be congratulated on handling 
the story in the manner which he did. The 
lightings are unusually good throughout the 
picture. Fred. 





CALIBRE 38. 


This Montana story, produced by Edgar 
Lewis, in which Mitchell Lewis is starred, 
Supported by Hedda Nova. A five rea 
eSicl There are the elements of love, 
Mystery, suspense, and the end is not a 


“clinch,” which is strongly in its favor. The 
Scenario has been written from a story by 
Roy Middleton. 7 

It begins in a Western mining town 
where an Eastern capitalist and his young 
Son have gone to look into some investments 
of the elder man. A gang of desperadoes de- 
tides to slay the elder man for his money 
and to saddle the blame on his son. This is 
accomplished, and at first the son is blamed 
for the death of his parent. It is not until 
hear the end of the picture before the mur- 

is discovered. 

iss Nova takes the part of Jean Brandt, 
& young man, who has not been contaminated 

her surroundings, which include the usual 
dance halls and low dives, supposed to have 
existed in the time of the story. Miss Nova 
makes a handsome Western heroine, shots and 
Tides well, and has all the attributes which 
Senerally. go with the type. 

The plot has been well carried out with a 
Succession of gripping incidents and a suf- 
ficient number of strong situations to hold the 
attention through the five reels. 

Calibre 38” should make a good program 
“ature, as the film enthusiast seems never 
tire to this sort of photoplay. 


) =. : 


JACK CUNNINGHAM 


Staff! Writer Robert Brunton Studios, 
Los Angeles 
Recent Releases fer Barriscale, Keenan, 
Glaum and Kerrigan 











THE STRAND. 


The Strand has but one vocalist this week, 
due to the length of the Griffith feature, “‘The 
Girl Who Stayed at Home,” which runs 80 
minutes. Card Edouarde’s orchestra played 
“Dance of the Hours” from “‘La Gioconda” for 
an overture, 

Then comes the Topical Review, made up of 
excerpts from the Universal and Pathe weeklies 
and the Bray Pictographs. While “Topics of 
the Day,”” humurous sayings selected from the 
world’s newspapers and published in the Liter- 
ary Digest, was programmed, it wasn‘t shown 
at the first performance Sunday and may have 
been omitted for the week. 

Malcolm MacEachern, the Australian basso, 
who scored a big hit during the week he 
sang, when ‘‘The Better 'Ole’” was shown at 
the Strand recently, is back, and while down 
for two numbers, only sang one at the initial 
performance. It is entitled “The Floral 
Dance,”’ a rolicking sort of comedy ditty. He 
is clad in modern garb and stands in front of 
the orchestra this week, thereby overcoming 
the previous handicap of having to project 
his voice against the mammoth orchestra. 

After the feature (reviewed elsewhere), 
came a Mack Sennett comedy, “Reilly’s Wash 
Day,” which the reviewer missed. Jolo. 





THE GIRL WHO STAYED AT HOME. 


Monsieur Le France.......... Adolphe Lestina 
Madamoiselle Blossom........ Carol ‘Dempster 
i a Pe A ee epee or eer Frances Parkes 
NS ee ee Richard Barthelmess 
Count de BrisSOGs 6i6is i vices ese Syn De Conde 
ae SAPOP.. 2. 6.0dtlae ced 60's e tes Robert Harron 
The Wider Gropiis .iacssccc can George Fawcett 
J imn’G —TEORROE. <c.de vc ghd conecubcese Kete Bruce 
The Turmverein Terror.......... Edward Peil 
Gutio Bemus ecccvscaccts Clarine Seymour 
Cuties Gia PURGE. cc cc ccccsks Tully Marshall 
AU. MOBS acc cicdosscudats David Bitler 


After sitting through a full showing of D. 
W. Griffith’s latest Artcraft feature at the 
Strand last Sunday afternoon, in full poses- 
sion of his faculties, Variety’s reviewer is 
unable to give any sort of a clear impression 
of what the story of “The Girl Who Stayed 
at Home” is all about. 
legious, especially about the “wizard of mo- 
tion picture directors,’”’ but there it is. Never- 
theless here goes for a try at it: 

A Confederate officer refuses to surrender 
to the Federal army and escapes to France 
where he spends the remainder of his days. 
Re lives with his granddaughter, who is 
formally betrothed to a Frenchman. The 
war breaks out, and the man to whom she 
is betrothed goes to war. Eventually the 
U. S. participates in the war and two Amer- 
ican youths join up. They are brothers and 
their sister is a school chum of the little 
French girl. The elder falls in love with 
the Mlle., and the younger is stuck on a 
cabaret dancer in this country. Then we have 
battle scenes, the Frenchman is killed, the 
American boys get the girls they are smitten 
with. 

Carol Dempster enacts the role of the lit- 
tle Ma’selle with rare art. She has the gift 
of expressing pantomimically without acting 
or action. While not suggesting anything 
done before the camera by Theodore Roberts 
her work belongs to the same “school” an 
she gives promise of doing something great 
in filmdom. She has beauty, charm and talent. 
Ciarine Seymour, as the cabaret dancer, is 
also exceedingly clever, giving a characteriza- 
tion that is very fetching. Robert Harron 
plays the younger American boy and reveals 
hitherto unsuspected comedy artistry. 

The entire cast, in fact, is brilliant, with 
such good actors as George Fawcett and Tully 
Marshall playing bits. There is the usual 
high class Griffith direction and some wonder- 
ful photographic shots. Everything is all 
Tight, excepting the story, which is sketchy, 
unblended and lacking in cumulative denoue- 





ment. Jolo. 
THE LITTLE INTRUDER. 

The LAttte: FateeGeh. soc ccciiseces Louise Huff 
OG; GOR 68 ee hc aseve bss -Geo. MacQuarrie 
Virginia Conklin......... ....-.Christine Mayo 
er re ee John Hines 
HGUEy TOPE, 656 ceseccccdend Stuart Holmes 
Bob McCarthy....... aoe ve seve ve seeeene., Eanes 


A World picture from the story of H. 8. 
Sheldon of which the scenario was written by 
Clara S. Beranger, directed by Oscar Apfel 
and photographed by Alfred Godolphi. 

It is a long time since the World has put 
out as good a picture. It has several twists. 
The acting is fair all through with but one 
or two lapses, and these are but of short 
duration. Louise Huff is starred and gives 
a delightful’ performance. Stuart Holmes 
seems to have improved upon his work. A 
polished actor, his work never jars and he 
is always an addition to any screen offering 
which calls for a heavy of straight or cha- 
racter lines. There is enough comedy in 
“The Little Intruder” to keep the audiences 
smiling through the picture. 

The story deals with a girl supposed to be 
a crook. She enters a house, which entry 
coincides with the departure of the owner’s 
niece. He is unhappy in his marital relations. 
He catches the crook in the house and saves 
her Yrom the clutches of the police by saying 
she is his niece, but demands in return that 
she watch and report on his wife, who is 
falling in love with one Harding. She agrees 
and then, when the wife is about to run 
away with Harding and sends him her jewels, 
the Intruder steps in and transposes candy 
for the jewels, saves the day, and finally 
proves she is Conklin’s niece after all. The 
plot is cleverly worked out, and if a some- 
what improbabie, does not lose in being so. 


This may sound sacri-~ 


THE RIVOLI. 


An appreciative audience followed the ren- 
dering of Abbe Liszt’s First . Hungarian 
Rhapsody, which was the overture at the 
Rivoli on Sunday. The program for the week 
has been chosen with care and there is quite 
a diversity of entertainment. 

Outside of the feature, William 8S. Hart in 
“The Poppy Girl’s Husband” (reviewed in this 
issue), one of the most pleasing numbers on 
the bill was the Silhouette Dance, arranged 
by Adolf Bohm, with the music by Victor 


Herbert. The dancers were Margaret Leeraas, 
Vanda Talanova, Erma Sels, Alexandra 
Umansky. The act is artistic with tuneful 


music and pituresque setting, which was done 
by John Wenger. 

“A Sammy in Siberia,” a farce with Harold 
Lloyd furnished plenty of laughs, at times 
it is screamingly funny, along the usual rough 
house lines of the Pathe star, and he does not 
spare himself or those playing with him. 

Selections from Ivan Caryll’s “The Pink 
Lady”’ were played by the orchestra and en- 
thusiastically received. The Rivoli Pictorial 
news and Prizma included the reviewing of 
the “Pats”? in London by the Princess Patricia 
of Connaught, who is their honorary colonel, 
and also her wedding, which followed a few 
days after the final review. The Prizma views 
were natural color pictures of trout life. An 
organ solo by Professor Firmin Swinnen was 
the last number on the program. 


THE POPPY GIRL’S HUSBAND. 


Hairpin Harry Dutton....... William S. Hart 
Polly, the Poppy Girl........ Juanita Hansen 
Big Mike McCafferty.............. Fred Starr 
ee. Pe ee tes hae coe David Kirby 


William S. Hart lays aside chaps and som- 
brero for prison stripes in his latest Artcraft 
picture, dirécted by the star himself in col- 
laboration with Lambert Hillyer. The story, 
which deals with underworld life in the Bar- 
bary Coast of old San Francisco, was written 
by Jack Boyle and adapted to the screen by 
C. Gardner Sullivan. Joe August did the 
photographic work. 

Technically, the picture leaves little to be 
desired, but it is a gloomy subject, and there 
ic hardly a smile in the whole six reels. The 
story is a dramatic one and it shows the star 
in an entirely new character, that of Hairpin 
Harry Dutton, a noted burglar, married to 
Polly, the Poppy Girl-(Juanita Hansen), a 
faithless creature. P 

The picture opens with Harry im his prison 
cell, he has served ten years and is about 
to be paroled. His love for his wife has sus- 
tained him during his long imprisonment. But 
on bening released he learns that she has di- 
vorced him and married McCafferty, a detec- 


tive, who was instrumental in having him 
sent up. From now on his sole thought is 
revenge. But in the meanwhile he seeks his 


little son and, without letting his child suspect 
his identity, plays with him and learns to 
forget the hatred in his new found love. 

Later he finds out he is being framed by the 
man who sent him to prison before. He 
escapes the frame-up and goes to punish his 
wife who was in the plot to have him sent 
away again. He plans to brand her indelibly 
and mar her beauty. But while at the house 
he heard his son crying and his love for the 
chil@ overwhelmes him, so, instead of brand- 
ing his wife, he chloroforms her, gathers the 
child up in his arms and they go into the 
hills together, where they find a home—and 
happiness. : 

The star’s wonderful facial expressions are 
brought into play depicting sorrow, hatred 
and revenge. In one of the many close-ups 
he is shown with the tears streaming down 
his face, and one’s sympathy goes out to 
him. William 8. Hart is nothing if not con- 
vincing, and he makes the character of Hair- 
pin Harry very. real and lifelike. Juanita 
Hansen, as the Poppy Girl, has a pleasing 
screen appearance and gives a finished per- 
fermance. Little George Stone, as the child, 
is excellent; he is not a precocious youngster, 
but just a natural boy. The other members 
of the cast are well chosen and do fine work. 

It is doubtful, because of the _ subject, 
whether the picture will be as popular as 
some of William S. Hart’s previous photo- 
plays, but this does not detract from it as a 
finished production. 


THAT’S GOOD. 


Tim, GOTO GG Me cccces cesses James McAndless 

Metro’s March 24 release is entitled ‘“‘That’s 
Good,” adapted from a Saturday Evening Post 
story by Richard Washburn Child, scenario 
by A. G. Kenyon, directed by Harry L. Frank- 
lin, photographed by Arthur Martinelli. 

Hale Hamilton is the star, and his leading 
lady is none other than Grace LaRue, of 
operatic and vaudeville fame, who appears 
under the name of “Stella Gray.” The recent 
announcement from Los Angeles she would 
marry Hamilton may account for her try at 
the pictures. She acquitted herself surprisingly 
well before the camera, photographing well 
and wearing a large assortment of clothes to 
good effect. 

Hamilton has the role of the owner of a 
gentlemen’s furnishing emporium in a small 
town, and Bradstreet credits him with being 
worth $15,000. A band of crooks who ply the 
“wire tapping’ stunt, pick him out as being 
easy. Miss LaRue is a member of the band 
and is recruited to lure him on. When it 
comes time to pluck him she reneges, having 
fallen in love with him, and when she returns 
the envelopes supposed to contain the money 
he is expected to hand over to play the race 
on which they will hold back the result, he 
asks her to open it, only to find it contains 
some worthless paper and a love note to her. 

Well played throughout and a very accept- 
able featur; for those exhibitors who find th 
Hamilton ; ures profitabie. Jolo. 


x 


BROADWAY. 


The Broadway’s show for the current week 
held a lot of pep. In addition to the feature 
there was an added attraction on the bill that 
must have had a box office drawing power. It 
was billed as “The Heroes of the 2;th,” mean- 
ing the 27th Division of the U. S. A., that be- 


ing New York’s own military outfit, and 
coupled with the fact that this week was 
practically given over to celebration of the 


return of the men from France, the added 
started pull a play to the house. The picture 
is a composition of news reel material of the 
past, with about a hundred feet in it of a re- 
turned solider telling his story. It got over 
in good shape, 

The feature was one of the best that has 
been shown in a month at the house. It is 
another milestone in the progress that the 
Universal is making in turning out feature 
product. This production is a Jewel, with 
Rupert Julian starred, and is entitled “The 
Fire Flingers,” being an adaptation of a 
‘Saturday Evening Post’ story of the same 
title that appeared several months ago. 

in addition to that the program comprised a 
Lyons and Moran comedy that brought laughs, 
and the Broadway Topical Digest, the latter 
containing exclusively Universal Current Events 
scenes and The Literary Digest, “‘Topics of the 
pay. 

The overture was “Raymond,” and Miss 
Edwards, a soprano, sang “For Your Boy and 
My Boy” very well indeed. The rag pep that 
was given as the musical accompaniment for 
the comedy was the best of the music of the 





entire program judging from the manner in 
which the house accepted it. Pred. 
THE FIRE FLINGERS. 

Richard Hatton 1 

Richard Olwell sf °°°°°°**%"***° Rupert Julian 
Chris. Gorterall aoc. scacccaesssee E. A. Warren 
Benjamin Burley........e..-es- Clyde Filmtre 
Sorat, POWGTR. vocccsccces sabdead Fred. Kelsey 
MOREE uhh tke vt cates teas choses William Lloyd 
Winifred Oldwell....:.......- ... Jane Novak 
Maggie Driver........... o dees -Fay Tincher 
ee reer ae kk a Fritzie Ridgeway 


This is a seven reel Jewel production that 
is a corking feature picture. It is so good 
that one marvels at the fact that it was pos- 
sible for Rupert Julian to play two roles in 
it and still find time to direct the production, 
To his credit it must be immediately said that 
he has not only turned out a well produced 
picture, but that he gave a sterling inter- 
pretation of the dual role which he played. 
“The Fire Flingers’ was taken from the story 
of the same title which appeared in the 
“Saturday Evening Post’ recently. In story 
form it carried tremendous suspense, in the 
screen version none of this has been lost. 

The story is of two ex-convicts who are 
trying to go straight and are driven frem 
pillar to post, finally winding up in a small 
town in the Middle west. Here they obtain 
employment in the Olwell Press, but are dis- 
charged as soon as their identity becomes 
known. Olwell discharges them and refuses to 
pay for the work they have done. That night 
they go to his home to ask for the money 
due them, as they are hungry. Olwell isn’t 
there, but the wife gives them a meal. Dur- 
ing this time Olwell arrives on the scene. In 
a fight that follows, he is killed, and Richard 
Hatton, one of the ex-convicts, decides to take 
his place because of the striking resemblence 
that there is between the two men. This leads 
to no end of complications which are finally 
cleared up. 

Jane Novak plays the role of the wife and 
scores decidedly. Miss Novak, shows in this 
production that she is destined to eventually 
climb to the top in pictures. She is a striking 
blonde that screens well, and she certain} 
knows how to use her eyes and is every in 
a trouper. Fay Tincher plays the role of a 
“vamp” and is “there” with that serious 
stuff just as much as she is in comedy. 

A. Warren in the role of the other convict 
also gave a corking performance. As did 
the man who played the role of the chief of 
olice. 

: As a production. “The Fire Flingers” stands 
out as one of the best of the recent Jewel 
releases und as a matter of fact measures up 
with the best that some of the other big 
companies are turning out. For genuine 
suspense ‘there has not been a picture like it 
in a long while. Fred. 


THE WINNING GIRL. 


Rather a trite plot for a Paramount fea- 
ture, yet made plausible by the excellent 
acting of the principals. Jemmy, portrayed 
by the star, Shirley Mason, was a disappoint- 
ment to her father, the Major, who had prayed 
for a boy. A second child, a boy this time, 
caused the death of Mrs. Milligan. The Major 
re-marries a widow with three children. The 
action of the plot takes place several years 
+ when Jemmy is about eighteen years 
old. 

As a result of his re-marriage, several 
years ago, the Milligan fortune was well 
nigh wiped away, the family being saved from 
pauperism only through Jemmy’s,,and the 
other children’s, employment in the neighbor- 
ing aircraft factory, their father having be- 
come shiftless and lazy. There Jemmy falls 
in love with a young army aviator, whose 
mother happens to be the owner of the avia- 
tion works, captures a German spy in the 
act of doing damage, does the heroine act in 
several trite situations and morally . and 
financially helps restore the family fortune, 
among other things, restoring father’s love 
for application to work. Clinch on the finish 
leaves audience in good humor. 
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* MOVING PICTURES 





COAST PICTURE NEWS. 
By GUY PRICB. 
Los Angeles, March 26. 
Vera Steadman is the second of the famous 
to join the Universal. 


x y OI peauties 


The first week of “Mickey” at the Kinema 


broke all attendance records for the house. 
Milton Reed is assisting Richard Spier in 
the publicity work for the Kinema and Ma- 
Jestic. 
Charlie Murray has signed a new contract 


with Mack Sennett. 


Thomas Buchanan has been added to the 
scenario staff of the Goldwyn at Culver City. 





Capt. Leslie T. Peacocke is organizing a 
company of his own. 





R. Cecil Smith, continuity writer, has re- 
covered from an attack of pneumonia. 

Georg Holt is to alternate with Jacques 
Jgaccard in directing Eddie Polo’s series of 
two reel Westerns. 

Jimmy Aubrey has started production on 
a@ new comedy at the Vitagraph’s West Coast 
studio. 

King W. Vidor has written ancther story 
and is now picturizing it fer the Brentwood 
Film Corporation. 





George Webb sustained a fracture of the 
breast bone while appearing in a scene in 
Hollywood. 





T. L. Tally goes East early in April to look 
aver a few of the new theatres to get ideas 
for his new house. 





* George Beban went to San Francisco to 
fill an engagement a. the Tivoli, where his 
feature picture ‘“‘Hearts of Men” is shown. 





Mabel Normand and Owen Moore made their 
first appearance before the camera together 
last week. They were often in the same cast 
in the old Biograph productions. 





Gladys Brockwell has started gardening and 
says that she is going to grow everything ex- 
cept butter and eggs on her own farm in 
Hollywood. 





Eddie Polo has started work on a new two- 
reeler entitled, “Buck Hawson Comes Back,” 
between seriais at Universal City. Eileen 
Sedgewick is his leading woman. 

The Kewpie Komedy Kompany announces 
that it is about to start on a series of 26 two- 
reel comedies. They will be known as the 
Klean Kut Komedies and will feature G. Allen 
Williams, better known around the studios 
as “Kewpie’’ Williams. 





Charles H. Christie has been re-elected 
president of the Motion Picture Producer’s 
Association. W. S. Smith is the new vice- 
president, William Sistrom, second vice; 
Thos. H. Ince, third vice; Frank A. Garbutt, 
treasurer and W. J. Reynolds, secretary. 





After July 1, George Simmons will be out 
of a job. His specialty has been “drunk 
parts” and he had had such wide experience 
in this line that he was one of the best screen 
drunks in the business. With the coming of 
prohibition on July 1 it is of course, expected 
that there will be no more drunks, so Sim- 
mons is looki-y for some other particular 
type to master. 





Roy L. Manker, of the Palmer Photoplay 
Company, made a hurried trip to San Francisco 
last week. Rumor has it that the Palmer Co., 
is to establish a branch office up north and it 
is probably that Mr. Manker went up to look 
over the proposition. 





C. Sharpe-Minor, organist at Grauman’s 
has been made the grand bandmaster of the 
Southern California command of the Ameri- 
can Service League, an organization composed 
of all members of Uncle Sam’s military and 
naval forces who served during the war. 





William Alexander, western division mana- 
ger of the United Picture Theatres of Ameri- 
ca, Inc., has just returned from a tour of the 
western offices of the concern, which includes 
Denver, Salt Lake, Seattle, Portland, San 
Francisco and Los Angeles. 


When “Pop” Lubin saw Myron Selznick 
busily engaged in supervising the activities of 
the Olive Thomas Co., during the filming 
of a cafe scene at the Alexandria Hotel and 
said to him, “That’s the way, my boy. I'll 
write to your father and tell him that you are 
working hard.” ‘Pop’ remembers Myron when 
he was a small boy. 


ALIAS MIKE MORAN. 





EAST NTOGRE. cic cccscosdccsese Wallace Reid 
Dene TIWUOEE os i vec tesco cesbses Ann Little 
DD MEER. ce ecte cccctovees Emory Johnson 
PE MOMs ccdcsccessooeneeans Charles Ogle 
ny in. og 6h 66s 6060 bide Edythe Chapman 
. ¢. errr William Elmer 
Ph PG + ca nevoicsesadeven Winter Hall 
DE. OEE sb 3.06 sa scecccctees Jean Calhoun 
i es 6s pode see seune see ecees Guy Oliver 


One must admire the nerve that Wallace 
Reid displays in accepting a role that makes 
him appear as an absolute weakling for the 
greater part of this five-reel Paramount pro- 
duction, entitled Alias Mike Moran.” 


For the bigger part of three reels all the 
heroics go to an ex-convict who steps into the 
gap that Larry Young (Mr. Reid) was to have 
filled in the draft army. Reid in the mean- 
time displays nothing except the fact that he 
is a self-centered coward and fortune hunter, 
a role that absolutely alienates the sympathy 
of the audience. Before the finish he manages 
to come back with a wallop and lands with 
the audience. 

“Alias Mike Moran” is taken from the ‘Sat- 
urday Evening Post” story, “‘Open Sesame,” 
by Orin Bartlett, the screen adaptation having 
been made by Will M. Ritchey, who turned 
out a forceful script. James Cruze handled 
the direction most capably. Both the director 
and the script writer are to be congratulated 
on the fact that they did not insist on trying 
to make the roles of Mike Moran and Larry 
Young a dual one for the star. This would 
have been one of the easiest errors to fall 
into, for in the original the two men are 
described as bearing a marked resemblance to 
each other. 

The story is of a department store clerk 
who likes to play ‘‘the Avenoo” and hopes 
with his “flash” of clothes to snare an heiress. 
The result is that he falls for a girl that he 
believes is the daughter of Vandecar, the 
millionaire. In reality she is but the com- 


panion to the millionaire’s daughter; but this 
fact is well hidden in the story until the 
finish. Larry Young, the department store 
clerk, is caught in the draft.and is called. In 
the meantime he has done a favor for an 
ex-convict, Mike Moran, who is anxious to do 
his bit for the U. S., but has been turned down 
because of his prison record. Mike and Larry 
discuss the service, and Larry offers to pay 
Mike $500 if the latter will substitute for him. 
This means an exchange of identities, the 
ex-con. taking that of Young and the latter 
becoming Mike Moran. But before he answers 
the call Mike delivers an admonition to the 
effect that Young can do anything he 
pleases to the name of Moran, but no matter 
what the cost, when the time comes he is to 
die game. As Young he goes to the front and 
is killed after a deed of heroism, for which he 
is @ecorated. The real Young, in a shipyard, 
in the meantime develops a courageous streak 
and decides that as long as Mike sent his 
name down in a blaze of glory it is only be- 
fitting that he do as much for the title of 
Moran, and he enlists in the Canadians. He 
is wounded, loses a hand, and on recovery is 
discovered by the girl. The true story, when 
told, makes him a hero, although a tardy 
one. 

The support in the main is all that could be 


asked for, although Ann Little does not sh 
up in the Close-ups as well as she might. Re 
gives a very clever characterization of 

rele of Young, and Emory Johnson as Mor 


puts a lot of pep into that role. The o 
roles are well played. 

Right now, with the troops returning 
their homes all over the country, the pict 


is timely. The big punch is the fact that h 
is a boy given up for dead who returns 
his sweetheart and parents. There are h 
dreds of those all over the country that haven} 
given up hope yet as to their boys, no ma 
what the Official reports have said, and ¢ 
are living in hope. The picture is well val 
while playing. Fred, 





Macauley Photoplays, Inc., has signed H, 
Reichenbach for an additional eight w 
tc handJe the exploitaticn of their next 
tease, a film version of Charles Neville By 
big story, ‘“‘When Bearcat Went Dry.” Rej 
enbach received $6,000 to put over the 
cauley first release, ‘“‘Whom the Gods W, 
Destroy,"” and the renewal is at the 
figure. 





World has purchased from William N. 
“Little Orphan Annie,” in six reels, and yw 
release it as a special. 





Do! 
























One of the most important motion picture pro- 
ductions of the year. 


First released April 20 as an Easter-season Special 
production, *‘The Eternal Magdalene” is being 
booked by the leading first run theatres and behind 
it every exhibitor is devising and carrying out one 
of the biggest publicity and advertising campaigns 
that he has ever made on a motion picture. 


A panorama-drama of the hunted woman in ten 
thousand towns; in your town and my town. A 
story of love and loyalty; of temptation and re- 
demption; a story of human hearts and hypocrites. 
A plot of the present moment about men and 
women and boys and girls with whom you rub 
elbows every hour of your life. 


GOLDWYN PICTURES CORPORATION 


SAMUEL GOLDWYN Prendent 


1G East 42nd Street 


Samuel Goldwyn 


Che Eternal 
Magdalene 


By Robert H McLaughlin 
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New York City 
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sos not andl NEW CASSINELLI COMPANY. 


might. Re™ Dolores Cassinelli has her own com- 
<< ie ny for feature picture productions 
course of formation. The star is to 
e directed by Albert Capellani, who 
iii supervise all of the productions 
at she is to make. He is at present 
ishing the initial of the Albert 
apellani Productions pictures, entitled 


returning 
7, the pict 
fact that 


that ha ~ ie . > 
ys no mal h, Boy,” in which June Caprice and 
id, and te#reighton Hale are starred. When 


is well wo 
Fred, 


signed 
eight wi 
neir next 


his is completed he will commence 
ork on the first of the Cassinelli 


jctures. : : 
The director who will alternate with 


Jeville Bu pellani is George Archainbaud, 
ory." ae ormerly with the World, who will 
ver the 


reduce under “Cap’s” supervision. _ 
Both the Capellani and the Cassi- 
di pictures will be released through 


athe. 


DINTENFASS’ COMEDIES. 


Mark M. Dintenfass, back from his 
tudio at Jacksonville, reports the 
completion of three two-reel “Black 
nd White” comedies, the first of 12 
e is making for release by one of 
he big international distributors. 

| Bobby Burns, the star of the Vim 
omedies that Dintenfass introduced 
everal years ago, is the featured mem- 
er of the new Dintenfass comics, 
shich take the new angle of alternat- 
ng their leading comedian in a black 
ace role and a white face role with 
each respective prdouction, and issuing 
tthe rate of one per month. The ini- 
ial release, shortly to be announced, 
: entitled “No Mother to Guide Him.” 


NEW STUDIO STARTED. 


Los Angeles, March 26. 
Construction has been begun on the 
ew $250,000 studio which is being 
nanced by C. E. Toberman and A. W. 
radford. 

John Bradford, formerly with Chap- 
Bin, will be the manager. 























FABIAN BUILDS AGAIN. 


Jacon Fabian, controlling the First 
ational’s New Jersey franchise, has 
ought ground to add a $400,000 house 
o the two he already rules in Pater- 
son. The new house will seat 3,500 
abian breaks ground next week in 
wark for a new screen theatre to 
cost $800,000, seating 4,000. 


New Blackton Release. 


Ruth Holt Boucicault’s “House Di- 
ided,” adapted from her book, “The 
ubstance of the House,” and repre- 
eiting the newest feature release of 
} Stuart Blackton, will be sold by the 
iim Market distributing plan. Sylvia 
tfemer, Herbert Rawlinson and Law- 
ence Grossmith are in the cast. 


Another Operation on Lois Weber. 

Los Angeles, March 26. 
Lois Weber, operated on a second 
me for a broken arm, will be in the 
Ospital for several weeks. After her 
Ccovery the picture director will go 
© New York ‘or a long rest. 


orm Conipany to Star Mack Swain. 
Los Angeles, March 26. 
A new comedy company to star 
een organized here 
nhardt. Swain is th 
e of the screen. 








Ms will be one-reelers and will 

€¢ brand name of Poppy Comed 
The officers the company 

atry Leonhar't, president; V/i!li.am 

Sherrill, \ resident 1 jean 
etry, sec: e* id treasure 

ES THS 

Margaret Cl: . of Frank 
Oward Ciar' Pest department, 
Merican last week in 
anta Bar heart failure while 
siting 








W. S. HART AUTHOR. 
William S. Hart has turned author. 
Shortly there is to be a volume on the 
market entitled “Pinto Ben and Other 
Stories,” which will bear the names of 
William S. and Mary Hart as authors. 
The volume is to be retailed at $1, 
and the publishers are Britton & Co. 


“Bolshevism on Trial’ 


Ss. 8. 


s. Hutchinson, 
Film, 


president of American 
arrived from Europe last week. He 
has been abroad for four months. 


is the title of a 
production which Select will shortly release. 


DESMOND-McIVOR MARRIAGE. 


Los Angeles, March 26. 
William Desmond and Mary Mclvor 
were married. 
Desmond’s first wife died two years 
ago. 


INCORPORATIONS. 
INCORPORATIONS. 

Ray Emery Preductions, Inc., Manhat- 
tan, motion pictures, $10,000; I. A. 
Schiller, A. Colles, R. Emery, 150 W. 47th 
street, N. Y. 

Armory Theatre Co., Binghamton, N. 
Y., $80,000. N. Kornblite, D. Cohen, F. J. 
Gillen, Binghamton. 


ARIZONA O. K. 


Los Angeles, March 26. 

Arizona is not to be filmless after 
all. Governor John E, Campbell, 
according to a wire received by 
Michael Marlian, general counsel for 
the Motion Picture Exchange Board 
of Trade, Monday vetoed the bill 
passed by the Legislature of that state, 
which, if enacted, would require all 
film companies to establish offices in 
the state or cease doing business there. 

Governor Campbell acceded to the 
protest of the film men of Los Angeles. 





THE LOUISVILLE HERALD 


Kentucky’ Greatest Newspaper 


(March 6, I919) 


Gives an Editorial Tribute to 
Paramount-MackSennett 




























Comedies 


fhe Ameri@ag@ soldier to bt 
br himsem™: He has had too many interpreters. 
Let him tell square heads himself. 


——— 


OUR FRIEND, THE MOVIE. 


hose evenings when you feel so all-fired } 

2 life doesn’t seem worth the daily g#Ort of get- 
ting up and facing it again you wonder 
what in Sam Hill we're 2 

where you’re going—only you.g 

































And then, when 
content, you s 





despondently into 


8 OD—O5 Mose screams where a big 
p Me goldfish in a small bowl and gets the 
Dow. lodged on his paw and races around cutting capers 
and knocking over comical lookir cusses and all that sort 
of stuff. And some@ueer individua} with a couple of in- 
growing eyes and a dvte : that looks as unhappy 
as you feel, comes bursting rigg into the film |! ke General 
Despair seizing hold of the hun tystem. That fellow 
ia really funny and he sure does do stunts. D. 
spite your own troubles, the comedian and the dog and the 
goldfish and everything, catch your interest. You for- 
get yourself, you smile, you giggle, you snort! 

Half an hour later you jauntily saunter forth, snap- 
ping your fingers in the face of care and ready for an- 
other bout with Old Boy Life and General Experience. 

Thank heaven for the movies! They help keep us 
sane! 
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MOVING PICTURES 





SECOND NATIONAL FILM CO. 
IS NOW PRACTICALLY FORMED 





Is Modeled Along Lines Of First National and Aims To 
Supply Big Film Theatres Left Out In Cold. 
Stars’ Contracts All Ready. 





Concerted and definite action for 
the oganization of a Second National 
Motion Picture Corporation modeled 
after the plan of the original F. N. 
has reached a stage where only the 
details need completion. Aimed to sup 
ply the big fish of the good film show 
towns left out in the cold by the ex- 
clusive booking plan of the F. N., the 
2nd Nat. has already secured options 
on certain big dramatic and comic 


stars considered of more mettle quali- 
fied to buck the headliners that the 
first organization controls. 

The papers of incorporation of the 
new company have been drawn, ap- 
proved by the principals, who repre- 
sent some of the biggest men in the 
film industry, and are ready for filing. 
The stars’ contracts lack nothing but 
the signatures of the new company’s 
responsible executives, ,and the exhi- 
bitors necessary for the profitable 
prosecution of the new producing and 
distributing concern are already 
signed, sealed and ready for delivery. 

A general announcement of the 
plans of the Second National Motion 
Pictures Corporation may be expected 
any day. 


INFRINGEMENT ALLEGED. 


Marian de Forrest, through her at- 
torney, David L. Podell, has entered 
suit against William Brady and his in- 
terests, Famous-Players-Lasky Corpor- 


ation, Victoria Theatre Co., Shea 
Amusement Co. and the Elmwood 
Theatre Co., of Buffalo, to recover 


damages for alleged infringement of 
copyright of the Louisa Alcott novel, 
“Little Women,” which Brady produced 
and sold to the F. P.-Lasky interests 
for releasing purposes. The other de- 
fendants nated are theatres which ex- 
hibited the film. Under the copyright 
law, they are equally guilty, if the film 
in question is proven to be an infringe- 
tment. 

Miss de Forrest alleges she has a 
copyright on the dramatization of the 
book, which rights were granted to her 
by Jesse Von Stclle Stuart, who in turn 
secured the rights from the Alcott 
estate. A motion has been made by the 
plaintiff's attorney in the U. S. Dis- 
trict Court in Buffalo, ordering the film 
to be impounded at trial. 

The plaintiff asks for relief by hav- 
ing theedefendants enjoined from pro- 
ducing and exhibiting the picture, sur- 
render for destruction all prints of 
same and turn over to her all moneys 
and profits derived from the sale and 
exhibition of the film story. 

No answer has been filed to date by 
any of the defendants. 


CENSORS—“NO IDEA OF ART.” 


Chicago, March 26. 

“IT am opposed to censorship of any 
kind. Let the motion picture industry 
work out its own destinies unhindered 
and you will have better pictures and 
more satisfactory results.” 

Arthur Ryan, personal representative 
of D. W. Griffith, and associated with 
the “Big Four” combination, of which 
former Secretary of the Treasury Mc- 
Adoo is chief counsel, made the above 
statement last week to the council 
censorship commission. He added: 

“The average censorship board has 


no conception of art. In fact, many of 
the boards I have come in contact 
with do not know the difference be- 
tween a purple cow and a pink poodle. 
There is art in motion pictures, but 
they do not know it. 

“The boards rave against the depic- 
tion of vice. Without it you cannot 
set up a contrast to virtue. They decry 
against showing lawlessness. How 
can you show the beauty of righteous- 
ness unless you portray its opposite..” 

He said if censorship is mandatory 
it would be better to have it placed 
under the control of the Federal 
Government. 

“The public can handle the situa- 
tion,” he added. “Men who produce 
the kind ‘of pictures the public dis- 
likes will soon be forced out of busi- 
ness.” 

Heads of other big producing con- 
cerns will appear before the com- 
mittee next week. Included in the list 
are William A. Brady, president of the 
National Association of the Motion 
Pieture Industry: Walter W. Irwin, 
chairman of the Executive Committee, 
and Paul H. Cromelin, chairman of 
the Board of Directors. 


“Lambs” in Fiim. 
Los Angeles, March 24. 
Sixty Lambs foregathered at the 
Lasky studio Sunday and were photo- 
graphed for a “movie” by Hugh Ford, 
to be shown at the next Gambol. 


Complete Circus Will Be Filmed. 
Los Angeles, March 24. 
Al. Gs» Barnes, who took his circus 
out of Winter quarters at Venice last 
week, is beginning a tour, playing here 
next week. He is to turn his 600 peo- 
ple and 1,200 animals into a big picture 
feature, the first time a whole circus 
has been used in a film. Barnes 
has engaged Rex Roselli, formerly 
with Universal, to direct the film, 
which will be made at odd times dur- 
ing the tour. 


os 


Bill Parsons in New York. 

Smiling Bill Parsons, of the National, 
which he controls, is to reach New 
York this week. 

Mr. Parsons is coming East with “The 
Boomerang” film. There was some 
question as to the title (also that of a 
Belasco play), but it is reported the 
matter will be amicably adjusted. 


Peacock Wrote “Platonic Love.” 


Capt. Leslie T. Peacock is the au- 
thor of “Platonic Love,” which will 
form a third of the series of offerings 
in which Kitty Gordon is starring for 
United Picture Theatres, Inc. 

It will follow the release of “Play- 
things of Passion.” 


Frohman Disposes of Pictures. 


S. & S. Film & Supply Co., of Pitts- 
burgh, operating in western Pennsyl- 
vania and West Virginia, has taken 
over the Frohman Amusement Corpor- 
_— six-part reature, “Once to Every 

an 

The Frohman Co. has also disposed 
of the productions, “The Accomplice,” 
“What Happened in 22,” “The Rain- 
bow” and “The Song of Sixpence” for 
Great Britain, to the M. P. Sales 
Agency, Ltd., of London. 


“TOLD IN THE HILLS” SPECIAL. 


Famous Players-Lasky has _ pur- 
chased the picture rights to Marah El- 
lis Ryan’s novel,’“Told in the Hills.” 
Production will be started immediate- 
ly for its release as a big special. The 


story was originally published in 1891. 
Its sales have grossed over 700,000 
copies. 

The book was dramatized under the 
title “Genesee of the Hills” and pro- 
duced at the Astor, New York, in 1907, 
with Robert Drouet and Crystal Herne 
in the leading roles. Prior to that it 
was tried out in Chicago with Edwin 
Arden starred. 


Cc. K. YOUNG SUIT SETTLED. 


The suit brought by Jules and Jay 
J. Allen, one time principal stock- 
holders in a corporation which had 
the exclusive release rights to all the 
Select Pictures in Canada, against 
Clara Kimball Young for the purpose 
of recovering $75,000 damages on an 
alleged breach “of contract has been 
settled by the respective attorneys of 
both parties. 

The action is a result of a contract 
which provided that the Allens have 
sole release rights for Canadian terri- 
tory to all Clara Kimball Young fea- 
tures if made by her own company. 
When Miss Young started to work for 
the C. K. Y. Pictures Corporation the 
plaintiff entered suit, alleging that the 
latter, simply Miss Young's employers, 
is her own corporation. 


Louise Glaum to Marry Again. 


Los Angeles, March 26. 
It is reported here that Louise 
Glaum, recently granted a final de- 


cree of divorce from Harry Edwards 
(who a short time ago married Gladys 
Brockwell) is to marry J. Parker Reid, 
confidential mah for Thomas H. Ince. 


BERST’S BIG BUSINESS. 


Followers of the fortunes of th 
United Exhibitors Booking system ar 
reported jubilant over the several im 
portant strokes of big business ag, 
complished by J. A. Berst, of th 
United in a Coast to Coast whipping, 
in tour he has just finished. 

Besides the taking over of the Work 
studio in Fort Lee, the Berst organj 
zation is reported to have been sue 
cessful in signing up several importag 
stars and directors with which to ke 
the Fort Lee plant busy for monthg 
to come. 


Harvey Directing Comedies. 


John Joseph Harvey is directing the 
Clare Briggs comedies “When A Fé. 
ler Needs A Friend,” founded on the 
cartoonist’s work in “The Tribune? 
The first three of the series of one 
reelers have already been completed 
and the fourth will be started nex 
week. 

The company is working at the 
Thanhouser plant at New Rochelle 


aN 


Violet Reed Returning to Stage, 


Violet Reed, appearing in support of 
Mme. Olga Petrova in practically al 
of the picture productions in which 
the Polish star has appeared, is to 
return to the speaking stage. 

H. H. Frazee has her under contract 
for his production of “Four Queens.” 





Stoll’s Tyne at Newcastle. 
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London, March 26, 


The Tyne theatre, Newcastle, has 
been taken over by Oswald StolPand 
closed for alterations, probably te- 
opening in June as a cinema. 











TO THE 
FOREIGN 
THEATRE MAN 


You can add to your income by dis- 
tributing American-made motion pic- 
ture films throughout your territory 
—100 per cent. increase in foreign 


sale last year! 


Also carbons and all motion picture accessories 





; There is still a splendid opportunity +e: 
live, responsible distributors in many 
tricts. The facts will be sure to interest via. 








INTER QGEAN FILM CORPORATION] 











42nd Street, near Seeadwns. New York 


Paul H. Cromelin, Pres. 
Inter-Ocean Building 
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ECIAL FILM IS TO. GO OUT 
AS ATTRACTION ON THE ROAD 





Sol Lesser To Arrange Several Routes For An Equal Number 


ne Worl of Prints of “Yankee Doodle in Berlin.” Sennett 
t organi Comedy In Conjunction. Brosdway 

een e 

mpordill House Being Sought. 

1 to ke na 


Stage! 
ipport of 
cally all 
n which 
d, is to 


contract 
Queens.” 


tle. 

rch 26, 
tle, has 
tolP and 
ibly re- 

































ow 


San Francisco, March 26. 

Sol Lesser left this week for New 
York to complete arrangements and 
personally supervise the exploitation 
of his recently acquired feature, 
“Yankee Doodle in Berlin.” 

Various companies will be organized 
on the road show plan, the “Sennett 
Bathing Girls” appearing in conjunc- 
tion with the picture in the larger 
points. ‘ = 

Mr. Lesser will be joined in New 
York by Mack-Sennett to close a deal 
for a house, for which negotiations 
are now pending, for a Broadway run, 
wherein a rather extensive production 
will be made, which will include the 
personal appearance of Bothwell 
Browne, Ford Sterling, Ben Turpin, 
Marie Prevost,*Phyllis Haver, Myrtle 
Linn and other Sennett stars. 

The picture will be shown at 50 cents 
top. 


F.-P.-L."S OPEN POLICY. 


It is said Famous Players-Lasky will 
inaugurate a policy of open booking 
next season, beginning about Sep- 
tember or October, which will embrace 
not only its large string -of “specials,” 
but the entire output. 

While the usual protection will be 
given exhibitors, every picture will be 
booked on its merits, and no renter 
will be asked to take any picture he 
doesn’t care to, irrespective of the 
general market value of star, director 
or story. 

In other words, no exhibitor will be 
restricted in his selection of features. 





CHAPLIN’S BANKROLL DEPLETED. 


The report in last week’s VaRrety to 
the effect that Charlie Chaplin has 
been publicly circulating the fact in 
Tow Aeocl-s that he is almost SA oe 
. en serious thought by a 

.ocal theatrical attorneys 

in the know” in matters con- 

wees pictures, and they can readily 

see that Chaplin may not be “stalling” 
at all 

His prosperity began with the mak- 
ing of the first “million-dolia’” nic- 
ture, “A Dog’s Life,” on which, ‘he 
legal advisers say, he broke even, 
having received an amount about equal 
to the cost of production. His accumu- 
lated profits seem to have been eaten 
up by an action brought against him 
by the Essanay people for alleged 
breach of contract, the court render- 
ing a decision to the effect that iude- 
Ment for a sum above $600,000 be 
entered against the comedian unless 
he returned and completed two more 
Pictures according to the agreement. 
Since Chaplin has never returned to 
the Essanay fold it is assumed that he 
Was set back for the amount. Govern- 
ment taxes and duties in connection 
with the Liberty Loan drives has made 
other inroads on the Chaplin hank 
account. ° 
Chaplin has not realized much on 
is contract with the First National, 
Which calls for an enormous salary on 
the face of it, but which requires the 
comedian to complete a certain num- 
er of pictures in the year. Chaplin’s 
Painstaking artistry has not speeded 
roduction, he having made but two 
ictures under that contract. 

aplin is negotiating, through his 





brother Syd, for the establishment of 
an airplane service from Los Angeles 
to Catalina, which lies in the Pacific, 
18 miles from this port. Syd is now 
in San Diego negotiating for the pur- 
chase of the planes. William Wrigley, 
Jr., who recently secured control of 
the island, is said to have interested 
the comedian. 

This does not altogether “jibe” with 
the rumors of the film staz’s depleted 
bankroll. 


FRENCH FILM RELEASES. 


Paris, March 14. 

During the third week of February 
there were released ‘in Paris 18,150 
metres of films of foreign production, 
compared with 14,951 metres for the 
previous seven days. 

These foreign reels were released 
by Gaumont 1,680 metres, Eclipse 1,135, 
Sutto 1,800, Aubert 2,603, Kinema 1,550, 
S. A. M. 1,700, Filmus 2,100, Agence 
Cinema 4,382, Pathé Bros. 600, Adam 
600. There were presented 6,563 metres 
of French films (compared with 6,006 
metres the previous week), by Gau- 
mont 2,450 metres, Pathé 1,740, Eclipse 
1,300, Agence Cinema 295, Union 780 
metres. 


INJUNCTION DENIED. 


The action brought by the Octagon 
Films, Inc., against Harry Grossman, 
formerly general manager of the cor- 
poration, to enjoin the defendant from 
selling any or all of the stock he holds 
in the corporation came up for trial 
before Justice Erlanger, who refused 
to award the plaintiff an injunction. 
The complaint alleged that for a 
weekly consideration of $300 and 30,000 
shares of the common stock Grossman 
was to assume duties as general man- 
ager in the company, which was origi- 
nally incorporated to exploit the Hou- 
dini serial. His contract called for 
one year’s services. As a result of 
some difference with A. Rolfe, presi- 
dent of the corporation, Grossman 
tendered his resignation and became 
connected with the Oliver Films, Inc., 
producing the Craig Kennedy serial, 
“The Carter Case.” 

Grossman, answering through his 
attorney, Abel Cary Thomas, of 
Thomas & Friedman, alleged the plain- 
tiff owed him $1,057 as back salary and 


that he was forced to resign. After 
submitting a written resignation, 
which was accepted on certain condi- 
tions, Grossman alleges he again 


offered a verbal resignation, which the 
plaintiff accepted, without any condi- 
tions to take effect following his re- 
turn from a proposed trip to Chicago. 
He returned December 2, and it was 
mutually agreed that a contract he 
held with the Oliver Films should be 
cancelled and abrogated. 
a 


Anita King Marrying a Major. 
Chicago, March 26. 

It became known this week that 
Anita King has sailed for Paris. When 
returning she will be Mrs. James Mc- 
Knight. 

McKnight is a Major in the Amer- 
ican service, and in private life a 
prominent business man of Califor- 
nia, once member of the state legis- 
lature. 


U.’s U. CITY GEN. MANAGER. 


Los Angeles, March 26. 

It is reported around that Joe Brandt 
will shortly be in charge as general 
manager of Universal City. He will 
succeed Bill Sistrom, who is reported 
about to leave. there. 

There are now seven regular 
three serial companies at U City 

A rumor about says there is a pos- 
sibility the U producing forces and 
executive offices may be centred, either 
at U City or around New York. It 
would be a big movement if eventuat- 
ing. 


U. S. REPLACING ITALIAN FILMS. 
Paris, March 14. 


The Italian manufacturers are send- 
ing a delegation to South America to 
investigate the reason for the decline 
in their exports to those countries 

It appears the films which find favor 
in Buenos Aires, for instance, are 
precisely the big successful features 
from New York, and the Italians pro- 
pose to release pictures of a similar 
class, shipping them to Argentine be- 
fore they reach the United States. 


CHARLES K., SCENARIO WRITER. 


Charles K. Harris, song writer and 
publisher, and Adeline Leitzbach, play- 
wright and scenarist, have entered into 
an agreement to write 20 picture scen- 
arios in collaboration, some original, 
others based upon some Of Harris’ well 
known songs. 

The first of these stories has been 
completed under the title “Fools in 
Bohemia.” 


COMING TO STUDY CONDITIONS. 


Paris, March 14. 
Marcel Vandel has left for New 
York, accompanied by J. de Barron- 
celli, to study the picture business. 
Charles Pathé is leaving for New 
York in April, and H. Diamant Berger 
in March. M. Monat has returned to 
Paris. 


R. I. COLD ON SUNDAY LAW. 
Providence, R. I, March 26. 

The bill proposing the legalization 
of Sunday pictures in Rhode Island 
is still in the hands of the judiciary 
committee of the legislature and no 
hearings have been held. About every 
day some legislator presents a petition 
from constituents opposing the pas- 
sage of the measure. It is generally 
conceded that it will never be reported 
out. 

The bill legalizing Sunday baseball 
seems to have better prospects. The 
House passed the measure last week 
and it is expected to be favorably re- 
ported by the Senate Judiciary com- 
mittee this week. 

Another bill before the legislature 
provides that a license to operate a 
picture machine shall be good any- 
where in the state, instead of only in 
the city or town where now issued. 


and 


No Answer in Lumpert Divorce. 

Harry Lumpert, New York, pigture 
theatre manager, has filed no answer 
to the divorce action brought against 
hisn by Regina Lorraine, of “Melting 
of Molly.” Through her attorneys, 
Stapleton & Moses. she alleges adul- 
tery, naming an unknown co-respond- 
ent. They had been married five years. 
The action is slated for trial the early 
part of April. 

Marion Davies Eegins Another. 

Marion Davies } recovered from 
her recent illness aid begun work in 


the Paragon studio on “The Dark 
Star,” a screen version of the novel by 
Robert W. Chambers Allan Dwan is 
the director and the cast includes Nor- 
man Kerry, Matt oore, Dorothy 
Green. Fred Hearn, rge Cooper, Ar- 
thus Earle and War’ Crane. Miss Da- 


“Getting Mary 
» he released by 


vies’ latest reiease, 
Married,” is about 
Select Pictures Corp 


ZUKOR-SELZNICK SPLIT. 
There is a likelihood of a severance 
of business relations between Adolph 
Zukor and Lewis J. Selznick, culminat-’ 
ing in the purchase by the latter of 
Zukor’s interest in the Select Pictures 
Corporation. 


Matters reached a crisis recently 
when Zukor is understood to have ob- 
jected to a breach of the spirit of 
his agreement with Selznick. When 


Zukor bought iato Select the under- 
standing was that Selznick’s name was 
to be dropped and Select substituted. 
This was adhered to until the name of 
Myron Selznick was recently exploit- 
ed as the head of a new picture con- 
cern which, while technically not a 
breach of the agreement, is generally 
believed to have the moral and finan- 
cial support of Lewis J. 

Some months ago, while Zukor was 
out-of town, Lewis J asked the Fam- 
ous Players-Lasky officials to give his 
son, Myron, a position in their execu- 
tive offices, to enable the young man 
to gain a little more experience in the 
film business. Unable to effect such 
an arrangement, Myron organized a 
producing company of his own, with 
Olive Thomas as his‘ star. Before the 
initial production was completed a 
coast-to-coast advertising and public- 
ity campaign was inaugurated, and the 
climax was reached when the roof 
o; the Godfrey Building, where the 
Select offices are located, was emblaz- 
cned with a huge electric sign carry- 
ing the name of “Selznick” in large let- 
ters. 

According to the story, Zukor had a. 
more or less heated conference with 
Lewis J., which terminated with a “buy 
o: sell’ proposition regarding Select. 

While the exact figures are not 
known, it is understood the figure set 
is considerably over $500,000, with the 
probability Selznick will buy. The 
head of another film concern is said 
to have expressed to Selznick a willing- 
ness to advance the purchase money 
under an arrangement whereby the 
latter will have two years in which to 
pay it. Some banking interests have 
also indicated a desire to participate 
in the venture. 


JOHNSON PARTY STARTS. 


Martin Johnson, he of the South Sea 
cannibal picture fame, and his wife 
left New York Monday for another 
trip to the South Seas for the purpose 
of taking another series of pictures. 
They are to be gone about two years. 

Just prior to their departur@ they 
were tendered a farewell luncheon at 
the Astor, at which members of the 
trade press, the heads of the Mutual- 
Exhibitors’ Distributing Corporation 
and all of the sales amd promotion 
department executives of that organi- 
zation were present, as weil as the 
publicity staff of the Robertson-Cole 
Corporation. 

The explorer is starting forth on 
this occasion with unlimited capital 
and an equipment that far surpasses 
that of his initial trip. 

The luncheon brought out that the 
initial trip to the islands: was financed 
through vaudeville. Chic Sale and a 
few of Mr. Johnson’s immediate 
friends furnished the greater part of 
the capital that made the trip possible. 


Burman to Produce in Canada. 

The first step towards actual pro- 
duction in Canada has been made by 
Charles Burman, who, is speeding be- 
tween Montreal, Toronto and New 
York completing his organization. Mr. 
Burman was in New York last week 
looking up screen performers which 
he will import to the Dominion for 
the starf of the producing end. 

Studios will be erected and entire 
productions made in Canada and 
where possible Canadian artists em- 


ployed. 
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JUDGE GIVES BIG PANNING TO 
DUO OF PHILADELPHIA CENSORS 





Thoughts of Verbose Censor Oberholtzer Result in Extra 
Wallop From Court. Also Says Condition of Their 
Minds, Not “The Brand,” Was At Fault. 


Overstep Authority. 





Philadelphia, March 26. 
‘The worst panning handed out in a 
courtroom here in many a day was 
administered to the representatives of 
the State Board of Picture Censors, 
when they appeared before Judges 
Rodgers and Wessels in the injunc- 
tion proceedings brought by the Gold- 
wyn Distribution Corporation to pre- 
vent interference with the showing of 
“The Brand,” by Rex Beach. The vic- 
tims of the jurists’ wrath were Ellis 
Paxson Oberholtzer, secretary of the 
board, and Mrs. Katherine M. Niver, 


one of the censors. 

Judge Rodgers viewed the picture in 
the projecting room at 13th and Cherry 
streets. It was while he was watch- 
ing the film that Mrs. Niver said that 
no matter what changes were made in 
the title or scenes the picture would 
not be accepted. Under the sharp 
questiofiing of the judges, the board 
members were forced to admit that 
they had overstepped the authority 
vested in them by condemning the 
photoplay. 

At one point in the hearing, when 
Mr. Oberholtzer declared the “theme” 
of the “The Brand” was immoral, Judge 
Rodgers interrupted him and handed 
out the most artistic lacing ever heard 
from the bench. Judge Rodgers said: 
“Drop this talk about theme and tell 
me what is immoral about the picture, 
I’ve seen it, and, aside from a couple 
of titles, I see nothing wrong with it.” 
He told them they did not know the 
law under which they were working, 
and said it was the condition of their 
minds and not the picture that was at 
fault. 

Judge Rodgers then raised a point 
which is likely to affect the censoring 
of all pictures in the future and means 
much to the producers. He said: “The 
Legislature distinctly stated in the act 
creating the Board of Censors what its 
duties and its authority were to be. It 
didn’t give the board any authority to 
pass or even assume what construc- 
tion some person might put upon some- 
thing imagined, but not shown upon 
the screen at all.” 

Attorney Wolf, acting for the pic- 
ture people, said: “There is no place 


in the world where property rights are 


so arbitrarily thrown in the gutter as 
they are by this board.” 

Judge Wessels said: “It seems we 
are dealing with a peculiar condition 
of the mind rather than anything im- 
moral, or even alleged to be immoral, 
that is shown in the picture. The 
board thinks that the logical conclu- 
sion to be drawn would be immoral, 
but admits that the picture itself is 
not.” 

Mr. Oberholtzer then brought an- 
other rebuke from the bench when he 
said: “I have listened with a great 
deal of interest to the comments by 
the court.” 

“We are not interested in what you 
think of our opinion,” broke in Judge 
Rodgers, and the secretary’s knees 
quivered. Oberholtzer started to apolo- 
gize, but was interrupted by Judge 
Wessels, who said: “It was a most 
extraordinary remark,” and ordered it 
stricken from the records. 

Thaddeus R. Hellerman, a Justice of 
the Peace in Cheltenham Township 
when he is not viewing films for the 
censors, gave his reasons as similar to 
Mr. Oberholtzer, finding fault with the 
titles, and was told by the judges his 
testimony was of no value, as it was 
a personal opinion. 

The court finally ordered both sides 
to prepare briefs, which will be done 
this week, and Deputy Attorney Gen- 
eral William I. Swope, who, as repre- 
sentative of the Board of Censors, was 
trying his first film case, seemed glad 
of the respite and offered to prepare 
his argument in the privacy of his own 
office. The case created considerable 
of a sensation in legal circles here, as 
its unquestionably raises a question as 
to the future jurisdiction of the board 
over motion pictures. 


Delay in Opening New Capitol. 
The completion of the new Capitol, 
New York, has been delayed by the 
steel contractor. His work was to have 
been finished by Jan. 1. 
It is now expected the house will 
open some time during the summer. 


Directors Hunting Sun Spots. 
The many idle studios at Fort Lee, 
unprecedented in number in recent 
years, are due for late spring and sum- 
mer action this’ season. 


$10,000,000 ENGLISH CG. FORMED. 


London, March 26. 

Lord Beaverbrooke, former Minister 
of Propaganda with the British Gov- 
ernment in London, has organized a 
film company, with a capital of $10,- 
000,000, for the production, exploiting 
and releasing of pictures throughout 
the British Empire. The foreign 
markets will, of course, be considered. 


STATES RIGHTS STANDSTILL. 


The states’ rights market throughout 
the country is standing still. The 
most cunning expedients of the most 
astute exploiters of states’ rights fea- 
tures fail to excite even a ripple of 
buying power from coast to coast, 
with the south reported in the throes 
of a violent attack of sleeping sick- 
ness and Canada still in the hibernat- 
ing lethargy she went into with the 
war. 

Trade paper announcements of big 
fortunes available for investors of 
time and energy only, even sans coin, 
fail to elicit even a faint rumble. 

The sewed-up condition of the book- 
ing possibilities in worth while terri- 
tory, coupled with a widespread epi- 
demic of phantom bankrolls, is given 
as the main cause of the refusal of 
the corpse to sit up and take notice. 


SEE CONN. SUNDAY BONANZA. 


Since the announcement that Con- 
necticut has voted Sunday films got 
on the wires of the country every 
Nutmeg State auditorium from Green- 
wich to New London has been shot at 
by lessees of special features for Sun- 
day bookings. 

The Shubert offices report an unpre- 
cedented number of requests for film 
time in the houses in the Connecticut 
cities they control. 


FILM GROUP DISSOLVES. 


A quartet of film speculators, who 
recently pooled to occupy co-jointly a 
common large suite on one of the 
upper floors of the Godfrey Building, 
729 Broadway, where they would run 
their several and separate branches of 
film buying, selling and exchanging, 
surprised their trade followers last 
week by suddenly disbanding, and 
seeking new alignments, this after the 
section of the loft they occupied had 
been intricately partitioned to give 


Yeach unit of the combination privacy. 


BAKER, GEN. MGR. 


Tarkington Baker has been ap- 
pointed general manager of the Uni- 
versal. 

He has acted as publicity director 
for the past four months for that con- 
cern. 

Dan Lederman is now secretary to 
Carl Laemmle, with Geo. Kann, for- 
mer secretary, piaced in charge of the 
U.’s foreign export department. 


“BIG FOUR” RUMORS. 
Los Angeles, March 26, 

The latest names of those mentioned 
in connection with a possible alliance 
with the “big four,” as part of the orig. 
inal unit, are Norma Talmadge and 
Anita Stewart. 

Just how this is to be consummated, 
if there is any foundation for the re- 
port, is not explained. Miss Talmadge 
is under contract to make a minimum 
of four features to be released through 


the First National at the conclusion of 

her Select contract, which expires in 
September and Louis B. Mayer’s agree- 
ment with First National is for six 
Stewart pictures, two of which have 
already been put on the market. 


Cleveland, March 26, 

Norma Talmadge in “The Probation 
Wife” now holds the house record at 
the Stillman. The Talmadge picture 
did $10,800 at the Stillman, topping 
“The Heart of Humanity” week by 


Miss Talmadge ran far ahead of the 
best Mary Pickford gross at the same 
theatre. Miss [Lickford’s high record 
there is $8,300. 


WARREN JOINS HODKINSON. ; 


F. B. Warren, vice-president and a 
member of the board of directors of 
the Goldwyn Distributing (~~ 
with which he has b- 
from its formation in 
from that concern next 
vice-president of the V 
son Corporation. 

Discussing the chafige . 
said: 

“IT have the friendliest and best of 
feeling tor the Goldwyn organization, 
of which I have been a part since it 
was organized. This is evidenced by 
the fact that a few hours before my 
resignation I purchased additional 
Goldwyn stock, on which I had af 
option. I hope to be up to my eyes m 
work with the Hodkinson corporation 
April 1.” 


Too Many Names. 


A deal was made last week where 
Select will purchase the new B. » 
Moss film production “Break the News 
to Mother,” based on the story .of 
the song of the same name by Charles 
K. Harris, and directed by Julius 
Steger. The price was settled and a 
check for a large advance payment 
was passed. , 

At the twelfth hour the agreement 
was not consummated and the check 
returned. The releasing company 
wanted to exploit. the picture with 
only the names of Select and that of 
Harris upon it. Moss’ contract with 
Steger calls for his name to be ad- 
vertised and Moss also wanted his own 
name to appear as producer. 
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Benjamin Franklin was a beloved philos- 
opher and philanthropist. Was first pleni- 
potentiary to France. Born Jan. 17, 1706. 
Died 1790. 


GABBERTS 


America’s Ingenious Athletes 


always visit Franklin’s grave, Indepen- 
dence Hall, Liberty Bell, Betsy Ross House, 
etc. when playing historical Philadelphia. 


7 1 


NOLAN 


This Week (March 24), Or- 
pheum, San Francisco. 


Next Week (March 31), Or- 
pheum, Oakland. 








| SOUTHERN ITEMS © 


A woman in Petersburg, Va., was #rai 

beca ause her husb. and bought he r an ivory manicure 
set match her h 

Rr Rose, of Roanoke, Va., was mustered out be- 
4 eau omotion in the Army. He says 
igh to be a sergeant, and too 

second lieutenant. 
Charlotte, N. C., organized a 


o fight the Bolsheviki movement, 


mut it too, until their husbands 
d, and then the club busted up. 


FENTON and FIELDS 


Nurses, ROSE & CURTIS 





FRED DUPREZ 


Still going strong 
in “Seldier Boy” 
at the Apolle The- 
atre, London. Now 
in its ninth month. 


Representatives 


American: 


SAM BAERWITZ 
1493 Broadway 
New York 


European: 
JULIAN WYLIE 
5, Lisle St. 
London, W.C., 2 








JIM and MARIAN 


HARKINS 


This Week (March 23) 


Orpheum, Kansas City 


DIRECTION 


NORMAN JEFFERIES 





KNAPP 
CORN ALLA 


RESIDENCE: 
SEVEN SEVENTY-EIGHT 
EIGHTH AVE. 


Loew’s Circuit CHAS. POTSDAM, Agent 








== > OSWALD 


Home 
Again 


Auburn- 
A, dale, | me 








ey 


ARLEYS 
"e \er Ag 


x \ CHAmLeY - 





ae 





ene CHA: eepenarr. 














SELMA 
SELLS 


50 INCHES OF MELODY— 
ONLY A HALF HUNDRED 


BU T—Oh, my! 


Direction, SAMUBL BAERWITZ 








LEONARD 


SMITH 


AND 
ARSCEOLA 


TOSEL 


IN 
Pep, Ginger and Jazz 


Direction, ARTHUR HORWITZ 


Ignorance Is Bliss 
Said 
the Armless Man 
as he 
Walked Out of the 


Automat 


USS CAROLA TRIO 
“DOING NICELY” 


Loew’s American Now 
Direction, MARK LEVY 











Watch this baby grow 


Bobby “UKE” Henshaw 
The Merry Mimic 


Been working for a year and 
a half next to closing with only 











four weeks’ lay off for the 
™’ Vy. M. A. B. F. Keith Vaude- 
“xchange. 


= “Ono ge To FOLLOW 


& 














ORBEN 


NELLIE 


DIXIE 


“The Jack of Hearts and the 
Queen of Spades” 


Return engagement on the Leew Circuit 


STAN 
STANLEY 


The father of Stan Stanley, Jr. 
MORRIS & FEIL, Guardians 


Did You Ever 


PLAY A BENEFIT? 


Here’s “Wot” Happens 
They RUSH you to a TAXI, 
You Arrive all out of Breath, 
And While You’re “Waitin’-to-go-On’ 
They “Sandwich” you-to-death. 
WILKINS and WILKINS 
“Laughter Guaranteed” 


Moss Time. Direction, MARK LEVY. 








Headlining Pantages Circuit 


KYRA 


Sensation On 
The Pacific Coast 


Thelma 
Carlton 


Ret 3 
Booked Solid—July 1, 1919 7 























VICTORIA 
FOUR 


Topnotchers of Song and Funland 


STORM—BRENNER 


SMALLEY—HENDRICKS 
BOOKED SOLID 


DONNA 


MONTRAN ano BRESSLER 


Two Girls with a Single Thought: 


TRIXIE 


To ENTERTAIN YOU 








ARCH 


IN “JUST OUT” 


HENDRICKS and EVANS 


ARTHUR 


Direction, LEE MUCKENFUSS 




















BLANCHE ALFRED 


TRIO 
In a New Dancing, Singing and Instrumental Aot 


Featuring BLANCHE ALFRED, Jr. 
In her original DANCING SAXOPHONE SPECIALTY 


BRENDEL - BERT 


“Waiting for Her” 


Direction, H. BART MeHUGH 











Direction, HARRY SHEA 





DU BOIS and MILLER 


“SQUIRREL FOOD” 
Direction, 


HAYMAN & CANTOR 








THE SURVIVAL OF THE FITTEST 


KALALUHI’S HAWAIIANS 


STILL GOING STRONG 
BOOKED SOLID BY GEO. SOFRANSKI 





“A Mite of Mirth” 


Little Jerrp 


The Biggest Little Singer 
3u Bavdeville Direction, O'Neal & Bnaey 














Pauline Saxon 


SI 
PERKIN’S 
KID 


SYNCO 


MARIMBA MARVEL 
MASTER OF SYNCOPATION 
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VAR. 














' Western 
- Vaudeville 
Managers 
Association 


MARTIN BECK 


President 














C. L. KOHL 


Vice-President 


THOS. CARMODY 


Booking Manager 


MORT H. SINGER 
General Manage~- 


JOHN J. NASH 


Assistant General Manager 


fe. i 


) 


WILL SHORTLY MOVE 
TO THE FIFTH FLOOR OF 


STATE-LAKE 
THEATRE BUILDING 








